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WHO'S NEXT? 
‘Governor for the 90s 


by Richard Gaines and John Medearis 


t’s- possible Mike Dukakis will run for re 

election yet again in 1990. If he isn’t elected 

president or vice-president or. appointed to the 
cabinet two years hence, he will confront the 
choice of seeking a fourth (and third consecutive) 
term or going out and getting himself a-job.And 
you've got.to remember: the guy's been — take 
your choice — a public servant (as they say at the 
Kennedy School) ‘or on the public tit (as Howie 
Carr would say) for 16 of the last 23 years. 

But the conventional wisdom in political circles 
is that Dukakis, who was first elected governor in 
74, only to be unelected in ‘78, sort of re-elected in 
‘82, and really re-elected in ‘86, will be inaugurated 
into the office for the final time “on January 7. 
Indeed, as he announced his ultimate vindication 
on election night, the aura of 4 lame duck hung 
around Dukakis. And just.as the pretenders and 
contenders had been mapping plans and laying the 
groundwork for the race to succeed Ronald Reagan 


even before he dispatch »d what's-his-nam« he 
guy who beat Gary Hart — in 1984, so too have the 
self styled potential candidates to succeed Michael 
Dukakis already begun laving the groundwork for 
the gubernatorial campaign four years hence. 

The activity is palpable. In this past election, 
much of it swirled around the only campaign that 
was running in overdrive, that of Joyce Hampers 
and State Treasurer Robert Q. Crane. “Over the 
course of the campaign, n-used Crane’s campaign 
consultant Larry Rasky, ‘‘] saw the threads of the 
next gubernatorial campaign twisting around one 
another, day after da day.” Crane 
for his life, had iquarters in an office 
building at the « r ot Berkeley and Boylston 
Streets; working eut of the same building were two 
of the likely conten governor in 1990 
Evelyn Murphy and Jim Shannon. Unlike Crane 
neither had much to worry about, After whipping 
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WAR 


BETWEEN 
THE COPS 


by Jim Schuh and 


Francis J. Connolly 


rom Stanhope Street, it is sim 

ply a brown door, No street 

number. No name. No win 
dow. Just two locks, a glass peep 
hole, and two gouges that appear to 
have been made a sledgeham 
mer. It is, or at !east it was, the Loft 

Not tao many people have heard 
of the Loft, which closed its doors 
in October 1985. Bur the Boston 
Police vice squad knew the place 
On hot summer nights some pa 
trons of the Loft would climb to the 
top of the narrow building and peer 
the 100 yards across Public Alley 
559 into the back of Boston Police 
headquarters. Presumably, the in 
habitants of 154 Berkeley Street 
would peer back. 

According to its charter, the Loft 
Twenty-One Association was a 
private club founded in “further- 
ance of the social, intellectual, and 
athletic interests of its members, 
and functioning as a social body 
like the Free Masons.” According to 
Boston cops, it was an unlicensed 
after-hours club. It was open only 
two nights a week. But from 1 to 5 
a.m on Saturdays catering to 
blacks and Hispanics and.on Sun 
javs catering to yays the Loft 
was a busy place. And 
enough, the vice squad got busy 
too. 

Dozens upon dozens of times 
during the club’s eight-year history 
vice-squad members, occasionally 
toting sledgehammers and crow 
bars, raided the Loft, which oper 
ated without benefit of a liquor 
license on the second floor of 21 
Stanhope Street. The club’s officers 
employees, and members ultimate 
ly faced more than 600 criminal 
complaints, most of them for the 
unlicensed sale of liquor, food, and 
soft drinks, and for violating an 
obscure law that regulates public 
dances on the Sabbath. But club 

Continued on page 6 
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THIS JUSTIN... 





PASSING THE BUCKS 


In 1970, with the governor's office having been held 
by Republicans for four consecutive years and for eight 
of the previous 10, a Democratic-controlled legislature 
that was starving for patronage created a state lottery. 
Consequently, the lottery bill specified that the agency 
would not be subject to the civil-service system and that 
the lottery would be placed under the authority of a 
constitutional office that was securely held by a 
Democrat. They chose wisely in giving the lottery to 
Treasurer Robert Q. Crane, a former state rep who had 
held the treasurer’s post for six years . 

Fifteen years later, in 1985, Bob Crane was still going 
strong as treasurer and so was the lottery. Last year its 
total proceeds were more than $1 billion, and, more 
important to the Democratic pols on Beacon Hill, its 
operating budget had swelled to nearly $44 million 
(about a fourth of which was spent on media 
advertising) and its workforce to 496 fulltime employees, 
at least a third of whom, Crane himself admitted during 
the past political campaign, were pure patronage 
appointments. 

All of this suggests the importance to the Democratic 
legislative leadership of insuring that control of the 
lottery remain in good, safe Democratic hands. For a 
while this past year many were less than sanguine about 
that possibility. Joyce Hampers hadn't been a Democrat 
for a number of years, much less good and safe, as her 
hyperaggressive campaign to oust Crane dramatically 
revealed. No, Joyce Hampers might well be the last 
person in Massachusetts and/or New Hampshire to 
whom the Democrats would like to see the lottery fall. 

The Democrats were not going to allow that to occur 
— even if Hampers ended Crane’s tenure at 22 years. A 
draft of legislation transferring responsibility for the 
lottery from the treasurer's office to the state auditor's 
office (which was and is in Democratic hands) was 
prepared in the office of House Speaker George 
Keverian (a close friend of Crane’s), according toa 
member of the House leadership, and was ready to be 
filed in the event of a Crane loss to Hampers. 

Through a spokesman, the speaker denied the 
existence of any such draft legislation. 


BIAS CUT 


The city of Boston is revising its employment- 
application forms to include a b-r-o-a-d 
antidiscrimination statement. The proposed 
nondiscrimination clause, the equal-employment- 
opportunity equivalent of inclusionary zoning, is 
designed to institutionalize the wide protections of the 
city’s Human Rights Ordinance and will read thus: 

‘Equal opportunity will be afforded to all applicants 
regardless of race, color, sex, age, religious creed, 
disability, national origin, ancestry, sexual orientation, 
marital status, ex-offender status, prior psychiatric 
treatment, military status or source of income of such 
individual.” 

This nondiscrimination-taken-to-the-nth-degree 
(what about people with outie bellybuttons?) brings to 
mind a statement made last year by the late great 
Southie tavern owner Robert “Whitey’’ McGrail. Whitey 
and a bar buddy were at Whitey’s Place assessing Mayor 
Ray Flynn, his appointment of Southie native Mickey 
Roache as police commissioner, and Flynn's general 
desire to be all things to all people. 

‘He [Flynn] threw us a curve with Mickey Roache,” 
Whitey was saying. “I thought it was great. | thought he 
would be more colossal and pick a black man or a black 
woman.” ‘ 

His buddy said, “To quote James Watt, Ray was 
looking for a crippled Jewish black woman.” 

“Yeah,” Whitey said. “And the woman had to have 
swum the English Channel with one foot. Underwater. 
Now that’s co-los-sal.”’ 





POSTAGE DUE 


NEED A LIFT 


Many handicapped people have long been frustrated 
over the fact that most MBTA buses and trains are 
inaccessible to them. They have repeatedly attended 
MBTA directors’ meetings to lobby for new buses with 
wheelchair lifts and for modifications to the subway 
system that would give them access. 

Although the MBTA has made some changes to ease 
these problems, the handicapped community has largely 
been thwarted in its efforts. So last month 33 
handicapped people and handicapped-advocacy 
organizations sued the MBTA in an attempt to block the 
delivery of 100 new Green Line cars, which will not have 
wheelchair lifts, and 180 new buses, of which only half 
will have wheelchair lifts. 

This, of course, has the MBTA nervous. The new train 
cars and buses are a critical component of the MBTA’s 
plan to complete major renovations of the system by the 
end of 1987. And the lawsuit comes at the same time that 
the transit system is squabbling with Boston School 
Superintendent Laval Wilson over his plan to put 
another 4000 high-school students on MBTA buses. 

A Middlesex Superior Court judge heard arguments 
October 31 on the handicapped plaintiffs’ request for an 
injunction to keep the MBTA from paying for or taking 
delivery of the Green Line cars and buses. The judge 
delayed deciding the question, and gave both sides 
additional time to file supporting paperwork. 


ORIENT EXPRESS 


What's the difference between a publicly financed 
fact-finding trip that barely raises an eyebrow and a 
taxpayer-funded political junket that gets the full page-1 
treatment? Maybe it’s the person who's leading it. When 
the public footed the bill for Governor Dukakis and a 
few fellow travelers trying to improve trade on a 1985 
trip to China and Japan, nary a discouraging word was 
heard in the local press. But if Ray Flynn thought he was 
going to be able to quietly slink out of town last week 
with his 18-person entourage for a trade trip to Japan, he 
was sadly mistaken. The Boston Herald, with ferocity 
not seen since its coverage of the Claus von Biilow trial, 
trained its big reportorial guns on Ray and his merry 
junketeers, battering his $80,000 Japanese journey from 
pillar to post. When the Flynn folks, already on the 
defensive because of the Herald's splashy coverage, 
cited a similar trip by San Francisco Mayor Dianne 
Feinstein to justify the importance of overseas 
investments in American cities, the enterprising daily 
fired back with a page-1 story noting that, unlike 
Bostonians, ‘‘San-Franciscans aren't paying one penny 
for their mayor's junket.” Out on the streets of Boston, 
busy Herald reporters were asking average citizens if 
they approved of hizzoner skulking off to Tokyo with all 
their hard-earned dough, while inside the pages of 
paper, the columnists Peter Gelzinis and Howie Carr 
were dubbing Flynn “mayor of the world” and “Samurai 
Ray, the Shogun of Southie.”’ Gee, we can’t recall any 
writer labeling the governor Peking Duke. 


FOUL LINE 


Peter Vecsey, a sports columnist for the New York 
Post, writes with such bad taste that he makes the 
Boston Herald's Howie Carr read like a disciple of Emily 
Post. In a recent preview of the NBA, this is how Vecsey 
described Brad Daugherty, who was chosen by the 
Cleveland Cavaliers as the NBA’s number-one pick in 
the draft, just ahead of the Boston Celtics’ Len Bias. 

“I've not seen Daugherty play in person, but my 
scouts tell me the Cavs might actually have made out 
worse with the No. 1 pick than the Celtics did at No. 2.’ 





(Thanks this week to Richard Gaines, Mark 
Jurkowitz, Ric Kahn, and Jim Schuh.) 


by R. Jones 
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McNamara: scrupulous and painstaking 


JUSTICE 
ON THE 





Staying on the story 
BY MARK JURKOWITZ 





old Pamela Nigro Dunn was murdered, a caller to 

the Boston Globe newsroom suggested that 
someone listen to tapes of March hearings in Somerville 
District Court. Dunn had sought a restraining order from 
that court that month against her husband — the man 
police have charged with the crime. 

Reporter Eileen McNamara chose to act on that tip, 
and today two Somerville District Court judges are 
under investigation, the governor is keeping a wary eye 
on a potential political brush fire, a reluctant state 
legislature has been prodded into action, the hidden 
epidemic of wife beating is being shoved out of the 
closet, and the ground is beginning to tremble beneath 
the state’s insular judicial fraternity. 

The catalyst for all this was McNamara, who took a 
story that began with a murder and burrowed through 
dense layers of bureaucracy to expose what appears to 
be a widespread pattern of judicial neglect and 
institutional arrogance in Massachusetts. 

Did McNamara, in pursuing a solid lead that begat a 
story that is now the envy of every editor in town, do 
anything above and beyond the call of her profession? 
The answer is no, but her determination to surmount the 
bureaucratic roadblocks in her path (Globe lawyers had 
to appear in court several times to gain access to tapes of 
judicial proceedings), her scrupulous and painstaking 
pursuit of the facts despite sleepless nights, emotional 
exhaustion, and harassing phone calls, and her ability to 
keep unraveling new layers of a very complex and 
important story make her work an exemplary piece of 
journalism. Did the male-dominated Globe, in giving 
continual front-page coverage to what McNamara calls 
‘“‘a woman's story” display unusual political sensitivity 
— as she claims? Again the answer is no, given the 
inherent news value of the series, but the paper's 
willingness to expend its considerable resources— 
combined with McNamara’s efforts — has produced the 
type of classic investigative reporting, with far-reaching 
implications, that is on the endangered-species list in an 
era dominated by “quick hit” journalism. 

McNamara’s story began to unfold on August 16 | 
when Dunn, who was pregnant at the time, was shot, | 
stabbed, and strangled; her husband, Paul, was charged 
with murder. He is still at large. Several months earlier, 


I n mid September, roughly one month after 22-year- 





| 
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Glossary: “hoodsie’ 





BY RIC KAHN 


hood-sie: Boston-area vernacular for a certain species 
of delicious 12-to-15-year-old girl. [From “Hoodsie,” 
trademarked name for the three-ounce vanilla-and- 
chocolate ice-cream cup produced by Hood, both girl 
and dessert being petite and sweet. ] 


regions of the country, these girls are known 

variously as teenyboppers, ‘boppers, little 
darlings, sweet young thangs, girlie-girls, chickadees, 
jail bait, pop tarts, and flaming buds. 

As far back as the mid ‘60s, guys hanging out on Blue 
Hill Ave in Mattapan were leering at the hoodsies as 
they slinked by in ultratight jeans, which even then 
required four hands to yank on. The older babes were 
called sundae cups. Then there was a migratory shift; 
today hoodsies are born and bred mostly in the tough 
working-class areas north of Boston. Somerville, Revere, 
Malden, Meh-fah, Saugus, Peabody, places where 
Hoodsies outsell Haagen-Dazstwo to one. There are 
hoodsies in the better-off ‘burbs of Lynnfield and 
Marblehead. These hoodsies wear braces. 

Hoodsies don’t live in Newton, nor do they shop at 
the Chestnut Hill Mall. Hoodsies are mall rats, but their 
foster homes are the Assembly Square Mall in 
Somerville, the Arsenal Mall in Watertown, and the 
Liberty Tree Mall in Danvers. As you embark on your 
Christmas shopping you will probably find yourself 
stuck behind a group of hoodsies. A hoodsie never 
travels alone. If she did, she wouldn't be a hoodsie. 
She'd be a re-taaad. Hoodsies rove in packs of twos, 
threes, and fours. They're usually decked out in one of 
the following below-the-belt ensembles: pink, blue, or 
black spandex, lace anklets, and black or silver spike 
heels; stretchie jeans (often with a faded floral pattern), 
white socks, and black flats or low black or white pointy 
boots; sweatpants, tube socks, and white hightop 
Reeboks, sometimes accompanied by leg warmers. All of 
these are topped by long animal-print shirts or oversized 
sweaters or sweatshirts. Current colors are silver and 
gold, but a hoodsie always looks pretty in pink. Her hair 
is a semibouffant of the type worn by characters on 
Dynasty and daytime soap operas: teased and piled on 
top, longer and curly down the back, done up with the 
triple-B hoodsie hair accessories — bows, barrettes, or 
bandanas. A hoodsie has frosted fingernails, pink or red 
or orange. She wears more earrings and bangles than a 
Zulu warrior. She has enough make-up on to set off a 
major-league demonstration of the animal-rights league. 
She smells wonderful — Jontue or Aviance Night Musk, 
And she often has a Marlboro dangling out the side of 
her mouth, especially if her mother’s not around. 

But one thing needs to be made perfectly clear: not 
every 13-year-old in tight jeans and stilettos qualifies as 
a hoodsie. As with other cult figures, there are wanna- 
bes and imitations. But an A-1 hoodsie is a doll. She is 13 
going on 23. She is cool and hot, a perfect blend of 
wholesomeness and badass, innocence and budding 
sexuality. She’s the kind of girl that a 32-year-old guy 
could imagine in a bed with both a teddy and a teddy 
bear. | 

Of course, a hoodsie will always deny that she is one. 
“I'm not a hoodsie,” a 14-year-old Lynnfield hoodsie 
named Lisa, at the Liberty Tree Mall, insisted. “Hoodsies 
hang out on street corners.” But it is not for the young 
girls to decide who is and who isn’t a hoodsie. This is the 
province of men over 30, guys whose glasses fog, whose 
loins burn, at the sight of one of these sweet buttercups. 

Older women have no use for hoodsies. The high- 
school seniors call them bippies and accuse them of 
stealing their boyfriends. Females in their mid 20s are 
jealous and hate to be around hoodsies. One such 
woman, after encountering a budding 13-year-old 
hoodsie from Malden, was heard to say, ‘I never looked 
like that when I was 13. And I never will.’ The woman, 
a babe in her own right, was later telling friends that the 
hoodsie made her feel as feminine as Darryl Dawkins. 

The native tongue of hoodsies is giggling. Their 
traditional art form is the snapping of gum. Hoodsies 
blush easily and are often seen with their hands covering 
their mouths, especially when boys walk by. 

Hoodsies go to the mall for four reasons. Shopping 
and boys, boys and shopping. Hoodsies shop at Tello’s 
or at Foxmoor. Their mandate from heaven is to 
“shaawp” and “paaah-tee.” Hoodsies love to drink 
outdoors on football fields. Or indoors. Millers and 
white Russians. Many hoodsies also take drugs. Amy 
said she did acid because her friends did it. Now she 
needs counseling. Hoodsies also go roller skating and 
like to dance at the Palace in Saugus. (In the summer 
they wear teeny-weeny bikinis at Revere Beach and 
Orient Heights. At night they hit the rides and arcades at 
the Salem Willows.) 

Hoodsies listen to Kiss 108. Alice Cooper, Bon Jovi, 
Aerosmith, Ozzy Osbourne, Run-D.M.C., Dokken, 
Metallica, and Cinderella are excellent, intense, mad. 
Hoodsies think Led Zeppelin are still a working band 
and are awesome. “| have all their tapes,” a hoodsie will 
tell you, as if a record album were some prehistoric relic. 
Hoodsies love when Lisa Lisa sings “All Cried Out” and 
believe she is telling them not to take “gaaah-bidge”’ 
from guys. Hoodsies used to be Madonna wanna-bes. 
Then she got married, cut her hair, and thought she was 
Marilyn Monroe. Now hoodsies think she’s a skank. “A 
scumbag,” a 14-year-old hoodsie wanna-be from 
Continued on page 24 


T he patron saint of hoodsies is Lolita. In other 

















1 ON THE COVER 
Jim Schuh and Francis J. Connolly get inside the Boston police 
scandal and find a department divided against itself. And. just when 
you thought it was safe to read the newspaper again, Richard Gaines 
and John Medearis are back at it with a line-up of candidates for the 
1990 gubernatorial race 


4 LETTERS 
8 LAND OF THE RISING SERVICE by Fred Shapiro 


Service is the growth industry and Japan has grown to be the service 
country 




















TMJ by Laurie Beckelman 

The story of TMJ or temporomandibular joint syndrome. an all too 
common disorder that affects the jaw joints. is a tale of pain 
misdiagnosis, and inadequate treatment 


URBAN EYE by Jean Callahan 
DAY TO DAY by Susan Buchsbaum 


Figuring out what you should reveal about yourself to others is not 
always easy 


TRAVEL by Stephen McCauley 

A report from the front lines of the New York-Boston airline shuttle 
wars, plus some thoughts on why on your next trip to New York you 
might want to skip the planes altogether and use the train or bus 


PUBLIC EYE by Francis Toohey 


Acting up with director John Waters 


RESTAURANTS by Robert Nadeau 


Am Thai's bargains in the basement of the China Trade Center 
THE PUZZLE by Don Rubin 
CLASSIFIEDS 























1 PLAYIN’ IN A TRAVELING BAND by Milo Miles 
“Tonight, tonight the strip's just right/I wanna blow ‘em all out of their 
seats.’ The live Springsteen set is here and the time is right 


2 ART and DANCE 
David Bonetti’s gallery walk takes in Doug Anderson. Joel Beck. Mary 
Sherwood, and Scott Prior; and Lisa F. Hillyer congratulates Laura 
Young. in Coppélia. on her 25th year with Boston Ballet but has less 
kind words for Anne Teresa De Keersmaeker 


3 STATE OF THE ART 
Kathy Huffhines gets physical — or maybe metaphysical — with the 
creators of Mr. Light. Before and After Science. and ‘Visionary 
Apparatus.” 


4 FILM 
Owen Gleiberman aborts The Mission; and Steve Vineberg is 
nobody's fool for Nobody's Fool. Plus, in ‘Trailers. ’’ Streets of Gold, 52 
Pick-up, The Boss’ Wife, and Tai-Pan 


6 THEATER 
Carolyn Clay gives Win/Lose/Draw a no-decision, Ron Jenkins has a 
royal time talking with the creators of Thédtre Sans Fils‘s The Lord of 
the Rings, Skip Ascheim says this Peter Pan doesn’ fly, and Bill Marx 
gets bombarded by quarks, washed by the blood of the Lamb, and 
sucked into a black hole at Mobius and Theatre S 


ANDERSON 8 MUSIC 
Boh Blumenthal catalogues The Complete Keynote Collection, Lloyd 
Schwartz warns that Elliott Carter's Fourth String Quartet is not music 
for the mindless; Michael Ullman applauds the Breakthrough of the 
George Adams-Don Pullen Quartet; and Howard Hampton tells 
heavy-metal impostors to listen to Mot6rhead. Plus, on page 10, ‘'Live 
and on Record.” 





19 HOT DOTS and AIRWAVES 30 PLAY BY PLAY 

20 NINE DAYS A WEEK 32 OFF THE RECORD 
22 LISTINGS 33 FILM LISTINGS 
28 ART LISTINGS 36 FILM STRIPS 





PHOTOGRAPH Y scenes 


This week's fourth section takes a look at the URBANARTS program — a photographic 
documentation of the Orange Line reconstruction — and offers advice on seeking out grants for 
photography 











This month’s Savor celebrates the Thanksgiving feast, with features on fresh turkeys. updated 
stuffings, and more 





Credits: Sarah Hood (with News) and Gregory Kwater (with Lifestyle ) 
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We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





BRILLIANT 
CAREER 


I must first thank you for your 
extensive coverage of the recent three- 
day Elvis Costello extravaganza at the 
Orpheum (Arts, October 28). Thanks for. 
the carefully considered reviews of the 
first two nights of the stand. But the 
review of the third Costello show, by M. 
Howell, painted a bleak picture of 
Elvis’s visit. Instead of asking us if Elvis 
is Mr. Misery, all Mr. Howell needs to do 
is look in his own mirror. 

Let me speak freely for some others of 
us who saw clearly all three shows. As 
weirdly comical as the Spinning 
Songbook show was (Elvis’s nostalgic 
rock-and-roll Let’s Make a Deal), and as 
splendidly as the Confederates night 
went (the country-folk-blues side of the 
artist), on the final night of Blood and 
Chocolate (a punk Blood on the Tracks 
but with a powerhouse band), Elvis flat- 
out rocked greater than ever before. 

With a dazzling light show 
illuminated overhead ana the band 
stripping down the rhythm blisteringly 
tight, Elvis cut through with a bracing 
combination of the most accomplished 
guitar playing and singing of his life. For 
both the album and night of Blood and 
Chocolate, Elvis dropped pop with an 
A-bomb of pure electric drama and 
revived the beast finally to serve strictly 
his-own purposes. At least from where | 

stood that night, Elvis blasted a guitar- 
drenched triumph over his past mistakes 
while his heart-and-soul singing blazed 
trails of fires burning for his brilliant 
future. 
Mike Burwell 
Braintree 


NOTORIOUS 


After reading ‘Robyn Hitchcock 
Presents” (Arts, November 11), | can 
only surmise that its author, Jimmy 
Guterman, either didn’t see the show or 
has something personal against Robyn 
Hitchcock. (Maybe he wouldn't give an 
interview?) Obviously he didn't know 
what he was talking about when he said 
Hitchcock did all new songs. Maybe 
they were new to Guterman, but anyone 
who's heard Hitchcock prior to this year 
knows that his set comprised mostly old 
material. 

The article goes on to claim that to be 
a talented, worthwhile artist you have to 
be accepted by the general public. Like 
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maybe Joan Jett or Wham! (Now there’s 
talent for you, huh!) I suppose 
Stravinsky was only a genius when he 
became widely known. Sure, before that 
he was a worthless bum, right? Poor Mr. 
Guterman can only like a band if 
everyone else tells him it’s okay. 

Whatever he pretended to express in 
that article, all that came across was the 
feeling that he was furious because an 
artist didn’t want to cater to what 
everyone else liked. God forbid an artist 
should express himself in the way he 
likes best. 

I suggest that Mr. Guterman learn 
how to write objectively and keep a rein 
on the childish anger he feels when he 
doesn’t understand something. 

Leslie Grinley 

Medford 


WONDER LAND 


Just a note to say how devastated | 
was by your review of Stevie Wonder’s 
concert (Arts, August 26). I’ve been 
attending live concerts since 1967, 
trudged to all the big rock festivals, and 
still enjoy rock, soul, pop, jazz, reggae, 
punk, and classical, and whatever's new 
and innovative. That, my friend, was 
one of the finest performances I've ever 
witnessed. What a visionary! What great 
artist could set a room swaying with 
such a simple song as “I Just Called To 
Say I Love You”? What other musician 
on this planet would be missed more? 
Not to dwell on what he’s accomplished. 
What a masterful use of technology, 
with the rotating stage, robotic cameras, 
and beautiful videos. If that was Vegas 
glitz, give me more. Close your eyes and 
listen again. 

Kevin McGee 
Boston 


SHEEP OR 
SHEPHERD? 


This is a riot, | thought. I was 
laughing. Then I realized the biggest 
joke of all about Tony Hill's “The Silber 
Lining’ (News, November 11) was that 
he wasn’t kidding. Here was an article 
attempting to answer the question: 
“Why is [BU president John Silber] 
neither beloved nor revered, especially 
here on his own campus and in his 
adopted city?” A straight line if I ever 
heard one. Then came the punch line: 
Silber is a man of heroic aspirations in 
the age of the antihero. Ha, ha, ha! 
Silber is a visionary, a Hegelian who's 
got to follow his own Weltanschauung, 
even if it means going toe-to-toe with 
“Lenny Bruce-lookalike Howard Zinn” 
and all the “New York Jewish, leftist 
faculty champions of a professorial 
guild.’’ The man’s a maverick. Ha, ha, 
ha! 

| would like to suggest some answers 
to the question of why Silber is not 
revered. Although I cannot hope to 
approach the humor and hallucinatory 
originality of Hill’s article, my answers 
have the value of a connection with the 
real world. 
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As a faculty member at a Boston-area 
college, | am appalled when members of 
the academic community perform the 
service of legitimation for unscrupulous 
interests. This is the role Silber has 
enthusiastically taken on for the right- 
wing wealthy of this country: 
® Other universities’ officials may have 
balked at the idea of linking financial- 
aid requests with draft registration 
(effectively turning admissions offices 
into an extension of the military police), 
since this clearly discriminated against 
lower-income students. But not John 
Silber. His praise of the policy was loud 
and public. 
®@ When the rest of the world is shamed 
and enraged by the murderous racism of 
apartheid in South Africa, Silber invites 
Mangosuthu Buthelezi, a collaborator 
with the Botha regime, to receive an 
honorary degree. 

@ Silber is not a passive participant in 
the Reagan-administration-led Cold War 
resurgence; he is its front man in 
academe. He was an energetic 
functionary in setting up Radio Marti, 
the recent United States Information 
Agency (USIA) propaganda scheme, 
which resulted in further straining of 
US-Cuban relations. 

@ Silber has unceasing praise for 
America’s deepening military 
involvement in Central America and 
naturally wants to confer an honorary 
degree on José Napoleén Duarte, whose 
government in El Salvador has been a 
model right-wing dictatorship, famous 
for murdering its civilian population. 

® As Boston shares in the nation’s 
collective embarassment after 
witnessing the highly cynical Rehnquist 
confirmation hearings, Silber, ever the 
toady, invites Reagan’s choice to address 
BU commencement. The list goes on and 
on. 

The real reason for Silber’s 
unpopularity is much less mysterious, in 
the end, than the one put forward by 
Mr. Hill. John Silber isn’t hated because 
he’s a “Hegelian,” but because he is an 
arrogant and willing 'tool of the political 
machinery that is. drawing us into war; 
making the rich richer and the poor 
poorer. The people on his campus and in 
his adopted city simply don’t agree that 
that’s what a university president should 
be. 

Dana Moser 
Boston 


WRITER’S NOTE 


Last week on this page, in his reply to 
my reply to his September letter, 
Richard Sebolt raised the issue that one 
hears again and again from the early- 
music original-instrument movement, 
that “authenticity” is automatically in 
and of itself a virtue. In my reply to his 
first letter I said that in the 1932 film 
version of Girl Crazy, “But Not for Me” 
was “raced through,” and then “used as 
an excuse for a series of 
impersonations.” I was not complaining 
that it was “sung rapidly” but that it was 
sung badly. I think Sebolt’s insistence on 
authentic performance practice is indeed 
a valuable reminder that we have lost an 
indigenous style that existed only half a 
century ago. I have no doubt that a great 
standard like “But Not for Me” can 
survive at a rapid tempo. I’d have loved 
to hear Ginger Rogers and Willie 
Howard — who introduced the song in 
the original Broadway production — 
sing it atany tempo. And however fast 
they may have sung it, I'll bet they did a 
better job than Eddie Quillan and Arline 
Judge in the 1932 movie. We'll never 
know if, atan up tempo, Rogers and 
Howard were able to reveal as much of 
the poignant irony inherent in the music 
and lyrics as Judy Garland so slowly and 

inauthentically” did in the 1943 remake 
or as Mary Martin did on the Columbia 
LP produced by Goddard Lieberson. 
Would George Gershwin have rejected 
such illuminating versions? Did Ira 
refuse to “endorse” them? 1 wonder 
whether composers themselves, 
whatever their period, ever got quite as 
dogmatic about this issue of authenticity 
as scholars sometimes can. 

Lloyd Schwartz 
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@ Light up the 
whole town. Paint it 
gold. Silver. The best 
collection of hand- 
sequined denims and 
western shirts are here 
to shine in. Everywhere. 
Be noticed. By 
everyone. Go ahead. 
Have some fun. Excite. 
hake your dates wear 
sunglasses at night! 


e DAZZLE. 

The Freego® Collection. 
Hand-sequined denim 
jacket. S,M,L, $135. 
Western yoke shirt in 
white or chambray. 
S,M,L, $75. Dart leg 
jeans, sizes 26-30, $52. 
Better Junior 
Sportswear, Downtown 
Crossing, South Shore 
Plaza, Burlington Mall. 


ALL STORES* OPEN SUNDAYS (“except So. Portland, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston, call Toll Free 1-800-328-1212 
Charge it! Use your Jordan Marsh, American Express* or Diners Club card. There will be a delivery/handling charge on the above items 


Boston, Braintree, Burlington, MA only, D-1470 
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officials had some complaints of their 
own: they became so enraged in 1981 
over the police raids — conducted 
without benefit of search warrants — 
that they sued six members of the vice 
squad. They thought they’d won when a 
judge issued an injunction that 
prohibited the cops from entering the 
club illegally. But that didn’t deter 
members of the vice squad. 

Three days after the injunction was 
issued, vice-squad detectives John 
Mulligan and John Kelleher were back at 
the Loft. According to an affidavit from 
club president Paul L. Cadoret, ‘They 
were loud, boisterous, and appeared to 
be intoxicated. ... When I reminded Mr. 
Mulligan and Mr. Kelleher of the court’s 
preliminary injunction and the fact they 
were in contempt thereof, Mr. Mulligan 
stated that if any Motions for Contempt 
were filed, he would arrest [club 
treasurer] Joseph D’Onofrio and me and 
put us in jail for three days.” 

Neither Cadoret nor D'Onofrio has yet 
to wind up in jail, and neither Mulligan 
(who says he is prohibited from 
commenting on the incident) nor 
Kelleher (who has been unavailable for 
comment) was ever cited for contempt. 
The long court battle over the Loft still 
continues, having given rise to dozens of 
criminal and civil charges that are now in 
various stages of appeal. But the Loft case 
remains something of a puzzle even to 
many people closely involved with it. 

Among those puzzled by the case was 
Appeals Court Judge Frederick L. Brown, 
who did not understand the vice squad's 
single-minded determination, even in 
the face of legal obstacles, to bring the 
Loft to some sort of justice. “[T]he 
allocation and use of precious law 
enforcement resources is shown to be 
peculiar,” Brown wrote in a 1983 opinion 
on some of the charges against the Loft. 
“It seems strange that so many police 
officers, five on one occasion and six on 
another, were involved in raids of a 
building where it was believed that the 
occupants possibly were unlawfully 
dispensing food and beverages, and 
operating a Sunday dance without a 
license.” 

The judge’s comments echoed a 
sentiment held by most private citizens. 
Simply put, most people don’t quite 








understand the peculiar relationship 
between public good and private vices — 
specifically, they don’t understand just 
how and why police go about enforcing 
the complex web of often arcane laws 
that control the city’s more than 1000 
nightclubs, restaurants, bars, and private 
clubs. They don’t understand why some 
places, like the Loft, attract cops the way 
Jackie O draws photographers; and they 
don’t understand why other joints never 
seem to have a blue coat inside them at 
all. 

In the coming months, they will start 
to understand. 

In late October the US Justice 
Department's Organized Crime Strike 
Force announced a wide-ranging probe 
into the Boston Police Department's 
dealings with local bars and night spots, 
an investigation that has been going on 
for five years; parallel probes by the US 

Attorney's Office and the police 
hierarchy itself promise to fill next year’s 
newspapers with a full ration of 
corruption headlines. 

That five-year probe centers on 
allegations that policemen have extorted 
money from dozens of bars and 
nightclubs, that for the right amount of 
cash they were willing to overlook drug 
dealing and bookmaking and numerous 
liquor-license violations. Says one club 
official: “When this is over, I think you 
will come to understand that ‘organized 
crime’ has more to do with people 
wearing blue suits than it does with little 
old Italian men growing tomatoes in the 
North End.” 

But the intense involvement of federal 
agents signals that the stakes of this 
game are far higher than the careers of a 
few cops who've gotten caught up in 
small-time graft. Federal and local 
probers are also apparently looking 
closely at the roles of high-ranking 
officers and detectives in a pattern of 
extortion, possibly linked to organized 
crime, that could come to involve 
members of the city’s business, political, 
and legal communities. 

All the probers seem most interested in 
the department's detectives. Although 
few details have been released so far, a 
picture is already emerging of a detective 
force in turmoil; allegations of 
shakedowns, secret ownerships of bars, 
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Roache: fussy about details 
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Gifford: watchin’ the detectives (who are also watching him) 
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cozy relationships with gamblers and 
drug suppliers, and a long list of other 
accusations have placed the detectives 
under scrutiny from every side. Although 
there’s not yet been a single indictment, 
the atmosphere of mutual suspicion has 
fostered a deep schism within the 
department. Cops are investigating other 
cops; feds are investigating cops; there’s 
even a private eye investigating one of 
the top cops. 

The unfolding investigation has 
already attracted the attention of the 
national media, and it is sure to attract 
the interest of city voters next year. Even 
as Mayor Ray Flynn heads into his re- 
election campaign, his police force — and 
his close friend Police Commissioner 
Francis M. “Mickey” Roache — are 
looking at a scandal of Serpico 
proportions. 

For Flynn and Roache, there is political 
risk but no real danger: the mayor and 
the top police brass have gone to great 
lengths to point out that the 
investigations were triggered by events 
that took place during the administration 
of former mayor Kevin White and to 
advertise their full cooperation with the 
feds. Roache, in fact, has gone so far as to 
announce that he did not appoint his top 
aides until each had been cleared by the 
FBI. But for those cops who haven't been 
in such close touch with the G-men — for 
bad cops scared about the feds, for good 
cops scared about a witch-hunt, in fact, 
for the vast majority of an 1800-member 
force already beset by budget cuts and 
low morale — the unfolding bar scandal 
is the most complete sort of nightmare. 

The whole affair has already 
exacerbated the deep schism that exists 
within the department, a feud between 
the entrenched old-boy regulars and the 
new reformers. The reformers, led by 
Roache, came to power with Ray Flynn’s 
mandate and the FBI's blessing, having 
been rescued from the bureaucratic exile 
into which they had fallen during the 
final days of Kevin White and former 
police commissioner Joseph M. Jordan. 
Now they are taking their only shot at 
turning their power into real control of 
the department in an all-out struggle that 
is already vicious and will prove, by the 
time it’s over, to be flat-out ugly. 

* * x 

Most of the details of the federal 
investigation remain secret. A grand jury 
recently began hearing testimony, and 
indictments are weeks, if not months, 
away. But some facts about the case are 
certain. 

So far, the investigation has apparently 
centered around a very specific, albeit 
less than earthshaking, form of 
corruption. The probe has focused on 
allegations of abuse of the department's 
system of “paid details’ — a form of 
officially sanctioned outside work for 
policemen in which officers are assigned 
as privately paid security guards at bars 
and nightclubs whose managers request 
— or are told by the police that they need 
— such protection. According to 
department policy, officers on paid detail 
receive about $16 an hour; investigators 
believe that, in practice, some cops were 
pocketing more than that — sometimes 
much more. In return for a bar owner's 
generosity in overpaying for details, they 
say, some policemen and detectives 
would be willing to ignore license 
violations and, perhaps, other crimes 
such as drug dealing and gambling. 

The investigation into police-bar 
dealings was triggered, says a source 
familiar with the probe, by a chance 
remark picked up by an FBI agent off one 
of several bugs planted, back in 1981, in 
the North End haunts of convicted 
Boston Mafia boss Gennaro J. Angiulo. 
The source says the tape in question was 
not among those played at Angiulo’s 
trial, earlier this year. 

Until 1985, the source adds, the 
investigation involved only a few FBI 
agents; only a handful of police were 
targets. But federal agents reportedly had 
learned enough nearly two years ago to 
consider seriously bringing indictments 
against several detectives as well as at 
least one commanding officer close to Joe 
Jordan. Doing so, the source says, would 
in essence have placed the FBI at war 
with the Boston Police Department — a 
war the feds would surely have won, but 
at the cost of destroying public 
confidence in the department and further 
eroding a crippled command structure 
that had already proved incapable of 
reform. Says one investigator: “This 
would not have been done with the 
department. This would have been done 
to the department.” 
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was forestalled when Jordan — who had 
never been told of the investigation — 
finally gave in to pressure from Flynn 
and resigned in January 1985. Flynn then 
appointed Roache, a long-time friend 
and former head of the Community 
Disorders Unit, which handles racial 
disturbances — an unusual way station 
on the path to power for the 


department's top brass, who traditionally 


have worked their way up through the 
detective unit. Federal officials explained 
the probe to Roache, to then 
superintendent-in-chief John A. Gifford, 


and to Albert J. Sweeney, superintendent 


in charge of the Bureau of Professional 
Standards — the unit that investigates 
malfeasance by policemen. With the 
willing cooperation of those three, 
federal investigators expanded the probe 
rather than bringing it to a conclusion. 
All three had been among the rising 
stars during the stormy four-year tenure 
of Jordan's reform-minded predecessor, 
Robert DiGrazia. Formerly the head of 
small police departments in California 


and Missouri, DiGrazia came to Boston in 


late 1972 and swiftly set about trying to 
modernize and sanitize the force. 
Although his contemporaries now give 
him high marks for aggressiveness and 
integrity, they say DiGrazia’s blunt style, 
his status as an outsider, and the political 
climate of the city prevented him from 
attaining many of his goals. Daniel 
Mahoney, the head of the detectives’ 
union (known formally as the Boston 
Police Detectives Benevolent Society), 
says DiGrazia “ruined the department by 
his rumors and innuendoes and his 
method of doing things. . . . He felt 
everyone on the police department was 
corrupt, and he was going to straighten it 
out.” Among the reforms DiGrazia 
initiated was abolishing the system of 
paid details. 

DiGrazia realized the conflict-of- 
interest problems created by the paid 
details in bars. “If there was a knifing, it 
always occurred out in the gutter, not in 
the premises,” he recalls. ‘The police 
officers were feathering their own nests. 
If they wanted to keep working in the 
establishments, they would indicate that 
there were no problems inside. They 
wanted to remain on good footing with 
the owners.” Recalling the reaction to his 
elimination of bar details, DiGrazia says, 
“The union went bananas, saying I was 
taking away bread from the families.” 

When Proposition 21/2 forced drastic 
staff reductions, Jordan reinstituted paid 
bar details, in part because it gave the 
force more visibility despite the layoffs. 
In light of the current investigations, 
some who worked for Jordan believe that 
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decision will ultimately prove to be 
Jordan's most ill-advised move. Now, 
under Roache, police details are paid by 


check rather than in cash — and there are 


indications that Roache may eventually 
move to eliminate them altogether. 

The careers of Roache, Gifford, and 
Sweeney flourishedunder DiGrazia, 
who apparently recognized in them his 
own reformist inclinations. And even 
after DiGrazia’s turbulent tenure ended 
with his resignation, in 1976 (and his 
replacement by former vice-squad 
member Joe Jordan), Roache, Gifford, 
and Sweeney remained in ascendancy. 
But Proposition 2 ¥2 also put the 
department's reform movement on ice. 
In particular, Sweeney and Gifford were 
forced into bureaucratic exile. Sweeney, 
in fact, even left the force for several 
years to work for the MBTA police. The 
reformers did not re-emerge until Ray 
Flynn was able to force Joe Jordan out. 

Although department observers doubt 
that Jordan himself was corrupt, they say 
he refused to believe that corruption was 
a significant problem in the department; 
his background as a vice-squad member, 
they say, left him disinclined to crack 
down on wayward detectives. A federal 
investigator who worked frequently with 
the Boston force says the department 
under Jordan operated under time 
honored prejudices. “We had a saying: ‘If 
you're going after Jesus or Leroy, the 
Boston cops will help. If you're going 
after Sean or Vito, you are going to have 
a great big problem.’ ” 

The great big problem was, in fact, not 
simply ethnic prejudice but an 
entrenched old-boy attitude that had 


DiGrazia (lett) and Jordan, in 1976: the reformer versus the old-boy attitude 





allowed not only prejudice but 
widespread malfeasance to thrive. It was 
an attitude that Roache, Gifford, and 
Sweeney say they were determined to 
change when they took over, in 1985. All 
three entered their new jobs well aware 
that they were taking over a department 
in which discipline had broken down 
and pockets of corruption had flourished 
into fiefdoms. Among their early moves 
was the elimination of the vice squad as 
a separate unit, merging it into a general 
detectives unit. 

With the marriage of the federal agents 
and Roache’s team, the investigation into 
the paid details, and into related forms of 
corruption, expanded exponentially — 
more and more bars and more and more 
policemen became involved. Says one 
investigator: “We dropped the hook in 
the water. After a while we didn’t even 
have to put any bait on it. They just 
started jumping on the hook 
themselves.” 

What investigators won't explain, 
however, is the precise nature of that 
“hook.” Boston policemen, bar 
operators, and defense lawyers speculate 
that there may have been a variety of 
traps: at least one bar secretly wired by 
FBI agents for sound and perhaps 
videotape, and at least one detective 
convinced to wear a secret tape recorder 
to gather evidence against his own 
colleagues 

[here is even the suspicion 
probably fanciful — among detectives 
that federal agents opened their own 
“sting” bar in South Boston or 
Dorchester to tape-record police 


shakedowns in action. 





























































And there are reports that federal tax 
investigators have compared corporate 
returns from bars — in which the costs of 
paid details were taken as deductions 
with the personal income-tax returns of 
policemen who worked those details 
The reporting discrepancies between 
those tax filings is said by some 
policemen and bar managers to be 
considerable. 

The most frequent targets of the 
alleged shakedowns, according to 
sources, were the city’s gay bars. Because 
of their inherent vulnerability to police 
scrutiny, these bars have a vested interest 
in maintaining friendly relations with the 
cops, and investigators believe many 
gay-bar owners and managers were 
pressured into expressing their 
friendliness toward the police in the form 
of cash. 

Those allegations suggest a pattern of 
widespread, if essentially small-scale, 
corruption within the department. But 
they hardly constitute a dramatic 
development; the abuse of paid-detail 
work has long been a topic of discussion 
among the police brass. The department 
can and will handle the paid-detail 
abuses on its own; as Gifford puts it, “If 
it’s documented that a policeman was 
supposed to get 80 bucks and he got 100 
bucks, he’s going to face administrative 
action. If a policeman demanded two or 
three times his detail pay to ignore drug 
dealing in a bar, that guy can pack his 
clothes and wait for the bus to Danbury. 
He’s going to prison.” 

It's the abuses that extend beyond the 
issue of paid details that have attracted 
the attention of the federal authorities 
As the Organized Crime Strike Force 
proceeds with its probe, the US 
Attorney’s Office is carrying out a quietly 
launched parallel investigation that 
includes allegations of Boston police 
corruption. A recent grand jury witness 
in that case was reportedly asked a 
panoply of questions about bar payoffs 
to Boston police, his dealings with a | 
former Somerville legislator, and the | 





ownership of a Provincetown motel. And 
apparently as part of that investigation 
federal agents recently engineered the 
brief return to Boston of Jesse James 
Waters, the drug-dealing, derringer 
wielding Roxbury convenience-store 
owner who testified at the recent trial of 
Detective Vest that he had stayed out of 
jail by repeatedly bribing dozens of 
policemen over three decades. Waters 
according to a Waters confidant, knows a 
lot about cops and bars 

The formal announcement of the 
Strike Force inv estigation came during a 
bizarre press conference held on October 


Continued on page 12 
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- all right — but don’t ever confuse 


OKYO — Okay, so the 
T monthly trade deficit with 

Japan happened to soar to 
a record $5 billion just after we 
landed here, but you can’t blame 
me for all of it. My wife, Iris, is 
here, too. And though we aren't 
buying cars, electronics, or heavy 
machines, we have been con- 
tributing probably more than our 
share to the deficit by paying for 
what is Japan’s least widely 
exported endeavor. It’s called 
service, and I have to laugh 
whenever I hear American fiscal 
experts — the same guys who've 
let American industries get beat 
to hell — talk about competing 
with the Japanese as a service 
society. Sure, and as soon as I get 
back home, I’m going to take up 
sumo wrestling. 

I mean, these people may not 
have invented the concept of 
service, but they sure come close 
to perfecting it. Try walking into 
the Tokyo Hilton, which is a nice 
hotel but by no means top of the 
line. No fewer than three outside 
bellmen reach for your bags; the 
doorman quickly places his 
gloved hand over the control of 
the automatic door so your body 
won't have to suffer the indignity 
of breaking the electric-eye 
beam. Inside, three successive 
receptionists indicate the way to 
the registration desk, which is 
right in front of you and where 
several clerks wait to hand over 
an envelope containing your key, 
maps, and promotional literature. 
An elegant lady bows you into 
the elevator, and by the time you 
get up to your room, your lug- 
gage is already there. And, cherry 
on top of the sundae, all these 
people, with the possible excep- 
tion of the elevator-bower who 
could pass for a model, under- 
stand English. They give service 


ae a 


a prpnitelt] 


that with respect. 

Except as a customer, you don’t 
really exist in Japan, and you pay 
plenty for those impressive tour- 
ist amenities — whether you 
need them or not. You can’t 
reserve a double room at the 
Tokyo Hilton for less than 2100 
yen — that’s $131 American — 
per night, and realistically you'd 
better be prepared to pay up to 
$225. And the rest of the charges 
match. Under the Hilton lobby 
there’s a shopping arcade where 
you can admire a nice two-string 
pearl necklace: for 8,050,000 yen, 
or about $56,700 — and that’s in 


No tippin’ in Nippon 


they keep in the safe. I bought a 
pack of Tic-Tac-like mints for 400 s * a 
yen, almost $3, but they came ina 
nifty case. Perhaps you'd like to 
have a cigarette and think about 
this over a cup of coffee. Larks 


A passion for America 





cost 240 yen — $1.68 — from a 
machine, and the coffee $4.50, 
from an_ English-speaking 
waitress. But then, you don’t 
need to leave a tip, which is what 
we Westerners think we pay for 
service. 





by Fred Shapiro 








You mind a flashback? In 1970 
I was heading for Manila but 
missed connections and had to 
stop overnight in Tokyo. I’d been 
there before, in 1954, also en 
route — to Korea that time. But 
then the United States Army was 
making and paying for my tours. 
In 1970 I was traveling on a 
reporter's budget and_ glad 
enough to accept airline coupons 
for a night at a hotel near Haneda 
Airport and meals. Anyway, | 
arrived at the hotel. I forget its 
name but remember this was its 
opening day, and I and several 
other airline strandees were its 
first guests. A bellboy, his new 


know what? He was right — I did 
need that six bits more than he 
did. Think about that scene for a 


minute. He — clean, shaven, 
elegantly dressed in a tailored 
monkey suit — had just begun 


working at a coveted, status job. I 
— typically unkempt at best and 
rumpled and foul-smelling then 
after a rough 14-hour flight and 
an airline hassle — looked like a 
jet-age hobo. Worse, he had been 


educated well enough to speak 
my language — and, for all | 
know, others; and I, obviously, 
could speak only English and 
didn’t know the first thing about 
Japan — which is, you don’t have 
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uniform all spiffy and polished, 
hauled my scruffy bag up to the 
room and, without thinking 


las) =) 
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much about it, | held out what | 
thought was a fairly good tip — 
about 75 cents at that year’s rate 
of exchange. He glanced down at 
the yen, and to this day I squirm 
to recall the put-down he de 
livered in almost unaccented 
English: “I think, sir, that you 
need this more than I do.” 

It took me_ years to 
acknowledge, or even under- 
stand, his comment. But you 





There are 540 McDonalds franchises 








in Japan 


to tip. 

According to the Oxford Eng- 
lish Dictionary, a tip is “a small 
sum of money given to an 
inferior, esp. a servant or employ- 
ee of another for a_ service 
rendered or expected.” But what 
happens if the people performing 
the services refuse to accept 
“inferiority”? In the West they 
pocket the money and sneer at 
you behind your back. (I harbor 
the belief that most of the people 
I tip are better off both socially 
and financially than I am.) In 
Japan, in 1970, I got my money 
thrown back in my teeth and an 
honest Oriental sneer. That isn’t 
to say Japan is a classless society 
— not by a damn sight. It’s just 
that.we round-eyed gaijins rank 
with (or possibly beneath) the 
descendants of Koreans, whom 
the Japanese imported 80 or so 
years ago as virtual slaves and 
who are still denied citizenship. 
The “homogenous society” that 
Premier Nakasone congratulated 
Japan for recently has been 
achieved not by mixing (like 
milk) but by exclusion. 

Of course, Nakasone 
apologized — he didn’t mean, his 
press aides said, to blame Ameri- 
ca’s financial and social problems 
on our acceptance (such as it is) of 
blacks, Hispanics, and other mi- 
grants. Me, I prefer the honest 
sneer of my 1970 bellboy. Well, I 
suppose that like the rest of the 
world, Japan has become less 
honest since 1970. On this trip my 
wife and | had less trouble in 
getting our gratuities accepted — 
provided they were proffered not 
as tips, from lords to servants, but 
rather as tribute, from com- 
moners to peers. We spent four 
days in Tokyo, visiting friends, 
goggling at the sights, and one 
morning taking a bus tour with a 
guide named Keiko who con- 
descended to accept 400 yen for 
showing us such sights as the 
Meiji Shrine, a Shinto temple, 
and the Imperial Palace (from a 
very great distance). I won’t bore 
you with descriptions of these 
places, except to say that the 
shrine is a sort of monastery with 
a concession stand in a setting 
reminiscent of New York’s Cen- 
tral Park; the temple claims an 
age of 1750 years but was actually 
rebuilt a little more than 100 
years ago, and according to 
Keiko-san, 99 percent of those 
who come to it are tourists. And 
the nearest we got to the palace 
was a parking lot — and not even 
the visitors’ parking lot but one 
across the moat from the office of 
the palace custodians. For what 
it’s worth, it’s a nice parking lot. 

While leading us about under 
the banner of a handkerchief tied 
to a pointer, Keiko-san also de- 
livered a compound of observa- 
tions and more or less enlighten- 
ing statistics. These included the 
following. There are 11 million 
people in the metropolitan area 
of Tokyo and 44,000 policemen, 
which, in her view, is “too many. 
We have no drug problem and 
only a small alcohol problem, 
which is why we have a low 
crime rate.’ The religions of the 
country are Buddhism and Shin- 
toism, but virtually the whole 
country is Christian on December 
25. “They give presents on 
Christmas and the next day 
forget the whole thing.” The 
Japanese are not really courteous 
people — “If we know each 
other, we are very polite, but if 
not, we push harder.” The aver- 
age commuting time for those 
who work in Tokyo (including 
herself) is an hour and a half each 
way. Parking lots now charge as 
much as 70,000 yen ($500) per 
month. Hirohito is the 124th 
emperor, and his 61-year reign is 
the longest in history. Energy in 
Japan is five and a half times 
more expensive in Japan than in 
America. Japanese women make 
only about 60 percent the salaries 
of their male counterparts. “Not 
sO many women are in politics or 
are executives of companies,” she 
said cheerfully. “We are more 
con tive h_ ~ ” Oh, yes, and 
abc re "he marriages 















are still being prearranged, with 
the initial contacts being made 
formally by either family mem- 
bers or professional marriage 
brokers. 

Then, after lunch with Keiko- 
san at the New Otani Hotel 
(which is, by the way, a top-of- 
the-line establishment with a 10- 
acre 17th-century garden com- 
plete with a waterfall and an 
abundance of overfed carp), we 
ducked out from under her 
tutelage and set out to look 
around Tokyo on our own. Here 
are a few observations. 

It must take an awful lot of 
hamburgers to compensate for a 
Toyota. A quick walk around 
Tokyo shows we're beating the 
hell out of ‘em in fast food. Japan 
has, according to one of Keiko- 
san’s miscellaneous _ statistics, 
more than 2000 7-11 stores, 540 
McDonald's franchises and about 
the same number of Kentucky 
Fried Chickens, in addition to 
uncounted Mister Donuts, Pizza 
Huts, and so on. We priced the 
Shinjuku McDonald's: the burger 
is 110 yen; French fries 140, and a 
shake 110. Altogether a little 
more than $2.50. Passed up the 
shake, though, in favor of one of 
the later entries in the franchise 
derby, Steve’s Ice Cream. We 
tried the rum raisin and Cookie- 
O, and though the aisu-kurimu 
(ice cream), as they call it, didn’t 
seem as rich, the decor was 
familiar: framed copies of 1976 
and 1978 Boston magazine and 
Real Paper awards. 

American is no longer synony- 
mous with foreign. Now the 
French are represented by Bois de 
Bologne (a bakery) and Prin- 
temps Department Store. Two 
taverns in the Hilton were billing 
an Oktoberfest (can you imagine 
coming to Japan for an 
Oktoberfest?), and we passed a 
couple of places done up to look 
like English taverns. However, if 
you insist on eating: Japanese 
food (I recommend the yaki soba, 
or fried noodles) and don’t want 
to pay more for it than you'd 
have to at home, chances are 
you'll have to take an elevator. 
There are six- and seven-story 
buildings containing nothing but 
restaurants (display cases facing 
the street contain wax models of 
the kinds of food you can get on 
each floor), and many of the 
newer Office buildings contain a 
selection of restaurants on their 
top two or three stories. 

London has one Piccadilly; 
New York has both Times Square 
and Herald Square; but Tokyo 
has five or six such centers, the 
Ginza, Akihabara, and Shinjuku 
among them. And in the north- 
west part of the city there’s 
Shibuya, which shot up around 
the statue of a dog. There aren't 
many statues in Tokyo, but this 
one was erected to memorialize a 
pet named Hachiko who came 
every day to the Shibuya subway 
station to meet his master on his 
return from work — and con- 
tinued to come for 10 years after 
the master’s death. People came 
to look at the dog, and later at his 
statue; shops sprang up to accom- 
modate the tourists — and lo, 
another damn shopping and 
commercial center. Nowhere as 
' ritzy as the Ginza or as focused as 
Akihabara, where electronics es- 
tablishments cluster, Shibuya, 
where I| found Steve's Ice Cream, 
attracts a younger crowd — it’s 
not far from Tokyo University 
and has lots of- amusement 
arcades and pachinko palaces 
(I’m a sucker for pachinko, which 
has it all over pinball). 

Tokyo’s a clean city — I swear 
some of the garbage trucks I saw 
in the street were not only 
recently washed but waxed — 
and an honest one. Few of the 
bicycles parked outside office 
buildings were locked. But pover- 
ty isn’t hard to spot, either. 
During the day bag people (I 
noticed one wearing a Dallas 
Cowboys T-shirt) take up sta- 
tions on side streets just off the 
Ginza, the premier shopping 
street, and many sleep at night in 
‘the pedestrian arcades of Shin- 





juku, the largest of Tokyo's (and 
for all I know the world’s) 
subway and train stations. They 
seemed to dress better than our 
own home-grown bums, but, as 
my wife observed, they smelled 
just as bad. 

Sin is still here — but it's 
becoming harder to find. Since | 
was last in the country, 10 years 
ago, Kabukicho, the “entertain- 
ment” district just east of Shin- 
juku, seems to have been almost 
swallowed up by legitimate 
restaurants, theaters, even de- 
partment stores. A new attraction 
is an ostensibly dirty-movie 
house (admission 700 yen, about 
$5), but the outside displays for it 
looked pretty tame. Like the 
restaurants, the remaining B- 
joints seem to have gone vertical. 
One such building offered, from 
the top down, establishments 
named F. Snack, Lady’s Plaza 
Dainty Club, B Club, Love, and 
Boys’ Massage Parlour. Another 
symbol of unisex, Far Eastern 
style: both male and female 
“steerers” in the district. Two, in 
front of the Esquire Club, broke 
off dancing to try to hook me in 
— at 11 in the morning, yet. You 
don’t want to buy whiskey in 
these places — in fact, it’s damn 
expensive all over Tokyo; and if 
beer’s your drink, dispensing 
machines on the curbs of side- 
walks in small districts outside 
the downtown area sell it 
(without asking any embarrass- 
ing questions about age or state 
of inebriation) in cans of up to 500 
milliliters. 

Nobody (or at least damn few 
bodies) owns a raincoat. We 
counted only half a dozen on the 
streets on a day when it was 
pouring steadily. On the other 
hand, everybody owns um- 
brellas, which are carried in good 
weather and bad. There are 
umbrella parking stands outside 
the entrances of hotels, and 
inside the entrances of many 
stores are stands bearing plastic 
sheaths for customers to carry 
their wet, folded umbrellas in. 

Japan’s subways are an adven- 
ture. Don’t try Shinjuku station at 
rush hour — eight railroad and 
subway lines go through it or 
terminate in it, disgorging or 
swallowing more than a million 
commuters twice a day. The 
subways’ and railroads’ signs are 
in English as well as Japanese, 
but other pertinent information, 
like how much your ticket costs 
— you pay according to distance 
— is hard to find. You buy your 
ticket from a machine at the 
entrance and present it to a guard 
when you get off — and if you're 
at all like me, you'll have to pay 
him a surcharge for under- 
estimating the cost in the first 
place. And whatever you do, 
don’t ever ask a fellow passenger 
any questions that can be 
answered yes or no — for exam- 
ple, “Does this train go to the 
Ginza?” Whether it does or not, 
he or she will answer yes. For- 
eigners, it seems, can be expected 
to go away quietly if you just give 
them affirmative answers. 

In case you haven't gathered it 
by now, I love Tokyo. And I think 
one of the things I like most 
about it is the feeling I get that, 
except as a customer, | am 
beneath notice — except to those 
Japanese who see me as a 
possible way out. Chauvinism 
may be Japan’s national sport, 
but while I was passing through 
Shinjuki station, a well-dressed 
and outwardly demure young 
woman broke ranks out of a 
commuter column to hand me 
what turned out to be the resumé 
of a 24-year-old student of Eng- 
lish. “I so want to go to America,” 
she said. “Can you help me?” 
And quite obviously, she was 
offering to go in any capacity | 
chose. We stood there for a few 
awkward (for both of us) seconds 
while | tried to phrase a gentle 
turndown. “I’m sorry,” she said, 
“I’m so sorry to have troubled 
you,” and she merged into the 
crowd again. I wonder what that 
sneering bellboy would have 


thought about that. O 


Sat., Nov. 1§3:00 p.m 
All Ages 





BOB LOBEL 
SPORTS SPOTLIGHT LIVE 
To benefit the Genesis Fund 

Full buffet & 
Sun., Nov. 16 7:00 p.m 








Special gacst 


Buddy 
System 


November 17 tiens; Out-of Town 
7:30 pm rae apne or 
$17.00, $16.00 492.1900 or call 


t+ 3 restoration fer) 


Tickets available at box 
office, Ticketmaster 
outlets: Orpheam 
Theatre box office, all 
MVP Sports stores, all 
Good Vibrations and 
mont Video Conarc 


Ticketmaster at 
1-4OO-642 SOKO (in 
Boston call 523 6635) 


Presented by 
Tea Party Concerts 








er 5 et fs 
Syoee aes Rit 














wae? VAN HALEN 


VIDEO PARTY 
Mon., Nov. 177:30 p.m 


Peter Murphy tour has been 
postponed. But BOLSHO! will 
be appearing with HERETIX 

for a special ticket price — $3.50 

Wed., Nov. 198:00 p.m 








woo™™ DURUTTI COLUMN 


WILD STARES 
Fri., Nov. 218:00 p.m 


New Sound presents 
DANIEL AMOS 
THE CHOIR 
Sun., Nov. 237:00 p.m 
All Ages 











DAVID & DAVID 
PETER CASE 
Tues., Dec. 28:00 p.m 

























CF) e)at=) 


N 


CENTRUM IN 
WORCESTER 


NCERT 














December 4 
7:30 pm 
$14.50, $13.50 





;euw2X GUESS WHO 
; THRUST 
Wed., Dec. 38:00 p.m 








EASTERHOUSE 
Thurs., Dec. 48:00 p.m 





GARLAND JEFFREYS 
Thurs., Dec. 118:00 p..n 





THE REALM 
GEAR 
ae ALLIES 
0 fit Police Athietic League 
Fri., Dec. 128:00 p.m 








TODD RUNDGREN (solo) 
Sun., Dec. 148:00 p.m 


RED HOT CHILI PEPPERS 
TSOL 


THELONIOUS MONSTER 
Fri., Dec. 58:00 p.m 





Tickets available at Box Office 
and at all Ticketmaster locations 
Must be 21. Positive |.D 
Box Office open M - F 12 - 6, 
iF | a Be 


Boston 


967 Commonwealth. Ave., 
254-2052 

















STEVIE 


AND DOUB 





Special guest 


Outlaws 


November 23, 24 
7:30 pm 

$16.50 (*.35 restoration fee) 
Orpheum Theatre 


Tickets available at 
box office; Ticket- 
master outlets: all 
MVP Sports stores, 
Good Vibrations, and 
most Video Connec- 
tion stores; Out-of 
Town Tickets, Harvard 
Sq., Cambridge, 
492-1900; or call 














E TROUBLE 


LIVE ALIVE TOUR 


Ticketmaster, 
1-800-682-8080 (in 
Boston call 523-6633) 


Presented by 
Tea Party Concerts 












































9861 ‘81 HSEW3AON “3NO NOILO3S "XINZOHd NOiSOG 3H1L 





































































10 





THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 18, 1986 
































































































MARK MORELLI 


Continued from page 1 

State Senator Gerry D’Amico in 
the Democratic primary for 
lieutenant governor, Murphy got a 
free ride to the State House on the 
Dukakis juggernaut; former con- 
gressman Shannon was relieved 
of all heavy lifting in his quest for 
the attorney general's office on the 
April day Middlesex County Dis- 
trict Attorney Scott Harsnhbarger 

‘ withdrew from the race. 

Thus, with time on their 
hands, Murphy and Shannon 
each took an interest in the fate 
of Bobby Crane. Murphy, seek- 
ing to assure the clubby De- 
mocratic insiders that she really 
is one of the boys, adjusted her 
plans and schedule to accom- 
modate Crane’s needs. She lent 
Crane troops from her field or- 


ganization and fundraising 


operation. On occasion, she even 
argued the questionable prop- 
osition that Crane was partially 
responsible for the economic 
miracle of Massachusetts. Mean- 
while, Shannon, whose cam- 
paign against Ted Harrington 
was low key, lent rhetorical and 
moral support. 

But the threads of 1990 ambi- 
tion that were woven through 
this election extended beyond 
help from those whose head- 
quarters were hard by. Ray 
Flynn, a major would-be can- 
didate for governor, responded to 
the prayers of Rasky, an adviser 
to the mayor, and let loose his 
pollster Allan Stern (a former 
Rasky business partner) and his 
entire field operation for use by 
Crane. Another potential 
gubernatorial candidate, Joe Ken- 
nedy, while toying with Clark 
Abt in a mismatched  con- 
gressional race, made public ap- 
pearances with Crane and helped 
where he could, 

But the greatest help for Crane 
came from his friend Con- 
gressman Chester Atkins, who is 
also chairman of the Democratic 
State Committee and considered 
a likely major candidate for 
governor. Atkins owed Crane a 
good deal. In 1984, when Atkins’s 
effort to win a Congressional seat 
seemed to be flagging in mid- 
summer and fair-weather friends 
were suddenly on_ vacation, 
Crane weighed in with a major 
fundraising effort that kept 
Atkins on television. 

It was Atkins who dispatched 
his administrative assistant Linda 


Murphy: the “miracle” woman 
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Hartke to work in the Crane 
campaign when it became ob- 
vious, late last summer, that the 
treasurer was in trouble. And it 
was the Democratic State Com- 
mittee Atkins chaired that took 
all available legal steps to have 
Hampers bounced from the 
ballot. 

To be fair, even if Atkins didn’t 
have higher ambitions, he would 
probably have taken these and 
other steps for a tried-and-true 
political friend. And, to be fair, 
none of the Democrats could 
stomach the idea of admitting L. 


Kennedy: because it’s there 


Governor for the’ 


by Richard Gaines and John eg Os 


situations where principle and 
ambition go hand in hand,” said 
Rasky, who worked in Murphy’s 
primary campaign. 

Principle and ambition will 
help determine the identity of the 
next Democratic candidate for 
governor (if it isn’t Dukakis). But 
the consensus among. political 
observers we spoke with last 
week was that the starting field 
will include Murphy, Shannon, 
Flynn, Atkins, and Kennedy (re- 
tiring Attorney General Frank 
Bellotti can also add his name to 
the list anytime he wants to). 





JOAN SEIDEL 


meaningful conversation about 
the politics of the 1990s, ‘the 
events and developments of the 
next four years — combined 
with the performance of this 
field of incumbents (Flynn and 
Atkins) and incumbents-to-be 
(Shannon, Murphy, and Ken- 
nedy) — will largely determine 
who succeeds Dukakis. In the 
meantime, then, this is the early 
line on 1990. 


Evelyn Murphy, the favorite 
There is no candidate more 
likely to be the early frontrunner 














Atkins: in the Dukakis mold 


Joyce Hampers to their hallowed 
club, especially if she were taking 
the place of a former chairman of 
the Democratic State Committee 
whose fundraising capabilities 
are widely known and highly 
respected. But, to be fair for the 
third time, the ardor in each of 
these pols’ concern for Bob 
Crane’s welfare may have been 
heightened by the fact that any 
one of them might someday be in 
the middle of a gubernatorial 
campaign in which Crane could 
be very helpful. “It’s one of those 





BRAD CAUCHON 


Spread them across an_ ideo- 
logical spectrum, and from left to 
right it reads: Flynn, Shannon, 
Murphy and Atkins, Kennedy. 
But the value of the traditional 
ideological vocabulary in politi- 
cal analysis seems to decrease as 
we stray further from the classical 
period of Democratic politics, the 


New Deal era, and our economy . 


diverges ever more sharply from 
that period’s industrial paradigm. 

Even while pundits, pollsters, 
and marketing theorists struggle 
to develop a new vocabulary for 


Shannon: a chance to build a record 
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Flynn has the numbers statewide. 











than Evelyn Murphy. Oddly 
enough, what could win her the 
governorship are the painful 
statewide campaigns she’s 
withstood for the perverse 
pleasure of becoming the second- 
in-command for federal-state re- 
lations. Only one other candidate 
in the field will have similar 
state wide campaign experience 
under the belt — Jim Shannon, 
who, for reasons listed below, 
looks now to be the underdog in 
the field. Moreover, though 
Murphy’s role over the next four 












years may not give her many. 
concrete accomplishments to tout 


in 1990, it will provide her with - 


ample time to campaign and a 
solid excuse to travel around the 
state. Politically a Dukakis clone 
— a low-frequency, technocratic 
moderate —- Murphy could be 
perfectly poised to capture the 
heart of Dukakis’s suburban 
strongholds. 

Murphy’s biggest problem will 
be the lack of real responsibility 
she will be given as lieutenant 
governor. That may lead to a re- 
surfacing of the charge Murphy 
was most hard-pressed to fend 
off this year: that she lacks 
substance. Although John Kerry 
was able in his two years as 
lieutenant governor to ac- 
cumulate a substantial record as 
an able team player, popular with 
the congressional delegation and 
with local officials for his efforts 
to win federal money for munici- 
palities, Murphy’s tenure will be 
different. Dukakis has reserved 
for himself the role of chief am- 
bassador to Washington and re- 
served for his Communities and 
Development secretary, Amy 
Anthony, the role of chief am- 
bassador to the cities and towns, 
leaving Murphy stranded in the 
middle. Four years of following 
Dukakis to Washington won't 
give Murphy the material she 
needs to overcome the charge 
that she lacks substance. 

Two unpredictable factors, 
however, could add to her 
strengths and make Murphy 
almost unassailable. First, a con- 
tinuation of economic prosperity 
could provide Murphy with the 
kind of high-spirits, low-turnout 
victory Dukakis just won. Sec- 
ond, should Dukakis be sum- 
moned to the national scene in 
1988 (an equally fortunate cir- 
cumstance, from Murphy’s stand- 
point), the lieutenant gov- 
ernor/acting governor could com- 
bine the advantages of her in- 
cumbency and her recent 
ascendence to office, as did Frank 
Sargent, who ran in 1970 on the 
slogan: “A new governor? We 
just got one.” Needless to say, 
two years as interim governor 
would wipe out the liabilities of 
the previous two years as lieuten- 
ant governor. 


Joe Kennedy, the cofavorite 
There are a lot of ifs to be 
resolved before Joe Kennedy be- 
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comes a major force in the 1990 
gubernatorial race: if he gets tired 
of Congress, if he decides 1990 is 
a good year to run for governor, if 
he doesn’t make any big mistakes 
as a first-time public servant. As 
one observer pointed out you 
have to remember that Kennedy 
“has held office for minus two 
months.” But in abstract, Ken- 
nedy looks like he could be a 
formidable candidate for gov- 
ernor in 1990 — ifhe runs. First of 
all, there will be no lack of media 
attention here in Massachusetts 
devoted to his first Congressional 
term. In fact, there will be no lack 
of media attention anywhere 
devoted to his first Congressional 
term; there’s no evidence that the 
Kennedy aura will cease to serve 
him after he gets into office. Nor 
will another aspect of his aura, 
the quality one observer calls his 
“technicolor, 3-D_ character” 
(read: his unpolished vigor), 
cease to make Kennedy attractive 
to so-called new-collar voters, 
with whom he also shares a 
concern for affordable health 
care and housing, along with a 
belief in fiscal prudence. 
Moreover, inexperience (Ken- 
nedy’s biggest bugaboo this year) 
won't be a viable charge against 
him in 1990. 

At the same time, Kennedy's 
status as an outsider, a non-pol 
(perhaps his second-greatest ap- 
peal to the voters this year, next 
to his name) won't be a viable 
springboard for him either. And 
Kennedy would face a_ far 
tougher field of candidates than 
he faced in the Eighth Con- 
gressional District. In any event, 
he could influence the outcome 
of the race just by joining it — 
keeping out Ray Flynn, with 
whom he would probably com- 
pete for the urban ethnic vote, or 
Jim Shannon, the weakest inside 
candidate. 


Ray Flynn, on the outside 

Although Flynn and Chester 
Atkins share the next tier, 
Flynn's strengths are personal 
and Atkins’s institutional. The 
Boston mayor's greatest asset 
could be his status as the lone 
wholehearted traditional liberal 
in field. One observer says: ‘The 
kind of personality Ray Flynn 
represents — a concern for basic 
values, concern for basic human 
needs — is something greatly 
lacked in the leadership of the 
Democratic party.” In fact, it’s 
the Murphy-Shannon-Atkins 
triad of slick, careerist pols that 
will give Ray Flynn his chance. A 
tough, proven campaigner, Flynn 
can be counted upon to turn that 
populist image into a strong 
point in urban precincts. 
Moreover, according to WBZ 
pollster and political consultant 
Ed Reilly, Flynn’s ‘statewide 
favorability is 68 percent; that 
puts him just one point short of 
Dukakis’s own phenomenal 
showing in the polls two weeks 
ago. 

Flynn's problem could be that 
much of his popularity stems 
simply from the fact that he is not 
Kevin White. The question is: can 
Flynn sustain his unsullied state- 
wide image if Boston runs into 
economic troubles? Forced into a 
divisive competition for state 
funds, Flynn’s popularity could 
plunge. Moreover, Flynn — un- 
like some of his opponents — 
would enter the race without a 
statewide field organization or a 
proven ability to raise big money. 
To some extent these handicaps 
would be mitigated by his long- 
standing alliance with Senator 
John Kerry, who boasts one of the 
state’s best field organizations. 
Unfortunately for Flynn, Kerry 
himself will be running for re- 
election in 1990 and therefore 
may not be in a position to give 
Flynn the amount of help he’d 
like to. 


Chester Atkins 

Atkins probably has_ the 
greatest fundraising potential in 
the five-candidate field, largely 
because of his position as state 


party chairman and_ the 
trenchwork he’s performed for 
Crane. Even in a primary, Crane 
would probably lean towards 
Atkins, a posture that could 
signal a deluge of funds into the 
congressman's coffers. Moreover, 
Atkins has what could be just the 
right Dukakis-like political mix- 
ture for the next gubernatorial 
campaign: social-economic liber- 
alism fused with a_ high- 
tech/capital-formation mindset. 
But though Atkins may enjoy 
the fruits of those similarities to 
Dukakis, another characteristic 
he shares with the governor — 
lack of charisma — could pose a 
problem. Worse still, Atkins will 
surely carry heavy political bag- 
gage Dukakis has never borne: 
the stigma of the old boy, both as 
chairman of the party and as a 
former crony of Senate President 
William Bulger (D-Boston), a 
mark that would tend to diminish 
him in the eyes of goo-goo 
Dukakis voters. Moreover, 
Atkins — who was unopposed 
this year and struggled against 
two less-than-awesome oppo- 
nents in 1984 — has yet to prove 
himself a talented campaigner. 


James Shannon 

Unlike the other four can- 
didates, whose chances look 
good on paper now but could 
diminish in four years, Jim Shan- 
non seems unlikely to win a 
gubernatorial race in 1990 but 
could become a contender with 
another resurgence of his inex- 
plicable good luck — the kind of 
good luck that pushed Scott 
Harshbarger out of his way this 
year. It's hard to forget that 
Shannon finished last among 
Democrats running for constitu- 
tional office this year (even be- 
hind the beleaguered Bob Crane) 
despite his previous experience 
as a statewide candidate. 

Shannon's greatest advantage 
could be his ability to use the 
attorney general's office to 
promote himself as an effective 
prosecutor and an advocate of the 
people in environmental and 
consumer affairs. But it’s not clear 
that Shannon — whose greatest 
legal triumph to date has been an 
out-of-court settlement on un- 
satisfactory repairs on a Saab — 
has the requisite skills to be such 
a prosecutor and advocate. Says 
one observer: ‘He's got to work 
so hard at just learning the job, 
I'm not sure he’s in an ideal 
position to exploit it as a plat- 
form. And if word gets around 
that he’s running a shabby, lack- 
luster legal office, he'll finally be 
dismissed as a flash in the pan.” 

* * Sal 

The realignment of Massachu- 
setts politics whose final stage 
was marked by the Democrat-to- 
Republican conyersion of Ed 
King, Joyce Hampers, George 
Kariotis (but not his wife), and 
Ted Harrington suggests that the 
Republicans may still be too 
divided in 1990 to field a winning 
gubernatorial candidate. But the 
Democrats should not chortle too 
loudly about their opponents’ 
divided house. If Ray Shamie and 
other neoconservatives are — as 
many analysts suggest — the 
behind-the-scenes beneficiaries 
of Republican disarray (and 
especially of the disappearance of 
the Eliott Richardson wing of the 
party) there is surely plenty of 
time between now and 1990 for 
them to cultivate and promote a 
credible candidate. In fact, with a 
large haggling field of Democrats 
beating each other up in 1990, the 
gubernatorial race could offer the 
Republicans a big opportunity — 
if not to win, to trot out whatever 
new image or coalition they can 
build to fight a bruised nonin- 
cumbent Democrat. On the na- 
tional scene, Democratic op- 
timism springs from the realiza- 
tion that their opponent next time 
will not be named Reagan. Here 
in the commonwealth, Re- 
publicans ought to be similarly 
gladdened about the thought that 
their next opponent might not be 
Dukakis. 0 
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BETWEEN THE COPS 





by Jim Schuh and Francis J. Connolly 





Continued from page 7 

22. Flanked by Jeremiah T. 
O'Sullivan, head of the New 
England Organized Crime Strike 
Force, and Larry Potts, an assis- 
tant agent in charge of the Boston 
FBI office, Roache read a 
prepared statement that praised 
Flynn’s commitment to integrity 
and asked for understanding 
from the public but provided 
virtually no details. Roache had 
written the statement six months 
earlier, when it was first believed 
that the investigation might go 
public. 

But the most dramatic events of 
October 22 had nothing to do 
with any press conference. 
Earlier that day, unsmiling FBI 
agents descended on the city’s 
Licensing Board with subpoenas 
for the records of 249 bars and 
clubs, most of them in the Back 
Bay and downtown — together 
equaling more than one-third of 
the 660 establishments in the city 
that have full liquor licenses. In 
the wake of those subpoenas, 
Licensing Board chairman An- 
drea Gargiulo suspended all 
board hearings on license viola- 
tions until January as a result of 
the confusion resulting from the 
federal seizure of the board's 
records. Although Gargiulo’s 
moratorium will have little prac- 
tical effect (the board normally 
conducts few hearings in No- 
vember and December anyway), 
the move signaled that the feder- 
al probe had rattled cages in 
places other than police head- 
quarters. Sources say Licensing 


Board members are not direct 
targets of the investigation, but 
they add that the entire licensing 
process will come under close 
scrutiny. The process of de- 
termining who will receive liquor 
licenses — and how some license 
owners will be punished for 
violations reported by the police 
— requires close interaction be- 
tween political figures, lawyers, 
and the police. If the police who 
were involved in that process are 
found to have been corrupt, 
sources say, it is likely the 
investigation will follow the trail 
of corruption to see if it leads to 
the other groups. 
” * ~ 

The license-record subpoenas 
covered the spectrum of Boston 
bars and restaurants, from swank 
and well-known eateries to ob- 
scure neighborhood taverns. But 
it’s clear that much of the in- 
vestigation revolves around gay 
bars; the records of nearly every 
gay bar in the city were sub- 
poenaed, and leaders of the gay 
community believe the managers 
of at least two gay bars have 
cooperated with the federal in- 
vestigation. 

It is unclear precisely where 
the Loft figures in all this. 


. Cadoret has been unavailable for 


comment. D’Onofrio, during an 
interview, said neither he nor the 
club ever paid off any Boston 
policemen; he declined comment 
on whether he or the club was 
ever the subject of an attempted 
shakedown. But the Loft clearly 
fits the profile of the type of place 























Waters: more to say? 


that has apparently attracted the 
feds: it was a place with a 
homosexual clientele and a place 
with licensing difficulties. (In the 
case of the Loft, those problems 
derived from the fact that it had 
no liquor license whatsoever — it 
instead operated under the rubric 
of a private club that charged 
customers a five-dollar member- 
ship fee at the door — but even 
gay bars with all the proper legal 
forms are prone to licensing 
trouble, owing to the multitude of 
morals violations to which the 
Puritan-era, antihomosexual bias 
of the state’s penal code still 
renders them subject.) And for 


those reasons it was a place in 
which the Boston Police had 
demonstrated an intense and 
abiding interest, an interest seem- 
ingly out of proportion to any 
offense that might have been 
occurring there. 

Henry “Dutch” Duchainey, 
who ran a gay-bar newspaper 
called Tommy’s Connection, says 
the first salvo in the police-bar 
battle occurred in 1967, when a 
drag queen named Sylvia began 
dancing with a man at a Bay 
Village club. Police arrived, 
Duchainey says, and “they beat 
her over the head when it hap- 
pened. At that time you couldn't 


dance together if you were men. 
The cops just wouldn’t allow it. 
That’s exactly where it started. 
People were opening bars all 
over the place, and they were 
immediately in violation of laws 
because of two men dancing 
together, so they had to start 
paying off right from the start.” 

A former gay-bar manager, 
who declines to be named, says 
police were well aware of just 
how lucrative the gay-bar busi- 
ness was. “There has never been 
a gay bar in Boston that closed for 
lack of business. They all make 
money,” he says, adding that he 
was once approached by two 
Boston detectives who wanted 
him to be the front man for a gay 
bar they wanted to open. 

The bar manager also says he 
personally became involved in 
paying off police. It began, he 
says, when a sergeant arrived at 
the bar to announce that the 
department had received com- 
plaints from unnamed citizens 
about the bar’s operation. The bar 
manager says the sergeant of- 
fered a solution: hire a police 
detail for Saturday nights. “If you 
didn’t want to hire them, that was 
too bad because you didn’t have 
a choice,” the bar manager says. 
“You do what you have to do to 
keep them off your backs.” In- 
itially, the manager says, the 
police would spend the detail 
stationed inside the bar. But the 
bar manager, fearing that the 
presence of uniformed police 
would scare off customers, sug- 
gested they stand outside. The 
cops obliged, he says, as they did 
when he later suggested they sit 
in their cars across the street. And 
eventually they were so obliging 
that they only darkened his door 
long enough to pick up their 
paid-detail cash. 

And some gay-bar managers 
who wanted a visible police 
presence in order to protect their 
clientele from drunken gay- 
bashers say they often had to pay 
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beyond the prescribed rate just to 
ensure that the detail would 
show up as requested. 

The detail system eventually 
fostered another problem: patrol- 
men and detectives who had 
gotten accustomed to that extra 
weekly cash infusion occasion- 
ally rose to sergeant or higher, 
according to a gay-bar manager. 
“When you got the promotion 
and went into an office, you still 
wanted the money, so the bars 
had to pay those people off, too,”’ 
he explains. Providing those of- 
ficers with their own cuts nat- 
urally increased the amount of 
the payoffs, but, the manager 
says, “it wasn’t any big 
shakedown. It was just a cost of 
doing business.” 

The bar manager, whose ac- 
count was confirmed by another 
bar employee, says that a 
Fenway-area bar known in- 
formally as Romper Room or The 
Sandbox because of the large 
number of young gay boys who 
frequented it, was believed to 
have made regular payoffs to the 
police during the early ‘80s. Both 
sources confirm that police of- 
ficers, including at least one of 
elevated rank, would arrive at the 
bar, nod to the doorman, and be 
led to the manager's basement 
office. After a brief closed-door 
discussion, the police would 
leave without checking for viola- 
tions. 

Perhaps inevitably, the idea 
that cash was the grease that 
made the paid-detail system run 
so smoothly came to dominate 
other aspects of the relationship 
between Boston cops and Boston 
gay-bar owners. Gary Dot- 
terman, former manager of a 
Boylston Street gay bar and now 
an aide to City Councilor David 
Scondras, tells of a policeman 
who demanded a payoff for 
having testified truthfully at a 
1979 Licensing Board hearing 
involving Dotterman’s _ bar. 
‘That's generally $500,’ the cop 


said to me in the hallway.” 
Dotterman recalls. “And | said, ‘] 
owe you $500 for you to come in 
here and tell the truth?’ And he 
says, ‘That's customary.’” Dot- 
terman says the policeman re 
lented after Dotterman told him 
he wanted a member of the 
department's internal-affairs 
division to witness the trans- 
action. 

Although Dotterman says he 
never paid off any cops, he claims 
to have witnessed repeated in- 
stances of largess by others — in 
the forms of both cash and liquor 
— while working at another gay 
bar. “The unspoken law in the 
bar business .is, ‘Don’t create 
trouble for yourself,’ he says. 
“Don’t piss off a cop, because 
they have friends, and you don’t 
have the energy to fight them all. 
You might get that guy, but his 
friends will be back. 

“When I worked for other bars, 
I witnessed officers picking up 
envelopes from certain man- 
agers, and it was assumed to be 
Christmas bonuses. There were 
plenty of times when they'd 
come around and say, ‘Captain 
So-and-So sent us over because 
he’s having a party this weekend, 
and he sent us over to pick up 
some liquor.’ They would leave 
with several cases of booze, and 
they were not shy about the 
brands they were picking — shelf 
liquor, not the bar booze.” 

Another bar manager recalls 
his first confrontation with a vice- 
squad detective who was. at- 
tempting to initiate him into the 
bar business. “We have a saying 
in vice,” the detective reportedly 
explained. “If you want to play, 
you gotta pay.” 

If gay bars were the most 
vulnerable to pressure from on- 
the-take cops, managers of other 
sorts of establishments say they 
were not overlooked, either. All 
bars have the same imperative: 
they must protect their licenses if 
they plan to stay in business. To 


JOHN NORDELL 











protect those licenses they must 
avoid trouble with the police 
And over the past several years 
trouble from the police has be- 
come an_ inereasing threat; 
whereas a decade ago the vast 
majority of police-issued com- 
plaints were brought against 
Combat Zone bars, Licensing 
Board officials confirm a recent 
trend toward the citing of more 
and more “mainstream” estab- 
lishments. “Recent years have 
shown an unusual rise in the 
number of citations,” says 
Thomas Stanton, the board's ex- 
ecutive secretary. Stanton sees 
that phenomenon as the result of 


Watching the comings and goings 





“more quality police work 
Some local bar owners see it as 
none-too-subtle 
polic e became more active in 
citing bars for license violations, 
they say, the managers of those 
bars would have a greater incen 
tive to hire paid details as a way 
to avoid trouble. 

A former vice-squad detective 
acknowledges that quirks of the 
paid-detail system, at all sorts of 
bars across the city, became an 
accepted practice: “To me, all of 
this appears so picayune | can’t 
believe it. If you work for an 
airline, you get free flights. If you 
work for a bank, you get free 


pressure as 


checking. If you work for a 
department store, you get 25 
percent off the clothing you buy 
So if you work a detail in a bar 
then you get extra money. You 
could call it a fringe benefit of the 
job ' 

That, of course, is just the type 
of mindset that Roache, Gifford 
and Sweeney are trying to 
eradicate. Not simply because it's 
an attitude that condones the 
prevalence of one sort of corrup 
tion, but because it creates an 
atmosphere in which other, more 
serious types of corruption can 
easily flourish. 

In addition to the two federal 
nvestigations, the Boston Police 
are conducting their own probes 
into a myriad of other allegations 
against their own. Those accusa 
tions, according to sources, in 
clude the possibility of concealed 
illegal ownership of barrooms by 
members of the detective unit 
improper police involvement in 
local car-towing operations, run 
ning bookie parlors, and man 
euvering to torce out the owners 
of certain bars to gain control of 
the establishments themselves 
And vet another probe focuses on 
a Boston detective who served as 
a bodyguard for Kevin White 
Suspended detective James Lewis 
is now under federal indictment 
for allegedly collecting on a full 
disability pension from a Post 
Office job — at the same time he 
was working as a_ policeman 
Lewis claimed he had been per 
manently injured on his post 
office job while transporting a 
water cooler 

None of these allegations has 
yet been proved. But they 
dovetail with another recent raft 
of allegations: September's testi 
mony by fesse Waters, who 
regaled a federal court with tales 
of his repeated pavoffs to police 
men; that testimony led last 
month to the conviction of Detec 
tive George H. Vest on two 
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cars~at rates that will lift your 
spirits. You pay for gas used and 
return car to renting location. 





,/f National Car Rental. 


Boston deserves National attention 


| 
| 
Available at 426-6830 | 183 Dartmouth St. (Boston) 
350-6630 | Berkeley St. & Columbus Ave 
227-6687 | 290 Commercial St. (Boston) 
661-8747 | 1663 Massachusetts Ave. (Cambridge) 
782-0166 | 433 Cambridge St. (Allston) 
935-9760 | 936 Main St. (Woburn) 
617-389-9648 | Middlesex Auto, 97 Ferry St. (Everett) 
332-8061 | 339 River St. (West Newton) 
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} RESTAURANT/BAR 4 
Cooks © Waiters/Waitresses 
Bartenders © Cocktail Waitresses 
Hosts/Hostesses © Doormen 
Bus Persons © Dish Help 


If you like the fun, fast-paced restaurant business, 
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you'll love Houlihan's. A fantastic success in over 32 APPOINTMENT 
cities, Houlihan's is great food, friendly people and a APPLY PERSON TO BOR WOLFINGER OR 
famous ic the fi PLEASE CALL 875- 
i lavteeeienctd incu (617) 879-6083 OR (617) str wn 00 
atthe new Hour in rang ae 
A Gilbert/Robinson restaurant, we offer modem, 





exciting surroundings, top industry benefits and 


g winning reputation. Opening at 50/60 Worcester Rd. 
in Framingham 
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Christmas Craft Show 


300 Top American 
Artists /Craftsmen 


Nov. 28, 29, 30 


Thanksgiving Weekend 
Fri. /Sat. 10-10 Sun. 10-7 


Northeast Trade Center 
Woburn, MA. 
Exit 39 off Rt. 128 


Admission: $3.00 w/this ad 
Children 12 & under free w/Adult 












Free Parking & Coatroom 
Free Entertainment 
Plus Santa Claus 
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(ON VIDEO) 


COME SEE VAN HALE! 
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MULTI COLOR 
COLOR COPIES 
copvane & BLAEK & CIBACHROME 
OFFSET PRINTING 
© Color copies to 11 In. X 17 in. from 
High speed, high quality copying ¢ Newsletters, manuals, pamphiets, artwork or 35mm slides 
envelopes, resumes, carboniess 
* 9900 and Kodak copies forms * Brilliant color Cibachrome prints 
and overhead transparencies 
¢ Zoom lens enlarges & reduces © Typesetting 
© From artwork, slides, chromes, 
© GBC and Velo binding  Photostats 3-D objects, enlargements 
and reductions 
* Seven days o week, while * Folding, collating, cutting, binding 
you wait 
° Instant offset printing * Red, blue, green, from black 
a4 artwork 
THERE’S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: Headquarters 815 Boyiston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
BOSTON Precinct 2 13 Congress Street (near State St.) 367-2738 
PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
Precinct 4 260 Washington Street (near Schoo! St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boyiston Street 
(Copley Sq. at Dartmouth) 267-7448 
Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 


Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
FAST PICKUP & DELIVERY 





© Copies, to 2 ft. x 25 ft. 


Enlarge and reduce 


© Bond, vellum or colored paper 


output 


While you wait service 


Blueprints, engineering drawings, 
line work precisely reproduced. 
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BCD. 





BOSTON COMPACT DIS¢ 








No records. 


No tapes. 
All kinds of music. 


OSG 


DIGITAL AUDIO 








54 b JFK St., Harvard Square 








Cambridge 576-2211 

















See Jumping Jack Flash at 
the USA Cinema Beacon Hill 


25 pairs of tickets will be given away at Boston Compact Disc 


Fist come first served 












The 
Guaranteed 
Classified 









Yes, it’s true, we 
guarantee it. We 
guarantee that if 
your ad in the For 
Sale, Roommates, 
or many other 
categories has not 
accomplished the 
task after you've 
bought it in ad- 
vance for two con- 
secutive weeks ... 
we'll keep running 
it FREE. Not just 
for one more week, 
but until it works. 
All you have to do 
is call and tell us to 
rerun your ad. And 


we will . FREE. 
Now that’s a 
guarantee. 








To charge your ad call 


267-1234 
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Cops 


Continued from page 13 
counts of perjury. (During that 
trial, a Boston detective admitted 
he had lied under oath during 
Waters’s 1984 trial for shooting a 
policeman. Given that admission, 
it now appears likely that Waters 
will seek a new trial in the 
shooting case, a proceeding that 
will provide a public forum for 
still more allegations of cops 
gone wrong.) Taken together, 
those allegations paint the pic- 
ture of a police department in 
serious trouble. 

Even before the federal probes 
were formally announced, the 
elevation of Roache and his allies 
had bred distrust and resentment 
among many members of the 
force; once the feds entered the 
picture, the mood grew ugly. The 
lightning rod for much of this ill- 
concealed ill will is not, however, 
Mickey Roache. The short, soft- 
spoken ex-Marine, shy in public 
and self-effacing in private, has 
managed to remain largely above 
the fray. Instead, the target for 
much of the department's 
internal angst is Jack Gifford, the 
40-year-old attorney who, after a 
reorganization of Roache’s com- 
mand staff, was placed in charge 
of the 300-member detective unit. 

“Who is running the depart- 
ment?” asks the detective union’s 
Mahoney. “Jack Gifford is run- 
ning the department, assisted by 
Al Sweeney. I don’t think the 
commissioner will stand up to 
him.” 

Gifford steadfastly denies he is 
the power behind the throne. He 
says that Roache is most definite- 
ly in control of the department 
and -has made all the critical 
decisions concerning the federal 
probe. Sources familiar with the 
department say that Roache, Gif- 
ford, and Sweeney are running 
the quintessential good-cop-bad- 
cop routine-on their own force. 
Roache consciously remains 
above the unpleasantness, unin- 
volved in the dirty business of 
pursuing miscreants within his 
department; Gifford and 
Qweeney are the hammers. 

It is a role Gifford seems 
comfortable playing. ‘To get the 
job done, we will put on our 
baseball spikes and crawl over 
peopie,” Gifford says. Even 
before his ascendancy under 
Roache, Gifford displayed a 
knack for hardball with his own 
officers. In January 1984 he help- 
ed federal arson investigators 
force Boston Patrolman Robert 
Groblewski to confess his in- 
volvement in the arson ring that 
set more than 200 fires in the 
Boston area from 1981 to 1984. 
Gifford was vilified within the 
department for cooperating with 
investigators from another law- 
enforcement agency. 

And Gifford’s role in the 
prosecution of Detective Vest is 
well known within the depart- 
ment. In July 1985 Gifford lured 
Vest to an office in the Financial 
District where Vest was con- 
fronted by Boston Police officials 
and federal agents who wanted 
to talk about Jesse Waters’s al- 
legations. They played a tape- 
recording that Waters says mem- 
orializes his discussions with 
Vest over a $36,000 payoff to fix 
an attempted murder charge 
against Waters. Vest hung tough 
and was convicted last summer of 
two counts of perjury. Gifford 
won that time, too, but at a price: 
the enmity of his own men 
escalated. 

Clearly, Gifford (and to a lesser 
extent Sweeney) fit the role of 
tough-guy, “bad cop,” in contrast 
to Mickey Roache’s soft-spoken 
“good cop.” But there are those 
who would like the public to take 
the “bad cop” label quite literally. 
A Dedham private investigator, 
Ernest C. Reid, has been checking 
into Gifford’s past, evidently in 
an attempt to discredit him and, 
by extension, the investigation of 
which Gifford is such ar-integral 


part. Reid, a stocky middle-aged 
electronics buff with little of 
Philip Marlowe about him, con- 
firms that he is investigating 
Gifford but refuses to name his 
client. Several other sources, 
however, confirm that the group 
that hired Reid and his agency, 
Secret Service Associates, is the 
Boston Police Detectives 
Benevolent Society. 

Other sources believe the 
Benevolent Society's strategy is 
to paint Gifford as an FBI “mole” 
— a Boston cop beholden to the 
feds because of some past in- 
discretion, one who has risen to 
high places in the department 
with the FBI's sponsorship. In 
this scenario, Jack Gifford would 
be willing to sell out his own men 
if the feds asked him to; in the 
process, he'd have a special 
incentive to persecute the clean 
cops in the department, the good 
guys, who might be a threat to his 
continued power. It’s a scenario 
straight out of John LeCarre, a 
corking-conspiracy yarn in which 
the good guys suddenly turn out 
to be the bad guys and vice versa. 
But unless Ernie Reid can find 
some serious dirt on Jack Gifford, 
that yarn will prove to be a piece 
of fiction penned in desperation 
— a far-fetched tale that no one’s 
likely to buy. 

There are signs that the enmity 
within the department is deadly 
serious. Closed-circuit television 
cameras have been installed in 
police headquarters, by the first- 
floor entrance and by the sixth- 
floor offices of Roache and his 
command staff. And shortly after 
assuming power, Roache, Gif- 
ford, and Sweeney put remote- 
control starters in their cars. 
Although those devices make it 
more difficult for their vehicles to 
be stolen, they also provide an 
element of security against car 
bombs. All three men have re- 
ceived anonymous threats. ° 

Says Gifford: “If any of us gets 
whacked out, this thing will keep 
going. It’s bigger than all of us. 
None of us are indispensable. . .. 
I don’t like to dwell on them [the 
threats] because my family isn’t 
aware of some of them.” 

Some of their colleagues dis- 
miss their safety precautions as 
melodramatic. “They are just 
incredibly paranoid,” Mahoney 
says, adding that Roache refuses 
to meet with him unless another 
witness is present. “He just won't 
talk to us. I can’t understand it, 
unless he’s afraid he might give 
out some information he’s not 
supposed to.” 

Roache and his command staff 
are aware of the dangers of this 
high-stakes crusade. They know 
that they can continue only as 
long as they, and the reform 
attitude they represent, retain 
public confidence. They also 
know that if they fail in their 
crusade, the reform movement 
will be discredited and the lead- 
ership of the department will 
likely revert to the entrenched 
old guard they have been trying 
to displace. “We're not lem- 
mings,” Gifford says. “We know 
where the edge of the cliff is. We 
are counting on the public to see 
we don’t get pushed over the 
edge.” 

So is Ray Flynn. The mayor, 
entering next year’s re-election 
campaign with no strong oppo- 
nent in sight, is in that enviable 
position where political pundits 
proclaim him unbeatable, “bar- 
ring the unforeseen.” Flynn has a 
strong interest in avoiding the 
unforeseen, especially in the 
form of nasty surprises from 
within his own police force. So 
far he has handled the investiga- 
tion shrewdly. By advertising his 
cooperation with the federal in- 
vestigators, he has maintained 
his own cleanliness; he has also 
given himself a wonderful excuse 
for refusing to comment on the 
matter. Flynn's greatest challenge 
is to make sure the public knows 
the time frame of this investiga- 
tion — that it was under way long 
before he took office — without 
seeming to harp on the issue. It 
won't be easy; already, the may- 







or's choirboy approach to the 
investigation has inspired some 
snickers. “The lady doth protest a 
bit too much,” observes one City 
Hall insider. “Ray seems to want 
to lay all this off on Kevin 
[White], but you've got to wonder 
if some of it is just bound to stick, 
anyway.” Says another: “At some 
point in the public’s mind, the 
dirty cops are going to cease to be 
seen as ‘Kevin's cops.’ They will 
be seen as ‘Ray's cops.’ If that 
change in perception happens 
soon, the mayor will have a big 
problem.” 

But Flynn — indeed, the entire 
city of Boston — has an interest in 
this investigation that goes far 
beyond the simple matter of 
political advantage in next year’s 
municipal election. This is a 
struggle over the very nature of 
the Boston Police Department 
now — and into the next century; 
it will determine what sort of 
men and women will provide the 
people of the city of Boston with 
that most essential of city 
services, Quite simply, this is a 
fight between the good guys and 
the bad guys, and it is only 
beginning to unfold. 

Says one federal investigator: 
“If Roache doesn’t win, the result 
will be disastrous. It will be, ‘Let's 
bring the old guys back in.’ And 
this time you'll never get ‘em 
out.” 0 





6L 


WENX welcomes 














9861 ‘8t YSBWS3AON ‘3NO NOILO3S *XINZOHd NOLSOS 3HL 





November 2! 


é 7 “ en 
Keep listening to t0 1:7 FM for 4 i 
your chance to win ig tickets. 7 














al I la a i Be ee 
10% off with this coupon thru 12-9-86 


Framers’ Workroom 


: : in 
Do-it-Yourself Picture Framing hace sca oi 9 
a jose do'the cutting! @ Museum material 

@ Personalized instruction . ® Original artwork and prints 
@ Workspace, tools, materials provided 







@ Dry mounting 7 Over 300 frame styles 
y-Framing 
262-2620 Donets users ) 


Do-It-Yourself Hours Auditorium 
Tue., Wed., Thur. 10 a.m. to8p.m. Tue., Wed., Thur. 4:00 - 8:00 p.m 


Fri., Sat., Sun 10a.m. to5p.m Sat., Sun., 10 5 





324 Newbury Street, Boston 
alii ied ee ee ee ee ee ed 






















































"Travel teaches 
toleration..." 


e « ewrote Benjamin Disraeli. 
And not only of one's fel- 
y low travelers. Weather | 

and road conditions , 
are often deucedly 
inconvenient-—yet 





tolerable with . 
; aaa the proper rugged 

ith clothing. 
Fe iy 7 

aft ’ Fully Lined 
bat: FIELD 
; jacket $95 |i 

#3110 Khaki, 
* olive drab 


Imported 
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ie: The Shops at Charles Square (5 Bennett St.) 











a Spee (at Faneuil Hall) - Cambri 
Open 7 Days a Week + Call 1-800-237-5 for a Free Catalogue & Information 
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It's in the National 
Guard and Reserve, and 
your employees don't do it 
for the money or for the 
glory. They do it because 
they believe in a strong 
America 

And the Guard and 
Reserve is strong. It's one- 
third of our nation’s 
defense. So when your 
employees ask you for time 
to train to help make our 
country more secure, give 
them that time. Because 
this is one second job that 
will help them do their first 
job better 

If you're an employer 
and want more information. 
write Employer Support. 


PO. Drawer 9660, Ariington, 


VA 22209-0660. Or call 
1-800-336-4590. In 
Virginia and Guam, call 
collect 202-696-5307 


EMPLOYER SUPPORT OF 
THE GUARD ANDO RESERVE 


Protect their future 
while they protect yours 


FAST, AFFORDABLE BERLITZ 


Speak: Spanish, French, 
German or Italian 
by Christmas for $345.00. 


As part of a smail class of three to six people meeting 
twice a week, Berlitz will give you a new language in just 
5 weeks. Open your life to new interests and friends 
through another language. Groups forming now! Call to 
oy for more information 


Boston (617) 266-6858 Wellesley Hills (617) 237-2220 


—BERLITZ 


THE FIRST WORD OF YOUR NEW LANGUAGE 



































i ae 
830 Massachussetts Ave 
CAMBRIDGE 

02139 


(617) 864-6000 





WYNTON MARSALIS 


appearing Dec. 14 
Symphony Hall at 8:00 p.m. 














Reserved seats now on sale at all Ticketron 
locations, Strawberries, Symphony Hall Box 
Office, Concert Charge 497-1118, and Out of 

Town Tickets. Charge Tix 720-3434 
An Ts Branford Marsalis and Bobby McFerrin 
5th Berklee Performance Center 
Tickets on sale now 
Presented by Great Northeast Productions 






































NewsCenter 


if you don't know the difference between a Contra 
and a Sandinista — you should. Your tax dollars are 
fueling a bloody war in Nicaragua that some people 
think could make Central America the next Vietnam. 
Reporter Jorge Quiroga travels to Nicaragua, Costa 
Rica, Honduras and El Salvador to help you under- 
stand the story behind the headlines. 














NATURAL 
1% & 2% Milk 
Galions 


| $1.59 








WISE POTATO CHIPS 
or Natural Ridge DOE 








Natural Ice Creams 2ron° $2.99 


All Flavors 





COKE 99¢ plus deposit 





SEALTEST ICE CREAM 


Ye Gallon 


$3.59 





BREYER ICE CREAM 


ve Gallon 


$3.99 











At participating stores 
Limited quantities 
Offer valid 
11/16/86- 11/30/86 


(THE LOTTERY 











YOUR SAVINGS STORE 
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Harvard Square Talent presents 


Live — In Concert : 
Together for the first time ever in Boston! 7 Be ‘ome 2 i— 


THE BAND {9 ; OREGON 


Garth Hudson, Levon Helm, featuring Ralph Towner 
Rick Danko, and friends ... 


with 
Friday, Nov. 28, 8 & 11 p.m. 
HOT TUNA : ; 
guitarist and vocalist * " A JR. WALKER & 
Sas THE ALLSTARS 

































Jorma Kaukonen 


THURSDAY, DEC. 4, 9 P.M. 


The Channel 
25 Necco St., Boston 
(617) 451-1905 or 451-1050 
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Sat., Dec. 8, 7:30 & 10:30 p.m. 
THE LEADERS 


Thurs., Nov. 20 — 7:30 & 10:30 pm Featuring Arthur Blythe (alto sax), Lester Bowie (trumpet), 
Chico Freeman (tenor sax), Cecil McBee (bass), Don Moye 

THE OHIO PLAYERS (drums), & Kirk Lightsey (piano). 
featuring Sugarfoot ; 
riday, Nov. 21, 9:30 & 11:30 pm 


COMMANDER CODY, 
& HIS MODERN # 
AIR MEN /&s 


MUSIC. 


Oe 
























Jonathan Swift’s 
30 J.F.K. St., Cambridge 
(617) 661-9887 or 661-0167 
















Adve.ice tickets available at the box office, Ticketron, 
Strawberries, Out-of-Town (Cambridge), Concert Charge 
(494-1118), or Teletron (1-800-382-8080). 
¢ Must be 21 « Positive ID required « 















Finally! His first new album in over 10 
years! It features 25 musicians from a 
variety of musical backgrounds resulting in 
an album of considerable musical depth. 
Taj Mahal will perform at the Somerville 
Theater on November 22. 


Reg. $7.99 


Sale $5.99 


Open Sundays thru 
Christmas at Harvard 
Square and Longwood. 



























Poanavsin Records and Tapes 


Gram 
Gram 












All items available at Harvard Square. Limited selection available at other Coop locations. 









HARVARD SQUARE MIT STUDENT CTR. — . — . 7 Wy 

1400 Mass. Ave 84 Mass. Ave ONE FEDERAL STREET ee 
Consoles Cambridge Downtown Boston 333 Longwood Ave 

Nov. 20-Dec. 23 M-Sat 9:20 M-Sat 9:15-5:30 pm en Ree Se a tee. 23 

am-9:00 pm Sats Nov. 29-Dec. 20 9:15 am-5:30 pm M Se 15 c . 
Sundays in Nov. 12:00 noon-6:00 pm Sunda = her 12:00 







Coop Charge, MasterCard, Visa and American Express welcome. 
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"W3C/7 PRESENTS BOSTON’S FIRST ALL DAY LIVE 


SATURDAY, NOVEMBER 22 
THE BAYSIDE EXPOSITION CENTER 


200 MT. VERNON STREET, BOSTON 



























RODS AND CONES — 11:30 A.M 
BARRENCE WHITFIELD & THE SAVAGES 12:45PM 


ganc — 200e-M.« CHEAP TRICK — 3:15 om 


THE FOOLS — 4:45 « NOVEMBER GROUP — 6:00 P.M 
RICK BERLIN — THE MOVIE — 7:15 P.M. 


‘ SKIN — 8:30 P.M. « X — 9:45 P.M. 


y and 


LARGE SCREEN VIDEO PERFORMANCES, V.J.’S, 
GUEST M.C.’S, FASHION SHOWS AND MORE! 


DOORS: 11:00 A.M. 
TICKETS: $7.50 ADVANCE, $8.50 DAY OF SHOW 


TICKETS AVAILABLE AT: 
TICKETRON, CONCERT CHARGE 491-1118, TELETRON 


720-3434, NEWBURY COMICS, OUT OF TOWN TICKETS, 
THE CHANNEL BOX OFFICE & ALL S{rawbennies 


PROCEEDS TO BENEFIT 


BOSTON’S HOMELESS 
Produced by the Bayside Expo Center 
and the Entertainment Network 
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The Jazz Event 
©) MB al=m (=s-18 
Takes Place 
Round Midnight. 


The Original Motion 
Picture Soundtrack— 
Produced By 
HERBIE HANCOCK. 
Featuring 

Performances By: 

CHET BAKER 

RON CARTER 

DEXTER GORDON 
HERBIE HANCOCK 
BILLY HIGGINS 
FREDDIE HUBBARD ° 
BOBBY HUTCHERSON 
'31@)s]=) Mim =eislih ie 
LONETTE McKEE 
JOHN: McLAUGHLIN 
PIERRE MICHELOT 
WAYNE SHORTER 
CEDAR WALTON 

TONY WILLIAMS’ 
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“ROUND MIDNIGHT 
The first Soundtrack 
album to be recorded 

“live on the set” of 
a major motion picture 


INT o\ Van @ am Oe) 1 01a) ey fa! 
Records, Cassettes 
and Compact Discs 


@) FREE CDs FROM CBS!!! 
Get details at your favorite record store. 


ON SALE 
6.99 LP/TP 


/ailable on Compact Disc 














Personally 


Continued from page 3 
Lynnfield called her. 

Recent hoodsie movie hits include 
“About Last Night. . .” and Stand by Me, 
though neither can match such hoodsie 
classics as Risky Business and 
Flashdance. Don Johnson is a hoodsie 
hunk. So is Rob Lowe. The hockey 
hoodsie, a vocal subspecies, would have 
died to get a puck from ex-Bruins Mike 
“Krush” Krushelnyski and Lyndon “Lyn- 
dy” Byers. Kraig Nienhuis is the leading 
candidate to be the new hockey hood- 
sies’ heartthrob. 

When the Sunday papers come, hood- 
sies throw out everything but Parade and 
the Sunday supplements. School is ex- 
cellent, especially lunch, study halls, and 
the bus ride home. Hoodsies come from 
the Rocky school of salutations and often 
greet their friends with the word “yo!” 
They bélieve that the plural of “you” is 

youse.” Their powers of eloquence, riv- 
aled locally only by John Silber, are 
evidenced in this typical conversation 
overheard in the parking lot of the 
Assembly Square Mall. 

“Ooh, gross, did you see that nerd pick 
a pen off the ground and start to eat it?” 
one hoodsie said to her friend. 

“No, sir,” her friend replied. 

“Yes, sirr.”’ 

“No, sirrr.” 

“Yes, sirrrr.” 

Hoodsies worry about their skin and 
boys. They are not exactly sure where 
Nicaragua is. “It’s in Africa someplace, 
isn’t it?”, Amy (age 13, from Gloucester) 










asked Jennifer (likewise). “I don’t know,” 
Jennifer said. But they damn-straight 
know what Libya’s all about. “Ter- 
rorists,” Amy said. “Qaddafi’s ar ass- 
hole.” Hoodsies believe that Ronald 
Reagan is a parrot head. Their parents? “I. . 
think they suck,” Amy said. ‘‘They’re a 
pain in the ass,” Jennifer agreed. “They 
can really be unfair. Like, if you have 
plans, they'll say, ‘Stay home and babysit 
for your younger brother and sister.’ ” 
Amy said, “Whenever I want to do 
something, they always want to know 
who I’m going to be with, what I'm 
doing, and what time you're coming 
home.” 

By the time a hoodsie reaches the age 
of 16, she is over the hoodsie hill. She is 
no longer a woman-child. She is a 
woman. Many hoodsies suffer from PHS, 
post-hoodsie syndrome. Reality sets in. 
The dream of becoming a model is 
replaced by the desire to attend the 
Mansfield Beauty Academy and become 
a cosmetologist. Like Roxanne, 16, of 
Peabody — black silk tights with stir- 
rups, aqua-and-black leopard-skin shirt, 
silver heels — they work two jobs after 
school so they can buy a Mustang 
convertible. 

Later, the ex-hoodsie will marry a guy 
who works at the General Electric, plays 
hockey at the Twin Rinks on Wednesday 
nights, and listens to Eddie Andelman. 
She will have babies and push them 
around the mall in Century Way-To-Go- 
II strollers. If she’s lucky, her daughters 
will learn to eschew chinos and plaid 
skirts and grow up to join that corps of 
magnificent little creatures who would 
kill for a year’s supply of black eyeliner. 

Hoodsies. 0 








Justice 


Continued from page 2 

Pamela had appeared in Somerville 
District Court to obtain a restraining 
order against her husband. Judge Paul P. 
Heffernan issued the order after she 
asserted that her husband had abused 
and threatened her. That's what was 
known when that mysterious phone call 
came in to the Globe, but it didn’t take 
McNamara long to recognize that the 
story would have dramatically 
expanding repercussions. 

In her first story on the subject, on 
September 21, McNamara reported that 
though he had granted the order, Hef- 
fernan had “berated” Pamela Dunn and 
“belittled her fears that her husband 
would kill her,” at one point telling Paul 
Dunn, “You want to gnaw on her and she 
on you, fine, but let’s not do it at the 
taxpayers’ expense.” McNamara also 
stated that “a long list of abused women, 
counselors, lawyers, and victims’ ad- 
vocates ... contend that Heffernan and 
Henry A. Tempone, the presiding justice 
of the Somerville court, routinely harass 
women who appear before them seeking 
protection orders against abusive -hus- 
bands and boyfriends.” 

By September 30 McNamara was 
broadening her focus and homing in on 
the issue of judicial accountability. She 
had learned that several years earlier, 
chief justice of the district courts Samuel 
Zoll and the Massachusetts Commission 
on Judicial Conduct had dismissed other 
complaints against Tempone and Hef- 
fernan despite apparent evidence that 
the judges were guilty of some question- 
able behavior. The same article con- 
tained one very telling fact: out of 501 
complaints. lodged against state judges, 
the commission had sent only five to the 
Supreme _ Judicial Court with  rec- 
ommendations for disciplinary action. 

It became apparent at this point, ‘said 
McNamara in a recent intérview, “that 
we were dealing with a systemic problem 
that Massachusetts has about how to 
discipline judges.” 

Throughout October she kept pound- 
ing her way through a story that was 
creating ever-widening ripples. Zoll, 
under pressure from the Dukakis ad- 
ministration, agreed to investigate the 
Somerville District Court's application of 
the eight-year-old Abuse Prevention Act, 
which is supposed to offer legal relief to 
battered women. Heffernan and Tem- 
pone, clearly feeling the heat, consented 
to disqualify themselves from domestic- 
abuse cases pending the outcome of 
investigations into their conduct. The 
political side of the story was percolating, 
too. McNamara reported that Senate 
President William Bulger — a boyhood 
neighbor of Heffernan’s — had lobbied 


for the judge’s appointment to the 
Somerville District Court and then 
helped his own brother, John Bulger, 
move into Heffernan’s old job as clerk 
magistrate of the Boston Juvenile Court. 
Up on Beacon Hill, battle lines were 
being drawn between reinvigorated re- 
formers determined to open up and 
broaden investigations into judicial con- 
duct and a Senate that seemed inclined to 
favor a judges’ bill further restricting 
public access to that already secretive 
process. 

On October 30 McNamara uncovered 
an unpublicized report by the Governor's 
Anti-Crime Council that documented 
what she had already known: according 
to the report, there was ‘‘a widespread 
pattern of noncompliance” with the 
abuse-prevention law designed. to 
protect battered women. And on Novem- 
ber 13 McNamara’s story took another 
dramatic twist. Focusing for the first time 
ona specific judge outside the Somerville 
District Court, she reported on 
Dorchester District Court Judge Paul H. 
King’s decision not to evict from his 
home a man who, according to police, 
had beaten his wife and her daughter. 

McNamara does not know where or 
wnen her story will end, but she has a 
tiger by the tail. According to McNamara, 
there are 20 judges in this state who 
could see their names splashed across the 
Globe's front page before she is finished. 
And though that prospect must be 
sending shivers through a traditionally 
cloistered branch of government, King’s 
remarks in the November 13 Globe story 
would seem to reflect a willingness on 
the part of some judges to fight back and 
take their case to the public as 
McNamara continues to turn up the heat. 
In an interview with McNamara, an 
unrepentant King says that the abuse- 
prevention law is a “quick-fix, instant- 
gratification solution” and states his 
belief that the woman seeking relief in 
his court had read the reporter's earlier 
stories and figured “Here’s a quickie way 
to get him [her husband] out of the 
house.” 
stories and figured, “Here’s a quickie 
way to get him [her husband] out of the 
house.” (Last week Zoll barred King in- 
definitely from sitting in the Dorchester 
court and stripped him of his authority 
to hear anything except civil-liability 
and contract cases.) 

King’s criticism of the law reflects a 
certain frustration on the part of those 
charged with its implementation. 
McNamara acknowledged that frus- 
tration in her October 30 article, noting 
the view of some judicial and law- 
enforcement authorities who believe it 
places an unfair burden on police, does 
not belong in the district-court system, 
and can be exploited as a legal tool in 


divorce cases. 
Continued on page 30 
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DISCOVER 
THE BEST 
DEALS IN" 
SUBLETS! 














Use the Boston Phoenix classifieds. We are weeks, and if it doesn’t get results, we'll run it 
the best source in Boston for helping you find FREE until you do. So if you’re looking for a 
the sublet you’re looking for. (Last year sublet (or have an apartment to sublet), go to 
we helped over 1600 people find their sublet the guaranteed source: The Boston Phoenix 
through the Phoenix classifieds.) Classifieds. To place your ad, call 267-1234. 


Best of all, you get 


the Phoenix Guarantee: THE BOSTON 
i he a cenix 


100 Massachusets Avenue, Boston 02115 


VISA, Mastercard and 
Amex accepted. 





















wednesday, november 19 
18 Years Plus Show 
$6.50/$7.50 

metal mania with 


MOTORHEAD 


with special guests 


The Cromags 


Lizie Borden 
special guest emcee WBCN’s 
ony Beradini 


thursday, november 20 
$5.50/$6.50 
Electra Recording Artists 


BILLY BRAGG 


with special guests 
Vernon Reed 


Roger Miller 
special guest emcee 


WAK ’s5 Tom Lane 


THE BOSTON PHOENIX, SECTION ONE, NOVEMBER 18, 1986 


wednesday, november 26 


CHAKA KHAN 


$10.00 Advance, 

$11.50 Day of Show 
Sleep late 
Tomorrow’s a Holiday! 


friday, november 28 


JOHN CAFFERTY & 
THE BEAVER 
BROWN BAND 


$12.50 


wednesday, december 10 


SLY DUNBAR 
AND ROBBIE 
SHAKEPEARE 
AND THE 
TAX! GANG 


Featuring: Ini Kamoze 
° Yellowman 

¢ Halfpint 

Special Guest D.J. 


Black Star Liner 
$12.50 & $13.50 





ALSO: 
nov. 22nd 
NOVEMBER GROUP 


nov. 25th 
ROUGH CUT 
(18 years + show) 


nov. 29th 
HUNTERS & COLLECTORS 


dec. 2nd 
SLAYER 
(18 years + show) 


dec. 5th 


THE CHARLIE WATTS 
ORCHESTRA 


25 NECCO ST. BOSTON 451-1905 























FREE ALTERATIONS VISA - MASTERCARD BCD 


Men’s 
1 Wear 


JB's MEN’S STORE 


“DOWNTOWN FASHIONS — 
WITHOUT DOWNTOWN PRICES” 


2285 WASHINGTON ST. 116 HARVARD AVE. 
ROXBURY, MA 02119 ALLSTON, MA 02134 b JFK St; Harvard Square 
(AT DUDLEY STATION) (CORNER BRIGHTON AVE) ‘ 

445-6044 254-5850 





BOSTON COMPACT DISC 











Cambridge 376-2214 
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hs Trip includes round trip air transportation, 6 nights 


# transportation to and from the airport. Tickets can be 


MR st) 


AVES BEDE se OE EL RET RE PURSE 


NE 
ATALLTHREE 2! 
BOSTON SCREENINGS *% 
OF 2 
“BEYOND THE EDGE” & 


BERKLEE PERFORMANCE CENTER = 


136 Mass. Ave., Boston 

FRI. NOV. 21ST 7:30 PM os 
SAT. NOV. 22ND 3:00, 7:00 PM #: 
CENTRUM i MORCESTER 
@ SPECTACOR manaceo FAciiTy 3 


SUN. NOV. 23RD 3:00, 7:30 PM %4 
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tlodging, 6 days of skiing and lessons and ground 
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2 purchased in advance through ticketron, the box office, 
« and at the Warren Miller booth at the Boston Ski Show. 
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The Sony Compact Disc Jockey is now 
in stock and waiting for your car. 
The World’s First Compact 
Disc Changer 
The incomparable 
vibrant sound of 
music on a CD 
increases your 
driving pleasure. 
Music transmitted 
by laser beam 
without wow, free 
of flutter and Auto Sound North 
completely rid of can camouflage your 
rumbles. Disc Jockey to prevent 
theft, for the best service 
and uncompromised installation . . . 


Call Auto Sound North today! 
New Boston store 787-3600 
Stoneham 438-6800 




















We at 















HOURS: HOURS: 
Mon.-Sat Mon.-Fri 
8AM-5PM 8:30AM-6PM 


Wea. Thurs AUTO SOUND NORTH sa 


8AM-8PM 10AM-4PM 
8 Brighton Ave. 


169 Main St. Tor taslan MA 


Stoneham, MA 787-3600 
Other compact: discs systems available for as low as $599. 


438-6800 





WIR BBR 
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Massachusetts 


of Art 





— COURSES AND WORKSHOPS in: 
rt 

Crafts 

Design FALL WORKSHOPS 

Media One Day 

Art Education & Computer Graphics — Dec. 6 

Art History begin in January. Camera Ready Art/Paste-up — Nov. 22 


621 Huntington Ave. Professional and Continuing Education 


Boston, MA 02115 


further information. 


Tel. (617)731-0275 Massachusetts College of Art Call 731-0275 for a brochure or 



















| The American Premiere of 


te 


THE ELIZABETHAN PHRASING OF THE 





November 20, 21, 22 @ 
8:00 p.m. 


oe Sethe 


Jpera House 
oY Washington Street 
» Boston 


Comnussioned by ] Instit ut 
Contemporary Art 

Choreog: phed by Karole Armitaye 
with set ng, costumes and move 
eleley ames ed. by David Salle. Music 
by Lord Bucklev, Anton Webern 
Stravinsky, Yo Yo Ma, Albert Avler and 
Don Ayler 


LATE ALBERT AYLER 
ole Armitage & David Salle 


“It makes you think of 
the Diaghilev era.”’ 
Le Monde 













*,.. the most sizzling 
and controversial 
choreographer in the 
world of modern 
dance." 
People 


ickets 

$19.50 and $17.50 general 

$15.50 and $14.00 ICA and Dance 
Umbrella members, students with ID 

ST =Jallelacmclaremeraliieia=lamelale|-|amn- ems: liT-lell- 


au Mal-m@y.W- lle @)e]-16- Male 


Presented by the Institute of Conjggmporary Art, the Boston Phoenix, and WFNX. 








Saturday, Nov. 15, 22, 29 
& every Saturday «9 p.m 
JIM PLUNKETT’S 

Oldies Dance Party 


Monday, Nov. 17*9 p.m 
THE WICKER MEN 
& VILLE “23” 


Tuesday, Nov. 18°9 p.m 
NO MIND FACULTY 
& THE HERETIX 


Wednesday, Nov. 19 
7:30 (all ages) « 10:00 (21+) 
CARLA BLEY SEXTET 
featuring Steve Swallow, 
Wayne Krantz, Larry Willis, 


Thursday, Nov. 20 « 7:30 & 10:30 
“The original”’ 


OHIO PLAYERS 


featuring Sugarfoot 
with special guests Right Time 


Friday, Nov. 21 © 9:30 & 11:30 
“Lost in the ozone again’ 





And His Modern Airmen — 


Saturday, Nov. 22*9p.m 
(and every Saturday!) 


JIM PLUNKETT 


Monday, Nov. 24°9 p.m 
THE PRIME MOVERS 
& THE K=SSELS 


Tuesday, Nov. 25* 7:30 & 10 
OREGON 


featuring Ralph Towner 


Wednesday, Nov. 26 «9:30 & 11:30 
(open till 2:00 am.) 
Thanksgiving Eve Blues Jam! 





Roomful Ceplues 


Thursday, Nov. 27 ¢9 p.m. till? 
THE VEX 
& STATIC 
& SECRET WORD 


Friday, Nov. 28«8 & 11 
“Shotgun!” 


JUNIOR WALKER 
& THE ALL-STARS 


Sunday, Nov. 30 «7:30 & 10:30 
CBS Recording Artist 


FISHBONE 





special guest: The Bosstones 


Wednesday, Dec. 3° 7.30 & 10:30 
ALBERT COLLINS 
& THE ICEBREAKERS 


Friday, Dec.5*9p.m 
Special Champagne Ball 
starring the 





FAT CITY BAND 


(hors d'oeuvres served 8 -9 p.m.) 
¢ Dress to the nines! 
«Formal attire preferred 
* Proper attire required 
¢ Limited seating available 


Saturday, Dec. 8 « 7:30 & 10:30 
THE LEADERS 


an all-star jazz group featuring 
Arthur Blythe (alto sax) 
Lester Bowie (trumpet) 
Chico Freeman (tenor sax) 
Cecil McBee (bass) 
Don Moye (percussion) 
& Kirk Lightsey (piano) 
special guests 
Your Neighborhood Saxophone 
Quartet 








Advance tickets available at Jonathan 

Swifts (30 JFK St., Camb.) Ticketron, 

Out-of-Town (Camb.), Strawberries or 
Concert Charge (497-1118) 


Teletron (1-800-382-8080) 
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Reason *1. 
Ski with Loon’s H.O.T. SKIERS. 


lf Tuesday or Thursday is your day off, 
this is your lucky day! H.O.T. SKIERS [The 
Honorable Order of Tuesday/Thursday 
Skiers] is an all new program for skiers who 
have the opportunity and the desire to ski 
mid-week, but don't like skiing alone. 


For a modest membership fee of $25 
you'll get a special turtleneck identifying you 
as one of Loon’s H.O.T. SKIERS [your ad- 
mission to all H.O.T. SKIERS activities). 
Then, from Tuesday, January 6 through 
Thursday, February 19, ski any or every 
Tuesday and Thursday and for a daily charge 
of just $30 you'll get an all lifts ticket, a 
group mountain class where you'll tour the 
best slopes of the day, a hot lunch in an area 
just for H.O.T. SKIERS, and an apres ski 
party late afternoon. Now that beats skiing 
alone! Plus, H.O.T. SKIERS enjoy discounts 
on child care and lessons seven days a 
week, and very special Spring Skiing 
discounts. 


a 





a - Join H.0.T. 
y Ald SKIERS before 
January 1, 
1987 and save 
SKIERS $10 on your 


membership fee. Or try before you buy. 
Membership is not required to join the fun 
on January 6 & 8. 







But why wait. There’s never been 
a better reason to ski midweek. Join 
the Loon Mountain H.O.T. SKIERS. 





TWO.REASONS TO 
SKI LOON MIDWEEK: 


Reason *2. 
Full facilities everyday. 


If your image of mid-week skiing is 





solitary skiers on empty slopes, you're in for 


a big surprise at Loon this winter. Loon is 
dedicated to keeping the mountain humming 
seven days a week, with full services at all 


three lodges, plenty of lifts to keep the whole 
mountain open, and most trails groomed and 
ready. And this year, H.O.T. SKIERS ski mid- 


week at Loon Mountain. 


Po SSeS SSS eee See aay 


Great! | want to be a Charter 
Member of the Loon Mountain H.O.T. 
SKIERS. Enclosed is a check for $25* 
payable to Loon Mountain. Reserve my 
H.O.T. SKIERS turtleneck in the size 
circled: Men’s SM, MED, LG, XLG. 
Woman's SM, MED, LG. 


Name 


Address___ 











State 


fi iicciinntteeiasinidehiesitintetailsd bil 





i 
i 
' 
g 
t 
$ 
a 
t 
é 
' 
5 
a 
i 
§ City 
2 
i 
a 
i 
& 
t 
' 
f 
' 
! 
' 
3 
Se 


of ae 
LOLN 
H.O.T. SKIERS, Loon Mountain 
Lincoln, N.H. 03251 


*Deduct $10 Early Bird Discount for applications 
postmarked prior to January 1, 1987 
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‘Crom itaism Alaina 


Advertise in the Official Boston Celtics 
bdct-lge]e\e) aie) my 0)0 meal-lale-m (one -memal(-mee)elal 
this year: Space is limited. Reserve your place 


today. 


Guaranteed Paid Circulation: 75,000 


Closing Date: December 1, 


1986 


Publication date: Mid December, 1986 


Boston Celtics 
Official Yearbook 
1986 - 1987 


For more information, call: 
William Risteen 
Boston Celtics Yearbook 
The Boston Phoenix, Inc. 
100 Mass. Ave. 
Boston, MA 02115 
(617) 536-5390 








WHERE TRADITION MEETS TOMORROW. 





BRANFORD MARSALIS | 
ROYAL GARDEN BLUES 


including: 
Royal Garden Biues 
Swingin’ At The Haven/Emanon 
The Wrath Of Tain/Shadows 


Branford Marsalis 
“Royal Garden Blues” 


Fresh from his worldwide tour and film 
documentary with Sting, Branford Marsalis 
has returned home-to jazz. His new album 
shows why he’s widely considered to be the 
finest young saxophonist in music today. 





~ KENT JORDAN 
NIGHT AIRE 


including: 
Stardance/Covert Transaction/The Magi 
Wise Old Souls/Night Aire 








Kent Jordan “Night Aire”* 

A blend of classical training and a talent for 
jazz improvisation is the key to Kent Jordan’s 
incredible flute technique. If the flute’s your 
thing, “Night Aire” will leave you breathless. 


VITAL INFORMATION 
GLOBAL BEAT 


including: 
Johnny Cat/One Flight Up/Novato 
Jave And A Nail 


Vital Information “Global Beat’’* 


Former Journey drummer Steve Smith has 


totally dedicated himself to jazz and his band 


Vital Information. The group also includes 
one-time Santana and Billy Cobham 
keyboardist, Tom Coster. 


NEW ALBUMS THAT 
DELIVER A NEW 
WORLD OF JAZZ. 


ON COLUMBIA 
RECORDS, 
CASSETTES AND 
COMPACT DISCS. 


FREE CDs FROM CBS!!! 
Come in and check out details. 


WYNTON 


MARSALIS 
J MOOD 


including: 
Skain's Domain/Melddique/ After 
Much Later/insane Asylum 
Presence That Lament Brings 








F, 


Wynton Marsalis “J Mood” 

“J Mood” is the calm before the storm; 
atmospheric layers of jazz filtered through 
the blues by multi-Grammy winning 
trumpeter Wynton Marsalis. 





Supersax & L.A. Voices 


Volume 3 
Straighten Up and Fly Right 





Supersax & L.A. Voices “Volume 3 
Straighten Up And Fly Right’”* 
The third time is a real charmer for this 
Grammy-winning combo. Featuring a 
seductive sax section and choral vocals, 
“Volume 3 Straighten Up And Fly Right” 
completes the romantic trilogy. 
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Justice 


Continued from page 24 

McNamara’s rare body of work 
may ultimately lay the 
groundwork for a_ legislative 
struggle over the Abuse Preven- 
tion Act, as well as for investiga- 
tions into judicial conduct. It is 
also something of a journalistic 
phenomenon, an_ investigative 
saga that begins with an ap- 
parently isolated event and goes 
on to unearth systemic ills. Equal- 
ly unusual is the fact that it’s 
tapped into a deep reservoir of 
public sentiment. There have 
been hundreds of calls (many 
from battered women) flooding 
the Globe, the State House, and 
women’s-advocacy centers since 
McNamara began writing. 

What distinguishes 
McNamara’s work is the fact that 
it fills that rarely occupied niche 
between the fleeting journalistic 
bullet that usually leaves a 
twitching corpse in its wake and 
the more abstract investigative 
undertaking that is often doomed 
to meet only with public apathy. 
The Globe's Walter Robinson 
destroyed John  Lakian’s 
gubernatorial candidacy by un- 
covering discrepancies between 
his résumé and the truth, and the 
Herald's Frank Phillips did the 
same to Greg Hyatt by connect- 
ing him with a reputed mob 
figure, but both men took aim at 
highly visible and vulnerable 
political targets who could be 
taken down by a single misstep 
(though Hyatt was riddled with 
bullets of doubt before his can- 
didacy finally expired). On the 
other end of the spectrum, a 
detailed and analytical effort like 
the Globe's five-part June Spot- 
light series on medical malprac- 
tice can be too bloodless and, 
frankly, too ambitious to gen- 
erate widespread enthusiasm de- 
spite an interested, if narrow, 
audience of policymakers. 

In a sense McNamara’s story 
combines the most compelling 
elements of both genres. The trail 
Starts with a brutal and _ tragic 
murder that brings a jarring 
perspective to the issue of 
domestic abuse. And McNamara 
was quick to find and expose 
specific cases and people who 
illustrated the institutional prob- 
lems she was zeroing in on. 

This kind of investigative re- 
porting is always a_ high-risk 
venture, and many newspapers 
are simply unwilling to invest the 
necessary time, energy, and re- 
sources in an undertaking that 
has no guarantee of success. 

Many reporters are reluctant to 
make the commitment as well. 
“It’s laziness,” says McNamara. 
“We go for. what's on the surface. 
... Ed King’s lobster sandwiches 
were right there for the taking.” 

This. superficial “press con- 
ference” mentality among some 
journalists, the impulse to follow 
the pack and feed off the same 
carrion, leaves many powerful 
stories — including the one that 
McNamara ultimately discovered 
— lying untouched. Just ask Ruth 
McCambridge, the administrator 
of the Massachusetts Coalition of 
Battered Women Service Groups. 
Before Pamela Dunn's murder 
made headlines, McCambridge’s 
group made the report document- 
ing the widespread failure to 
comply with the abuse-preven- 
tion statute available to a number 
of media outlets, including the 
Boston Globe. There were no 
takers, because reporters, like 
everyone else, are much more 
likely to respond to a story whose 
hook is the senseless murder of a 
22-year-old than to one focusing 
on a piece of paper released by 
the governor's task force. Since 
the Dunn case and _ the 
McNamara _ story, however, 
McCambridge now receives reg- 
ular calls from reporters asking 
her to produce another “body,” 
another battered woman for 
them to interview and write 
about. 0 
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LIFESTYLE 





TM] sufferer Carol Fontaine and her artistic 
expressions of her jaw pain: “As a TMJ patient 
you leave no stone unturned.” 





his is a tale of anguish. It is a story 

of people — women mostly — who 

suffer from a painful disorder and seek 

out one health-care professional after 
another in a search for an end to their pain. It 
is a story of misdiagnosis, of disagreement 
over the existence of a problem, of 
controversy over proper treatment, of some 
lives restored, others shattered by attempts 
to cure. This is a story about TMJ. 

TMJ is shorthand for temporomandibular 
joint syndrome, a cluster of disorders affecting 
the jaw joints. According to the American 
Dental Association (ADA), one in five 
Americans have some symptoms of TMJ 
syndrome. Cracking, popping, and grating 
noises in the jaw. Pain in the jaw, teeth, or 
ears. Pain behind the eyes. Pain in the 
temples, neck, shoulders, back, arms, or legs. 
Limited movement of the jaw, dizziness, sinus 
problems, weakness, hearing problems, 
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difficulty swallowing, dry mouth. All these 


symptoms and more have been linked to TMJ. 
~~~ So'vast and varied a group of symptoms has . 


led some medical and dental specialists to dub 
TMJ syndrome “the great impostor.” Indeed, 
some of its symptoms can mimic those of such 
disorders as migraine, sinus problems, blood- 
vessel disease, tic douloureux, and some brain 
lesions. These copy-cat symptoms engender a 
diagnostic nightmare for the health professional 
and the patient, especially since they often 
coexist with such seemingly unrelated 
symptoms as back pain and general weakness, 
which can also plague the TMJ sufferer. 

That sufferer is typically a woman between 
the ages of 20 and 40. She often first seeks 
treatment because of head pain. She sees an 
average of six to 11 clinicians before finding 
one, usually a dentist, who can diagnose — 
and, with luck, successfully treat — her 
problem. But because in most cases treatment 
will alleviate but not eliminate her pain, she 
will continue to seek help. Carole Fontaine, a 
TMJ patient who is a professor of religious 
studies, jests about having discovered an 
ancient Sumarian headache text that 
described her symptoms and the responsible 
goddess. ‘When I discovered a “Goddess of 
the Mandible,” I had no trouble praying to 
her,” she says. “As a TMJ patient you leave 
no stone unturned.” 

This Galahad-like search for the grail 
of health usually begins with a visit to an 
internist and leads, along the way, to 
Continued on page 4 








9861 ‘Bi HSBWSAON ‘OM NOILO3S *XINZOHd NOLSOG 3HL 



































THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 18, 1986 


PHOTOS BY JEFF THIEBAUTH 


STUCK ON YOU 


a 





Perhaps the best thing about 
Jumpin’ Jack Flash is Whoopi 
Goldberg's sense of style. She 
runs around in this terrible 
film wearing bright yellow 
Reebok hightops and a 
matching scarf over a big, bag- 
lady coat. On her oversized 
lapels perch eccentric animal 
pins that absolutely make her 
outfit. Now you too can share 
Whoopi's joie de vivre. Boston 
ceramicist Linda Huey has a 
jungleful of colorful animal 
pins with the sale of which she 
supports her larger art projects. 
(She has a show opening at the 
Clark Gallery, in Lincoln, in 
February.) Huey says she’s not 
exactly sure what species her 
animals are but that “some are 
more vicious than others.” 
They're part alligator, part 
lizard, part dinosaur, and some 





are definitely cats. Some have 
two legs, some have four; 
some come with a mouthful of 
jagged teeth, and others have 
scales all up and down their 
backs. Hand-painted with 
glaze on porcelain, the pins 
add just the right touch of 
weirdness to a sophisticated 
ensemble. Prices range from 
$12.50 to $14. 

Linda Huey’s animal pins 
are on sale at The Artful Hand 
in Copley Place and at Ten 
Arrow Street Gallery, 10 
Arrow Street, Cambridge. 
They will also be sold at the 
Bayside Expo Christmas Show 
on Dec. 12, 13, and 14, and 
Huey’s studio, at 327 A Street 
(top floor), Fort Point Channel, 
will be open on Saturdays 
from 11 a.m. to 4 p.m. in 
December. 








CLOTHES CALL 





Thrift-shop hunters will 
think they've died and gone to 
heaven when they walk up the 
stairs into the Garment 
District. Headless white angels 
and other statuary creatures 
guard 8000 square feet of space 
housing a veritable 
department store of used 
clothing. There’s a special 
section for Western wear and a 
paramilitary corner. There are 
rows upon rows of white dress 
shirts, ball gowns, tuxedoes, 





and fur coats. There are 
aprons, work clothes, and 
table cloths, all at bargain 
prices. There’s even a ‘60s 
psychedelia-room set done up 
in black light and set off 
behind Day-Glo pink and 
orange bead curtains. Owners 
Bruce Cohen and Karen 
Friedman plan to open an 
imports section soon, with 
clothes and leather goods from 
Europe. All of this recycled 
splendor coexists peacefully 





with a very down-to-earth rag 
business operating on the 
building’s other floors. Every 
Saturday from 7:45 a.m. to 1 
p-m., the public is welcome to 
sift through the rags for 
retrievable gems, which are 
sold at a dollar a pound. 

The Garment District, 2000 
Broadway, Cambridge, is open 
Tuesdays through Fridays 
from noon to 7 p.m. and 
Saturdays from 10 a.m. to 5 
p.m. Telephone is 876-5230. 
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GREETINGS 





A REAL CARD 





Local card designer Ken 
Brown earns his living by 
making strange connections. 
We've all enjoyed Ike 
(Eisenhower) and Tina, Steve, 
and Idi (Amin), and Boris and 
Nastassja (Kinski). For 
Christmas, Ken unites Scrooge 
and Marley (Bob) on a greeting 
card and introduces a new 





mail-order catalogue with all 
the old favorites and a few 
new designs. There are full- 


| front print T-shirts and sweat 


shirts with dinosaurs, dressed 
dogs, and other acid flashback 
motifs. Now you can dry off 
with Ken's designer towels. 
Stuff your dirty socks into his 
laundry bag. Pour that 








refreshing morning coffee into 
your Ken Brown mug, and tick 
off another day on Ken’s 1987 
calendar. Particularly pleasing 
to the more paranoid among 
Brown's fans is the fact that 
the mail-order catalogue 
means you can own all these 
items without ever stepping 
out into the cold, cruel world. 

For a catalogue, write to Ken 

Brown designs c/o Rick Roth, 
25-A School Street, Somerville, 
MA 02143. 





WINE RIGHT ON TIME 





Each November 20, for the 
past three years, the Hotel 
Meridien has offered a 
Beaujolais breakfast in its 
Julien restaurant. One hundred 
business and society leaders 
are invited to this early 
morning toast to the arrival of 
the Nouveau Beaujolais from 
France. Customs regulations 
require the wine to remain 





corked until the first moments 
of November 20; so the 
Meridien holds its Beaujolais 
tastings as early as possible, 
once the wine can be served, 
despite the unorthodox hour. 
The breakfast is by invitation 
only, so you may not get to 
sample the first tastes of 
Beaujolais in Boston this year 
but you can join the festivities 


a little later in the day at the 
Ritz-Carlton, where the 
Alliance Frangaise of 
Boston/Cambridge holds a 
Beaujolais Festival at 6 p.m. 
The evening includes wine 
tasting, French hors d’oeuvres 
and music provided by the 
Bocle Bard Trio. 

“Festival Beaujolais” at the 
Ritz-Carlton Hotel Ballroom 
takes place on Thursday, 
November 20, from 6 p.m. to 9 
p.m. Tickets are $20. Call 





423-6265 for reservations. 
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| brands seem to appear on a daily basis. The latest is a Harley 
| Davidson cooler that’s advertised with the motto “Experience the 











by Jean Callahan 
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SAY 


Forty-two percent of former federal officials surveyed by 
Martin Linsky of Harvard's John F. Kennedy School of 
Government said they had made selective disclosures of 
information to news organizations, mainly to influence public 
debate on government policy. Linsky interviewed the 
whistleblowers for a new book called The Impact. 


¢ 


The Ohio State University Optometry Clinic has a hot new 
exhibit that would make Robin Leach green with envy. 
Eyeglasses of the rich and famous, including specs once worn by 
Sophia Loren, Dean Martin, Vice-President George Bush, and 
former president Gerald Ford, are on display there this winter . . . 
The mysterious phenomenon of near-death experiences is being 
taken more seriously by researchers after a Gallup poll revealed 
that eight million Americans admit to these episodes. The poll 
found no correlation between religious beliefs and the mystical 
experiences. Kenneth Ring, PhD, a professor of psychology at the 
University of Connecticut, describes the near-death experience as 
a “brief but powerful thrust into a higher state of consciousness.” 
Many people describe a vision of traveling through a dark tunnel 
toward a bright light; a few report floating above fields of yellow 
flowers. Those who have been through these experiences are 
markedly less afraid of death afterward and may, psychologists 
say, be able to help friends and relatives through terminal 
illnesses as a result. 
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One of the less-reported incidents at the Reykjavik summit last 
month concerned the midnight snacking habits of Assistant 
Secretary of Defense Richard Perle. Perle packed two Hebrew 
National salamis for his stint in Iceland; upon his arrival there he 
stashed them on the windowsill of his hotel room for future 
noshing. While Perle was out (probably getting a bite to eat), a 
storm came up suddenly and knocked the salamis off their perch. 
When the unguided missiles plunged four floors to the ground 
below, Icelandic security guards pounced on the salamis and 
destroyed them. A philosophical Perle told the Washington Post 
that he thinks such Ramboesque responses are not overreactions 
“if you're on a security detail and the president is in the area and 
salamis fall from the sky.” 
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It may be preferable to be low on the social ladder if you are an 
Alaskan Dall sheep, reports National Wildlife magazine. Male 
Alaskan mountain sheep who expend their energy breeding and 
fighting for social standing in the summer are often left weak 
and unable to withstand the winter's cold. Less upwardly mobile 
sheep conserve their energy and fare better when the weather 
turns harsh. 


* 


Wine coolers are a $1 billion industry today, and sales are 
expected to grow more than 40 percent by the end of 1987. They 
are also the only products whose TV advertising budgets are 
currently increasing, the New Republic reports. Dozens of new 


taste of a legend.” Currently under consideration in liquor R&D 
departments: beer coolers. 


S 


The discovery of the two-horned rhinoceros on the island of 
Sumatra is good news. The Earthlife Foundation recently 
reported evidence that the rhino is not extinct there, though the 
species probably survives in small numbers. The rhino was 
thought to have been wiped out by fierce hunting campaigns in 
the middle of this century, but Earthlife researchers found the 
animal surviving in remote regions. It’s difficult to construct 
protected areas for two-horned rhinos because they do not live in 
groups; they have been listed as 12th on the world list of most 
endangered species. These rhinos are also known as woolly 
rhinoceroses because they are furry, like their Ice Age ancestors. 
Earthlife hopes to create a national park in the wilds of Sumatra 
as a safe haven for the rhinos. ... Ernest Hemingway's heirs 
have plans to create a line of men’s fashions named after the old 
man. The recently formed Hemingway, Ltd. may also market 
other Ernie products, including fishing rods, sunglasses and, in a 
tasteless move, an expensive English double-barrel shotgun, the 
same model with which the macho writer cashed in his chips 25 
years ago. 
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Renée and Milton Glass of the JJAMD, a foundation for TMJ: their work on classifying TMJ for insurance companies may 


bring at least financial relief to sufferers. 
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TM] 


by Laurie Beckelman 





Patricia Issarescu, 

a TM] patient who suffered 
from numerous symptoms 
for many years before 

she was diagnosed 

as having the syndrome: 
“All these crazy symptoms © 
were very alarming.” 











Harvard Dental School's Jeffrey Ahlin 


: “Anything you do to the teeth can potentially affect the temporomandibular joi 
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Continued from page 1 
consultations with neurologists; 
orthopedists; opthalmologists; ear, nose, 
and throat specialists; and radiologists. 
But MDs are not trained to diagnose or 
treat jaw-joint disorders. Says Patricia 
Issarescu, herself an MD and a TMJ 
sufferer, “My symptoms didn’t fit 
anything I'd ever learned about. I had leg 
weakness. I was stumbling. I had upper- 
back pain and stiffness in my fingers. I'd 
wake up at night with parasthesia and 
muscle jerks in my extremities and 
roaring in my ears. All of these crazy 
symptoms were very alarming.” 

Issarescu, like many TMJ patients, 
underwent well-intentioned but 
inappropriate treatment: she had neck 
surgery. Carole Fontaine was diagnosed 
as having temporal-lobe epilepsy, 
despite never having had a seizure. More 
frequently, TMJ patients are told they 
have migraines, They are given pain 
killers and tranquilizers, which at best 
mask their symptoms and at worst 
become addictive. Too often, when the 
batteries of tests reveal no abnormalities 
and the attempts at treatment produce no 
relief, a psychiatrist is added to the 
patient's list of referrals. 

But the patient’s problem is in her jaw 
joints, not in her head. And these joints, 
the most complex in the body, are a 


_ medical stepchild. They are traditionally 


the province of dentists, yet in their 
training most dentists learn very little 
about the joints’ potential problems. 
According to Noshir Mehta, DMD, 
director of The Gelb TMJ Clinic, at Tufts 
University School of Dental Medicine, 
Tufts is the first large dental school to 
offer a yearlong doctoral-level course on 
TMJ. “Most dental students get lectures, 
but that’s not sufficient,” he says. 
“Anytime you touch the teeth, you have 
the potential of causing TMJ problems.” 

Over the past four or five years, 
continuing-education seminars and 
publications on TMJ have mushroomed. 
“TMJ has become the single largest field 
for lecturing in dentistry,” says Mehta. 
“So much has been written that I'd be 
hard put to see how any dentist could 
miss being inundated.” 

This surge of interest in and 
information about TMJ is a mixed 
blessing, however. The hype around TMJ 
led American Health magazine to 
christen it “disease of the year” in 1984. 
Some believe that TMJ has become a 
catch-all diagnosis for nonspecific head 
pain, and responsible dentists and 
physicians caution people against 
interpreting every click of the jaw or 
unexplained headache as a warning sign 
of latent TMJ. True TMJ syndromes 
almost always include at least two of 
these three symptoms: pain, most often 
on one side of the head, around the ear, 
and behind the eye; sounds — clicking, 
grinding, or popping — in the jaw joints; 
and decreased jaw mobility. The pain is 
most often severe. “If you rate possible 
pain on a scale of zero to 100, TMJ pain is 
most often around 60,” says Joseph J. 
Marbach, DDS, director of the Oral and 
Facial Pain Clinic, at the Harvard School 
of Dental Medicine, and of the Facial 
Pain Clinic, at Columbia University 
School of Dental and Oral Surgery. 

As does any “new” disorder, TMJ has 
attracted its share of quacks and snake- 
oil salesmen. TMJ specialists, general 
dentists, and patients alike have railed 
against seminars with names such as 
“How to Increase, Revitalize, and 
Inflation-Proof Your Practice Through 
TMJ.” TMJ patients must be wary of 
unnecessarily complex and costly 
treatments that can worsen rather than 
relieve their symptoms. Large bite 
appliances that relax the jaws so much 
only the front teeth touch, as well as the 
practice of surgically breaking and 
resetting the jaw bone, are examples of 
potentially injurious treatments. 

Perhaps most significant about the 
controversy surrounding TMJ is the fact 
that the plethora of seminars and journal 
articles have failed to bring consensus 
on the most fundamental issues 
surrounding the syndrome: what causes 
it and how to make it go away. “Many of 
the basics are not adequatley established 
to the satisfaction of the majority of 
people,” says Lee Singer, MD, a 
neurologist and research fellow with the 
National Institute for Dental Research 
(NIDR), in Bethesda, Maryland. 
Although TMJ symptoms were reported 
in the scientific literature at least as early 
as 1918, the syndrome as it is understood 
today was not defined until the 1950s. At 
that point, two views of the problem and 
its treatment arose. They are views that 























“the triad of dysfunction.” 


continue to delineate differences in 
opinion today. 
* * * 

Open your mouth and touch the small 
hollows that form just below your 
cheekbones, near your ears. Those are 
your jaw joints. They are like no other 
joints in your body. Other joints allow 
bones to rotate around a fixed point. The 
jaw joints let the lower jaw not only 
rotate but also slide back and forth in its 
socket. Other joints move unilaterally — 
you can, for example, bend one elbow 
without bending the other. The two jaw 
joints move in harmony. Other joints 
work only during specific activities — 
hips when you walk, wrists when you 
wave, fingers when you pick a flower. 
The jaw joints work when you swallow, 
yawn, chew, cough, kiss, whistle, sing, 
talk, sob, smile — in other words, almost 
always. 

The functional complexity of the 
temporomandibular joint mirrors the 
anatomical complexity of the joints it 
affects. The jaw joints are the junction of 
the mandible (the lower jawbone) and 
the temporal bone of the skull. Disks of 
soft cartilage, holding fluid similar to the 
disks between your vertebrae, lubricate 
the joint and keep the bones from 
touching. When you open your mouth, 
the mandible and disks move forward 
and down together in an S-shaped arc 
determined by the temporal bone. When 
you close your mouth, they move back. 
Muscles that attach to the bones and 
disks make this motion possible. 
Surrounding muscle groups, including 
those in the neck and shoulders, also 
influence the TMJ, as do the teeth. 

A problem in any part of this complex 
anatomical system can give rise to TMJ 
symptoms. Tufts’s Mehta breaks TMJ 
problems into three basic groups, which 
he calls “the triad of dysfunction.” The 
first set of problems involve the joint 
itself and include disk displacement, 
rupture of the disk or of the ligaments 
that attach the disk to the jawbone, and 
degenerative changes in the joint such as 
arthritis. According to Mehta, joint 
sounds, locking, and pain may 
characterize these problems. 

The second set of disorders involves 
“the muscles of mastication,” those that 
attach directly to the jaw and disks. Most 
specialists agree that the majority of TMJ 
problems involve spasms in these 
muscles. Chronically stressed muscles 
anywhere in the body can develop 
“trigger points,” areas of sustained, 
involuntary contraction. “These trigger 
points give rise to pain when palpated or 
stretched, as when you attempt to open 
your mouth,” explains Harvard’s 
Marbach. In addition, the trigger points 
can “refer” pain to other parts of the 
body. No one knows exactly how this 
happens. “Somehow the signals get 
short-circuited on their route to the brain 
and back again,” says Issarescu, the 
Rhode Island MD who is also a TMJ 
sufferer and a student in Tufts’s 


postdoctoral TMJ program. 








Referred pain provides one 
explanation for TMJ patients’ far-flung 
symptoms. Another is that when one 
muscle group is under stress, nearby 
muscles try to compensate for the other's 
inaction. They, too, become stressed and 
the pain spreads, domino like, 
throughout the body. 

Mehta believes that the third source of 
TMJ symptoms, spasms in the muscles of 
the head and neck region, produce pain 
in yet another way: the spastic muscles 
pinch nerves. Symptoms include severe 
headache, feelings of pressure behind 
the eye, difficulty focusing, and tingling 
and numbness in the arms. “ About 60 
percent of the patients we see have 
cervical problems related to TMJ,” says 
Mehta. He lists whiplash as a common 
cause of spasms that could lead to jaw 
problems. 

These three sources of TMJ pain can 
exist independently, but more often two 
or all of them coexist, forming a Mébius 
strip of discomfort in which the 
precipitating source becomes part of a 
continuum of pain. For example, a 
muscle attaches to the front of the disk 
that separates the mandible from the 
temporal bone. If this muscle is tightened 
by spasm, it can keep the disk from 
moving in sync with the mandible. 
Similarly, degenerative changes in the 
joint can strain the attached muscles, 
potentially giving rise to spasm. 

7 J * 


Although TMJ specialists largely 
concur on these sources and mechanisms 








Noshir Mehta of Tufts’s Dental School: he sees TM] problems as falling into three groups, which he calls 





of pain, they don’t agree on the 
underlying causes of the spasms. 
“Classically, stress, bruxism [grindi 
teeth], problems with occlusion [bite 

and other factors are held responsible, 
but there isn’t general agreement,” says 
NIDR’s Singer. “The underlying thing 
that gives rise to the spasm is not always 
apparent.” 

Two obvious contributors to TMJ are 
jaw- injuries and bad dental work. Burt 
Reynolds is an example of someone who 
suffered the former: he was hit in the 
jaw by a chair while filming a fight 
scene. Months later he developed TMJ 
symptoms and discovered that he had 
fractured his jaw. The bone had set but 
not in the right place, and the joint was 
deteriorating. Injuries from car accidents, 
fights, and sports are more common 
sources of jaw problems for those of us 
in less glamorous professions. 

As with TMJ problems arising from 
accidents, those related to bad dental 
work may take time to surface. One 
person suffering from a dentist-induced 
TM} problem is Renée Glass, cofounder 
with her husband, Milton, of the Boston- 
based Jaw Joints & Allied Musculo- 
Skeletal Disorders Foundation (JJAMD). 

Glass had her teeth ground down not 
because of TMJ (a treatment often used to 
correct the very problem that, if used 
inappropriately, it can cause) but because 
the specialist she was seeing for an 
unrelated dental problem recommended 
that she have her fillings replaced with 
Continued on page 11 


pain on a scale of zero to 100, TMJ pain is most often around a 60.” 








An 
ounce 


of 


prevention 


6 “W e think that the majority 
of TM] problems can be 
prevented,” says Renée 

Glass. Indeed, specialists recommend 

the following precautions for people to 

keep their jaw joints out of jeopardy. 

1) If you receive head or neck 
injuries, have your jaw checked. A 
trained professional can tell whether 
the mandible is properly seated in the 
joint. 

2) If possible, close your mouth once 
every 20 minutes when undergoing any 
prolonged dental or medical procedure 
that requires keeping your mouth open. 

3) If a newly fitted crown or filling 
feels uncomfortable, tell your dentist. 
Even if you seem to adjust after a few 
days, the filling or crown might be too 
high or angled improperly. 

4) Chewing requires 20 pounds of 
pressure. Bruxing, the often nocturnal 
habits of grinding teeth, requires 200 
and often leads to TMJ. If you answer 
yes to the following four questions, you 
may be grinding your teeth in your 
sleep: Do you wake up with your teeth 
together? Does your jaw feel sore when 
you awaken? Do you feel tired despite 
an adequate night's rest? Do you wake 
up with a headache? If you think you 
are grinding your teeth, you might talk 
to your dentist about a nightguard or 
try to beat this stress-related habit 
through presleep relaxation exercises. 

5) Don’t chew gum. “Chewing gum is 
like running a daily marathon with 
your mouth,” says Noshir Mehta. 
Other oral habits, such as pipe sucking 
and nail biting, can also put undue 
stress on the jaw joints. 

6) Joint sounds in and of themselves 
are no reason for concern. However, 
sounds that are getting noticeably 
worse or that accompany facial pain 
and limited jaw movement might signal 
a TMJ problem. Consult a specialist. 

7 )Such tension-releasing activities 
as exercise, meditation, whirlpool 
baths, and relaxation techniques can 
dissolve the day’s stresses and strains, 
whether you harbor them in your head 
and neck muscles or elsewhere. 

— LB. 





Joseph Marbach of Harvard and Columbia (right) and his colleague John Varoscak: says Marbach, “If you rate possible 








986} ‘Sl HSSNSAON ‘OML NOILO3S "XINZOHd NOLSOSG 3HL 










































































THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 18, 1986 



























=VE ASPINWALL 






















Day fo day 


Show thy self? 


by Susan Buchsbaum 


Thoughts on what to reveal and what to keep quiet 









lishing), edited by two Yale stu- 

dents and released less than two 
months ago, is already into its second 
printing. According to this book, filled 
with 50 essays from successful applica- 
tions to the nation’s top colleges, and 
sprinkled with comments from ad- 
missions officers, an essay that works is 
one that helps the author get into the 


FE ssays That Worked (Mustang Pub- 


college of his or her choice. I remember 
when I was attempting to write an essay 
that worked, during a Thanksgiving 
vacation years ago. “Tell us something 
about yourself,” read the words at the 
top of an otherwise blank white sheet of 
paper. That part was relatively easy. It 
was the unstated command to tell 
something about myself: that would 
make an unknown group of people want 


to accept me that made things tough. 

I had just spent the past summer 
working as a chambermaid at a country 
inn, where I'd discovered I was a 
spectacular cleaner. Very fast, efficient. I 
was a master of the sheets: whip ‘em 
through the air, snap once, twice, and 
they'd slowly settle neatly on the bed. It 
was all in the wrists. Towels were 
another matter: smooth ‘em down, fold 





ends up, down again, then up. My tubs 
sparkled, floors shined, toilet bowls 
glistened. In fact, I was so good at what I 
did that my boss didn’t want to promote 
me (next step up was waitress). When I 
asked why not, he said he hadn’t had a 
chambermaid like me in years. When | 
said this didn’t exactly seem fair, he 
shrugged. Eventually I realized I had 
three options: continue to do good work 
for no reward, do lousy work, or quit. 
Jobs were hard to come by and I needed 
the money, so I opted to do lousy work. 
This was the truth and, I suppose, said 
something about me. I did not, however, 
believe that such truth was the stuff of 
which an essay that worked was made. 

Actually, I stayed on to do lousy work 
. because, in addition to the money, I was 
fascinated by the world a chambermaid 
served. I thought about approaching an 
essay from this angle. All day long | 
moved in and out of people’s rooms, 
reading their opened letters, examining, 
whenever possible, their exotic clothes, 
shoes, perfumes. When Lillian Gish 
arrived with her manager, they each took 
separate rooms. She never left hers, but 
he did, often, during which time I took 
the opportunity to browse through his 
belongings and, uncovering many a 
bottle of booze, imagine the unhappy 
man’s life. Newlyweds were put in the 
Greenhouse suite, which had a glassed- 
in porch set deep in the woods. Piling my 
arms high with a stack of fresh sheets, or 
lugging the vacuum cleaner, I would 
wind my way along a path outside the 
glass love nest from where, unseen, | 
could observe the sometimes self-con- 
scious, occasionally wild, premating 
rituals within. These were not graphic, 
mind you (those activities took place in 
the bedroom) but suggestive. And it was 
this, the body language of preliminary 
love-making, that captured my imagina- 
tion. 

Every now and then a guest arrived 
with Another Woman while the Real 
Woman, back home, kept telephoning in 
a rage. “Tell her I’m not here,” the guest 
would often say; sometimes, if I liked the 
man and he told me his life story, I'd lie. 
But if he didn’t disclose, I wouldn't 
deceive. One guest kept his partner 
(mistress, I concluded) hidden in the 
room. I couldn’t change the sheets or 
bring fresh towels as she was not to be 
seen. For days I imagined her until | 
could stand the mystery no longer and, 
pretending to forget orders, unexpected- 
ly entered the room. Trays of food were 
everywhere, filled with crumpled 
napkins and cigarette butts. A black- 
sequined dress lay, unzipped, on the 
unmade bed. She wore her blonde hair in 
curlers and burst into tears when I said 
hello. 

I thought an essay about my 
chambermaid experiences could reveal a 
lot about my curious nature, about how 
nothing stopped me from getting to the 
bottom of things. But since my means 
were often less than kosher, I wasn’t sure 
such an essay would “work.” It was 
Continued on page 13 
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MULTICOLOR COLOR COPIES 
COPYING & BLACK & CIBACHROME 
OFFSET PRINTING 
° High speed, high quality copying * Newsletters, manuals, pamphiets, “oe 
envelopes, resumes, carboniess 
© S00 ene Radek captes * Brilliant color Cibachrome prints 
* Zoom lens enlarges & reduces * Typesetting Gnd overhead transparencies 
© From artwork, slides, chromes, 
+ Seven days a week, while + Folding collating cutting, binding ee 
you wait 
© inetont offset printing * Red, blue, green, trom black 
dq artwork 
THERE'S ALWAYS A COP WHEN YOU NEED ONE 
BOSTON: Headquarters 815 Boyiston Street (opposite Prudential) 267-9267 
Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
Precinct 2 13 Congress Street (near State St.) 367-2738 
: PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
7 Precinct 4 260 Washington Street (near School St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Street 
(Copley Sq. at Dartmouth) 267-7448 
7 Precinct 8 101 Summer Street (near High St.) 350-7084 
Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
BROOKLINE:  Precinct7 1295 Beacon Street (Coolidge Corner) 


Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 
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Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

_ Stitching service available 
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Bench 24x75 11,70 18.80 28.80 
Cot 30x75 12.15 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 





Ye 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55 
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& RUBBER 


49 Melcher Street 
Boston Mass. 02210 
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High efficiency... 
with the recovery 
to back it up! 


No more hard choices between 
performance and efficiency . . . 

the new Tri-Power gas water 

heater provides both! With a 

brand new triple-flue tank, it’s 

_designed for the increased hot water needs 
of today’s homes and lifestyles . . . even 
spas, hot tubs or above-average numbers of 
showers or baths. Now you can meet such 
demands without costly oversizing! 


Lots of energy-conserving features, too. . . 
it's an Energy Miser® heater in every sense 
of the name! 











A.S.H.R.A.E. 90 
Compliant 























For the location nearest to you, call: 


Supply Distributors Corporation 
Wholesale Distributors of Dependable Products 


High Performance 
‘Residoatiol Gas Water Heater 





Patented Unitized Heat 
Exchanger Core Design 

In the Tri-Power heater, the exclusive Rheem 
multi-tube core— welded before glasslining— 
provides more heat transfer surface than a 
conventional single flue. Much higher BTU inputs 


can be employed, even while increasing thermal 
efficiency beyond that of conventional heaters. 


The result? The Tri-Power 
0 residential heater provides a 
Q) || balanced combination of high 
Thermal Efficiency || /Nput for high performance 
and 80% thermal efficiency 


(at 90° rise) . . . another Rheem triumph in water 
heating technology! 


Rheem. We redefine quality every day. 


RHEEM WATER 
MANUFACTURING HEATER 
COMPANY DIVISION 


Atlanta, GA 30342 


















































Service « Dependability « Courtesy 


(in Mass.) 
1-800-637-3022 
(out of state) 


1-800-446-0019 
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Travel 
Fare game 


Taking the bite out of 
traveling to the Big Apple 


by Stephen McCauley 


| SOEING FE7 


Cruise and Grant’s Tomb, to 


the naked city. Because driving is 











would simply rather stay in bed. 


L real slaves of New York are 
not the loft-dwelling artists 
wandering around SoHo on Sun- 
day afternoons draped in over- 
sized jumpsuits of Japanese de- 
sign, but those either forced to 
endure regular business trips to 
that city or misled by clever ad 
campaigns into believing Man- 
hattan is an appropriate spot for a 
vacation. Undeniably, New York 
does have its virtues — Tower 
records and cheap _ Indian 
restaurants, the Circle Line 


name most of them. But figuring 
out how best to get there from 
Boston can take as long as 
climbing the Statue of Liberty 
during February school vacation. 
And actually going up can wind 
up being as frustrating as watch- 
ing the Mets win the World 
Series. 

The problem is that old neme- 
sis of the overstimulated; choice. 
These days there are as many 
means of getting to New York 
from Boston as there are stories in 


statistically the most life-threat- 
ening, time-consuming, and 
stress-inducing way of getting 
anywhere, we'll assume no one 
would consider it seriously as a 
transporation option. That leaves 
flying, taking the train, or getting 
on a bus. And once you've 
decided on your mode of trans- 
portation, you still have to sift 
through a mountain of confusing 
fares and schedules, possible dis- 
counts and delays. The whole 
process is so daunting many 


Still, a little clarification can go a 
long way toward assisting the 
weary traveler. Consider the fol- 
lowing discussion on air, train, 
and bus travel before making your 
next visit to that nightmare of 
gridlock and haute couture fondly 
referred to as the Big Apple. 
* * * 

Flight. time from Boston to 
New York is one hour, so at first 
glance flying appears to be the 
quickest way to get there. But if 
you add in the time it takes to 























drive through the Callahan Tun- 
nel and navigate Logan’s traffic 
patterns, and then tally up the 
exasperating hours of delays re- 
sulting from overcrowded skies, 
you might find that you would be 
better off keeping your feet firm- 
ly planted on the ground. More 
on that later. 

Once upon a time New York- 
bound air travelers had the com- 
fort of knowing the Eastern 
shuttle was the easiest (indeed, 
the only) way to fly from here to 

Continued on page 14 
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Boston Community Access & Programming Foundation, Inc. » Box 286 » Boston, MA 02117 « (617) 424-7292 
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Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor 5:30 N.N. News MASSACHUSETTS * 
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Roxbury vs. Dorchester Home. For Kids Review Books a 
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Haussman and Tom Larson Heroes are Show 
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and Sermon in Spanish Hockey. U/Mass Boston vs. | Farming Crisis. Oxfam Local Show New talent in Greater € 
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Community National Interviews ireland a 
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9:30 pm| AMERICAN ATHEIST SPECIAL REPORT ON NEIGHBORHOOD PERSONAL MIXED SIGNALS Video ANIMAL RIGHTS Kathleen 
FORUM The Sanctuary ADULT LITERACY IN NETWORK NEWS PERSPECTIVES Russ Artists Ternes. Feline Hospital. Cat i 
Movement MASSACHUSETTS Eileen Jones, Anchor Walter, Computer Wizard Care 5 
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Solutions Religious Singing Community 
10:30 pm} SPORTS TALK Jerry Waish a 
Interviews Celebrities a 
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NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor t 
= 





Bea 
Leader 
Among 

Girls 


GIRL SCOUTS 


Contact the Patriots’ Trail Council 
Call 482-1078 























PLATFORM BEDS 


BOSTON'S LARGEST SELECTION 
TAG MATTRESS 


1124 CAMBRIDGE ST.. CAMBRIDGE. MA 


547-1213 





OAK SPINDLE BED 
SOUD OAK. QUEEN SIZE $375 








lov 


sn 
int 
cal 
ani 
fin 
pre 


url 
cri 












sl i a ee | 





Public eye 


Bad boy 
Acting up with the 
divine John Waters 


by Francis Toohey © 


story,” 

avant-garde film director 

John Waters snickers over a 
steaming cup of tea. “I think she 
looks great!” His mouth breaks 
into a malevolent grin beneath 
his pencil-line mustache as he 
chats on in his friendly Baltimore 
drawl about the aging, anorexic 
actress arrested recently for as- 
saulting her boyfriend with a 
carving knife. Reveling in Heath- 
erton’s cadaverous paparazzi- 
type mugshots, which haunt this 
week’s tabloids, Waters jokes, 
“You can never be too thin.” I 
love the story in the Enquirer 
where she tells somebody, ‘I’m 
finally down to the weight I 
should be — 80 pounds!’ ” With 
the pacific bliss of a_ serial 
murderer on the lam, Waters sips 


‘d like to do the Joey 
ae | Heatherton 


his tea. 


Talking with the 40-ish director 
isn’t so different from confront- 
ing a tabloid — and not one of the 
news- 
papers housewives buy for the 
latest dish on Frank Sinatra. 
Waters sounds more like the 
Weekly World News, that black- 
and-white poop sheet with this 
week’s scoops on UFO activity, 
crimes of passion, and human 
heads found in shopping bags. 
Like the lowliest tabloids, the 
director grinds mass murders and 
modern horrors through his teeth 
and films with an infectious 
enthusiasm and a callow curiosi- 
ty that’s hard to ignore. He has 
that naughty-boy quality of the 
kid who first introduced you to 
porn-or gave you your first secret 
cigarette. So you can’t dislike him 
for it. After all, there’s nothing as 
entertaining as being willingly 


celebrity-crazed color 


corrupted. 


“My goal in life these days is to 
sneak the most pernicious things 
into the most mainstream things I 
can,” says the creator of such cult 
movie classics as Pink Flamingos 
and Polyester. His early films, 
father and 
produced on shoestring budgets, 
make the midnight rounds of 
urban and college art houses like 
criminals returning to the scenes 
of their crimes, pushing profits 


financed by his 


from what look like $25 home 
movies into the million-dollar 
range in the process. Already he’s 
inflicted Divine, his transvestite 
golem actor, on every generation 
of college kids since the late ‘60s, 
as well as such sights as dog-shit 
eating, sex-change disasters, re- 
volvers fired up the butt, and 
other social and celluloid in- 
discretions. This is his oeuvre. It’s 
also his genius, because all the 
manic mayhem in a typical John 
Waters film happens to be in 
deliciously funny bad taste — 
something the irreverent ghosts 
of the ‘60s should send us more 
of. 

“I went to the White House,” 
Waters again snickers, referring 
to an essay in Crackpot, his book 
of humorous essays just out from 
Macmillan. “I was invited there 
for my films,” he says, somewhat 
astounded. “Not by Reagan — by 
his top adviser. And we had 
lunch and everything! This guy 
loved my films, and it was so 
ironic, I thought. I was being 
invited to the White House by the 
administration that would pay to 
burn my work! Says Williams, 
sounding almost reverent, “It 
proves that anything can happen 
in America. We had London 
broil. We got White House cuff 
links. I felt so patriotic!” 

Such sentiments aren't as out 
of character as they may seem for 
this self-professed good Catholic 
boy from Maryland. In a just- 
released documentary about the 
director produced for Italian tele- 
vision, Waters’s well-to-do, em- 
barrassed parents discuss their 
prodigal son with only the most 
thinly disguised amazement. 
Professing delight over their 
eldest son’s success, they never- 
theless squirm in their velveteen 
living room, maintaining their 
own innocence of most of 
Waters’s work. They’ve viewed 
virtually none of his films. 

“I wanted them to tour with 
me,” Waters admits about his 
current lecture series, which com- 
plemented the documentary. 
“But they didn’t wanna do it. My 
poor parents are in it heavily, and 
it’s very ironic because they cut 


ILENE PERLMAN 


from shots of my parents to 
hideous scenes from the movies. 
But they’ve been very supportive. 
My father backed my early films, 
and I filmed a lot of them in my 
mother’s house. In Multiple 
Maniacs the “Cavalcade of Per- 
versions” was filmed on their 
front lawn. They wish I’d make 
different kinds of movies,” 
Waters said with candor, “though 
they are proud of me. When I was 
on the cover of the Wall Street 
Journal that legitimized my ca- 
reer to my father. Cause his 
friends saw it — his peers.” 

So why doesn’t Waters ever 
make films that don’t glory in 
slime and pulp? Because slime 
and pulp are his muses, a state of 
affairs that stems from the direc- 
tor’s skewed, but authentic, sense 
of himself as an artist. That 
devotion to authenticity extends 
to his scripts as well. He com- 
ments, “I don’t wanna do it 
unless I wrote it. I don’t even read 
scripts that people send to me. To 


Troubled child: director John Waters 


me, the most fun is writing it. 
From there it’s downhill. Other- 
wise, it’s a real job.” 
Unfortunately, much of the 
above is reflected in Waters’s 
finished work. The comic ideas 
and the social satire of the typical 
Waters’s vehicle can’t be faulted 
because his scripts are razor 
sharp and always surprising. It’s 
in the technical end of things — 
such as simple camera work and 
the pacing of the direction itself 
— that Waters misses. The 
concept of Divine in Female 
Trouble as spoiled teenager 
Dawn Davenport, knocking 
down her mother with a 
Christmas tree, sounds better 
than it looks on screen, though 
on screen it elicits gales of 
laughter from audiences _re- 
cognizing their own dearest 
adolescent fantasies. Still, as 
filmed, the scene seems a beat 
behind itself. It's the same in 
every Waters film I’ve seen. And 
it seems others feel likewise: 





what most people recount 
gleefully after a Waters screen- 
ing is not the plot itself but 
individual lines that rocket off 
the still screen with the force of a 
prizefighter’s punches 

The fact that Waters still lives 
in his hometown of Baltimore 
significantly influences his work. 
His cynic’s edge softens as he 
admits, “Living in Baltimore 
keeps me sane. | really know I'm 
going home when | go there. The 
well that I draw from is there,” he 
says of the city he once described 
as the place where all the white 
trash ran out of gas driving north 
“All the things that you ever use, 
anything you do, are basically 
from- your childhood. I'm still a 
child,” Waters says with a smile, 
his movie-villain mustache curl- 
ing up. “I try to have a happy 
childhood as an adult. That's my 
goal.” 

And if the truth be known, 
what child isn’t happiest when 
he’s being as bad as can be? 0 
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The Viceroy’ 





Indian Tandoori 
Restaurant 


567/569 Massachusetts Avenue 
Cambridge, Mass. 02139 









Hours 11:30 a.m. to 2:30 p.m. 
& 5 p.m. to 10:30 p.m. 











NEW INDIAN 
RESTAURANT 
IN 
CENTRAL SQ., 

CAMBRIDG 





We cater to parties 
Please make your 
reservations now 





497-9843 + 354-0611 
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WHERE THERE’ A NEED, THERE’S AWAY. 


THE UNITED WAY 


Thanks to vou it works for all of us 
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| BREAKFAST IN BED 


NO PARTY TOO SMALL 





BOSTON’S NEWEST DINING EXPERIENCE 


« Gourmet dining without leaving your home 
¢ Four Star Chefs custom cater to your every 


need 
« Candelight and champagne dinners for two 
* Thanksgiving and holiday dinners 
* Menus designed to fit your needs 
e An inexpensive alternative to dining out 


Copley Catering 426-3624 
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Restaurants 


Am That 


Bargain basement 





Basement of the China Trade Center, 2-22 Boylston Street (corner of 
Washington Street), Boston, 451-2233. Open daily from 11:30 a.m. to 
10 p.m. No credit cards. No liquor. Sidewalk-level access via 


elevators and ramp. 





by Robert Nadeau 


m Thai is one of the few 
A redeeming features of the 
China Trade Center. In 
contrast to the Chinatown Mall 
with its Singapore-like ambiance, 
the China Trade Center is per- 
vaded by the ticky-tacky echo of 
Lafayette Place. If a Thai res- 
taurant is the best place to eat, 
you can well imagine that 
authentic Chinese food is not 
well represented. Despite a 
Japanese beef franchise (advertis- 
ing Italian subs on special) and a 
Greek (!) café, the Chinese entry 
in this trashsports race is a 
Chinese “fast food” restaurant. 
Now as former Phoenix res- 
taurant critic R. D. Rosen once 
observed, Chinese food is already 
fast. Efforts to modernize service 
usually slow down the actual 
food, turning it into a soggy mess. 
You will know what I mean if 
you look at any Chinese “buffet,” 
but Chinese “fast food” is gener- 
ally even worse. Maybe this 
outlet is an exception, but you 
would think that 3000 years of 
unparalleled gastronomic de- 
velopment could do better than a 
“Wok-In” at a “China Trade 
Center.” 
That leaves Am Thai to carry 


the entire place, and it almost 
does. Am Thai is the kind of 
small ethnic eatery Bostonians 
are always happy to find. It is 
cheaper than other Thai 
restaurants, and in contrast to 
others, it lacks atmosphere, but 
the food is very nearly as good. In 
addition, this is the place for Thai 
food fans who want a few more 
noodles. 

You can start off with sate, 
available in either chicken or 
pork. The pork sate ($3.50 at 
lunch; $3.95 at dinner) are four 
skewers of beautifully flattened 
meat, marinated mostly in 
mustard, an intriguing switch on 
the usual curries. The dipping 
sauce is based on crunchy peanut 
butter, with soy, sweet, and hot 
flavors mixed in. A little quasi- 
pickled salad of onion and 
cucumber is a refreshing change 
of pace. 

Am Thai wings ($2.95 for six 
halves at lunch; $3.75 for ten at 
dinner) are going to run Buffalo 
Wings off the map. The wings are 
marinated in a bit of sweet spice 
and deep fried. The dip is a very 
sweet hot sauce full of chili seeds. 
It’s sold in Asian groceries as 
“squid sauce” and would be good 


with fried squid, but is even 
better with fried chicken wings. 
This ain’t no appetizer; this is 
party food! 

Soups are somewhat flawed. 
The tomk kha gai ($2.50) tastes 
like the classic coconut chicken 
soup but looks a little curdled. 
The fresh flavors of scallion and 
lime juice are emphasized. The 
tomk yum koong ($2.95) gets two 
asterisks on the menu for “hot & 
spicy” but deserves three. Its 
strong point is its contents — 
three plump shrimp and three fat 
straw mushrooms. The broth is 
plenty hot and plenty sour but 
doesn’t achieve the complexity of 
this famous hot-and-sour shrimp 
soup as I've tasted it elsewhere. 

The list of entrees is quite long 


for such a small restaurant, but a 


Thai cooks seem to keep up with 


Chinese cooks in their ability to 3] 
produce a wide variety of de- 3 


lights from a few basic ingre- 
dients and a broad palette of 
sauces. Green curry is my favorite 
Thai sauce, and I tried it in a 
lunchtime chicken’ version 
($3.90). Despite two asterisks, this 
one was only slightly hot, though 
several spices might have con- 
tributed to a vanilla undertone 
that went well on the chicken 
chunks. Asparagus and eggplant 
are impressive vegetables on a 
$3.90 platter, though both were 
underdone in an otherwise ex- 
cellent dish. 

Masamann curry, which I tried 
in a dinnertime scallop option 
($7.50), is named after the Arab 
traders who brought it to South- 
east Asia. It’s not unlike the 
sweet, creamy curries the 
Moslem Mogul emperors de- 
veloped in northern India. | 
consider the one-asterisk rating 
accurate. This is a sweet-hot 
cream sauce that is ideal with 
carrots, potatoes, peanuts, and 
chunks of pineapple, and quite 
fine by itself over rice. Incidental- 
ly, it’s good with scallops too. 

On the noodle front, Am Thai 


has an excellent and generous 
pad Thai ($3.95 and $4.95). The 
lunchtime version is a bargain for 
the five shrimp alone. You also 
get a goodly pile of rice noodles 
interleaved with beansprouts, 
egg, and scallions. This one isn’t 
at all hot but a bit greasy — 
though no more so than at least 
five of my favorite spaghetti 
dishes. 

The real novelty at Am Thai is 
rad nar soft noodles. Come a little 
closer so I can whisper in your 
ear. Rad nar soft noodles are 
practically chow foon. At last I 
can pacify a chow foon attack 
while lunching with trendy 
friends who want Thai food. I 
had rad nar noodles at lunch in 
the top-of-the-line shrimp ver- 
sion ($4.50). Pork-topped rad 
nars come with excellent-portion 
toppings consisting of five 
shrimp, broccoli, snow peas, 
baby corn, and bamboo shoots in 
a tasty gravy and are as cheap as 
$3.75. 

The rad nar noodles them- 
selves are as soft as foon. They 






have the steely taste of some 
chow foon that hasn’t been stir- 
fried quite hot enough, but that 
could be fixed in one batch, and 
in any case I volunteer to eat up 
all the experiments while they get 
it right. 

Am Thai has a couple of 
canned-fruit desserts I would 
skip. I did skip them, actually. 
Canned soda is 65 cents, and 
fresh Thai iced tea is only 80 
cents. 

Service at Am Thai is good, 
even when it gets crowded. It gets 
crowded mostly at lunch, and 
being a windowless basement, it 
seems very crowded sometimes. 
Painting the walls yellow was a 
good idea. Mirrors are a mixed 
blessing (illusion of space, reality 


-of reflected sound), and Thai 


papercuts add some visual 
interest. But basically this is one 
of those places that will appeal to 
artistic types with more taste than 
money. Since every restaurateur 
in the world is chasing the other 
type, it’s nice to be able to 
recommend a bargain. O 
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TMJ 


Continued from page 5 
gold onlays. The dental work, in 
the end, changed her bite. 

Glass recalls telling her dentist 
that her mouth “just didn’t feel 
right” as the treatment pro- 

. He counseled patience. 
She got TMJ. “He so rearranged 
me that I lost the full vertical 
dimension of my mouth,” she 
says. Glass, who says that her 
problem “nearly killed me” be- 
cause she couldn't swallow, now 
wears mouth splints to hold her 
jaw in position. Her problem 
started 11 years ago, and it isn’t 
resolved yet. 

Renée Glass’s case is extreme, 
but some dentists and patients 
believe that even less-invasive 
dentistry can sometimes cause 
TMJ. One dentist willing to point 
a critical finger at his profession 
says that if a filling or crown is 
too high or angled improperly, it 
can alter the bite, which, theoreti- 
cally, can push the mandible out 
of position. 

“Anything you do to the teeth 
can potentially affect the tempor- 
omandibular joints,” says Jeffrey 
H. Ahlin, DDS, a specialist in 
pediatric dentistry and a faculty 
member at the Harvard School of 
Dental Medicine. Certain proce- 
dures, he says, including some 
extractions intended to improve a 
crowded bite, can be deleterious 
to the joint. 

The underlying assumption 
here is that a bad bite causes the 
mandible to move in an unnatu- 
ral way, thus stressing the joint 
and muscles and causing the 
symptoms of TMJ. Bad bite, or 
malocclusion, to use the technical 
term, is by far the most widely 
cited cause of TMJ. A bad bite can 
occur naturally or as the result of 
trauma or dentistry. Of course, 
not everyone with a bad bite 
develops TMJ. Proponents of the 


malocclusion theory generally 
see bite as the major factor 
among a constellation of con- 
tributing problems. Among the 
secondary factors most common- 
ly mentioned are poor posture, 
sometimes due to anatomical 
abnormalities such as scoliosis 
(curvature of the spine) or a hip 
imbalance (one side higher than 
the other); bruxing (tooth grind- 
ing) or other oral habits, such as 
gum chewing and pipe sucking, 
that stress the jaw joints and 
muscles; and stress-related mus- 
cle tension. 

But not everyone buys the bad- 
bite theory. Harvard’s Marbach is 
an outspoken detractor. In a 
series of published studies, 
Marbach compared physical, 
emotional, and social differences 
between TMJ sufferers and care- 
fully matched controls. On the 
basis of these studies, Marbach 
concluded that “malocclusion 
seems to be unrelated to TMJ. We 
found no greater distribution of 
malocclusion in the TMJ group 
than in the controls.” Further, he 
says there was no correlation 
between severity of malocclusion 
and TM] problems and no greater 
incidence of tooth grinding 
among the TMJ patients. 

Marbach also feels that the 
bad-bite theory falls apart when 
subjected to simple logic. Bad 
bites are found throughout the 
population, yet TMJ is four times 
more prevalent among women 
than men. Why? The explana- 
tions are largely unsatisfying. 

Some say TMJ is only per- 
ceived to be associated with 
women because, as studies show, 
from the teen years on women 
seek medical treatment more 
frequently than men do. Yet 
Marbach points out that if you 
look at doctor-going behavior 
relative to a specific similar prob- 
lem such as back pain, you find 
no significant difference in the 
number of men and women 
seeking treatment. Adds Tufts’s 


Mehta, “The patients we see 
aren't having Excedrin-type 
headaches. They are incapaci- 
tated. I don’t care if you're a man 
or a woman; if you can’t function 
you're going to seek treatment.” 

A related thesis is that women 
go to dentists more often, which 
they do, and that they are more 
likely to undergo cosmetic pro- 
cedures, both of which make 
them more vulnerable to TMJ 
problems. However, this puts 
undue emphasis on dentists’ 
contribution to the problem. 

A third explanation saddles 
women with an all-too-familiar 
burden: a psychological expla- 
nation for their physiological 
problems. Many patients and 
most clinicians believe that stress 
and stress-related habits can lead 
to the muscular tension as- 
sociated with TMJ. However, 
stress is a factor in everyone's life 
and not a measure of “psychiatric 
problems.” The once-prevalent 
view that TM) patients need 
psychiatric counseling to work 
through emotional problems be- 
fore they can be helped has 
largely fallen out of favor, and 
studies show that the pain is not 
“in the patient's head.” 

One such study, recently con- 
cluded by the National Institute 
of Dental Research, tried to de- 
termine whether TM) patients 
would respond to specific drug 
therapy or whether medication 
was functioning as a placebo. 
“The literature shows a high rate 
of placebo effect for all kinds of 
treatments,” says Singer, who 
was coinvestigator for the NIDR 
study along with Raymond Dion- 
ne, DDS, PhD. “Many of the 
studies are poorly controlled, 
however, and we wanted to see if 
we could get a true treatment 
response.” The investigators con- 
ducted a double-blind study in 
which neither the professionals 
administering the medications 
nor the recipients knew who was 
receiving a placebo and who was 


receiving a drug. The results: a 
statistically significant response 
to real medication. 

The question remains, then, 
why women? Marbach says the 
only physical differences his 
studies revealed between women 
with TM] and women without it 
was an unusual amount of illness 
and injury, including many 
gynecological problems and 


broken bones. These findings 
suggest a possible hormonal link, 
which he is now investigating. 
Indeed, Harold Gelb, DDS, a 
major figure in the field of TM] 
has reported on a patient whose 


symptoms 


improved after a 





hysterectomy and on others who 

experienced changes — some 

better and some worse — after 

starting to take birth-control pills. 
. 7 . 

The debate over the under- 

lying causes of TMJ syndromes is 


important because it informs 
treatment. The most prevalent 
treatment modality today is 


splint therapy, the use of slender 
plastic prosthetic devices to re- 
position the jaw and to prevent 
tooth grinding. Splints have been 
lifesavers for some patients. 


Renée Glass’s jaw collapses with- 
out hers; Patricia Issarescu de- 
scribes the difference before and 
after she received her splint as 
“amazing.” But other patients 
refer ruefully to their “drawerful 
of mouth guards” and point out 
that a poorly fitted splint can 
make the condition worse rather 
than better. 

Dentists also caution that pro- 
lenged use of splints can have 
damaging effects on teeth even 
when the splints relieve joint 
problems. Harvard's Ahlin coun- 
sels patients to wear their splints 
as little as effective pain relief will 
allow. “After an initial treatment 
regime, | prefer to let patients 
indicate to me how much they 
feel they need to wear the splint. 
The patient should have some 
input into therapy,” he says. “But 
after three months I encourage 
them to decrease wearing time. 
Prolonged, continual usage may 
intrude [depress] their teeth.” 

More radical dental proce- 
dures, including grinding down 
or building up teeth to improve 
bite, orthodontia, and surgical 
implants for severely de- 
generated joints, are also used. 
The intent of all of these is to 
restore the jaw to its natural 
position at rest. Mehta says that 
no one should have any of these 
irreversible procedures done be- 
fore he or she is pain free. “You 
have to have a position of com- 
fort before you make any per- 
manent changes,” he says. 
“Otherwise you will just make 
things worse.’ 

As one dentist who doesn’t 
believe that bite influences TMJ, 
Marbach doesn’t use any ap- 
pliances or dental manipulations 
in treating his patients. Instead he 
uses a combination of anti-in- 
flammatory drugs, some given 
orally and others intramuscular- 
ly, to reduce inflammation in the 
muscles. 

Proponents of both the ap- 

Continued on page 12 
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‘Apple once defined the term ‘personal computer,’ but then 
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call us at (617) 491-3393 
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of services Deiphi/Boston provides. 


To log on: instruct your modem to dial (617) 576-0862 
When connected, press your carriage return (CR) or 





JOIN US ON-LINE.. 


6 


















































































“YOUR NEWS IQ’S” AN 


t rn ~ ei bkaur VA 
rroauced ; Y VVDUIN IN@W 





ews Alone 


is Not Enough! 


W3C/1 104 [M 


GIVES YOU A RADIO MAGAZINE 
BOSTON SUNDAY REVIEW is ac fascinating summa 


noact we 
WUsi WV 


> ach 


EVERY SUNDAY, 7AM-NOON 


BSR FOR SUNDAY, NOV. 16 
WHERE ARE YOU NOW BO DIDDLEY? 
JOURNALIST ED KIERSH LOOKS AT WHAT HAPPENED TO 47 
ROCK AND ROLL GREATS. 
THE SECRET US-IRAN CONNECTION 
AN ASSESSMENT FROM NOAM CHOMSKY. 
THE GREAT AMERICAN SMOKE-OUT 
HYPNOTIST BARRY BEDER HOPES TO HELP YOU KICK THE 
CIGARETTE HABIT. 
BOSTON HOUSING COSTS 
ATTORNEY/REALTOR RICK SHAFFER ON WHY THEY’RE 
AMONG THE HIGHEST IN THE NATION. 
PLUS: MADELINE ZADIK OF THE MASSACHUSETTS 
HORTICULTURAL SOCIETY . .. SOCIOLOGIST DIANE VAUGHAN 
ON TURNING POINTS IN INTIMATE RELATIONSHIPS . . . DR. 
RICK HERMAN . . . SOVIET DEFECTOR ALEX COSTA (STEPPING 
DOWN FROM THE STAR)... THE COSMIC MUFFIN... TANK ON 
SPORTS... CHEF ROBAIRE . .. AND THE AUDIO IQ TESTS 
‘‘YOU BET YOUR EARS!”’ 


D 


“KY ® 





} 


r] 
.are all 


eparimenl! 


osbevset—jer 


we ll give y 


P 
i1US 


















TMJ 


Continued from page 11 
pliance and pharmacological ap- 
a agree on one thing, 

owever: neither treatment 1s 
sufficient to keep the patient pain 
free. Most specialists give their 
patients exercises to relax the 
muscles involved and to help 
bring the jaw back into align- 
ment. They also provide patients 
with as much information as 
possible to help them under- 
stand, manage, and live with 
their disorder. Other supportive 
therapies include biofeedback; 
the use of ultrasound as a form of 
deep massage or regular massage 
to' release trigger points; 
chiropractic or osteopathic ma- 
nipulation and heel lifts to correct 
postural imbalances; special 
diets; and the use of an electrical 
device called TENS (Trans- 
cutaneous Electrical Nerve 
Stimulation) that blocks pain 
transmission. 

* ” * 

Where does all this leave pa- 
tients? Too often, poor. Unethical 
dentists have peddled treatment 
contracts in excess of $15,000 to 
desperate patients. Responsible 
dentists caution patients never to 
‘sign contracts that commit them 
to carrying through on a long and 
costly treatment plan. They say 
further that basic splint or phar- 
macological treatment need not 
be expensive: estimates from 
specialists interviewed for this 
article ranged from $300 to $750. 
However, treatment often ex- 
tends beyond the basics and 
includes many supportive 
therapies. In addition, patients 
who do not find relief often see 


numerous dentists and doctors in ° 


their search for help. Carole 
Fontaine estimates that her TMJ 
problems have cost her $12,000 
over the past seven years. 

Perhaps most distressing, TMJ 
disorders are inadequately cov- 
ered by health insurance. “TMJ is 
not recognized as a medical 
problem,” says Renée Glass. As a 
result, dental and medical health- 
insurance policies provide either 
limited — for example, often 
policies cover diagnosis but not 
treatment — or no coverage. One 
plan that does cover treatments 
such as splint therapy, Blue 
Cross-Blue Shield’s Master 
Health Plus, will pay only $750 
over a two-year period. 

Other companies determine 
coverage on a case-by-case basis. 
Marilyn Chisolm, who believes 
she’s had TMJ problems for 12 to 
15 years, was first diagnosed 
three years ago. Her medical- 
insurance company reviewed her 
case and agreed to pay for 80 
percent of her splint-therapy costs 
plus a specific number of physi- 
cal-therapy treatments. Less-tra- 
ditional therapies are rarely cov- 
ered if prescribed for TMJ. For 
example, Andrew Hanes, a mus- 
cle therapist with the Whole 
Health Group, in Boston, treats 
TMJ patients with massage. His 
services are covered only if the 
patient is referred by an MD (not 
a DDS) and if the diagnosis is 
hypermyotomia (tight muslces) 
not TMJ. 

Milton Glass, who sits on the 
board of Blue Shield of Massa- 
chusetts, explains that insurers 
are reluctant to cover TMJ be- 
cause the disorder isn’t classified. 
“No one’s defined the problem 
yet,” he says. “What is it? How is 
it treated? What does it cost? How 
long does it take [to treat]?” 

The Jaw Joints & Allied 
Musculo-Skeletal Disorders 
Foundation that Renée and 
Milton Glass founded has taken 
on the problem of classification 
as one of its primary tasks. The 
foundation has designed a Delphi 
study, a survey of practitioners in 
the field whose answers to the 
what, how, how much, and how 
long of TMJ will provide a 
classification for the disorder. 
JJAMD is currently submitting 
proposals for funding to the 





Massachusetts legislature and 
foundations. The project will be 
cosponsored and administered 
by the Forsyth Dental Research 
Center, in Boston, one of the 
country’s most prestigious den- 
tal-research groups. Once pre- 
sented with a TMJ classification, 
says Milton Glass, insurers will 
have less reason to withhold 
coverage. 
* * * 

The financial depletion many 
TMJ patients experience is often 
matched by emotional depletion. 
In his studies, Joseph Marbach has 
found TMJ patients to be “pro- 
foundly more demoralized” than 
controls. They are sadder and 
more anxious. They experience 
more dread, lower self-esteem, 
and greater feelings of helpless- 
ness. “These symptoms are clearly 
a consequence and not a cause of 
their problems,” says Marbach. “I 
believe that they mourn the loss of 
health. These people are highly 
educated, motivated for marriage, 
work, and family until cut off by 
their illness.” 

For Carole Fontaine, getting 
cut off meant giving up the 
dream of having a family. “My 
husband and I had postponed 
having a family while we worked 
on our PhDs,” she says. “The 
year we had planned for a family, 
I was on so many medications 
that I would have been insane to 
subject a fetus to them.” She is off 
medications now but feels that 
her frequent weakness and pain 
rule out motherhood. “I envy 
people when I see them holding 
their babies,” she says. “That's 
something I'll never have.” 

For other patients, missed 
work has cost jobs; actual or 
anticipated pain has cost social 
contacts; years of chronic un- 
diagnosed pain has taken its toll 
not only on the TMJ patient but 
also on his or her family. For 
most sufferers, a diagnosis and 
effective therapy bring relief, but 
they don’t “cure” TMJ. 

“This is not the same category 
of problem as an inflamed ap- 
pendix,” says NIDR’s Singer. 
“Often we're looking at man- 
aging pain over a lifetime rather 
than being able to cure.” Adds 
Marbach, “We need to help 
people live creative and produc- 
tive lives in the presence of pain.” 

Both patients and clinicians 
agree that the best way for TMJ 
sufferers to do this is to play an 
active role in their own treat- 
ment. This starts with taking 
personal control in seeking out 
good, competent health care, says 
Harvard's Ahlin, and continues 
with concrete steps patients can 
take to feel better. 

“If there’s one thing we should 
do for TMJ patients, it’s to 
provide them with the ability to 
be their own specialists,” says 
Mehta. Jaw exercises, regular 
exercise, biofeedback techniques, 
changes in diet such as eliminat- 
ing stimulants (caffeine, sugar), 
massage, meditation, and whirl- 
pool baths are all examples of 
things patients can do to relax 
muscles, build up the body’s 
defenses, and limit pain. 

Some patients have developed 
their own way of controlling 
pain: they transform it. Renée 
Glass has used her TMJ ex- 
perience to motivate her extraor- 
dinary work in educating the 
public and helping other TMJ 
sufferers through JJAMD. Patricia 
Issarescu has let her own ex- 
perience as a patient inform her 
work as an emergency-room doc- 
tor. “Had someone come to me 
and described the symptoms | 
had, I wouldn’t have believed 
them,” she says. “Now I look at 
patients with a new perspective. I 
see one or two patients with TMJ 
symptoms every day.” And 
Carole Fontaine, a professor of 
religious studies, teaches others 
who will be working with 
chronic-pain patients. “One of 
the things that makes me well,” 
she says, “is knowing that I’ve 
transformed my pain. It’s not just 
pain any more. It’s pain as a 
doorway.” 
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Self 


Continued from page 6 

tricky, this business of not merely 
telling something about myself, 
but telling the right thing about 
myself. How much do you reveal 
to people who are in a position to 
determine a piece of your future? 
How do you balance expressing 
what you want to say with 
disclosing only what you suspect 
is appropriate, in your best 
interest, and wise? I had never 
been particularly adept at map- 
ping a clear boundary between a 
private self and a shared one. 
Should I, for instance, write 
about that? 

I’m not sure Essays That Work- 
ed would have helped me 
through my dilemma, particular- 
ly since many of the questions 
persist, for most of us, through- 
out our lives. But although the 
book can’t tell you how to 
gamble, it stresses that you 
should. “Sometimes,” says an 
admissions officer, “it seems that 
there are only four types of 
essays: the ‘class president’ essay, 
the ‘I-lost-but-learned’ sports es- 
say, the ‘I-went-to-Europe-and- 
learned-how-complex-the- 
world-is’ essay, and the good old 
‘being-year-book-editor-sure-is- 
hard-work’ essay. When I read 
one of those it takes amazing 
will-power to get to the third 
paragraph.” 

The book divides 50 essays that 
admissions officers considered 
memorable, effective and ex- 
emplary, into seven categories 
ranging from the self-descriptive 
to the off-beat. Some of them are 
mediocre, others are superb, all of 
them take you back to the fluid 
state of adolescence, when sud- 
denly, you were being asked to 
define yourself. “Hoo,” writes 
Marjorie Just in her remarkably 
honest essay, “I think I’ve read 
this question a hundred times 
and | still hyperventilate.” 
Michael Meusey used his essay to 
discuss the “trials and_ tribu- 
lations” he went through in his 
attempt to answer the section of 
his application that asked him to 
describe himself in three words. 
“When I first read it,” he writes, 
“the three words that immediate- 
ly came to mind to describe 
myself perfectly were: tall, dark, 
and handsome. However, when I 
sprung this idea on my girlfriend 
I began to have second thoughts. 
First of all she said that I wasn’t 
really tall, just above average in 
height. Also, the only time I could 
be considered dark was at the 
height of my summer tan, and 
even that was stretching it. Fi- 
nally, she didn’t know if she 
would go so far as handsome.” 

I remember the intensity with 
which I tried to relax during that 
endless Thanksgiving weekend 
as I wondered how to capture 
who I was without doing myself 
in. All through the application 
process I struggled with this 
conflict. During an interview at 
one school to which I applied, an 
admissions officer asked me to 
describe myself as a vegetable or 
a fruit. ‘Which one would I be?’ 
he wanted to know. ‘And why?’ I 
chose the tomato because it was 
round and rosy and cheerful on 
the outside, but when you 
squeezed it too hard, it squished. 
Immediately I regretted my selec- 
tion. ‘Make that a honey dew,’ | 
quickly amended. ‘Firm on the 
outside, tender and sweet 
within.’ And green I thought to 
myself, very green. The ad- 
missions committee at another 
school must have thought I was 
worse than that when, despite 
their instructions to submit an 
essay ‘written in (my) own 
hand,” I typed it. The way | 
figured it, no school in their right 
mind would prefer reading hand- 
written essays to typed ones. 
Therefore, “in your own hand” 
had to mean that an applicant 
should be original, do his own 
thing. As it turned out, “in your 
own hand” meant in your own 
Continued on page 14 





NOW AOPEN 


Siam Garcler 
Siamese Kitchen 


‘ ‘ LUNCH: Mon-Sat 1 1:30-5:00 
Free parking for dinner = [|NNER: Sun-Thurs 5:00-10:00 
Beer, wine and cocktails Fri-Sat 5:00-10:30 


45% Mt. Auburn St., Cambridge, MA 02138 Tel. 354-1718 











§ Graduate to a Travel Career aq 





HOUSE TRAVEL 
Westen EDUCATION 
CENTER 








Affiliated with 
CRIMSON TRAVEL SERVICE 
Licensed by Mass Department of Education Accredited Member of NATTS 





7 reasons why you should 





cal a oancaregeaae res 

¢ You want a new career INTRO TO SABRE: Nov. 24 

* You love travel 

i aa 104 Mt. Auburn Street 

You lik — Cambridge, MA 02138 
base _ ty Harvard Square 

* You want computer training 

* You want professional instruction (61 7) 547-7750 

* You want placement assistance 


Includes American Airlines Nashua, New Hampshire 








a An SABRE reservations training (603) 880-7200 














WAJHOLE HEALT 


November 29 & 30, 1986 





Whole Health 


The integration of body, mind and spirit, is 
an ancient concept that is quickly gaining 
recognition in today’s modern world. You 
are invited to attend the Boston Whole 
Health Expo, where you will find a 
tremendous variety of services and products 
all fostering well-being. 


A unique marketplace, free 
workshops, seminars and more! 


















¢ Discover new ideas in 
health and skin care 

¢ Hand made jewelry, 
gifts and crystal 

¢ Free massages 


e Natural food concession area 


¢ Over 100 free workshops 
and demonstrations 


See the 

November 25 
issue of the 

Boston Phoenix 
for the official 
Whole Health Expo 
program. 





Hours: 
Saturday, 29th, 9 a.m. - 9 p.m. 
Sunday, 30th, 9 a.m - 8 p.m. 
Admission: 
Single day $5, two-day $9 
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Boston Park Plaza Hotel & Towers - Exhibit Hall 
From more information: 
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TRAVEL 


has the best travel values! 
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- ENJOY NEW YEAR'S 


MONTREAL 
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Includes: 

¢ Round-trip Air Boston/Montreal 

© 1 or 2 nts deluxe hotel accommodations 

* Transfers between airport and hotel. 

¢ Gala New Year's Eve Party. 
Complete Dinner, Dancing, 
Entertainment 

* Buffet Breakfast New Year's morning 
and much more! 
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(Any state college or university) 
2) $1500/$2000 CASH BONUS 

(For critical skills) 
3) NEW G.I. BILL FOR STUDENTS 

($140.00 a month for 36 months} 
4) FREE AIR TRAVEL 

(All 50 states & Puerto Rico) 
5) JOB TRAINING - OVER 300 JOBS 
6) GREAT PART-TIME JOB - GOOD PAY —— 


Under the New Gi Bill, you'll qualify for up to 
$5,000 for tuition and books. 
And if you have college loans,the Guard will 
help you pay those off. too. with up to $1,500 
extra a year. 


include applied experience in a supervised 
clinical environment. 

For more information and a free brochure 
on the Graduate Programs in Counseling Psy- 
chology at Boston-Bouvé College, call (617) 
437-2708. Or write to us at the address below. 
Graduate School, Boston-Bouvé College of 
Human Development Professions, 107 Dockser 
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return of tickets. Make checks payable to The Wang Center. 
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Kids’ Clubhouse, sponsored in part by WBZ- TV. 
































Self 


Continued from page 13 
handwriting. I had a knack for 
complicating the obvious. 

In the end I wound up writing 
an essay about “The Power to 
Change,” because I believed in 
it. I also believed that if someone 
didn’t like what I had to say 
about the personal transfor- 
mation I described, well, I was 
flexible and had indicated as 
much. Essays That Worked 
would have categorized this as a 
Realization Essay. I simply 
thought it was clever to the extent 
that I was hedging my bets. In 
retrospect, I think I should have 
written about being a nosy 
chambermaid, or about how, 
when confronted with a moral 
dilemma of sorts, I'd made. the 
immoral choice. I wish I'd taken 
that gamble. But at 17 I didn’t 
know that the boss who refused 
to promote me was hardly an 
exception; I didn’t fully under- 
stand just how fickle the world 
could be. So I labored hard to 
distinguish between appropriate 
and inappropriate  self-revel- 
ations, as if my future depended 
upon such insight. Now I know 
that perhaps it did — and does; 
and then again, perhaps not. It’s 
hardly a comforting notion, bui it 
makes one braver. Oo 





Travel 


Continued from page 8 
there. Then along came deregu- 
lation, and all hell broke loose. 
Now, in addition to a choice of 
airlines, there is also a choice of 
three New York airports: La- 
Guardia, JFK, and Newark. 

From the start you can rule out 
JFK, unless you’re making a 
connection to an international or 
Caribbean flight or planning to 
vacation in outer Queens. Fares 
are generally higher in JFK and 
there are fewer flights to Ken- 
nedy than to either of the other 
two airports. LaGuardia is closest 
to the city; on a good day, you can 
reach the East Side by bus or limo 
in about 20 minutes. Bus service 
from Newark. airport, on the 
other hand, will deposit you at 
the West Side Port Authority in 
about 45 minutes, but if your 
destination is the West Side of 
Manhattan, flying into Newark 
could ultimately save you time. 

Newark International Airport 
was little more than a hangar 
until the advent of PeoplEx- 
press, a few years ago. Now it’s 
one of the busiest, most sprawl- 
ing airports on the East Coast. 
PeoplExpress has 15 daily 
flights from Boston, and New 
York Air operates a Newark 
shuttle with flights out of Logan 
every hour on the half hour. 
(Piedmont also offers limited, 
regular service.) 

If money is your only consider- 
ation, then go ahead and fly 
PeoplExpress. All of its flights of- 
fer seats at $59, $39, and $29 — 
the rates depend entirely upon 


availability, so reserve far in 


advance. For your low fare you 
have to put up with miserably 
cramped seating, no free service 
aloft, notoriously late and dis- 
organized flights, and waiting 
areas in the ground terminais 
spilling over with disgruntled 
passengers waving tickets and 
shouting at the “customer-service 
representatives” about delayed 
flights or botched reservations. 
New York Air, PeoplExpress’s 
competitor, at Newark, at least 
has the appearance of being well 
run and efficient, with friendly 
staff people and dull but distract- 
ing snacks in flight. Its fare, how- 
ever, is a steep $69 each way, 
with a round-trip fare of $79 if 
you stay over a Saturday night. 
The Eastern shuttle, which 
flies from Boston to New York/ 
LaGuardia, is such a staple of the 
northeast travel diet that the 
term has practically entered 
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the language. (Witness the 
coinage ‘shuttle series” occasion- 
ed by the recent World Series. 
Since 1961 Eastern has been 
offering hourly service to 
LaGuardia with onboard ticket- 
ing and guaranteed seating. Last 
month, Pan Am entered the 
market with its own hourly 
service, which has forced some 
changes in Eastern’s offerings. 
Now, Eastern shuttle passengers 
must board with ticket in hand, 
and the carts that flight attend- 
ants once used for selling tickets 
now dispense breakfast rolls or 
snacks. The frills seem to be the 
only advantage for passengers; 
competition in this market has 
not lowered fares significantly. 

Pan Am’s shuttle leaves on the 
half hour and Eastern’s on the 
hour, so your choice of airline 
might depend more on your 
schedule than on anything else. 
The fare on both is $65 each way, 
or $50 on Saturdays and Sundays 
until 2 p.m. Eastern’s terminal is 
closer to the entrance of Logan 
airport than is Pan Am’s, which 
may give the former a slight edge. 

But before you head toward 
Logan, consider the advantages 
of an earthbound mode of trans- 


portation, such as the train. For 
one thing, the train leaves right 
from downtown Boston and 
dumps you in the heart of Man- 
hattan, near Macy's. Thus though 
the trip takes five times as long 
by train as by plane, Amtrak 
might save you some time in the 
end. Also consider the charms of 
watching the waves roll in on the 
Connecticut shoreline, the sub- 
marines docking in New London, 
and the cars pulling into the Jai 
Alai parking lot in Bridgeport, or 
the five uninterrupted hours in 
which to read, write letters, or 
sleep the train affords you. The 
train is also cheaper than the 
plane — $29 one way, depending 
on the day you travel. For an 
additional $25 you can travel in 
“club class” — Amtrak's version 
of first class. You'll get bigger, 
reserved seats at the front of the 
train, a meal served to you by a 
uniformed porter, and the chance 
to make a splash on the platform 
by being escorted onto the train 
by the conductor. 

But, frankly, don’t expect the 
trip to be entirely free of hitches. 
Southbound, the journey is 
usually a breeze. The trains orig- 
inate here, at South Station, 





which means they almost always 
leave on time and you're nearly 
100 percent assured of getting a 
seat. Coming back from New 
York, however, is a different 
story. 

Most northbound trains origi- 
nate in Washington and make 
stops in Philadelphia and New- 
ark. By the time they roll into 
Penn Station, they are often be- 
hind schedule and loaded with 
passengers who appear to have 
been drowning their Amtrak 
blues by boozing it up and 
shredding newspapers for four 
hours. Amtrak tickets do not 
guarantee you a seat; one trav- 
eler tells of the experience of 
standing for five hours from 
Penn Station to Boston on a train 
that was more than two hours 
late and packed with drunken 
college students trying to get to 
Boston for the Head of the 
Charles regatta loudly discussing 
their last winter break in Fort 
Lauderdale. (“And that girl en- 
tered the wet-T-shirt contest and 
we were all, like, ‘We don’t 
know this girl.’ Next year I'm def- 
initely going to Martinique. It’s 
really beautiful and all the natives 
are, like, totally friendly.”’) 
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If you're heading to New York 
during a blizzard, however, head 
for South Station. Nothing runs 
as well in the snow as the train. 

I've saved my own personal 
favorite mode of travel for last: 
the much-maligned bus. Yes, 
buses do seem to have particular 
appeal for heavy, heavy smokers 
and colicky babies, the reading 
lights are dim at best, and the 
toilets slosh disconcertingly 
when the wheels hit a frost 
heave. All this is true. Still, the 
bus has earned a bad reputation 
largely because taking it is inter- 
preted as a statement about one’s 
class that most folks are simply 
not willing to make. All the 
worse for them. 

The fact is, the bus can be the 
easiest and quickest way to get to 
New York, if you can tolerate 
some minor discomforts. Like the 
train, the bus has the advantage 
of leaving from downtown. But, 
barring severe weather condi- 
tions or heavy traffic, buses tend 
to stick to their schedules with an 
accuracy that would be the envy 
of both the airlines and Amtrak. 
There are two bus lines operating 
out of Boston — Greyhound and 
Peter Pan. A few years ago 
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Greyhound offered express 
service to New York, which took 
four hours and 20 minutes. But, 
according to one official, these 
trips weren't profitable, so now 
en-route stops are made; the trip 
to New York takes about five 
hours on some runs and closer to 
five and a half on others. (Be sure 
to check the arrival time before 
boarding.) Greyhound runs 10 
buses to New York a day. Its one 
way fare is a reasonable $28, and 
round-trip undercuts all com- 
petitors at $47. 

Peter Pan operates out of the 
Trailways terminal across from 
South Station. It has eight buses 
daily, each of which is scheduled 
for five hours travel time. Rates 
are comparable to Greyhound’s, 
with a slightly higher $49.95 
roundtrip fare. 

The bus isn’t sheer bliss and 
panoramic Interstate 95 can't 
compete with the Amtrak views 
of the Connecticut seashore, but 
don’t rule it out before you try it. 

So, once you look at all the 
options, getting to New York isn’t 
as daunting as it may seem at 
first. But the real question is: now 
that you know you can get there, 
do you really want to go? oO 
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Sayre Solomon.. 492-0162 











ALLIES FOR CHANGE 


*Are you open-minded to new ideas? 
Change your life to feel better and func- 
tion better. Collaborative, practical ap- 
proach to psychotherapy. Interview 








Bill Bair 




















Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


therapist without charge. ; ABORTION 
-9035 CENTER BIRTH CONTROL 
244-9035 * Newton Centre GYNECOLOGY 
-673 Boylston St. VD TESTING 
EATING DISORDERS TBOSTON, MA PRENATAL CARE 
Anorexia ¢ Bulimia * Compulsive Eating Mon. - Sat. 9-5 STERILIZATION 
group « individual Across the street from EDUCATIONAL 
* couples « family therapy the Boston Public Library WORKSHOPS 
Valery Rockwell, M.Ed. 536-251 | , a 
492-7843 Strictly Confidential Aid Society, tne. 


Joyce S. Dolberg, M.Ed. 
Day & Evenin 
Brookline & Milton 
696-2375 
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INNER POWER DEVELOPMENT 
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THERAPY * HYPNOSIS 
Individual ¢ Group * Couple 


Correct and 
conflicts, work th 


problems. Control phobias, raise self-esteem and confidenc 
Eliminate habits such as smoking, drinking, tin j 
use, and increase concentration for learning in the classroom 
while studying. Recover your zest for life and become the 
person you want to be. 


CENTE 


other sexual dysfunction, explore relationshi 
and fears holding you back in your 4 
tension, anxiety, depression and 


excessive eating and 
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Clip & Save 


Psychotherapy and 
Hypnosis 


¢ Stress 
¢ Depression 
« Marital Conflict 


¢ Anxiety 
« Shyness 
« Confidence 


Martin Grossack, 
PH.D 


INSTITUTE for Rational 
Living, Brookline 
Blue Shield Accepted 


Call 734-0623 
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GYNECARE 


Our Tenth Year of Caring 
437 Boylston 8t., Boston, MA 02116 
536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY BLOOD TEST 
FIRST TRIMESTER ABORTION 
cee ont Family Planning Services 
Strictly confidential 
Saturday & Evening 
Hours Available 


GYNECOLOGY BY APPT. « PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly" 





American Red Cross 


of Massachusetts Bay 


99 Brookline Avenuc 
Boston, Massachusetts 02215 
(617) 262-1234 








Do something 
for nothing. 


And you'll get 
everything. 


You know the feeling 

It stays with vou all vour life 
Helping a friend. A neighbor 
Someone in need 

That's what Red Cross volun 


teers do every clay 

Because every clay someone 
needs us 

And we need you 

We urgently need volunteer 
and donations 

Please call vour Red Cross 
chapter tocky 

Help the people who help 
people 
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CAMBRIDGE 
WOMEN’S 
HEALTH 


A private medical office serving 

New England for ten years 

¢ Abortions to 22 weeks by D&E with 
laminaria (from $160.00) 

* Birth Control *Tubal Ligation 

* Cervical Caps « Infertility 

¢ Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


Red line to Davis Square 

Near Mass. Ave., Cambridge — 
Ample parking available 

All insurance. Baystate and Tufts 


Or visit us at our new location: 


| SUBURBAN 
| WOMEN’S 
HEALTH 

266 Boston Post Rd., Wayland 
(617) 358-5824 



































Get Acquainted with Us 
Before You Get Acquainted 
Z—> with Each Other 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 





* Complete GYN Exam 
- PAP Smear 


+ Birth Control Counseling 
* Diaphragm or One Cycle of Birth 


Control Pills $45.00 











A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

- Free Pregnancy Testing 

* Pregnancy Termination 

- Birth Control 

- Female Physicians 

* General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


me Fest’ 731-0060 


associates 


REPRO 














ARE YOU 


Ole Sane 
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Counseling During a Crisis » Dealing with Depression 
Individual Therapy * Group Therapy 
Family and Couples Counseling 


Human Resources Institute 
227 Babcock Street, Brookline, MA 02146 


Licensed by the Commonwealth of Massachusetts 
Accredited by the Joint Commission on 
Accredidation of Hospitals 
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THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 18, 1986 


The Puzz 





#524 Animalogos 


Each of these animalogos is associated with a product or 
service listed below. See if you can match them up. 


—_. cheese —__ milk 

—__— batteries —_ glue 

—__. books —— frosted flakes 
—__—. potato chips —_— railroad 

—_—. scouting __— storage bags 
—_. groceries _10_ insurance 
—_—. gasoline —_. tuna 

—__—. audio components —__— investments 
—___—. corn flakes ____ automobiles 
—____ cakes —_— heels 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #524 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 

















10) Vicky Anthony, Boston 


Solution #522 


We received more than 50 entries to ‘‘Goode and Evel,’’ most of 


them good. (Shirley Temple) Black, (Nelson) Rock., Bread, and 
(The Lovin’) Spoonful were not in the puzzle. (Bread and sugar?) 


The character-phrases were: 1) Chevy (Chase) and (Gerald) 
Ford, 2) (Karen) Black and (Vanna) White, 3) Miles (Davis) and 
Miles (Standish), 4) Cream and Sugar (Ray Leonard), 5) (Suzanne) 
Somers and (Jonathan) Winters, and 6) Rock (Hudson) and 
(Esther) Rolle. 

We’re sending T-shirts to the following. 

1) Dennis Metrano, Newburyport 

2) Blake D. Keefe, Randolph J 
3) Henry G. Armitage IV, Lawrence r. 
4) Richard A. Douglas Jr., West Medford 
5) Debby Sriberg, Studio City, California + 
6) Paul G. McCarthy, Boston 
7) Jeff Seeman, South Boston 
8) Russell Marlow, Cambridge 
9) Barbara Mullin, South Boston 











by Don Rubin 
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Mini Labs 


2° $300 


on each roll of 24 or 36 exposure film 
you have processed at these locations: 


Brookline Village 2 Brookline Place 


Natick Natick Mall Boston 659 Boylston St 
Cambridge 101 First St. Boston 34 Bromfield St 


FS, SD, RE, WS, 


GROUND CAMERA 


eave 


Coupon must be presented 
at time of order. Expires 11/23/86. 
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Whole Health 


The integration of body, mind-and spirit, is an ancient 
concept that is quickly.gaining recognition in today’s 
modern world. You are invited to attend the Boston 
Whole Health Expo, where you will find a tremendous 
variety of services and products all fostering well-being. 


A Uniq ue Marketplace 


You can do = early holiday shopping for friends and 
family secure in the knowledge that every purchase is 
contributing to a healthier, happier life. Discover new ideas 
in vitamins and supplements, natural cosmetics and skin 
care products, hand made gifts, crystals and jewelry. Or, for 
the person who has éverything, how about a massage or 
bodywork gift certificate? And in between booth watching 
and workshops, stop into the natural foods concession area 
for a delicious meal served by Taha Natural Foods of 
Cambridge; Govinda’s Kitchen, Suzanne’s Kitchen or Soul 


Joy. 


The Boston 











Whole Flealth ... 
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Free Workshops & 
Seminars 


All the more than 100 workshops, seminars and 
demonstrations at the Whole Health Expo are absoluicly , 
free with admission. Six spacious conference rooms afe 
available, with different activities scheduled throughout 
the weekend. Workshop topics include: “What Men Reall\ 
Want From Women & What Women Really Want From 
Men”, “Self-& Family CareMassage”, “Mental Well-Being 
Through Meditation”, “What to Know Before You Start a 
Fitness Program”, “How You Can Get Rid of Stress”. 

“Being Creative — Getting What You Want”, and many, 
many more! Also, don’t miss the free concert Saturday 
from 2-6 and Sunday from 4-6 with guitarist, singer & 
composer Jim Scott and ‘Martha Sanderfér' 


And If That Isn’t Enough... 


You can get $1 off the already low $5 admission price by 

—_s the coupon at the bottom of the page. And don’t 
et to pick up the November 25th Boston Phoenix, which 

pe ohm a complete workshop schedule. and prcgrast 


guide! 











November 29 & 30, 1986 
Boston Park Plaza Hotel & Towers - Exhibit Hall 


Address: 1 Park Plaza at Arlington St. 


Hours: Saturday, 29th, 9 a.m.—9 p.m. 
Sunday, 30th, 9 a.m.—8 p.m. 


Admission: Single day $5, two-day, $9 


Want to Exhibit? Call Al Rapaport, Director, Whole Health Expo, 








(413) 586-4269. 





WY a The Boston 
S WHOLE HEALT @ 


One Dollar Off 
Regular $5 Admission or 


$9 Two-day Admission 
$1. with this coupon. $1 


‘ 
20S SSS ae A ee eR at me 

































Peter Schmitz in Katherine Sanderson's Afier the Garden — Tobey Photo 
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Free Initial 
Consultation 


Rita L. Field, DC 

Gregory Symco, DC 

Larry P. Credit, OMD 

Gail Thomas 

Dick Hughes accepted 


669 Somerville Ave. 
Near Porter T 
628-9547 


Established by 


Swami Vishnu Devananda 
Author: Complete Illustrated Book of Yoga 


SIVANANDA 
YOGA FARM 


in beautiful Northern California 














Week-long Yoga Intensives 
Yoga Retreats 
Yoga Vacations 
$20 per day 
Send for free brochure: 


916/272-9322 213/650-9452 
14651 Ballantree Ln.#333 
Grass Valley, CA 95949 
SIVANANDA ASHRAM 


Sierra Foothills 












































































































































































































































































































































































































































































































































































































































































































































































































I'd like to know more about UMass/Boston. I'm particularly interested in 














Office of New Student Information 
University of Massachusetts at Boston 
|| Harbor Campus 

| | Boston, MA 02125-3393 




























































































































































































































































































































































UMass Boston 





Your Public University 











BOSTON 
ISN'T 
FAMOUS FOR 


Imagine. Impossible? Hardly. Because a dedicated group 
Soaring through of Boston-area workers and scientists are combining 
the air. At distances their ingenuity with the support of the MIT Department 
hundreds of times beyond of Aeronautics and Astronautics, the Smithsonian 
what the Wright Brothers flew and Anheuser-Busch, Inc., to build the Michelob Light’ 


at Kitty Hawk. Only your craft . Eagle. And it will fly. As great ideas 
has no engine. It's powered only M ICH ELOB always seem to do in Boston. 


by human will and pure physical effort. We salute their inspiration. 




















PICTURE 
y 0) OR AN 

























THE NEW RCA HI-FI STEREO VCRs 


Model VMT630HF 

® VHS Hi-Fi Stereo sound 

# 119-channel broadcast/cable tuner 
with Auto Programming 

® 4-event, 1-year timer with on-screen 
programming 

# 24 hour Express Recording (XPR) 


Model VMT670HF 

# VHS Hi-Fi Stereo with broadcast 
stereo sound 

® 169-channel broadcast/cable tuner 
with Auto Programming of available 
channels 

# 8-event, 1-year timer with on-screen 
programming 

# Jitter-free special effects 


aaa wenn rrr as iam 


een 
waeaaees 





PME 


Model VMT295 Model VMT395 Model VMT595 


# 107-channel broadcast/cable tuner # Linear Stereo with Dolby* Noise # Linear Stereo with Dolby* Noise 

= 2-event, 14-day timer Reduction Reduction 

# Picture Search and Stop Action # 119-channel broadcast/cable tuner # 119-channel broadcast/cable tuner 

(SLP mode) with Auto Programming with Auto Programming 
# 4-event, 1-year timer with on-screen # 4-event, 1-year timer with on-screen 
programming programming 
# Jitter-free special effects (SP and SLP 
modes) 





“Dolby is a trademark of Dolby Laboratories 
Licensing Corp. 





See your local RCA dealer for details. 
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_ CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 





Classifieds 


PERSONALS 

























































































RR ope BS 
WH NTUR Affectionate, SWM, 42, fit AMAZON SOUGHT! SWM, ww, 5'11", 170, 40's; suc- Are you looking? Petite, GWM, 25, 130!bs, 5'9", good 
READ THE ALS. ADVE JRE p _ 5°10", blue eyes, humorous 42, 6'3, 220, self-employed allowsmore _ vivacious _laughter-loving nny TLee ORO A ate, looking, warm, sincere per- 
on? Se well traveled. creative tech. computer book author,  jeisure time for sailing, lady sks 50’sh male for fun, — well-built DWM, 30, 5'9, dark 80nality, seeks little brother 
LISTEN TO THEM! DIAL-A- = Oriental Man, attractive, oiogist. seeks interesting, seeks intelligent SWF 5'9+, traveling abroad etc. Con- . hal, blue rile, § 18-21 1. Likes swimming, ski- 
Pascoe ete: Kolietrtiomaaangee avant” Geran aetna? Sees Meany Teebeamacteie Mela ugcnaieras, Sie" RO bor® ates 
Women's messages partner who is pretty, 25+. — 1923. —, personality , Boston, . Weight unimportant but 
449-0036 449-2900. Photo please. Box 6228 codon, hh OS “vata ot Segre and arist 30 seeking older «must. DO arspon, Peabody MA 01980-3483. 
21 SWM student dis- Adventur 4037, 4.4 MA 02403. certificates but don't careto woman (38-46) to share and under 36. PO nog vty 
ae iy > Amorous, unpretentious with them. friendship, moonlit walks, ° LACK AMERICAN PRIN 
enchanted with the church = mantic, SWF, 29, eal aer- Aging Yuppie will share a professor, 42, — anyone 3 dancing, ethnic food, pic- Mansfield, Bi Ss TE 
still searching for a stairway _fessional seeks SWM, 30's to Glascof wine at Tia's Market passionate about peace. trigued by distinctive nics, general silliness,  Atwractive 38 y/o SBF (looks cE 20-40 WANTED. 
to spiritual fulfliments but of —§ share music, the outdoors, ing Skiing. Blond, blue, six, justice and teriyaki, seeks special ladies faces showing : end pasel box pooper Mee 35 — Healthy, pregertioane. 
a different light. Can you laughter, the theatre. trim, 49. Box 272, Weston, sexy, warm, intellectuelty character, beauty, inward Poe ™ eo “tm Not’ Pee passionate, no drugs. 
help. Box 625 coe ww re 6A ES curious F, 30s, tor dancing, pom ae = jg ge po Rap- ing Caucasion mid 50s 
38 year old warm witty and be = aig oS ne lentes CornEneS. phone # for positive feed- ARTISTIC term relationship to follow. EBONY IVORY relationship. 
wise woman from Boston photo if possible. Box noAbh FOR 22 CENTS back. If your personality is Expressive, woman P.O. Box 425, Dorchester 7 Road., Suite 4 
likes picnics and 4 : ? also as distinctive , consider 40. Warm, strong, life-affirm- MA 02122 RL | 03079. , 
photography, scrabble and ADVENTUROUS Laughter. Well, at least din- this as the right time to take — ing, attractive, seeks, man P 
lots of other casual activities. ner. All yours for ARDVAARK, male 34 years = aavantage of this increas- | whois very Attractive Latin woman, K MALE ONLY, 
Box 6238. 0 ts vay ote, SES ; ants seeks = ingly “in” communication caring, loyal. teligent carly 46 ‘ote younan. S5, GX MALE OF 
secure re_ gentleman 51 with and alive 33 SJM who seeks = mate, humanist, €n- crenne PO Box 500970, healthy, ,  125Ibs, long hair, 
39 year old single man, semi- dry humor seeks spon- an adorable, creative,  trepreneur, naturalist, MON- — Boston MA 02199 . and _— brown ’ ‘0, Brown/bive into ¢ sports, 
retired workaholic seeks taneous, warm lady to share _— vivacious partner. Box 0326. drinker/drugger, mono- . pore A rer PO Box 2238 cent, honest, healthy, travel, ¢t ats aring, 
slender, non-smoking nature, arts, sports, travel gamist, attract- Cambridge MA 02238 divorced, faithful, warm, %eks GBM, as friend 
woman who loves classical © @nd gourmet dining. PO Box ALL FULFILLING ive and mature. Box 672 Athletic, attractive, humor- happy, clean, trim, and possible roommate in 
music and long walks, is 2572, Woburn MA 01888 Relationship bySWF = Methuen MA 01844 ous, warm, adventurous, lov- ASIAN WOMEN want Ro- = very very work Boston. Write today with pic- 
serious about and happy in Zaecionate SWMaS Coll 30, petite, dark eyed beauty ing, , well-built, SWM mance! Sunshine Cor- many years Columbian | ture and phone if possible. 
her work, and yearns alsoto. By ag g+40) v4" 230ib with SWF 20-35 attractive, YOU ARE A. ARE A GIFT attorney, runner, 36, 6’, en- Dept, HX, Box Cross with poor child Box 
have a family. PO Box 306, WF 18-35 for peed ow petite/medium height very from and I'm fi- joys outdoor (and ) 260, North Hollywood, CA Seek American husband un- 
Newton Center, MA 02159 tle lover. Describe. self. slim sensuous and ready to nally pen! bey ep 42, 42. bright, sports, looking for in- 91603 til 62, , blue BLACK MALE 
"O. Box 718 Boston 02102. @xPlore new horizons. Love = attractive, independent telligent, humorous eyes. sincere. , , college 
3 WOMEN ab of beauty, nature and travel seeks partner in per- masculine, athletic, attract- ATHLETIC, strong, ar photo first letter. Aurora L. educated, 42, enjoy arts, 
attracative, professional, SWM, 27, works hard, but a must. box 0369 / t ive, confident, warm, sensual female, “? - by fit Calle 51-A # 6-25 Apto 101 theatre, dining out. | am 


to share nature, travel, anad 





plays even herder. Lines eki- athletic, “successful, in- 




















creative, would like to get ac- 
uainted with 3 similar, ing, boating, hiking and most MUSIC the g adventure of our PO Box C-23, Hanover NH , 
$/DWM, 36-50, during din- anything outside of the of- SWF Fe loves radio, ite jg POB 18, Harvard telligent, good sense of cere female with similar 
ner. Box 6244. fice. Enjoys music and loves WENX, wrooelna 1o- = 91451. humor. Like to share com- = The Phoenix personals; what _interest. If you are a 
to dance. Smiles most of the cal/international bands, oak soabeast vieasiona Sw mon interests, sports, music, = an a a This long term ‘Telationship 
ONWARDS! time and enjoys good com- books, films, progressive / Are there any younger, fun(ny jo outdoors, movies, out is protenly safest, most special, perhaps 
Entering her second hait- any. dining out, exploring experimental culture, in- goodiooking woman out 27, road Price, etc. Write to box 0336 control way to meet we should discuss It, race, 
century with style. SW, 5° aNd new activities. Looking —telligent conversation. — there who'd rather fae be smart, slim, and pretiy Atiention GBMs: GWM, 25, People. The creative ap- =r , children o.k. Box 
10”. 125. seeks SM with suf- f0F an intelligent, attractive Pretty, nonsmoking pro- pals with me? -- 3 (cute)! would love to play Sft 7in, Italian, looking for proaches t 
ficient inteveste and energy. SWF, 81-30 wi tom ot par Reamonal coume aera some, successtu and a great yo A Ringe Bs ee friendship, love, + more. tionships a ive ‘Bik Musician 45 interested in 
sonality and energy. Photos mature ‘modern’, pro- . Box 63, Boston, , oot. - 4 % imitiess-- 
for next adventure. Box y gy Pp 02116 Photo are terrific too. " Write Larry. PO Box 3762, is truly the quintessential meeting a very sensuous 


fessional SWM with similar 
interests, Box 0381 


welcomed. Write to: PO box Brockton MA 02403 


sensitive 
180, Lynnfield, MA 01940. smoker. Box 1914. 


Bored SWM, 23, grad stu- 


6111 














THE GUARANTEE 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


SWM, attractive, — 32; 6’, 
in Florida, seeks a rages 


dent, progressive, creative, 
poor, seeks unmainstream F 
21+ nonsmoker for social 


long-term, mono- 
pooh relationship. If think- life, bands, movies, etc. Box 
ing of Florida, please write to 1921. 


Box 7605, Clearwater, FL 





SJF 35, bright, sexy, wet: 


Telephone numbers will be printed in the People Section in commercial 33518 darkest hair and eyes, 
advertisements only. These telephone numbers must be verified weekly (before Attractive professional bik F 
6:00 PM Wednesday) by the advertiser. if a line ad is not verified, it will not early 

appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number. 





Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad’s second appearance. 


sincere relationship. Box 
6056. 








CLAIMS FOR ERRORS AND OMISSIONS 


advertisement within seven days of publication. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 


Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 
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j000 
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Telephone Verification* $7.00 


“Applies to line advertisements in Massage and Escort section 





We cannot print your advertisement without the following information 


















































SWF, 26, 5'7", attractive, 120 
Ibs., blue-eyed brunette 
seeks a handsome, pro- 
fessional non-smoking 
SWM, Vers for quality rela- 
tionship. J.W. 

Station, P.O, Box 3458, Bos- 














and week 
vacations. Write to: G.S., 0 














Python, —s eyes, sax- 
Box 031 ‘% 








cerebral, alive man for much 
laughter, love, nirvana, etc. 
Box 0377 











The Boston Phoenix accepts no liability for its failure, for any reason, to print an trips thr: 
advertisement and shall be under no liability for any error for which ton MA 02101 ful New England. Write to: 
php fern ype tg my por wie best we the advertiser credit for-so much The Phoenix is expressly authorized, but not required to open and inspect any | Aitractive SWM 26, 510",  Saroy™ 
° nage occupied by the advertisement as is materially affected by the or aij material directed to a Phoenix box number and to discard, or otherwise | _—dlue-eyed, clean-shaven, 
error, provided that The Phoenix is notified by the advertiser of such error in an dispose of, any flyers, unsolicited advertisements, and the like F dark-haired, enthusiastic, c ‘AN SAIL 

4 ° ¥ “f funny grad s' Hobbies: SWM , with sense of 











ice-skating, jazz, Letterman, hui likes , music 
THE FOLLOWING CATEGORIES FALL UNDER Mozart, ‘nightite offbeat Travel and adventure, greai 
COPY REGULATIONS voucanamabhE CLASSIFIED GUARANTEE: times, romance, sailing, (008 and. books, Seeking 
The forwarding of an ad is construed as an acceptance of all the rates and AUTOMOBILE aa witty porte sail through the Winter on 
conditions under which advertising space is at the time sold by The Boston DOMESTIC FOR SALE You? Zip responses to Box roa eB Cg Yo 

Phoenix. : FOREIGN ANTIQUES & FLEA MARKETS poche N.J., 08525 
The Phoenix reserves the right: VANS & TRUCKS APPLIANCES Attractive SWM wishes 10  Cenoonist, slightly nuity 
° To revise copy containing objectionable phrases —s AA - al 25-40 in Medford boyish, enthusiastic seeks 
* To reject in its sole discretion, advertisement on account of its text or I an triendship, honest, confident woman to 
illustrations veg or SSTATE Sy. out end fun. Box 6247. ‘be riend, lover, co-con- 
‘ ’ HOU: UEL & FI SWM, law student, well-built, spirator, partner in silliness. 
Vo deterenine eqsvent eatagary plssamnems ROOMMATES FURNITURE brown hi, Due eyen. Seeks Let's draw closer, Box 6234 

ai 
eT sous sTerenvoouronenre Siti teres BR ra eee 
No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY MA. 

in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES 777 Christian SWM, 30, pro- 
SKIING VIDEO & TV SWM, 29, professional, 5'9”, tall senelve, 
Post Office box numbers may be used. TRAVEL YARD SALES - hair, brown eyes, 868k- = Caring, romantic. Enjoys run- 
All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS a SwWr. Must be in ning, ‘skiing, outdoors, mov- 
telephone number. tetigent. slim and enjoys mu- —_ ies, quiet times. Seeking old- 
fashioned Chvietion SWF 


20-29 with inner outer 











*) . HH s Box 571, Boston, MA02102. beauty Send letter and 
Use this form to fill out your Cohnene Raverneemnen. _,| | izsatin Pm, post__ bot: Bo 10 

non-commercial commerc i attract 5 ° 
INSERTION DATE passionately devoted to  SWM. 26, 87°. bright. at. 
LINES $3.30 each $5.25 poetry and possibly foreign seeks a SF counter-part for 
CATEGORY (minimum 4) PO Box 312 Arlington MA phan ogventure, 

ENTRE NCUS $6.00 ~ 02174 a 
oven ensues weet biock. Leave s space between words and s epece for ameaem 4 Attractive DWF 30's prot 1392, Kendal "3a, om 

‘ ™ - ESCORT .$6.00 —_ chet seeks oe WM 30-45 bridge, MA 02142 
(minimum 3) who enjoys the simple 
HEADLINES 7pt. light headline $5.50 $7.25 trendene ‘A 'reletionship. _'ve aly srarped reaming. 
7pt. bold headline $8.00 $11.25 Box 0361 sw, eating eee 
9pt. bold headline $9.25 $12.00 — —y . lite, ex- 
The Boston Phoenia Capitalized words $.70 = soaks younger above evr for a share and 
reserves the right age ing in- row with. Phot and 
tor ron GUARANTEED CLASSIFIEDS - (MUST RUN 2 WEEKS) grow 0, phone 
ar advertisement “Apple oly to categorie lated above ing etc, Shows be non, we OUR OTTO. 
i ite - 5 7 8 9 10 1112 13 14 15 1 wk. insertion .00 smoker, slim, athletic. Most 
yada g descriptive responses DIABLO WOMAN | 
2 wk. insertion $3.30 per line answered first. Box 6223 of professional man who 
OOOO OOOO OOOH DHHHo ex mae men, $3, ‘ange. stogert, (200%) enloys working out 
(weekly) mail-out $18.00 blonde, blue eyes, children and culture. Boston. 
SWF, 21-25. Burritos, Monty Box 6198. 





DJF, 35, attractive, phd. 
Warm, unpretenious, humor- 
ous, easy to talk to. Enjoys 


OOOOOOOoDoROOOOOOOOOOOHHDC cost: per week TOTAL a ee learning, time, travel, Seeks 
, blonde wanting virile, for committed relationship. 


BOX 0340 
SJF 35, bright, 





sexy, pretty, 














Phone = darkest hair and eyes, fair 
OODDDODoOoOODOOOOOOOUOOOOOOIO name Bearded, “trim, “masculine, skin. sensitive, ‘young. ap- 
GWM, 31, pearance, humorous per- 
1 2:3 4 5 6 7 8 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 Aaéreee outdoors, W..-y —f~ sonality plus and a smile that 
term lover (my first) you: lights you up. Desires true 
Cy State 2p masculine mauetechiogd, relationship with real man of 
earded, jum- " : or in- 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. To place an advertisement using well bulli, intelligent, warm Write 
please fill out this section affectionate. Lets cuddle. to: 891, Brookline, MA 
or call 267-1234. we = es Box 6041 2146. 
trim, masculine, 
- CANCELLATIONS AND CHANGES Care 2 Gwe. 31,’ mua n ‘GorT, 
NON- Ogpenresn Advertisements: There are no refunds for cancelled ads. Advertising space outdoors, tong- , college grad 
credit issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be Bank Exp. Date pl lover my ae | BN 7 
accepted gntil 4 PM Tuesdays Signature bearded, medium-height. pm — 
GUARA ED Advertisements: There are no refunds or copy changes accepted on a guaranteed well built, warm 20-27 for friendship 
tiser t affectionate. Lets "; 
adver — MAIL ve CLASSIFIED DEPT. pg pocetbte colationsnip. Wi a's 
Rover @ 
DEADLINES 367 NEWBURY ST “[ARGE WARM WOMAN 900rs, fi music, 
BOSTON, MA. 02115 SWFwith Big Heart. Tired of motoring, art, theater, 
Copy fo- Advertisements which must be verified Wednesday, 12 noon a ait on peneety, Bove? Box Box 233 
Copy for all other Advertisements Thursday, 4 p.m OFFICE HOURS: ° same person of 3 years. Bax musician'| = 
Guarantee renewals Wednesday. 12 noon Mon. 6:30a.m.-6p.m. Wed. 8:30am.-7p.m. Time to move on! He's, meeting a very sensuous and 
Telepnone verifications Wednesday, 6 p.m Tues. 6:30am.-6p.m. - Thurs. 8:30am. -6p.m. 28-36, tall, professional sensitive W/female. Non 
Char jes and cancellations Tuesday, 4 p.m Fri. 8:30 a.m. - 5:30 p.m. . Box 6197. smoker. Box 1914 
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Box 421, 


OWF, 45, 
financial 
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healthy 
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male, 4 
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sone family. Box 1826 
1 > 
seeks SWF, 20-28, for dining 9 OWM 42 slim vry attr likes 
art, theatre wind-jammers 
out, dancing, spectator city lite or io one 
Swe winter nights. Box 1920. 
\ 3 DWM, 43, seeks Female 
tractive, at ae an 80's t a 
dinners Dutch treat lunch date in 
- oa Box Sy _ downtown Boston. Box 286 
Aliston Station 02134. Randolph, 02368. 





OWF,42, fit, attractive, suc- 
cessful, various interests, 
seeking similar mate 
counterpart 35-50, non- 
smoker. Send photo, box 
630, Cambridge 02140. 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentie, | in- 
telligent man interested in is- 
sues of justice, and 
back . Write to: P.O. 
Box 421, Newport Ri. 








OWF, 45, 5'4, 136ibs, seeks ~ 


financially secure lover liking 
fairs, pets, . family, 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


DWF, 46, seeks to build 
healthy relationship w/ 
gentie, affectionate, tali 
male, 46+., interests 
classical, folk, museums, 
dancing etc. Box 0338. 








man of integrity, enjoys 

. Hamp- 
shire lakeside, rides, 
dine and dance, try aimost 
anything seeks romantic, 
mi ¥ t re- 





. flexible, like out- 
doors, traveling, movies. 
theatres. Would 





| OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with photo to: Box 

Methuen, Ma 01844 


'. 





Hello Cartoon, roadrunner is 
looking for attractive SWF, 
young, honest, open, fun, an 
explorer. Photos 


unecessary. James Box 
1901. 





DWF, petite, 5'2, 50, likes 
theatre, films, 





, artistic pro- 
, slim, attractive, 
unpretentious, unconven- 
tional 


sensuous, 
, positive, self 
aware, honest, city and 
nature lover seeks amp) 


who 
integrity, 
and committment, 


siderate, 
humou 


pro- 





























RESPOND Ree quash radical academic  Eciectic, attractive SWF SS © GBM.21, 5h 10in, goodiook- GM. 25, attractive, Se GWM timp kno §6— GWM 3S So, mass 
PERSONAL AD WITH saekng. gene caring. 48+ for sincere relationship 10-30 Une hnowe now to enjoys films, music, nature, ap ye Gosceonea bt asemne a ane ow , 
A PHOENIX BOX teltigent man miss Evening number the maximum out of quiet eves, seeks sincere sversation, . casual = lege student seeking to es- ne se a 
sues of peace/justice, and €83 Boston pag A oe ay = 
NUMBER, ADDRESS Write to: P.0.  aeae- We. Sox 1806. Communicanto cong com = fun or -— foe 1OOks and body 
YOUR RESPONSE Box 221, Newport Ri GEM 25 61, 196 handsome,  Panion.unde: 36. Plesse.be = come. WH respond. Box for irendahip and Boston ec- tree, for tong term 
FOLLOWS: Hand: trim, successful, muscular, caring, seeks Allston, MA 
as oe ee photojournalist, SWM, 27. deep relationship wan tal = _— GWM, 26, 8°10 seake ain. GWM. 36 Sh Ti 785, Box Oba0. 
Single femaie term Gesires a beautiful, sexy man looking cere, caring man Seeks masculine companion 
BOX --—- relationship. Write to: IMCN, female for romance. Photo Irendenn & commitiment. yt SP FUN seeks Quiet times and an eoay We. to share movies, travel, out- Heap F on 
367 NEWBURY ST. P.O. Box 6378, Chelsea, MA, and phone please. Box 0352. Box 18 80's Female. Dining out, style! fivelife “One Dayata doors, and friendship. Box Counterpart exists!? - Be- 
BOSTON, MA 02115 02150 movies, plays, weekend Time” and hold tight to good 6187. ing Muititaceted 
a DWM, 36, energetic spur ot «= MARVARDJOCK — S08. 32. attractive. pro- 7. ‘Operminded tor lends and good times. Box Sagas a sence GWA 2 ay 
' fined, Jewish (non religious) the moment person seeks GWM. 25.6. 170, br/bi, very always understanding, in- and new idess. Box 6200. under 30 © share good ; 
y S/OWF 28+ for travel and athletic and attractive supportive, seeks GWM, 26, 5°86, 150, times build toward rele- psychic and personal 
| Seeking non-emoking single more. Write 110 Wilerd st H&rvard student seeks who's for some MAN OF RUBBER LVES- moustache, masculine, very tionship. You be sincere, 81 
man who enjoye travel, car, Box 73%6 Quincy, MAozz69 © SImilar “All-American”, Serious a gy Straight, discrete. interests: sensitive individual who en- = 7 — 
ture, dining out, inter- boyishly masculine jock. 472 Wakefield MA 01880 recent college graduate, = rusic, Bruins, beach, camp- joy ocean, animals, out- oak te can ee pf 
dependen«: : DWM, 36, with 3 year old —- 18-25, for dating and friend- pepe yg ed Sesking similar doors and traveling. Box ’ By 
fen y en quiet ‘25a,  d@ughter of hispanic origins, ship. | enjoy weight lifting,  GBM,52.61", 175ibe, seeks mg ed attract- (2.55) tor triendehie ana 0354 ~~ "SWR/DWE 
Brookline, MA 02146 . woe mel benef conversation Integrity i wou, oo comptes 2 ester op- Sate monogamous rele- Gwe, 45,6, 168. Shy, affec- 24-344 . 
was . race, for a mono-  complexion(mane r , 45, 6", Y 
DJF, young forties, attract.  Gox 1976 honesty a must. Send recent relationship only. tonal) for @ tong and ee, oe tonete. Like music, travel. onehip, p.o. box 672, Meth 
ji, ete an GUAST.CW, Were Sommer "WitetoBox2'Cam. Wilma Flintstone types need sewered. Box 03 Aslan Gna 20-20 tor tionaiy 
40-68, who tines himealt, hic tive, educated professional, = Free-spirit dancing with the ton, Ma 01510 not respond. Photos ap- romance. Box 6270 I'm a SWF, 25, blonde, very 
profession & his mother, for Prown hair/eyes loves coun- = wind, won't you join my preciated. Box 1879. GWM, 28, 160ibs, Swi 46 Barkabines ctive, 5°". great sense 
@ relationship of joy & mutal "Y lving. fun, sailing, dance? Artistic, G'DAY MATE GWF, 24, professional,  ®y®S, Sttractive, into ” i tam of humour, loves to dance 
ange ad tennis, fireplaces theatrical SWF 24 — all-American SWF, 25, seeks , tS, eerobics, dancing. Per- Pines intelligent : into R&B and funk music 
pn an soeks special friend. True Brit or Awesome Aussie «warm. sincere. honest, DJ seeks fun-loving Le neuen hoy! 25 Would fike to meet SM 
| DUM 42, very successful en- munication, arts, m 6257 for witty repartee and cul- a. GWM to share thoughts, 70 Ome 208 many —_ 23-30, slim, attractive, with 
i trepreneur, sensitive, poy daca | S/OWF F tural exchange (clash, nrg ideas, the arts and great  Way® mean great sense of humour-ro- 
» playtul seeks f 8-33 tone he looking. “48 po gee shock!) Box oe cee times Box 0432 aren - santo with come interests 
stylish, and lees 7 mitment, caring, ; male, GENTLEMAN GWF, 26, GWM, 26, 5°8”, 135!bs, pro- 175, ameuiea need Wane: tionship. Send ~ wilt 
: Box 611 Belmont 02178. laughter. jean POB ps a Tall, dark, han some. pro : I, attractive, fessional, straight acting ®- = roiessional,. looking for send mine. Box OOPS 
; at- 0070. seeks SWE 94 oF younger t0 machen ‘dancing. Seaoe, Coming Out seeks sinter same S565 for Mendenp. italian Stallion seeks short 
tractive, 5°6, 140ibe, seeks OWM 37 seeks WE toforme@ = aman Dulid, Share diversions trom folk ‘and humorous. Seeks 25-30 for friendship, ro- sue slim italian princess to share 
fun loving woman for friend- loving, lasting : raight scting = dancing to elegant dining. friendship or more. | ™ance? Send photo, letter GWM, 53 yo, 5°8, 160 asta with on Prince 
cr p~ fl = Gee. eel Promizcucus, onder. Write — go — Box 6221 Box 0385 masculine, good looking. Speget Dey. Gen 6212 
4. Meas Ot?0t adventure. Let's our Standing Seeki similar NH 03275 GWM, 19, 6-1, 150. brown/ GWM 28, affectionate, beid, . M Io ech tenn 
So a ea A me Selene fences mae es eng maoarmas 
, 5°8, : ag . cuddly teddy bear for v 
coneitive. open. caring, OWN, 40, tel attractive,  seneiiive, tor iriendship/ = ans 24 ogy punder, mien Bon nas Tort winter Mbemation in Boston FO a eanie. Gating. non the hand of the one who likes 
' adventuresome, pro- 900d times. PO Box 6253. me. | love to sip wine, listen 
art, music (especially ,  Maica Pisin, Ma. emooth musouier ane GWM 6. 23. eecks ing to beautiful music, sitting 
cogamt Gning, conasrin, oan arts, Mimes, GWM, 21, 59", 103 Is, irendehip/ workout Partner honest, man to tether cha bet hee saan 4h, sion eouonted 
. . : : a , man ama le 
plays and old movies. Are Seok S/OWF fpr treetime. ne: warm, masculine, 4 Sax Sou Matera Ste Male transfer student from No responsibilities | eg = 2 a7 professional. Are you a 
elegant, very attractive, laxation, romance, acting pretensions a. » MA 08101. New Jersey seeks exciting necessary, various - * woman with similar 
iterate, witty, and 39-307 relationship. "Phone, “phote doors, swinming. Diggin, GWM 25. 510, 163ibs, female to show him ail the ments possible. - Descrive ~~ rT) ? Let's mest. Box 
to: P.O, Box 896, Cam orso0 MA walking on the beach and wae od ree ofer. 21 Forsyth St Box 387 Jo27 Ip MA 02120, tension sincere with dork rena 
bridge, MA 02238 the Charies, sharing 2 similiar Boston 02115 ——— hair and dark eyes. Well 
OWA 41, active mind, aftec- Wass cs wal os we 10-30, tor relationship M. 22, MIT graduete student built. 6. 180Ibs. a JWE, 31. attractive, temi- 
attractive, 5 ~ and 5 rine, es movies, 
pee OT un. pationt, protessional type, 20-30, mentally and trom, we out we An = tte meet similar individual por a= ~s 
poly BB. strong, trim. financially secure to build a peg FE, Bridgewater,  Passionate-and with real right girl. Photo ap- —s fr possible reia- cere, seeks same ba35 
looking for same in a vol Seeks @ similar lady who is mutually rewarding mono- MA 02379 * zest, which is also what this — preciated. Box 6252 Sonar bes Friendship or more. Box 576 
uptuous lady. Box 88.77 Wvee kd enough for commitment, gomous relationship. Box : special SJW 42 has. Strong North Faimouth 02556 
St. Providence Ri 02096 enough for children. 951. GWM, 25, 6'1" 190, brown _interests in the arts Mad Scientist SWM, 23. GWM, mid 308, trim, = - 
a rite to: Box 74, Needham es hair, eys, straight acting and sculpture, theater seeks carefree attractive poodiooking, pro- LARGE WARM WOMAN 
Don, | introduced myself on Heights, MA 02194 G 22 good looking, appear! seeks similar music, (folk, classical, jazz), SWF 19-24, for adventures, eager to entertain a with Big Heart. Tired of one 
Stuart St. after we met as gred student. Bvaly, positive, GWM 18-57 tor relationse books, writing, outdoors.  @xPerimentation. Wild week- handsome man who ls proud «ght Stand relationship with 
Strangers. You have a = OWM, 42. architect, builder, enjoys Tersine, Into good smoke, tight levi’s. © Write before winter so we ends in NYC, winter ex- of his body and likes to show 88 M@ person of 3 years 
gh fl gy a ccnp tate wens Eeceegnretcwrnmy. Retedeomamewes fey, new cee 
mn : special friend. Box 6145 . aaacas months aheed. Box 0325 openminded. Box 6197 
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3 
a1 
He 

: 


desires tong 
term relationship. North 
Shore area, Photo and 





warm, sensitive, 

man, 30-40 (youthful if 
older), slim, fit, attractive, 
healthy, 
machos, 


servatives, 
beards, 


positive. No 
racists, con- 

Republicans, 
moustaches, 
x 





DWM, 34, professional, 
honest, 





DWM 35+, 6°1, 175, Con- 
lon Service C 


political, 
(progressive) sense of humor 


Box 362 Newtown Branch, 
Boston 02258. 


Easy-goin SWM 35 
Stersen wastes) desires to 


meet similar situation for dat- 











struct wany 
Owner, seeks a S/DWF, 25+, 


honest people. 
Write to: JM, Box 151, 
Weston, MA 02193-0151 
Please include full photo. 





please write: E.F. O'D, Box 
821, Hanson MA 99241 


EBONY ht 








Elegant earthy biond F, 
40, with 50 line tickets 
for ‘THE Ee seeks ac- 


Pp 


Box brea 





ily mature, ex- 
, 6 feet tall, 30-45. 


i 





GUIDELINES 
Anyone seeking a longterm, monogamous relationship may advertise in Personals 
Abbreviations are permitted only to indicate gender preference, race, and religion 
The Boston Phoenix suggests that ads should contain a self description, age range. 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 
age. 
PHONE INQUIRIES 
Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 
printed at the end of the personals section in each issue of the Phoenix 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 
without notice 

THE DEADLINE FOR AD PLACEMENT !S 4:00 PM 

ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: WE NOW ACCEPT ADS OVER THE PHONE: 
Mon. 8:30 AM - 6 PM Mon. - Tues. 8:30 AM -6 PM 
Tues. 8:30 AM -6 PM Fri. 2PM-5PM 








PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 

$5.00 per ad, per week with a two week 

minimum and a six week maximum 5 S$. 
OPTIONAL HEADLINE: 

$8.00-or $9.25 (See above for size 

differential) $ 


OPTIONAL EXTRA WORDS: 
The first twenty words are free, each 
additional word is $1.10 4 


OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 


00 





























Wed. 8:30 AM - 7 PM $5.00 per week $ 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM TOTAL: $ 
PHOENIX CLASSIFIED OFFICE 
367 Newbury Street, Boston, MA 02115 MULTIPLY BY WEEKS RUNNING: x 
This information is confidential. AMOUNT ENCLOSED: $ 
We cannot accept your classified ad without it. 
nAns ACCOUNT # 
PHONE EXP 
ADDRESS eo = 
ACCEPTED 
CITY STATE zip 
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wil! SEO.A paw ae taji, SBM SJM physician, 43, fond of }~ ang 24, , ambitious, GWM 27, 5'9"' 160, GWM, 45, Likes cycling, Miss, Prim feels pea under SWF 20, student, 
) nfvracive brown bre yd HB SWF bookstores and e .. : ae J Aare athletic, oe white a Shy monveanes it Went. Yeo a music, a 
hair/eyes, 5'11, 190. Ibs -29 for weekend romance = doors, thoughtful, at- Bost trom Florida, seek aight professional concealing, music seeks sensetive own good. ‘ature, Russian, New Age, 
Looking for sincere, honest in Ct. Write to: P.O. Box tractive JF with humor, sincere, career-oriented enjoys skiing, tennis, run- GWM, 18-29, wanting @ Does fairy tale end with seeks: SWM, 21-26, sincere, 
friends. M & F, who can have 3684, Amitly Station, Ct. 25-36 years for inter- gentleman for fun, new ex- ‘ ing . Seeks strong relationship. Write to: _ Prince, or toads proliferating 
. good. times sober. Box 1896. 06525. dependent relationship periences and lots of similar for friendship Box 1564, Cambridge, MA —_and hopping all over? Write Box 1791 Norton, Ma. 02766 
SBF, 24, Tall, attractive js a bh pi sound les nd phene 1878 a - - Ad ay Can eee SWF, late 20’s, I'm like quite 
DWM NEED Tle vivacious, sensitive, SJM, 34, Physician, 61", to Box 1592, Allston, ME. GWM, 46, 6’, 200, warm, pb ned 80 sure I'm not mutti¢h, like 
sman & EMT fea ma preprofessional woman, dark hair & eyes, very good. §=— 944 433 GWM, 27 6'0 180 athletic, masculine, musical, seeks ©MONOGOMISTS ONLY- q5es Stunde ohy Fee like, 
Wadesmen D/SFo1/38 - 8€0kS egalitarian, ‘mature, tooking. seeks fit, straight look educated, articulate compa-  Choosey Places gardener, you know, oh so But | 
OT Oat SF aia, adventuresome man 25+.  SJF 22-30 with ; SWE, 24, nonconformist, for a fellow jock non for conversation, other musician tired: of games say let’s party ‘ti we die, you 
} a we — rela- Please send photo and den- wit & sensitivity. P.0..Box - cuddly, tomboyish, (non- biking, lifting, hiking and ski- nts. Write to: Box - others thrive on. Are you an —_— know, FNX and the Cure and 
tonenip. dining. Gancing tal revords to 6277. 601, No. Andover, MA .. driver), seeking in «ing. ad, 173, Newton Highlands, honest SWF attractive, everything. Sowriteme.— 
an ce cide 01845 (bearded?) bachelor. Cats, first reply. Write to: Box 448 motivated and willing? Send — Box 1236 
together, phone to If. Schubert,. anyone? WM 34 —- bicycling ure. 104 , Boston, GWM, 6'2°, 170ibs, 45, photo please, return with — 
possible. Box 6256 seeking une iene eB ratio, Swe, nah: Write to: Box 28192, Ma 02114 seeks @ tall North Shots same Box: 1030 Tisbury SWF. 22, seeks college grad. 
Nice, single black lady, eesional wants kids, cate, Providence, Ri 02008 Monogamous mi 02568. » 126, CURD, Many 
A a iim: is g - - ests. Looking for taller, 
pee ~ Bagg, Aye. plano, BOOKS, Outdoors, ree: dogs, with D/SWM, | SWF 26, seeks shock GWM ‘27, tall, handsome, Cellany. | trivielity, | siliness. ‘Retired fed gentleman’ looking — medium built attractive, fun- 
SOCKET ON.) IP We quet bail van de pony a /witty humor. Climb, witty man to spend rest of heavy, young, GWM ie eee 81496. <> a eatin Gand loving guy. Write to: P.O. 
Shore. Children piue non Alice Miller. P.O. Box 1708, bike. Hy, compute, . Smokers, carnivors, tor and L Gnevrs , Salem social . Send Box 1084. Burlington, MA 
smoker, non drinker 34-40 ’  Beethoven/r me. watchers encouraged. Best ove rubs. Box : photo if possible, no pros 01803 
ove s, movies. Write Brookline, MA 02146. ; giving A 
P.O. Box, 1963 Marbiehead, en —— Oe eee ae GWM, 70, sione in rural ares, AS ARR. ite, NO sO «SWE 26, 810, 190 Ibe, 
MA 0194 SEEK $B/WM 35+ SWE. 32, prot, well- seeks a GM, 18-35 for 121, Ma 01730 . . 
Tall-slim ts tol SM 33, look Tor SF whose + P GWM 29, 155, masculine, panionship. Write to: Box 15 bright, attractive, non 
all, slim, wno wary jaugh ing paso iy athletic and sincere; out . : , Romantic, eclectic, SWM drinker, non-smoker, 
OCEANBREEZE Uni oat Caen rian, Rete tae owe smok School in searcn Middleboro, MA 02346. mid-408, writer, talent agent 
Fall d I'm a defenses slip. Contact tail, ots see Scruty Tonight a at music, azz, Bl x Be irae ee App - tv weden ; ‘ leant heise ‘ta 
pg Ae B ol *- slim brunette SWF, 36, Tr s.’ Box 1908 over Write to: P.O. oe | GWM, \ de e . crea im- pt rclggtt age and all- 
frective, SWM, ‘34, who Known to seek to reliet Sia 4k. protencer. oueke stuted. | teody Ose Prembuee. MA ae 8. F for synergistic re —dourgolee escapist emuse- 
wants to share my life with a pre. ype By. —_ good humored, ‘adven- (SBM) + serious rela- a ne male for a ‘Mhonehip: Box 7 ments’ seeks intellectual 
woman with an heart fair play. Box 6127, Becton, tursome female for travel in tionship. P.O. Box 2586 soit, to: P.O. Box 1113, | SBM, 30'S, No — 
and who wants to share it 44 Doo roto helps Peru, Nepal, Boston. Box Woburn, 01888 goodicoking, = hair, brown MA 02117 employed, intelligent ow an RR 
with me. Take @ 933, Cambridge MA 02142 WF, 33, teacher, happy en- eks a GWM. 18-32 3 ; re ‘attractive, WF, 31, 5’ brown 
Seng phone. and. photo ‘Sons, avanti lag 5M, writer, 34, doing book with similar qualities. Wille educated. balletiform, Seeks petite SF nan boone euch, tien Gees 
possible. Box 6262. male (30) 6° 1601b. brown on sex ite of collage women. movies, beach, travel, dining to: P.O. Box 8802, Lowell, homeowner, elegant, 80x 2183 Jamaica Plain MA’ and’ in search of @ “real” 
Old guy, 49, into Ren- pe Rog Ben foevaeeb oe Looking for or adven- iM, 30°s pr with ~~ MA. 01852 kindly,published. | can't 02130 man. You know, Harrison 
naissance arts, perilous = companion 25-30. Must be —turesome female to similar interests. Box 0329 GWM, 32, 5°10", 195ibs, she’s SF artist, 26, extraordinary, Ord. da, da, da, etc. The 
Sports, sleazy ventures, understanding’ and caring: pA bg ya earn. norous, init 4 Your friend: SWM, 30-45 pretty brilliant seeks people responsible for sack- 
seeks .consort/adventuress BOY 308 402, Cambridge 02141. SWF, 35, attractive, oe oe a > al, pe viihumarous, ig those who have been 
for events, not scenes. Box ; — curious into outdoors, decent. You can't out 4 *  gacked, have been sacked: | 
6183. Sensual, handsome male, SOM 24,5’4", 110, grad stu- adventures, think-  *miliar GWM, 18-30, for @ = why he’s alone. con- es oo enjoy sailing, skiing and sub- 
= 36, ew age thinking, {un to to dent; kind, bit ; $80KS ~—ing, reading, funny » safe, rela- Weadvised, 50% 413, Cambridge 021 sonic conker Lie, Please 
ag ei a nelly weer rh ballroom dancing. . ae quetball, ry ‘Write to: ee oe. oien Single Greek male, 24, well- — by 4 ay 4 
wnat esot Scorpio seeks . “ . talking. fun BO. Box 569, Everett, MA ' our secret.Box eerens, Sears — we ren 


(especiaily ocean), loving 
. and pretty woman 20-35 with 
@ sense of destiny. | am 
educated, a successful small 
busivess owner, fun-loving, 
yet. ‘ense who likes life on 
the cutting : The time is 
now Box 038: 


Overwerked, underspent, 
creative, intelligent SWF 
horrebody type seeks 40ish 
maie who'll enjoy the com- 
paninship of an all around 
gal. box 0362 


PARTNER 

SWM,. 31, Rei ont: 
creative, successful, caring 
Into science, nature, out- 
doors... affection, com- 
municating, understanding, 
technology,. exploring, chil- 
dren. Sharing, playing. 
adventures, bubbies. : 
ing woman partner, to build 
relationship. Let s talk. Dave, 
a" Burlington, 











ASSION 4 J. ; 

WE seeks creative in 
30's to share dinner, late nite 
jazz, humorous conversatior 
and country excursion. Am 
full-time professional anc 
part-time musician, sup- 
portive, personable, petite. 
tractive, and exciting! Bo: 


* 
6161. 








479, Brookline 02146 


ooEMALES oro 


Good looking, 
ibs, blonde, 


well groomed, honest, ro- 
mantic. prof. Boston area 
looking jad oom in shape. 
weil groomed Female, black, 
Spanish: or Oriental, for a 
super relationship. | have 
much to offer right woman. 
age 25-40, honest and work- 
ing. Thank you. Box 6091 








Pretty. perhaps? Petite 
possibly? Passionate peace 
ful pinko philanthropist 
prays for perky. poignant. 
poised piaymate. Primary 
purpose: fals/pleasure. Pet 
yeeves: parasitic Presby- 
ierians, preposterous prep- 
pies. Positive plusses: post- 
modefn paintings, psychotic 
punks, psylocybin. Please 
put. pen to-paper & place 
postage on package 
promptly. Box 1795 





’ PRETTY PETIT PICES, WF, 


43, Widowed, no children, in- 


























slender, ‘attractive woman, 
20-35, interested in new 
ideas & ancient truths. Also 
interested in full emotional 
and’ physical relationship. 
North on 128, Gloucester 
area a +. Box 9. 


SERIOUSLY 
: seeking soulmate for 
passion, devotion: and 
parenting. Tall, lithe Renais- 
sance woman with heart 
seeks male, same, under 
fifty, fit, handsome, pro- 
fessional, advanced degree 
bo -scientist — Box 

26.Newton 0219 


SINGLE DAD 38, 5'6 So. 
Shore Likes kids, country, 
dancing,’ fireplaces. No 
drugs, smoke, easy ing 
seeks female for friendship, 
romance. Box 0371 


Single dad‘ 38, -dynarhic, 

physically &. intétlectually, 

handsome, seeks beautify! 

and creative adventurous 

spirit. Have ‘skis will travel. 

a 730, Wellesley, Mass 
181 ; 














SINGLE DAD, WM, 28, 6’ 2°, 
180Ibs., attractive and. in 
shape. Like‘a little of every- 
thing. Seek S/DWF 25+, 
non-smoker. BOX 1905 


Singie Dad, WM, 37, pro- 
fessional, eg ae and 
| mane 4 ye {'m seeking a 
— Je (224) for — 


fun, and possible 

sno relationship. The poke 
snould be hearted, in- 
telligent, slim, and reason- 
ably attractive, my interests 
are varied. Please write, in- 
clude phone, photo optional. 
Box 0310. 


Single Human Male, 30, es 
allegedly handsome, 


human Yunsto for Iriendship 
and possible romance. I'm a 
programmer for money, a 
musician for love, socialist, 
caring and aware, en 
in consciousness, Maya 
evolution. Box 47, Gane 
MA 01754 


SJF 24, into music “Bowie, 
XTC, Gershwin, Grieg), 



































Box 6271 




















seeks smart, happy. 
man, Write to: Box “4 Ar- 


























02149. 








Due to the Thanksgiving holiday, 
deadline for all Classified ads will be 
2:00 p.m., Wednesday, November 26. . 


The Classified office will be 
closed, Thursday, November 27 








martial. arts, 1s 

, trees, exploration, 
laughter. Seeking sensitive, 
sincere man to enhance Iife. 
Box 6217 


SJF, .24, professional, 5'5, 
pretty. Seeks handsome, 
professional SWM, 24-30 
who is romantic, honest, 
open-minded. I’m a great 
skier, love baseball, cuddi- 
ing; dancing. Box 0324. 


SJF, 31, active,. attractive, 


























OMEONE CIAL 
GM 32 seeks M for friend 
maybe more. Like dancing, 
outdoors, and life. Boston 
area. | live in Dorchester. 
Looking for that special 


someone in my life, Write - 


Box 6131. 


Spanish Man, 33, 5'7"’, looks 
for woman to share good 
things of life. Must not be 
afraid of passion. Box 6268. 





SWF, 35, electronics techni- 
cian. Smart, reasonably 
honesi, reasonable attract- 
ive; straight foward, lazy, un- 
ambitious. Like old movies 
(soft spot tor grade C horror 
and SF), books, computers, 
jeans, pizza. Don’t like tele- 
vision, personal growth, 
astrology, athletics. to 
meet SWM. Box 0317 


SWF, young, f.. invent 
































GWM, 32, 6 2, 175ibs, 
healthy. and handsome 
writer, seeks a compatable 
counterpart for a mono- 
gamous relationship. Write 
to: P.O.Box 84, East 
Waipiole, MA. 02032. 


GWM, ‘33, attractive ex- 
urbanite. Lover of M 

gardening, running, p—- to 
meet a. likeminded 
(bearded?) friend. ag 











GWM, 45, 5'7°, 137ibs, or- 
dinary’ guy, straight acting 

and appearing, safe. Health 
conscious. Seeks younger 
(18+) for friendship, Write to: 
PO Box 138, Norton, MA 
02766. 





Even engineers get the 
blues. Also like rock-n-roll; 
classical, folk, etc. OWM, 36, 
seeking intelligent, com- 
patiable, F to share my life. 
Box 434 Bedford, Ma 02173 
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SJF, 31, attractive, 
pr 

warm ,sensitive. Likes mov- 

A tr Seeks 

Cam- 











SJM, 28, handsome, 

romantic and athletic seeks 

a petite, t, ¥ 

warm, attractive, SF, 20's, 
a . 

Write to: P.O 166, Cam- 

SJM, 39, New H ex- 


* 30-37, to share interests in 
theatre and 


art, ar 

other. Send photo with 
letter to: a 3185, 
Nashua, NH 0306 





Swampscott, MA 01907 


SM, 35, seeks SF with her 
feet on the ground and a 

sense of absurd, with @ touch 
of silliness. Write ‘to: Box 
2153, Cambridge; MA 02238 


SM, lonely, financially se- 
cure, Godly, compassionate, 
considerate, good sense of 
humor, love kids...Write to: 
Kunta Muwwakill,. P.O. Box 
747, Starke, Florida 32091. 


DWM, 40, 6'1, 185 ibs, 
adventurous, ‘self 
= educated, laid back but 
She cana ak 
Swe. 25+, who enjoys 
outdoors and the little Gangs 
life has to offer. Ptioto ap- 
preciated. Write to: RFD 5, 
Box 45, Back Mountain Rd, 
jolfstown, NH*0: 
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SWF, 39, 5'8” seeks rela- 


tionship with intellectual 
male. Christian 

preferred. She's cute, 
curvaceous, brainy. POB 
9259 Boston, MA 02114 


SWF, 35, attractive, cari ing 
curious into outdoors, ea 

science, , think-* 
ing. re eee music, funny 
— 





can smart, hepoy. f 
man. Box 79 Ari hgton 
02175-0049 


SWF, 6’, 29, educated, seeks 
an accomplished SWM, 
2 estaurants, mov: 








fascinated by death, 
Baudelaire, and dark 

. Write to: PO. Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 


SWM, 19, attractive, mature, 
slim seeking female compa- 
nion who enjoys talks, walks, 
and quiet times. Boston 
area, Mark, Box 6269 


SWM 21, 5'8”, student, 
nautilus instructor, likes 
dancing, exercise, music, 

, outdoors, movies, 
quiet times, seeks SWF with 
similar interests. Box 0331 
SWM, 21, looking-for a fun 
time and relationship with 
SWF 20-25. | enjoy romantic 
dinners,. movies, concerts, 
and sports. Photo and phone 
number greatly appreciated. 
No smokers. Box 6186. 


SWIM, 22, into the beach and 


nightlife seeking a SF who's 


and-an all-afound superia- 
tive peach with a sense of 
humor. Sushi lovers need not 
‘epply . Direct words to box 

















SWM, 22, attractive, great 
body seeks an older woman, 
35+, for friendship. PO Box 
2156, Wakefield MA 01880. 


SWM; 22, witty and. attract- 
ive seeking SWF 20-35 who 












































telligent, professional, look- petite, seeks intel it, well- tractive, 5°7, P.O. 287, Truro, MA 02 is. the same, tec- 
ing toward future with tall at- rounded, cuddly, pt JM SPIRITUAL-SEXY fit and fun seeks M compa- A t, adventurous, = tionate, a a one \-< 
tractive, intelligent,caring, to enjoy varied city night life, '. SWM 33, very sensitive,  nion whi is bright, affec- GWM 33 travel consultant bright, educated, creative, GWM435,5°8" 140,darkhair, teiligent. .Also. love 
. 45+, photo-ptione — country quiet. Box 0355 comical, ‘tall, handsome,  tionate, people-oriented and + ®ager to meet younger or . fit, attractive, warm, funny.’ green eyes, young-looking, progressive music. Don't 
Box 202 Newton Highlands, aspiring singer’ seeks a non-smoker. Enjoytheout- ler person for serious folky, movie, woman, 33  cleunshaven, athletic, non- hesitate, let's. meet. Box 
Ma. 02161 SUF, 34, bookworm, old- special lady. 24-39 abound- ~ doors, X-C skiing, skating, ° seeks soulmate. Write: to smoker, considered in- 6163. 
movie buff, nature-lover, ing in beauty of body and cenewe, movies, — goodiooking, wy person P.O. Box 1783, Cambr 5 tell t and attractive. Likes ‘ 
Saas issay ven: ian Neat eamemnt SatGoy away, SNBeeey eer (Sees ‘ne Soar A ep 
tuitive, licentious, likes SJM, 32-38. Box 0321. simi, aren, 66 i = 32 ——— Box 1879 IN SEARCH OF... — eae ak aeoties seeking a nese oe to share 
nature, museums, movies, 7 all, intelligent, attractive, ‘int it 
classical musig andthe com. SUM, 28, handsome, almost 8nd — + crown fa and’ petite but athietic looks © GWM, 34, 180, 6'1, pro- . cWiy 26-40,. funny and fray for Wiens, Sobel nny on pret Rene By 
pany'of women, seeks curvy ‘ich and famous. attorney, ° Sans -” forward'to the company of a fessional, athletic, well built, adventurous for last bridge 022 238 and enjoying life's 
F with wit, depth and inclina- © Seeks clever female’ ac- special man. My interests in- 9000 looking, would.like t0 relationship. I'm a SWF 28, . Write to:. P.O. Box 
tion. Box 6236 complice to commit love and = STATUS; PRIDE, concern,  clude’but are not limited to: cut man —_ 5'7",. 138 Ibs. Write, with South SHORE AFFAIR] 1255; Waltham, MA 
marriage. Send mug shot. culture, talent, intellect, dance, yoga, singing, macro- 18-28 who wants a reia- to: Photo 719, Wash- “27, 6'2", handsome, 02254-1255 
Attractive, adventurous, Box 0350. tall, attracti blotics. Nking and the shar- Pp with ton St, No. 184, New- SWM, re iG Robinson" 
der single white male. oe Sueayea, | whet tk qreaiien, ing of life’s joys & capable of ve ana tonville MA 02160. oe gue conan taranee SWM, 23, very good looking, 
(30) seeks: friendly, single ve comer, seeks @ slim, at. Pretty. dark-haired wa And laughter. Write to support on @ br — Brier loving care. Yournust 64+ 180ibs. Seeks another 
‘thing Wiha to: P.O. Box active lady, 20-29, with Seeks In, S/OWM, 91.43. me..£d tte to, hear about ip with “physical ior travel benefits seeks SM to D@_ clean’ (am), enloy Similar iotereats heavy. 
$28. Boston, MA 02134. good sense of humor, . seo” about yoursell. Box aerlimeael ne timacy @ possibility. Photo if go fishing here, there and Pleasures of life, have Own = metal, hardcore, t 4 
athletic & artistic interests = DOr. AOL ' - ‘Great dates,can be yours! —_ possible. Write to: Box 541, . Boat preferred. . Place, need physical atten- . ning ‘mayhem, etc. Send 
Romantic Italian GWM, 36, for friendship/ fun. She who Nancy anytime to meet Cambridge, MA 02142 Box 0259. tion/devotion, and desire a 0 and. phone# to: Box” 
ped another GWM waits is lost. Be found; send - Streetwise, smartmouthed, © - new friends in your area. Join Gwe 36,50, 178.7 - fantasy-fuffilling relationship. - 7940; Fitchburg, MA 01420 
8-40 for adventure.and fun. — photo/ note. PO Box 5254, —tenderhearted, evenkeelded, _ free (800)253-3462 man = SWM, 32, 5°10, wants to = Write with: info. to: P.M:B.., 
Please don't be shy. Like — x 03108 mental health professional : attractive,. masculine, nor- meet an it .Box Box 821, Hanson, Ma. 02341 on 24,6" 1°, 175, 
outdoors, music, movies. : JF 39, Joys include dancing GWM. 23 6’, 165Ibs, mal guy-workout. regularly- __ spirited woman with not too aking. Seeking ing WF 18-30; 
Box 0314. ; SUM, 31, &' 11°, 160, Nand- "to sink’ camping in Vermont, pong SL sin- many diverse interests, good fot fun, week- a igh leridship ‘and. fun. 
- some, Intetigent, warm, marketing in Peru. Humor. | Cet: friendly. Seekstriend- "sense of . . end‘ vacations, romance, The Phoenix personals; what on the town and 
* ADVERTISING porery Lapse get etpane ween easy to talk to: in ship. ee. Enjoys cere-| seek a similar talks. No soap opera . an interesting concept. This roman in front of fire. Let- 
. a stimulating, progressive, ne Te oe guy for a . Box 614, Medway — is proba safest; most ter, .photo, phone. PO BOX 
EXECUTIVE oh megs A male company: PO Bax write to: Box 5706,  tlonship: Write to: PO Box MA 02053. controlled way to meet 1180 Alistom, MA 02134 
- ae interesting ideas and con. Oh ii ee ee lain. MA ‘Mariboro, MA. 01782. 585; Swampscott, MA 01907 i people. The creative ap- 
- SBM, 28, 6'1", 205LBS, versation. Attractive. ‘and aan in, A Meet néw friends in your proaches t rela- | SWM 24, tall, dark, slim, Ital- 
INTO SWIMMING. interesting SF; send photo 92130. GWM, 23, 6’, 170ibs, work- GWM, 37,.5' 9, 140, br-bl, area for fun and dat t ian, Tony Danza type. Seeks. 
‘ 4 lonships thr: personal 
and letter to Box 0353, Successful not ob... Sholic, seeks a GM in the "must. Attractive, lovely.Des- Lisa for: free infarmation advertising afe limitiess--this _, V@ry pretty female for 
RUNNING AND ecnsed, viel, one none con:.. Northern Mass/Southern NH —- perately. seeking realmanto = (713) 2005 is truly the quintessential | elationship. Y 
WEIGHTLIFTING; RU4ME? . Siderate professional. area, 18-28, for the realiza- - come home to. into cud- « tech”, “80's” method mine. PO Box 1437 
TIRED OF SINGLE LIFE: SuM, 51, prot 510, bwe- DWMaie ateaciive nen’s’ foniatNerelsmoreto le. cing, the. Beach, aio nice ta | Of meeting Boston's best Waltham. Ma 02254 
’ eyes, fun loving, caring, 11° wishes partnership, mar- Write to: P.0.Box 863, enow skiing. You: 30 to 40, oy Seren Saeneee 5 See sligibies... ~ : 
SEEKING A SBF, 28,IN OS. TM vanel and stant fiage ‘possibly famiby ‘with _ Amesbury, MA. 01913. masculine; looking, attractive SWF into -music, GWM 26 5'8 165 bright, 
BROADCAST MEDIA, fires. Hi t muscular. Would like to witty conversation, politics seeks warm friend 16-24 
cozy fires. Hoping to meet @ = =normal well-balanced in- GWM, 23, 6’, 165ibs, d ‘sports. Seek SWM share arts/sports,. hot te 
PREFERRABLYONAIR. cute energetic prof.. SJF — telligent, slim, attractive and r SOS | Seen SWF, 25, biende, blue-eyed, 
' : *. O80 with interests, arthulate, technical goodiooking, student, seek- int man. Write to: PO Box 28-40 into same. Box 0308. . Ooing piaves fast in my ca- —Withvan ex nice guy. PO 
MUST BE COLLEGE pet be Fn Ba ; echnical, legal, ing a GWM, 21-30, who is $3, Provincetown 02657. reer and seeking a non- | 80x 946 K Sq, Cam-. 
; ng tidnship business .or medical pro- intelligent, straight acting, Y CARPENTER . britige MA 02142. 
EDUCATED, fo build Please fessional. 25-37. Varied ’ SA smoking, mature, success- 
upon. essiona arle and exceptional for a sin- GWM,. 40, 6’, 170ibs, aw 24, goodlooking, fy p leman, 28-42 HERPES: © 
ARTICULATE AND photo and letter. Box 6162. interests. Personal a cere, mutually rewarding re-  goodlooking, looking for a good build, hair, blue 5 — ) eal ES: SWM heaith car 
INTELLECTUALLY Handsome, sensitive, SIM, Photo will reply. Box 0073 lationship. Please write to: gay WM for a mono- eyes 5’ 6", 130ibs, straight who 2 Sharing new prot, attr, slim, sks F in 30's 
ORIENTED. MUST 5'11", 165 Ibs, 32, loving, Suddenly Single MD, travel. RUCK, POB 2010, Cambridge, — gamous relationship. Write —acting/appearing, honest, irq ot cae tee Pmnd ex 
COME FROM A loyal, Seeks beautiful JF with ing to Mexico to see ruins, » MA® e caose eT. Oneet, — sincere, stable, creative, — Gining, and possible and fit. oriented, adven- 
SECURE FAMILY AND “Pi"iti compassion, and vul-_—12/19-12/27, seeks. SF, GWM, 24, 63, brown pegren B am iC oe = romance. letter and —turous w/well' tuned sense of 
WANT TO —— 2 oe — eels ie ih hair/blue eyes, straight GWM 40, interested in Sribikes, ae 4's po photo to Box 1592 memes, enero the dilemma 
; 5 5 . act/ cut. $, con 
Box 472, Newton Center, MA P.O.B. 365, tor. F ing/building houses, Levis, —— 
EVENTUALLYHAVEA = Sox 7 Seeuridne. MA, 02140. ears CR ER Ld... SE = trips to. Active, attractive, tree lance HEY IRISH! | leve your dim- 
FAMILY OF YOUR OWN ~= ——S triomdonip,  Maine.'! seek goodiook SWM 30 
- t . Write to: Box 2706, Seeks GM’ for : goodiooking, — photographer; yrs, ples and boyish good looks 
AND ESTABLISH A SUM, loreal professional SWF, 21, looking for funky —— yt A, . Soe: oe build, mature, seeks sincere, creative, but you're driving me crazy! 
handsome, 28, 6' 2°, 1 SWM who likes to have fun. . stable, creative, 18-25, young, woman with appetite. There must be some of you 
LONGTERM, LOVING loving, Intelligent, Senseofhumoramusti Like GWM, 25. student, creative, appreciated. Box out there who want to havea 
RELATIONSHIP. ONLY enthusiastic, to-earth, music, movies, TV’ - humorous, attractive, in- sw EPe SEACH re tradel Very owen act- 6105. lasting relationship with this 
WOMEN FROM longs for. one cultured, lov- ? Writel Box 0067. telligent, open minded, y= Bae ry: ing/appearing. No drug pretty well-built SWF 
ing. attractive SJF/22-27, 5 straight interests and ap- ‘wuugent. witty, with # sense —susers or heavy drinkers, redhead who is 37 (look 16- 
BUFFALO, N.Y., WHO 6” +, (advanced tr a, S rn owe x pearance. New to Boston, clean shaven, similar er ny earthy biond F, no kidding). | love movies, 
GREW UP ON come) to share the joys of a ee en like to mest guy 18-26, any  Sttractive, mature, relaxed, —_ interests as mine. Live : Saree Om trivia, dining. 
HAMLIN RD. permanent relationship. a ness, outdoors, race, into fun, music etc. Box 20 ot . g Have more to say but no 
ne I'm together. Must be spon- door activities, good con- fluent, psychological! 
pee’ special one ; oa 1886. versation and laughter. Box . mane en y room hear. Please write 
NEED REPLY. WRITE for, write; include taneous. $00 Allston 02134 write include photo! Phone tal, 90.48 Boweras fest —_ soon, my gentie swain. Box 
TO BOX 1900 photo if possible. Box 0334. Box 0344 . : 43 
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SWM 24, tall, dark, slim, itai- well built, roman- SWM, 33, 5 9°, 160, SwM “SR 10ine, Roman- SWM, 53, 5°10. 170ibs, Mm, SWM, professional, in- SWM 56, but looks 48, 5°11 
lan, Tony Danza Seeks tie. female wanted to academic, attractive etc... tic, SLA, sincere. blue collar- seeking SF for telligent, educated, hand- 180s, seeks a slim, very at- WELL RNDED SJF 
eae. vor special music, Seite © pianos ©. cemically independent. occaasional dinner dates. some, well-built, 5°10", 165, tactive SWF, 35-48, for din- warm and caring. Seek in- 
vow nee doors. Great sense of telligent, attractive, No no b.s. Seeking Watertown. Box 0375 financially secure, @x pro- ay ey hye telligent. educated man 24- 
mine. PO Box 1437 humor. Phone number who zen. Write to: slim petite 25+. Box fessional athlete. No I'm not =e a. to who loves skiing, sailing and 
Waltham, Ma 02254 please. Write to: 327 Broad- Box 684 Boston. Ma. 02123. 135 Sherborn Ma 01770. Ur interestiny concept. Tha —me_macho type, rm vey PO Box 41. Main St. Sycang, bul a loves music 
Suite 19, much a gentiemen, Cheimstord, 
SWM, 24, usually easy toget Dido, = SWM, 33. blonde hair, blue — SWM 96 classicel musician 18 Probably. the safest, most In nature, extremely sdven- theater and dance. Box 
with. Likes boating, eyes, 5°10", 165ibs, well . honest, sensitive, hand- way to meet iurous Never been married, 4 A woman of beautyandwis- 6181. 
summer, travel, and SWM, 29, 6'2", stu- built, good looking. NewEng- “some, somewhat over- people. The creative @P- no children, nonsmoker, not © dom (33). Appealing In body = Ea seeks nonsmoking 
new Looking for dent, attractive, former land man, presently in- weightsesks educated, cul proaches to developing rele- into. drugs. 35, took 28, and spirit (Engaging smile, we 18.92 for triend- 
to share funandrelationship. § scholar/athiete at The Uni- = carcerated in the south, in- — tured, attractive lady tor con- eee ae pee CPicoe a SS ee ship/relationship. Sincerity, 
Please send note and photo — versity of Colorado, seeking telligent, humorous, certs, dinners, ing. are end 27 tor dating, romance tall, sesthetic man sensitivity please. I'm new ai 
to PO Box 4051, Peabody, pe Rh A minded. Seeks ANY possible term reie- is truly the quintessential © Yo., should be athletic, tke (29-40) of humor, insight. nis” went @ positive ex- 
MA 01960. boyd . Write to: wishing to correspond with tionship. Box 1919 “high-tech”, “80's” method to travel, intelligent, adven- warmth. Pe perience. Box 6124 
Mass Ave., Box 125,Bos- me for . Please be of meeting Boston's best iurous and have @ touch of _—itlence... tly un- 
SWM 25, 140 Ibs, attractive. ton, MA 02115. sincere © Box SWM, 36, musician-busi-  eiigibies... class. Box 6250 atraid/eager tor WF, earty 30's, educated, at- 
| lke dancing, travel, 747-072141, Starke Fia nessman, habitual . - working, communicative tractive and warm, seeks 
and am looking tor SWF thin. SWM, 29, attractive, derk 32093, long, hefty. serene, with un- = SWM, 57, 25, professional  Swi4, relatively new to Bos- ip/parinership-to another WF for a mutually 
attractive, 22-28 with the hair, — ducat discovered eyes and thun- prwee = Ry humanist for ton, wishes to meet a single traipse supportive friendship and 
same interests. Must reply Would like to meet SWF, SWM, a a in-  der-tor will, seeks @ (maybe Oriental woman for compa- = mountains to fun. Letter, photo 
with phone number and ‘ust beattractive,slim,easy —trospective, fun. — proud, woman to more) like movies, books. nionship and friendship. | am rainbow Write to: Box 254, 
photo. Write to: P.O. Box g0ing, caring and well- Sharing, spiritually perchance tame and inter- bicycling. winter. old 8nd haooywith myself, financially ofparadise. Welcome! WH 03452 
415, Gratton, MA 01519. . K.C.POBox — honest , it- — minable cuddle. Box 410, new music. Box 1904 secure. | out, (Photo heiptul/optional) 
ee 570 Boston MA 02199 oe ee Belmont, MA 02178 SWM.5 8. 155handsome.i opera, ‘ ural Write to: P.O Box 307 pon age 
140Ibs }- irish F 20-27 | SWM, 30,60, 175, attorney fornale. Box 1860" SWM, 38. well-educated, like sports, travel, music, So and cieoe’ Bon 1874 SS Sit", 170 very attractive. 
for friendship, possible rela- seeks attractive, trim, ful, professional, food, movies, outdoors, . . SUF 36 successful journalist. pr ally successtul 
Please be sincere ._ intelligent, SWM, 34, 6. 170ibs, pro- handsome, tall, hard-core beaches. | am honest aflec- ‘sway seeks SWF 23-31 ative, musical, Mh ber of @ suburban 
—_ | Ay wong hd Boston for commitment; dancing, fessional, seeksapermanent vegetarian, non-smoker, tionate, loyal. if uke interests: movies, music. seeks date. cael eamtitan. aap 
MA 02114 music (rock-jazz), Foreign with a single seeks a SF friendship. Write — travel to tropics. dancing, dining, friendship, Ensemble) P.O. Box bitious, end | effec- 
films. Write to: P.O. Box female. counts to box 1551 the USA and each other. Are tooetherness, romance, cud- Cambridge, ’ tionate. if you consider your- 
SWM, 25, ambitious, 3552, McCormack Station, more great looks. - 19-32 pretty and not over- Box 414 T: MA ol a 
Boston, MA 02101 to: P.O. Box 441, Salem, MA =: SWM, 39, pS g! weight. Send phone and 4 ae SWM, 29, adventurous. arm genuine, end honestly 
and house restoration, nae 01970. photo if possible. box 6266 sports-minded, music, 
SWM, 30, 6'4", non-smoker, witty, traveled, en- Single white male, ST. 150 mountains, thinker. im. attractive, | would love to 
fr"ambitious SWF 20-27 | 00king for a SF, 21-38.En- Swia3s61 175 handsome joys skling and sailing, seeks tba. nancial sabia nook aginative Seeks meet you. Box 6193 
<a ‘eer of joy outdoors, travel, r8C- orof into outdoor sports active, , SWM, hockey fan, 5'9, ing for white 191030, physically fit, in- White, domestic, semi- 
interests. Box 1874 ball and sightseeing. seeks SWF 26-33, fit & at- ’ 150tbs, 26, who wants @ lasting rele telligent, single woman. sweet. well full 
write to: hy 3 ‘ for active who likes ocean, outdoors, seeks SWF tionship. Please bay Write to: Box 1133, Book- bodied, 1960 vintage looking 
SWM, 285, ive, Swampscott, MA 01907. .Box music, thater, dining. Photo 21.26, Boston area be —_ Boxholder. P.O. Box 2 line, Ma. 02146. Ser SEGA whe Gams tun wind 
educated, non-smoker, 0383 heiptul. Box 0286. , attractive. Orlando, FL. 32867. - Box 6272 
art/music ‘lover, athietic.  SWM, 30 atvestye phone number to Box 1907 SWM, 26, professional, 67, gasses. 
s stim financially secure 6©SWM. 33, 6°. 155, GWM, 30, 6, 220, T SWM, 21, 6, slim, into . athletic. Write WHITE MALE: Down and out 
mind and body with social honest sin. ronsmoker, not into drugs, Heads, Beach party, good SWM mid 30's easy guitar, music, movies, din- poetry, Love sports, —_in NY prison. Seeks Female 
; na ie eee pA ee Dy Se times, to the city, need , won 52 $7’ ing. Seeks a SF 18-25 with outdoors. pretty, correspondance. Likes the 
independent spirit. core. Wweting. Wike om sing & t. Seeks affec- a good on s . Seeks similar interests. Send note _—sexy, intelligent SWF in area = Boston Music scene, the 
Photo/letter. Box 326 West- i en tionate F 26-32. PO box 995 = Vinyard. Box 2713 Vinyard date or 52 one night stands. — and photo to: Box 209, East summer fun. Take & ocean, real people, warm 
side, Worcester, MA 01602 : : Cambridge 02238 Haven MA 02568. Box Bridgewater, MA 02333. chance. | did! Write to: quiet times and stimulating 
’ . MA 01810 conversation. Be a friend to 
ten = oe. — SWM, *30, very attractive, someone who appreciates it. 
attractive, friendly SWF ; ype ] ve Le Piease wne Joma. Rocco 
126M Nee oeton oy pretty SF, 21-32, to share wi ANK vING Auburn NY 13021 
cnything iiehthen UAame, ‘uh: and Box pot gh 
Box pa A. Grifter, tional, SWM, 38, active, fit, 
8 friends/companions. playful, smart, gentle, varied 
personable 


SWM 25, professional. 

Spontaneous, adventurous, 

affectionate, easy-going. 

Likes , books, out- 

doors, dining-out, skiing, 

sailing seeks intelligent, 

down-to-earth 

SWF 22-26 for 

lationship. Non-smokers 
Photo if possible. Write 


to PO Box 2403 Woburn, MA 
01801 


SWM, 25, seeks SF 20 to 35 
for friendship and ‘ink 








romance. Love is not 
four letter word! Box 031 
SWM, 26, 5'10, 
sicilan by love, 
living. WFNX, local 
substance, SPIN, rock-n- 
roll, romance, adventure. 
Seeking progressive, in- 
tell t, slender Female 
21-30 | can care about and 
share things with. Write to: 
OS, P.O. Box 332, S. 
Weymouth. MA 


SWM, 27, 5°11", 


4 
5. 
160, mu- 








180, 





talking, anything 
outdoors seeks ee 
independent woman 22-32. 
Letter & photo. PO Box 
23047, Providence, Ri 
02903. 





SWM 31 / @n- 
trepreneur 6'1"', 175ibs, very 
attractive, ivy educated, 
at * ¥ = 











skiing, cinema, quiet even- 
ings Photo please Box 0352 
SWM 27, 5°6, seek cute 
slim. ‘catholic SWF 24-29, 
5'2-5'6 for 


share; humore, good talk, 
music, romance. Should 
caring and well-adjusted 
mentaily. Box 0026. 


SWM, 27, 








5'7", never 


-how about doing it 
t ? Send photo to Box 
1 





SWM, 27, 6’ 3°, 220ibs, with 
herpes, successful pro- 
interest: 


s 
nountaineering, camping, 
climbing, food, fine 

ine, seeking intelligent, 
athletic, attractive, white 
, 24-34 likes outdoors. 


To share respective 
interests, friendship, eye 


toward ~~~) ~ re 
lationship. Box 

SWM, 27, 

6+, trim, healthy, 
educated 





SWF for “possibile 
O Box 516, 
Milford, MA 01757 Ali replies 
answered. 





SWM, 27, tall, very hand- 
some, blue eyes, young pro- 
fessional seeking an attract- 
ive young lady to wine, dine 
and pamper who wants to 
show me off to friends and 





SWM, 28, 5'11", 160!Ibs, 
brown hair, biue eyes, 
stache seeks attracti 

















ttractive F 


friendship to 


‘om beautiful, remote 
tions to cultural urban 
harbors. Write Post Office 
Box 1430, Petersburg 
Alaska 99833 





SWM, 32, 5'10°, wants to 
int 


meet an t, free- 
spirited fe woman with 
not too many for 


Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, romano Cheese Crumb 
Seafood Pasta ... 

Scallops Provencal 
Grilled Salmon ¥ 
Blackened Red Snapper 
Cajun Shrimp . 


We Serve Fish. 


(We serve everybody) 


7.95 
8.95 
9.95 
9.95 
10.95 
10.95 
10.95 
12.95 


Served with Limitless Salad Bar 


Fresh Vegetable & Warm Homemade Bread 











EWBURY 











For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 











SWM: 32, 6 ft, trim, hand- 
some, affectionate, gen- 
erous and unpretentious en- 
dining and humor. Seeks at- 
tractive female for fun , ro- 


mance, ‘ 
marriage possible Box 
05555. 





SWM, 32, biologist, witty and 
wise, gentie, slim, seeks non- 
for joining in the prem of 
truth. Write to: P.O. Box 
2183, Cambridge, MA 
02238. 





SWM 32, humorous, in- 


friendship, possible ro- 




















mance. Box 6254 SWM, 35, 6’0", 160 Ibs, kind, 
SWM 33 5°10” 150 pro- honest, generous, com- 
fessional seeks it, thin, y J 
balanced SWF 27-31 who is pam nh ger 
curious, likes risk. My can peune? tor vent Pet aay 
interests include music, pV ng \ ‘ 
travel, ing, the out- sparing. support, rlendehip. 
doors. A friend first, Photo appreciated. Write to: 
fh more. Box x 1720, Starksboro, VT 
6211 05487. 
SWM, 34, affectionate, genu- © SWM, 35, 6’, 175, good look- 
ine, ,unconven- ing, seeks SWF who sin- 
tional, cerely wants a permanent 
minded, attractive, slim,. 5'6 lasting relationship. Some- 


Box 0374 





GWM, 30. discrete, near URI, 
seeks attractive GWM 18-25 
for friendship, fun. Send de- 





GWM-31, 6°1, 170, 
Brown/Biue, attractive, 
, athletic. 





seek § 
to share theatre, 
travel, dining, walks and 
quiet moments. Box 6196. 
GWM 33 5’ 10°, 165 athletic 
muscular build, boyish prep 
looks well educated&bred, 
not into gay scene, equaily 
comfortable with Brooks or 
Levis. Seeks well rounded, 
well built guy with the right 
biend of bad boy and 
sophisticated gentieman 
who is to commit to 








four. Possible relationship 
Box 6128. 





Photo appreciated. Box 
0069. 





GWM, 31, looking 
fun, intelligent, 
friend. 


to meet 
sincere 





GWM 32, 5°10", 
blond, blue, seeks Black or 
white top man. POB 711, 
Clinton MA 01510 


what full figured OK. Box 
6216. 


SWM, 
fessional, 


romantic and pro- 
sensitive bive 


Milton, Ma. 02186 





SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the world 
Should 


too ' 
mature and spiritual, 
ion yet 














SWM, 36, successful, musi- 
cial, athletic, highly 





SWM, 35, handsome, in- 


telligent, brown hair and 
eyes, 5’ 10", 160ibs, | 
for Florida February 10 for 





SWM, 35 handsome, 


athletic, looking for 
physically strong woman 
18-35 to en 


usual 
PO Box 2154, Peabody 
01960-7 154. 





SWM, 35, tall, caring pro- 
fessional seeks ind 4 


. con- 
sultant seeks life-loving 
' 


non-smoker (25-45) who is 
independent, unconven- 


Single European man sought 
by a creative, intelligent, 
well-educated SJW. Require 
traditional vaiues, liberated 
imagination, warm heart 
Write to: P.O. Box 138, Cam- 
bridge, Ma 

SWF, 36, attractive, into mu- 
sic, nature, swimmimg, run- 
laughter, affection, spiriual 
growth, travel, spanish 





Are you warm, . 
intelligent, attractive? Write 
PO Box 1755 Plymouth MA 
02360 





The Goddess loved and 


highly exceptional reia- 
tionship. Age, race, beauty 
are my secondary - 
atins. You must have Sin- 
cerity, integrity and a 
tremendous to Love 
and be Loved. Con- 
servatives, Punkers and 
Yuppies need not apply Box 
6259 





Hw a ry rn 





t » Pe 
GWM 31, 5, 11°, 160 
blond/brown masculine 
seeks mid business 


694, Hyannis 02601 





THE SUITE LIFE 


Philadeiphia Entreprneur 
seeks to share life, travel and 








joy with strorg lovely 
woman Box 
WM, 24, 56, smooth, 
ing body 
bulider, seeki another 
x 3313, 
Station, Boston 
MA 02101 
WM, 26, 5 10°, bive/dark 





and airfare. Please include 
photo. PO Box 2743 
Woburn, MA 01688-1342 


WM SOR international con- 











_ THIRTIES 7 
if you're an intelligent, ap- 
pealing, professional SF 
30-40 who wants to meet 
one of those equality-con- 
scious younger men, here's 
your chance! I'm 26, 5 11°, 
160, athletic, attractive and 
ambitious. Box 6107 


WOMAN WRITER 
WM, 56, prof non fiction 
writer (Western suburbs) 
energetic. sincere, depen- 
dable seeks WF writer for 
mutual encouragement and 
motivation. Box 18653 


YOU ride 8:00 Salem train to 
Boston. Well-built, we! 

tressed. brown har 

noustache high 
hneekbones, soulful eyes 
ead Globe, ski, keep to 
yourself, Gay? Write me. Box 
1827 








| know you're out there 
e.... You're @ pro- 
fessional S/OWM, 30-40,at- 
tractive, witty, arnbitious, in- 
trospective, non-smoker. i'm 
a very attractive professional 
SWF 30. blonde, vivacious, 
athletic, sensitive, sensual 
Finally, lets meet! Photo ap- 
preciated. Write to: P.O.Box 
707, Quincy, MA. 02269 


THIS IS ABSURD !! 

| know you're out there 
somewhere... You're a pro- 
fessional S/DWM, 30-40.at- 
tractive, witty, ambitious, in- 
trospective, non-smoker. I'm 
a very attractive professional 
SWF 30, blonde, vivacious, 
athietic, sensitive, sensual 
Finally, lets meet! Photo ap- 
preciated. Write to: P.O.Box 
707, Quincy, MA. 02269. 





SWM, 5°10. 170. looking for 
an intelligent. spontaneous 
‘un loving, attractive woman, 
25-30. | am 34, nave varied 
nierests, ind seek the 
peace. warmth and compa- 
vonship that spending time 
2nd doing things together 
brings. Write tro P.O. Box 8 
Waban, MA 02168 


GWM tall, biors attractive, 
loving. physica 4? wresties 
for exercise, sees special 
mate over 25 for wha' -an 
be. Box 6034 


Bearded, trim, masculine 
GWM, 31, musician. love 
Outdoors, looking for long- 
term lover (my first) you 











bearded. medium-height. 
well built, intelligent, warm 
ft Lets 








with a man 28-43, fit, op- 
timistic, warm, domestic, as- 
sertive, communicative, 
emotionally attuned, greg- 
arious, financially healthy, 
gregarious, can relax. No 
drugs, smoking, drinkin 
habit. Write to: Box 307, 
Concord, MA. 01742 


YELLOW BRICK ROAD 

Tin man, slightly rusty, with 
foor on right path and heart 
in right place ready to move 
over and share the road 
Dorothy, I'm 29, an artist, 
and professional. Fit and 
good looking (honest) silty 
and secure, cynical yet 
hopeful (photo please). Write 
to: Box 424, Maiden, MA 
02148 








Pp 





. 643 Tremont St., 
Boston, MA 02118 


SWM 37 sincere, 
mature, gentie, 
900d looking, sense humour, 
many interests, seeks at- 
tractive, caring, SWF to 
share — rela- 
tionship. Box 6073 

















oy 
" 





woman who enjoys out- 
doors, dinners, movies, read- 


SWM 37 stable, solvent, set- 
tled ed 


b |. Plays 
soccer, seeks attractive, 
self-assured, mature woman 
28-38 who is reading this ad 
to find similar man. No dat- 
ing bars, drugs. Likes travei- 
ing by car, surprises, night 
out. P.O. Box 0333 





GWM, 32, 510", 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 
tionship. interests: 

quetball, skiing. Write to 
P.O. Box 569, Everett, MA 
02149. 


. handsome, 
. athletic, pro- 

seeks attractive 
25-34, pro- 
fessional/grad student for 
country-city explo- 
ration/relationship. Box 
0319 


SWM, 38, physician, S 
Shore, attractive, in shape, 
likes classical music, jazz, 
and pop, , art , mov- 
ies and int it conversa- 
tion seeks attractive, in- 
telligent SWF for tun and 


Box 0043 





Pp 





Athietic, adventurous. 
sensitive, SWF, 32, 5’8, 125, 
seeks mature, fun-loving 
man, 28-40 for ble 


joys sports, music, cooking, 
photography, nature, ro- 
mance, and friendship 


0346 


SWM, graduate student, 26 
seeking SWF 20's to share 
fun times. Fun times? Danc- 
ing at Man-Ray, BSO (danc- 
ing optional), North End 
Pizza, MFA. Let's enjoy 
together! Box 6257 





DWF, 50's, self-supporting 
ofessional, good shape, 
fun loving, likes dancing, 
reading, music, 


responsible, athietic, —_ 
male. Write to: P.O. Box ‘ 
West Acton, MA 01720 


SWM, 32, 6'2, slim, attract- 
ive, single male. Educated, 
i t, self , 
above average income. Ski- 
ing. windsurfing, tennis, 
theatre, dining in and out, 





ASIAN T'UNG JEN 

GWM, 28, 6, attractive, 
bright, caring, enjoys mov- 
ies. music, Werature seeks 
gay oriental. Looking for a 
friend or possible reia- 
tionship. Thanks. Box 1909 


die. Box 6041 


GWM-Very nice loking 
(honest!), sandy biond, bive 
eyed, tall young architect 
looking for his top notch 
young counterpart. Box 
1884 








LIKE TO PLAY? 
This creative, witty, verbal 
and down to earth OWM, 40 
(but youthful) 5°9 attractive 


Handsome male 29, 5'7, 140 
would like to meet feamioce 
18-40 for dining out, movies, 
dancing. Photo exchange 
P i Box 1892 





and bearded is a stul 
writer/entrepreneur with 
some 60's vaiues and an 80's 
outlook. You MUST be 
29-36, spunky, slender, play- 
ful and most of ali QUICK 
AND SMART. Divorced with 
child and/or pets preferred 
Send detailed description 
Box 6227 


Unusual SWM, physician, 
writer on the occult, 6’ well 
built, 40's looks 40. Ojd- 
fashioned ehtnic type seeks 
20ish SWF East European 
descent, curvaceous de- 
finately, for interesting ex- 
periences. Box 0276 


VACATION 
SWM 24 6'1" 175ibs. attr, 
fun seeks pretty SF to take 
on Caribbean vacation for 1 
week in January. Send 
photo. Box 0391 











plus many other 
Tired of singles bars and 
looking to narrow the fieid 
through a personal ad 
Would like to meet a slim, 
attractive woman with 
similar interests who would 
like a close relationship with 
the right person. Please have 
the courage to respond with 
photo and phone to: P.O 
Box 911, Brookline, MA 
02146 


HANDSOME SHY 
SWM, 25, georgus, tail 
masculine. Would like to 
meet a slim, very attractive 
woman who enjoys long 
quiet walks, dining out, danc- 
ing and the city. Possible 
relationship 





lasting Box 
6223 


Very attractive SWM, 38, 
honest, Stable, 


shapely SWF, 5’-5'S" with 
similar qualities. Box 1832 


Vibrant, expressive, attract- 
ive, SJF, 39, fit and healthy, 
enjoys music, the arts, the 
outdoors. Seeks educated. 
open, emotionally available 
man with wit, sparkie, and 
sincerity for romance and 
perhaps more. Box 0379 


Warm, sensitive, romantic, 
handsome, athletic, adven- 
turous, funny, ambitious 
rich, famous, 29, 6°, 170!bs. 
bive eyes. SWM, fun, ro- 
mance, photo essential. Box 
1871 











Subliminalty sublime, agile. 
fragile, artsy, independent, 
entrepreneur, ceiebrate 
sunshine, smiles, heart, soul, 
spirit and unoriginal sin, Bos- 
ton. Send photo to box 1450 


The Phoenix personals, what 
an interest concept. This 
is probably the safest, most 
controiied way to meet 
people. The creative ap- 
proaches to developing reia- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessentiai 
. -tech”. “80's” method 
of meeting Boston's best 
eligibles 








GWM, 29, 6. moustached, 


volvement 
Peabody MA 01961-4038 





SWM, sensitive, attractive. 
college professor, very 
young, mid- 40's, seeking 
that special SWF, 25-40. to 
share peacetul forest retreat 
and quietly secure pro- 
fessional life in Northern Ver- 
mont. Let's exchange 
interests, photos. Box 372 
St. Johnsbury, VT, 05819 





GWM, 34, creative, italian- 
American, responsive. pro- 
fessional, athletic, seeking 
similar masculine, culture- 
loving, serious-minded. em- 
ployed, carin healthy 
Write to: box 454 Brockton 
MA 02403 
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SJF,25, looking for the out of 


Boston romance. Listen 
guys, | am an attractive 
woman, 5’, 5, slim and 


interested in meeting a nice 
girl. | like the good life and 
can be glamorous,(not 
jappy) and also down to 
penny we jeans, and 
jeans). Send photo and note 
to Box 1045 


SWM, 6'2”, 190 Ibs, hand- 
some, outdoors type, finan- 
cially secure, looking for a 
looking female 23-35 
ior a lasting relationship. 
Write to: Box 330, Monu- 
ment Beach, MA 02553. 








DWM, 43, 5’ 5, 180 Ibs, cute, 





well built, 
SBM, 26 


Handsome, 


heipful. 
Iston MA 02134. 


GWM 30, 5°10°' 150 
brown/green, attractive 
young looks, enjoys the 
great outdoors, very 
Straight, 
fessional 





non-smoker, pro- 

. Seek similar for 
monogamous relationship. 
Please include photo which 
will be returned with possibly 
mine. Box 1890 


32, athletic, ambitious, 
sensitive. interested in an up 
front and physically affec- 
tionate woman. | enjoy crew- 
“ computers, biking and 
ling. By the way | am blind. 

if you can look beyond the 
differences, are genuine 








gorgeous sincere mental 
agile SWF for walk on 
maybe Lay | to. walk 
through life. Photo and 
phone if possible. Box 72, 
Winthrop, MA, 02152 


We've probably seen each 
other in the gym or sat at 
different tables in the same 
restaurant, but never spoke. 

I'm Rick. 5°10", 160ibs, 
brown hair, electric biue 
eyes, masculine face. | work 
out regularly, love Motown, 
dancing and musical theatre. 








meeting. into casual (jeans) 
not too laidback lifestyle. 
Interests include, but not lim- 
ited to, National Parks, 
oceans, guitar and singing, 
all styles of 50's music and 
all music of mh taste, ro- 
mantic evenings, di out, 
etc. | need a together S/DF, 
preferably non-smoker, who 








lowna 
am young, responsible, re- 
spected, monogamous and a 
whole lot of fun. | know 
you're a handsome, rugged 
guy, but you want morethan 
a work-out buddy. You want 
a best friend. Someone to 
count on, laugh with, think 
about, yell at, compromise 
with. and hold(real tight!) So 
write to me. I'm tired of 
watching you from the othe: 
side of the room.PO Box 672 
Lynnfield, MA 01940-672 


GWM into rock (Stones, 
Aerosmith, U2, etc.), film. 
camping. 35, 5'8”, 140, 
masculine, friendly, down- 
to-earth. Seek male with 
Similar interests. PO Box 
681, Putnam, CT 06260. 


SWF, 26, tall, slim, ex- 
smoker, intelligent, fun 
seeks tall, sensitive, SWM 
for tnendship/ relationship 
Write to: P.O. Box 1684 
Carnbridge, MA 02238. 


GWi'.exceptionally hand- 











some. bodybuilder and 
masculine. 29, 59” 175 light 
brow” hair, moustache. | 


look tor lifetime relationship 
with wth someone similar to 
me. cet’s share our lives 
away irom the gay rut. Photo 
with ‘etter will be re 
or returned. Box 7152 
Nashua, NH 03060. 


GWM, 43, slightly handi- 
capped professional, en- 
joyed a 17 year relationship, 
seeks another with 

(18+! semi-sane GWM. En- 
joy .neatre, video, quiet 





poetry, art, Sci-Fi, wine, bug- 
less, drugless only. Box 
0050. 





GWM, 27, 6'2, 180, healthy, 
masculine, handsome- 
-closeted, a would like to 
meet Japanese guy for 
friendship. Box 6152. 


GWM, 25, 5'9, 150. Very 
good looking, masculine, 
sincere. Looking for a long 
term relationship. Enjoy out- 
doors, hiking, sailing and 
swimming. Photo ap- 
preciated. Box 431, 104 
Charies St, Boston MA 
02114. 


BAD GUY 

DWM, 30, 6'1, 185, brown 
hair, green eyes, good look- 
ing college educated pro- 
fessional, Christian, into 
movies, hiking, music, 

other normal type stuff. 
Seeking attractive S/DWF. 
Kids OK, | have one | visit 
often, life is good, but could 
be warmer. Box 0052. 











and kisses. Box 0049. 
ADULT CHILD 
ofession 


pr 
aniseas, reliable, 
mid-40's Harvard grad, start- 
ing program, seeks serenity 
beside attractive pro- 
child 30's, 
non-smoker. Box 0057. 


port atruistic, un- 











count’y livirg, 
Write to: Box 444, ~ Wes 
Wareham, MA 02576. 


An citractive easy going 
gentie mate, 49. Looking for 
an easy going warm friend- 
ship. P.O. Box 871, Middile- 
ton, MA 01949. 


The Pt:oenix personals; what 
an int-resting concept. This 
is probzbly the safest, most 
controtied way to meet 
people. The creative ap 
proaches to developing rela 
tionships through persona! 
advertising are limitiess--this 
is truly the quintessentiai 
“high-tech”, “80's” method 
of meeting Boston's best 
eligibles... 











Biack SM who's sensitive, 
sincere, attractive, romantic, 
handsome, sensual, pro- 
peste conte tful, 6° 





resp . . 
Would be honored to meet 
attractive female. Box 1888. 


Foreign Bostonian, medical 
scientist and university 
professor, SM 34, small and 





gaging extrovert of many 
tne seeks 
F friend. Box 1911 


GWM 52 interested in meet- 
ing straight appearing Gay 
male. Boston, South Shore 
area. Age not important, 
good times are. Box 1887 


GWM, 25, 6'2", 175, 


Straight-acting, handsome, 
athletic, seeks sincere per- 








sports, films. 
Box 116, Boston, 02199. 


GWM needed by Harvard 
medical doctor as exercise 
buddy, bly more. Gym 
membership provided. 
Sultan PO Box 1482, 
Brookline 02146 


GWM, 32, 5°11", 
professional seeks excep- 
tional friend 20-40: well 
educated, adventurous, 
athletic, independent who 
knows self and pursues life’s 
best. POB 1103, Plymouth, 
MA 02360 


W male would like to meet 
female for dining out and 
companionship. Box 1912 


Romantic, eclectic. SWM 
mid-40s, writer, talent agent, 
tv producer, seeks sensitive, 
affectionate, creative, im- 
aginative F for synergistic re- 
lationship. Box 1804. 


SWM,34 professional 
athletic. Enjoy running, ten- 
nis, art, film, jazz, travel. 
Seeking slender attractive 
SWF 24+ with similar 
interests. Box 1882 


Social worker, 32, 6’, slim, 
financially independent, 
seeks F 20-35 who enjoys 
the outdoors and foreign 
peony Be Box 1255, Cam- 
bridge, 02238 























feAe WANTE ED 
old cerpenter/bu 


airy 
5'9 1/2, 170Ibs ¥ wants to set- 


honest, 

cndauiteprotens: huntoar 
ing attractive WF able to 
bear child and spend next 
30+ years with me. Send 
phone number and please no 
religious zealots. Box 0356. 








phone. must returnable. 
Resident, 17 Stone ST. U-C, 


Beverly, MA. 01915. 





1711 1712 1719 
1721 1726 1727 
1731 1733 1737 
1739 1740 1745 
1746 1747 1748 
1749 1750 1751 
1753 1756 1757 
1758 1759 1761 
1763 1764 1767 
1770 1772 1774 
1775 1776 1779 
1782 1786 1787 
1790 1793 1798 
1799 1804 1805 
1807 1812 1818 
1819 1825 1826 
1827 1828 1829 
1831 1833 1834 
1835 1839 1842 
1846 1848 1849 
1850 1852 1858 
1861 1862 1863 
1865 1867 1868 
1869 1870 1871 
1873 1874 1875 
1877 1878 1879 
1881 1882 1884 
1886 1887 1888 
1890 1893 1896 
































DATA TA ENTRY 
Flexible casual, 
Newton Lal co. Will 
train typist. 965-6888. 
rfORD PROC! OR 
accurate. ipiet for 
tonotacting position with 
research group. Seif- 


motivated with oon work 
habits needed. Deadiine or- 
lented office. Knowledge of, 
or willingness to learn, 
Word! . Non- 





Systems Research Group 
120 Milk St. Boston, Ma. 
02109. 


COUNTER CLERKS: F/ PT 
aft or eves. SHIRT 
CHECKER Mon- Fri 
7:30am-2:30pm, SHIRT 
ates ab ig Mon-Fri 
7:am-3:pm, No ‘exp nec will 
train. Wal-lex cleaners 874 
Lexington st Waltham 
894-2300 or 


for Ed. : 














SUCCESSFUL 
SINGLES 
INTERNATIONAL 


SINGLE? 


¢ Social Introductions 
¢e Educational Seminars 


TIRED OF COMPROMISING? 


Successful Singles International is the 
intelligent alternative for the type of 
social life you deserve. 


¢ Discount Buying Service 
¢ Professional Networking 



























































Thin SWM, 18, variety of 


interests, seeks SWF 18-22 
for a LTR. 
Preferable bi 

redheaded cosd-but not 
required. Box 1189. 





























Retail customer 
in copy- 
i and/or 
w “ , Kodak 150 or 
Lf high-speed 
req'd. Competitive 5 
benefits, Op- 








Experienced Hairdressers 
with followi Exc. com- 
mission. 646- Tues-Sat. 


Full Charge Bookkeeper, 
part time flexible, approx 15 
hrs/mo., computer exper a 
plus, will train. 2 friendly, sm, 
arts, offices nr T in Boston & 
Newton. $10 hr., 723-3062. 


INSTRUCTORS 
WANTED 


All areas of Adult Ed. if you 
idea send 











JEWELRY DESIGN & 
SALES 
a ae ability to — 





JOB SHARE: A Medical 
Secretarial Position in a 

owntown Boston 
phthaimology Practice. 
ies include; 3rd 


Sansoripeen; beneaeling. 
Seeki 


ing an 
excellent weaned 
skills, omy eemnetn to a 


hours pheno a yanitra 
9am-2pm. 


Male College Grad, 25+: 
Harvard SQ Rm for 10 hrs 
Wkly with Disturbed Youth 
868-0649. 











Medford company 

Sign Painter/Graphic Artist 

to design and execute 
architec- 











PERSONAL CARE 


ASSITANT 
Wanted caretaker for F 
quad, eve 6-9, Sat AM 
8-12:30 Holistic interest 
$6.10 per hour 782-1727 








227-7255. 


SURROGATE 
Mature humanistic female to 
assist psych-med team treat- 





























RRR TESSET ONT 
ing Service has an immed 


uf 

: A 
F > 
aise 
Hil 


t 
3 


0 oyer. , some be 
Good salary/benefits. 
Women and of 3 


are encouraged to apply. 
RESUMES TO: Office 








DISHWASHER NEEDED 
for small cafe. $5/hour. Flex- 
ible hours. Call Lois 
566-1088 Wed-Sat after- 





DRIVERS, 
BIKERS, 
WALKERS 
NEEDED. BEST 
PAY IN TOWN! 60 
% COMMISSION. 
CALL LISA AT 
423-2511. 
EARN MONEY WATCH- 

ING T.V. NEW: 
— monitoring service 
person, 
open ay a. -Thurs to 
Cal 8 Brad 208-2127, wa: 


wae A ENTRY 








puter. Title 
Insurance Co. 451-0088 ask 
for Ellen. 





EXPD MECHANIC 
Excellent opportunity, 
Brookli 566-8844. 





ing a sexual pr q 
$15-25 per hour. Call 
731-3033 for info. 














med-school 
professor 6’, 9 — e Travel System 
| eo ropenty alec: ¢ Social Gatherings ¢ Cultural Functions 
tionat y 
cduoetee, bomdureun, som Call today for more information 
fessional, SWM, 5ft.8” oan 664-5762 
healthy, emot stanble, 
female professionals for din- 
ner/drinks. Your choice of 
location. No a. 
leave when you wish. Expec- 
tations? Pleasant pany, 

food, and no games. SIC ART ST 
Bossiiities? cannot — ow = 1906 bia you remeron to took 
be adequately jescribed og gy beauty. Rela- 923 4093 lor ti 
here, but perhaps they can tionship. Secure. Love times your age then add 14. PROFESSIONAL 
—— 1 wll “gladly swap arts. WM 6. 175. Brown hair, 4099 5027 5029 Hm I'm not there, leave ADL OVMENT 
os. Please include eyes, handsome. Box 6144 5033 5034 5035 
SWM, 23, attractive, fit, 56, GWM. 23.8 ‘aan ndsome, = 5038 5042 5043 TT 
140 Ibs; ~~ composer, seek same 21-26. Need 5044 5045 5048 
philosophy, history, creative, = mature but fun, friend, loves 5052 5053 5054 ASSISTANT 
non-materialistic. Seeks dancing & Send 
thinking, fit female count aneing & romans. Nonprofit, Education Agcy 
pert, hatter ont pel letter and photo. Box 0332. 5056 5057 5058 sks F/T Admin. Asst. Work 
Box 6169 GWM 23 az 160, pro- 5060 5061 5063 LET’S wel adap and in teem. Neos 
FRIDAY looking, seeks similar orex- 508050815089 oe. Beste hetens. 
Wanted girl friend for Frida reat downtown . 
g dinner tes. a 4 oot 3027 er Ag 5091 5093 5094 MAKE-UP! | six. Resume to: Chapter | 
place of her choice 18-35 not Disseminat 
over 5'8. Am in middie 40's GWM, 23, tall, handsome, 5098 5099 6000 Learn new ways yee 
5'6, info about yourself help- well-built, funny, straight 6001 6003 6004 to design your 501, Boston, 02111 
ful recent photo appreciated acting, closeted, Ivy grad f for th 
but optional. PO Box 1922, seeks, same, for witty con- 6005 6008 6009 ace for those ARE You TIVE | 
SRP MERG NEEDED.  helptul. Box pete bedee da a > Vou want 10 mame 8400-8700 
LFRIE! FEW, GWM 24, Sa7, 176, 602160226023 occasions ora you want to ma re §400°8700 
30, fit, Cambridge exile, Straight ¢ acting ‘ype 6028 6029 6030 new look. Creativity, a 0 voice, in- 
seeks like person to guy 5 rive to suc- 
things with, 22-29. 11h: mu- Interests ook and 6031 6033 6034 Applications, ceed are all you need. We'l 
sic, money, NYC, sex, sanity, seeks similar to share train you to a killer 
tt toys, denim. You . Photo, phone 6035 6036 6037 instructions marketer. Call 387-3510 
lke art, eating, sleeping, PO Box 5804, Marlboro 6039 6040 6041 and wedding now! Ask for Tony. 
movies scoping. i 6047 6048 6049 parties also BOOKEEFER/OFFICE MGR 
aon ag cevtene. Ge: honest, sincere, in 60506053 6062 available. Call | Si, Mpfay ‘orawing 
karmic intervention. Box eigen eee so 1 ©«=—»-« 6063 6064 6066 for amake-up | medie/pr agency online 
— possible lasting 6067 6070 6072 ; Payable Pn ss 
ing. Anloving AND eplrtual| Groveland MA Gta 6073 6076 6077 ooe_7a0e — Ta PS 
. . ro . eo = iy mg helpful. 

. Like walks, Media Matrix, 
concerts, dining out, movies, PARTNER IN ...? 6082 6083 6087 195 st State Street, Boston 
museums, country, travel, SWM, 31, intelligent, 6088 6089 6093 
Club away in creative, successful, caring. eae 
on Seek - a Into science, nature, out- 6095 6098 6099 KEEPER 
oo, Tumi, errs | S20,erecten,,com. 610161026108 | HELD iis Gecaserer, Gaetan 
J. c. 5 » Mill St., Belmont ene oe ing. 6105 6112 6114 Ww A ED pa 2 ms Sand resumes to 

& i r esen Essex 
GIRLFRIEND SOUGHT adventures, ag : ee 61 15 61 18 61 19 St. Cambridge, MA 02139 
ing woman partner, to 
cee auton. 7 Oe e relationship Let's tak Dave, 9812061226124 
musician. Like walks, con- Sue” Burlington, MA, 6125 6128 6133 BUSINESS COMPUTER WHIZ 
——- By R-.1 “paral 6134 6135 6136 OPPORTUNITIES WHIZ? THE REAL mccoy? 
MPK WE OWN CLASSICAL MU- 
p= ed Sen anaten swe oF yt Sy and 4 6138 6143 6145 CAMBRIDGE SIC FM STATIONS IN MIAMI 
ing, humorous, attractive, mantic, in search of a Non- 6146 6147 6148 HARVARD SQUARE CAFE. AND DETROIT AND NEED 
sexy won't hurt. Respond Charlie Brown type for a 61516153 6158 Fully equiped, staff, and HELP IN OUR BACK BAY 
J.C.S. 15 Mili St., Belmont crisp Fall romance. Please operational. 44 seats, no al- CORPORATE OFFICE. 
MA 02178 send photo, if possible, 6159 6161 6162 cohol, We yessoremnaning om SOLID KNOWLEDGE OF 
phone, and letter to Box lease. $130, 000. Call SOFTWARE AND IBM PC 
GM, 26, attractive, open- 4056 6170 6173 6174 482-9888. CITY LIGHTS RE. HAROWARE A MUST. 
minded, health 6176 6179 6182 ALTY. MULTIMATE, 1-2-3, 
Sint nt Sane Stare nae Sr cnt 0s 
quiet eves, seeks e ~ 
communicable caring com- THE FOLLOWING pt ene toed gga WORK OUT COMPUTER 
iston MA, 02134. MAILBOXES H Arch.firmseeks DENT FOR . T 4 1S 
CURRENTLY 6220 6221 full or halt time See Son asa 
GWM by GWF 27, at- for active front desk. Com- 5 
tractive, feminine, pro- HAVE MAIL: 6224 6225 6229 puterized console exp. ae etna Contact man 
ODEO, Gente, Spare. 1684 1690 1693 6230 6237 aera aise full tine MCNAMARA, C/O TANGER 
friendship, sor f 3 ; : PROPERTIES, 267-0515. 
= 1694 1702 1704 Votety of deen. $e-9/nr Cali CALL ONLY DURING BUSI- 


, some social 
cover, good times. Box 6220 


1707 1708 1710 


491-5575. 
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TELEPHONE RESEARCH 
High-quality telephone 

. needed to do 
interesti " market Study. 
Oppt’y to about 
growing new industry. Good 
comm. skills req. Near 
Quincy Mrkt. Flex hours, 
$6hr.+ bonuses Call 
720-2017. 


TODDLER GROUP 








words 
minute. Call Cynthia at 
492-6300. 





FEMALE 
OPERATORS 


Earn $10 or more/hr as fan- 
tasy operator. Will 

train, part time days or eves 
739-5090 





Warm 

needed, Newton, T,W,Th, 
$7.50hr 964-7689 or 
965-3727. 


WANTED young energetic F 
for ee & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 





GENERAL 
EMPLOYMENT 
OPPS 


IN 
List. $16,040 - $59,230/yr. 
Now Hiring. Call 
805-687-6000 Ext. R- 1953 


$60.00 PER HUNDRED PAID 
for remailing letters from 
home! Send self-addressed, 
st for infor- 
a i ace As- 
sociates, Box 


NJ 07203. 





Full and part time gneral heip 
wanted for Beacon Hill copy 
center. Flexiable hours 5-7$ 
hr no experience necessary 
227-3336. References re- 
quired 


Full time employment. Do 
you have experience making 
signs? We're looking for you. 
Applicants capable of using 
power tools also apply. 
Architectural Gr: and 
Signs, Inc. 894-5541 


WORK ATH HOME! 
‘antasy Phone Co now 


accpt 
cope ter operator. Y Not? 
Rite | 923-9629 keep trying. 


ACTIVISTS 
is hiring com- 
individuals 






































EMPLOYMENT OPPORTUNITIES 





(eee 





er ACTORS, MUSICIANS, 


DANCERS AND WRITERS 
BE A VOICE FOR 
THE BOSTON BALLET 


Use your communications skills to promote our terrific new 
season and increase attendance to record levels. Dynamic 
and enthusiastic individuals only. Salary and bonuses in 
addition to tickets to performances and classes at the 
Boston School of Ballet. Arts and/or sales a plus. Day and 
evening hours. For more information call 


542-1323 
between 10 a.m.-4 p.m. 














Retail Sales Decorating Design 


Large paint and wallpaper store is looking for part-time 
or full-fime wallpaper salesperson. Individual we 

are looking for must have a “flair’ for decorating 

and some retail sales experience. Must be a 

self-starter with pleasant personality to deal 

with the public. Should be available to 
work Wednesdays, Friday evenings 
and Saturdays. 








DON'T SELL YOURSELF SHORT 
RATES [sla NO TALL STORIES 











¢ Vied Secy-WP 

© Exec Secy-Dictaphone 
¢ Word Processors 

© Data bntry 

© Rec Switchboard Op. 
© General Clerical | 


* Legal Secs 
SEARCH TEMPS INC. — Your Temporary Solution 
720-0018 rs 


Search Temps, Inc.!: 

















PROMOTIONAL INDUSTRIES is 
here and looking to expand in the 
Greater Boston area. Looking for peo- 
ple to train in the areas of Fitness, 
Automotive, Photography and the 
Entertainment Business. If you are 18 
years or older, have a car and are am- 
bitious to learn a new marketing con- 
cept, please phone for your personal 
interview. 


Job titles are 
Assistant Instructor/instructor: 


- Working with youth at risk 
(backpacking, canoeing) 

- Working with kids 14¥2-adults 

- Working in New York State, Northern 
Maine and Maine seacoast (sailing) 


Jobs are mostly seasonal (May - Sept.). Some 











25 Main Street 
focopperiment cot nS MA Bio 
at 653-1360 or 237-0206 Paint-Wallpaper-Shades 
HURRICANE ISLAND Be te te te te te te te te te te 
OUTWARD BOUND $300-$500 
SCHOOL PER WEEK 
is looking for people with: ROCK 
TO THE TOP 
A large capacity for life ROLL 
ee TO THE BANK 
in various waaanepanete 
“teacherfloaderfherapist oY Excellent hourly pay 
-Avwilingnese 10 work hard plus bortuses 
pay 








mapa Yee mone ena CALL 
aie aad 938-7900 | 
necienseine Pix te te te te te te te te te te 








Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 


and hrs. each week from shifts that run lay through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates inc., 

55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 

















EXECUTIVE 
COURIER 
WANTS YOU 


Bike /Foot Messengers 
Immediate openings for day shift, good 
knowledge of Boston area streets required. 


Driver/Owner-Operator 
Would like to make more than $500 a week? 


Do you have a good working knowledge of 
Boston and suburbs? 

If you have answered YES to both 
questions, and aren’t afraid of hard work, 
call: 
dudy MacDonald, Monday-Friday 10AM-2PM, 269-8100 

















"T 





DEVELOP YOUR POTENTIAL 











FULL AND PART TIME 


LAB OPERATORS 








IN BOSTON’S NEWEST 
PHOTOFINISHING LAB. 


People needed to work 11 p.m.-7 a.m. One of the 
area’s most modern photofinishing laboratories seeks 
ambitious, ““hands-on” lab operators for immediate 
full-and part-time permanent positions. Qualis 
Photofinishing Company offers flexible schedules for 
college students, housewives, and others with a desire 
to learn the pvcncrnangg. business, as well as 
experienced lab operators. We provide etmek | and 
competitive salaries, plus vacation and paid holidays, 
even to part timers! Interested? Let us hear from you. 


CALL NOW: 1-617-268-3208 TO 
ARRANGE AN INTERVIEW. 


Or send a description of your work experience, salary history, 
and availability date to: 
Qualis Photofinishing Company 
399 D Street 
Boston, MA 02210 


pk A 
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EMPLOYMENT OPPORTUNITIES 
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MONTILLIO’S 
PASTRY SHOP 





Part Time/Full Time 


NIGHT DISHWASHERS 
NIGHT COUNTER HELP 
NIGHT WAITRONS 
LINE COOKS 
COUNTER HELP 
DAYTIME BAKERY 
HELP 
DAYTIME WAITRONS 


Montillio’s Bakery is 
growing and needs 





sgacesescesessessaers 
@-—~CcCOo00o000O0O00000000 
SB -BCBlOBCBOBOCBOSBDBOEDS 





Cooks 
Grab a bigger piece 
of the pie! 


No experience necessary. 


We're Pizzeria Uno, home of the world's 
most celebrated pizza, and one of the 
fastest growing full service bar and 
restaurant companies in the US. We 
offer complete training with a major 
quality organization. 


No matter how you slice it, Pizzeria Uno 
is *: flexible scheduling; mother's hours 
also available. Advancement oppor- 
tunities, and pay commensurate with 
experience. Please apjily in person to 
the Management. 








alle 
Politicians — 
Not Burgers 
Unlimited 
[iteteyuals 


Join the state’s largest citizen 
action organization, MASS 
FAIR SHARE. Learn fundraising 
and organizing skills working 
on issues as: 











LIKE TO EAT? 
LIKE TO COOK? 
LIKE TO TALK 


ABOUT FOOD? 


If the answer is yes, 
we want you to work part 
time with speciality foods in 
our Cambridge deli. 
Excellent pay, 20% 
discount, paid holidays, sick 
days and vacations. 


C 




















fill 


nit 
Av 


ski 





We are looking for an 
enthusiastic individual to 


ager position at our fur- 


tion and organizational 


ary and benefits. Come 
in to fill out an applica- 
tion or call for an ap- 
pointment. 


a full time office man- 


ure store on Mass. 
e. Strong communica- 


lls required. Good sal- 











Volunteering once meant joining 
something dangerous like the French 
Foreign Legion. But at the Human 
nutrition Research Center on Aging at 
Tufts University, we've made volun- 
teering downright healthy. 

We're looking for volunteers over 
age 18 to participate in our research 
to help us determine how good nutri- 
tion helps people to live longer, more 
productive lives. ,, 

i] 







@ accommodations, 
and receive a 
stipend ranging 











As a volunteer, 
you'll learn more 
about your health, 
live in luxurious 


people to work in the ° A stud liti 
jobs listed above. We will 8 ee aon j opposing aparthetd 492-0070 
train you and give you — + Housing Sf TR, 
+ Health Care 324 ; : 
the hours you need. = rte Hours: 4 - 10 p.m. Bread & C y 
Please call TTW Current staff making up "stent onan 
JIN@ to $350 per wk. PWHOLEFOOD SUPERMARKETS _| 
26 7-4 7 00 Ask ___ RESTAURANT & BAR Call 654-9000 for 115 Prospect St 
CececjescEecessoscacs intermew. ‘ 
for Michael | eeesrseeeasaeedaceses|\ cave opporuny Employer _) Cambridge 
Once you needed (wen 18-401m GOOD HEALTH 
THE FURNITURE courage to volunteer COUNSELORS EARN $125 
STORE OF for something. IN 112 DAYS 
Now all you need Full and part-time available M & TRA, an independent re- 
Crate&Barrel is an appetite. in MH & MR residential |} | search, tm in Jamaca Pan 


programs. Good hours for 
students and others. 
Excellent benefits and 
training. BS or candidate 


preferred, full time salary to 


$13,800 ($6 per hour for 
part-time). 

Call 769-8670 or send 
resumes to: J. Sawayer 
(for MH) 

J. O’Connell (for MR) 











NORFOLK 











ages 18 - 40, to participate in a 
short-term metabolic study to 
test the body’s rate of absorbing 
different formulations of a mar- 
keted nasal decongestant. Room 
and board is provided, as well as 
free VCR movies and other rec- 
reational activies. Study. starts 
4 Wednesday afternoon, Nov. 
« Free comprehensive health 
screen 
« Conveniently located on the 
Green Line 


522-0303 









































rat 





¢ Home Health Aides 


Not an Aide? 
We pay to train you! 


We have immediate opportunities 
fors 
oston area and beyond. New pay 


enc 
choi 


RNs 

LPNs 

Med & Nursing 
Students 


Nurses Aides 


iff relief, private duty and 
ire. Shift work and skilled 
ivailable in Greater Metro 


es for all! wd are experi- 
( id looking for lots of 
es, call Denise at 482-3500. 


Equal Opportunity Employer M/F 


QUALITY CARE’ 


Need a change? 








BEL CANTO 


RESTAURANTS 











The Complete Nursing Sernice” 





Have full & part-time 
openings for 
wait/cash/host/kitchen & 
supervisory staff 
No experience? 
We'll train you! 
Have a hectic life? 
We'll arrange flexible 
scheduling! 
Come talk to us! 


Apply in person only 
2 pm-6 pm 








4 locations 


42 Charies Street 92 Central Street 
Boston Wellesley Sqaure 


928 Mass. Ave. 
Cambridge 


1715 Mass. Ave. 
Lexington Center 


E.0.E. 
i RE a RRO Re Ss aaa 


hour. 











We’re looking for articulate, 
intelligent, Outgoing people 
to conduct market research 
and public opinion polls on a 
continuing part time basis. 
Work is done by telephone 
from our brand new facility 
in Allston convenient to pub- 
lic transportation. No ex- 
perience required — just a 
clear and pleasant speaking 
voice with some college 
preferred. Start at $5.50 per 
Many earn much 
more. Flexible schedule, 
mostly evening and week- 
end hours with frequent day 
work available. Fully paid 
training. For more infor- 
mation call: 


Dorr & Sheff Inc. 
at 254-2755 


ie HUMAN 
Crate&Barrel ic A 
ses ||| SERVICES, INC. AYA A 
1045 Mass. Ave. “sunemaee : 
Cambridge, MA 02138 elie fil mAcmeravcoe || | geeetaones 
547-3994 (arty a Inc. 2 

€ = 

Wanted 1 wage Ay = id MARKET RESEARCH & MARKET 

LITICAL POLLING 
A.S.A.P. y Start at $5.50 per hour RESEARCH 





Interesting part- 
time market 
research work for 
international 
consulting firm. 
Flexible hours. 

















CALL 


572-3048 
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EMPLOYMENT OPPORTUNITIES 
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CAREER 
OPPORTUNITIES 


AR I IRR TRIE IE 
We are a world-wide collection 
agency seeking additional tele- 
p one representatives. Are you 

ighly motivated, quick to learn 
and willing to accept 
challenges? Are you goal-or- 
iented and looking for a sound 
career with unlimited advance- 
ment? If you qualify, our com- 
pany will offer you the follow- 
ing: 


After reading this ad, if you are 
confident you would be suc- 
cessful in the collection of de- 
linquent accounts over the tele- 
phone, and are seeking a com- 
pany that recognizes and ap- 
ae talent, call Mr. Page 

tween 8am and 9 am, Mon- 
day-Friday at 


immediate openings 
Long and short term. 


Professional Office Help 


Receptionists 

Secretaries — 50 plus wom 
Data entry operators — 
Alpha & numeric 


Professional Accounting 


TAX SEASON IS HERE 
Accountants — Jr. & Sr. level 
Bookkeepers 
Accounting clerks 








BOSTON 426-3910 
One Bromfield Street, Boston 

















NN 











884-8 220) 














FOOD 
SERVICE 


seeks 


OIMALOLO Ici ES 
f | . 
NalICK area 
f ‘ r \ , \ [ 

sey ale rehvancalaelelelam atlale 


leva 
t 4{) 


ry + 
from 10:30 a.n 


pany pai 
cation. Begin as a 
person and 

plenty of as 


areas for unimited 


To apply, simply call 
MIKE ALMEIDA 


(617) 651-1513 





ABBINGTON ASSOCIATES 
“We'll Help You Find Success.”’ 





Unique opportunity to enter retail world 
in one of New England's 
most progressive and highest paying 
firms. 

Specialists in designer merchandise 
offer a 40-hour week, excellent benefits 
and profit sharing. 

Positions available in over 25 suburban 
locations. 

Some retail experience a plus. 
Complete training program. 





Earn up to $25K by end of first year. 





FOOD SERVICE AND RETAIL 
CORPORATE MANAGEMENT TRAINEE 


Our favorite 
national clients are seeking those 
‘“‘special’’ people whose careers aren't 


Pizzeria Regina is NOW ACCEPTING 


APPLICATIONS for the following positions 
in the Greater Boston Area 


PIZZA MAKERS BARTENDERS 
BUSBOYS DISHWASHERS 
CASHIERS WAIT PERSONS 


NO EXPERIENCE NECESSARY 
FULL AND PART TIME OPPORTUNITIES 


Benefits Include 
© Good Starting Pay © Uniforms 
© Paid Vacations e Free Meals 
© Medical and Dental 


i 
e9ing-. 
e OF THE NORTH END S 


WE HAVE A JOB IN YOUR NEIGHBORHOOD 





Thatcher St Faneuil Hall Martetplace 


North End. Boston : Boston 
227-0768 42.1713 
Corner Mall South Shore Plaza Harvard Square 
Downtown on Washington St Braintree M. A a 
Boston ’ ‘ambnider 
426-9256 848-4205 864.9) 
Burlington Mall, Harvard \ 
Burlington, MA E/O/E Brookline. MA 


273-4121 738-820! 














progressing as fast as they 
would like. The ideal candidates will 
have some leadership experience 
and the desire to climb the corporate 
ladder. 
These people will preferably have either 
some college 
and/or food service/retail experience. 
Car necessary 
for all positions. Fully paid training 
program offers 
top benefits and guaranteed promotion. 
All fees paid by client company. 


rs ABBINGTON ASSOCIATES, LTD. 





PERSONNEL CONSULTANTS (e17) a30-403) 
— 





208 Fresklie Steves Beoroe, MA ene 


A rewarding career is just a phone call 











IN 











ch SES RR RSRNONRRRRRRR TRE RR IE: ae 
SPARK PLUG 
MUCH MORE 
THAN A JOB WANTED 


DID YOU KNOW THAT you will spend more 
than 2,000 hours at your workplace this year? 
So much of your time should give you a lot 
more than a paycheck! 
We can offer you: A career in Human 
Services. 
Help and opportunity to advance your career 
in a successful organization. 
Experiences which are stimulating and 
gratifying. 
A wide selection of full time, part time, entry 
level and advanced level positions. 

Diverse training and skills which will be rele- 
vant to your career. 

Various positions now available in our 
Residential Programs. 

INTERESTED?7 

See our booth at the Northern Essex Com- 
munity College Job Fair on November 19th or 
contact: 


Jon Firgee 
THE PSYCHOLOGICAL CENTER 


488 Essex Street 
Lawrence, MA 01840 | 











(617) 685-1337 
46:1 7ONEC 











Promotional/advertising company 
dealing with beauty, fitness and 
entertainment industry seeks 
people who wish to earn a high 
octane salary. You must be 
enthusiastic, success-hungry, and 
a dreamer with no loose wires. 
Call Roxanne. 


Four cylinder people 
need not apply. 


938-7901 











GET A JOB IN 
COPLEY SQUARE 
BEFORE THE SNOW 
HITS THE GROUND 


Montillio’s of Copley Square 
has the following 
immediate openings: 


¢ SHIFT MANAGERS 

e EXPERIENCED COOK 

«DAY BAKERY 

e EXPERIENCED WAITERS 
(all shifts) 


We are a growing bakery 
with very flexible hours 


We will train you 
to work in the 
FOOD SERVICE INDUSTRY 


Please call Michael 
at 267-4700 
TO SET UP AN APPOINTMENT 
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ie PT 
bartender needed 
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1 Students Writers ts or call Dave 783-2900 Seeking healthy ef SAAB 900 1964 2 door, 
a : : U Coalition 161 Brighton Ave. Aliston cigarette smoking (awereseo0 (e)350-4015. S040 Call Mon-Thurs days 
a Sonmer ones grow and is Musicians, Py on wel oo 7 eo pean he yh aang 68 VOLVO 144: White hes 925-6863 
| seeking applications for the following Earn Top Pay! ahaa smoker F/T tor infant, P/F study. Call 732-607 Srost new trans batt, and SAAB.96, 1971, 80K mis, no 
ae Hou k j Full- and part-time op- Part Time Jobs ene py eo irene @xth.$500 or BO 246-0194. in and out, $3006 = oa 
| RR OUSCK COPE || | Semmens cents | || $8.00 per hour | | sezsetoton  _~__ mms rywrereacn 
ink long-dist ion muffler, 
Dietary Aides service Cam $5-$10/M poder Lane stethine Tae Weastan AUTOMOTIVE brakes, generator. Radiais. 
Part time f kends and 6 holid at Corporate HQ near women’s fashion chain. Part Much more. in great cond SAAB 99 1974, eee, Body 
art time for weekends a idays. : Kendall & Lechmere ‘T’ or full time. Great opp. for asking $950 522-6748. in great shape, runs 
Competitive wages, no previous ex- stops. Paid training, ge- Call 523-6400 reliable individuals. Col AUDI FOX. light’ blue, $925 or b.o, Call 
4 perience required. High school and col- nerous comm's, bonus ext. 610 & 611 Marcia, M-F, 9-5, 45. DOMESTIC good body, no rust, good in. ‘Michael at 326-7085. 
lege students encouraged to apply. programs. : — Tg ' terior. New brakes and ex- Subaru, 1983, 8 spd. 42,000 
Please apply in person: Flexible hours: full-time: Informational Haag = wie Be ~ hip mg std, pb, am/im ‘stereo, rust aust system. New tires plus excell. cond., 35 m.p.9., 
Cc li 8:30to 5:00, me part: meeting Monday at Macaws Pastry proofed, cond., orig Snow Phos p> Magy anim, Rusty Jones, 1 
oolidge Corner paling 9 (11/17) Shop inMarbishead. Ask for gwner., $2600 or bo. gurl $80 ere 
| Commalecert Center vated w/a pleasant | | | 5:00 P.m.-6:90 p.m. | | Or eveg : SUBARU Great deal on re- 
speaking voice, call 34% Beacon Street 1985 Chevy Chevette. Auto- 77 PLY VOLARE cent rebuild, -5k a al blu, 
30 Webster St., Brookline Nils Nordal at 354-5465 PIANO MOVING strong but matic, excellent condition, | 2DR stnrd runs 4 htchbk, 4w/d, 
At Coolidge Corner for immed. considera- gentile. Hrs 20-30/wk Lic $4,800. Call 845-6825. 0.b.0. Eves 247-0429. ae - ceaed eR 
An equal opportunity employer tion. Pret. Reliable. 864-9006 81 Omni. New tires, exhaust, 78 Plymouth Horz. white, 
MC electronics. ine needs am/fm, runs great, many TOYOTA: 1981, Starlet 63k 
POBITIONS BUAALABLE: work. Great body. brand new parts. Best offer © 40mpg-Sspd. _am-fm, rear 








ACQUISITIONS 
ASSISTANT 


Excellent opportunity for an indi- 
vidual to be an integral part of the 
College’s library. This individual 
will assume primary responsibility 
for maintenance of all library or- 
dering and billing information, as 
well as the receipt of all materials 
that the library ordrs and the 
production of an accurate and 
detailed account balance sheet 
for encumbered and spent library 
Must be detail-oriented 
and possess good communica- 
tion skills. Bookkeeping and ac- 
counts payable experience 
preferred. Computer experience 


funds. 


LIBRARY 


a plus. 


Interested candidates please 
call Joanne Sheridan in Person- 
at 868-9600, Ext. 
Lesley College, 29 Everett 
Street, Cambridge, MA 02238. 
An Equal Opportunity 


nel 


Employer 


Lesley College 





MENTAL 
HEALTH 
COUNSELOR 


At Columbus Center for Rehabilitation, 
we offer a progressive environment that 
encourages creative input and sharing 
of ideas by all members of an inter- 
disciplinary team. As a Mental Health 
Counselor, a BS degree in Human 
Services is required. Utilizing 
behavioral techniques within a token 
economy system, you will have the op- 
portunity to be engaged in applied 
behavioral analysis, research, and 
treatment. 

Excellent entry level position. Op- 
portunities for advancement. 

We offer excellent salaries, tuition reim- 
bursement, and a fully comprehensive 
benefit package. 

Send resume to Lynn Leahy, 
Columbus Center for Rehabilitation, 
910 Saratoga St., East Boston, 02128, 
or call 569-1157. 


New Medico > 


An Equal Opportunity Employer 


210, 


HEAD 
INJURY 
SYSTEM 





DAY CARE TEACHERS 


Drive 
away $550 or bo. 7! 2-5659 


964-0401 








PART TIME BABY SITTER 62 MERC LYNX: 2 dr, iftbk 
PART TIME LIFE GUARD, bik w/ red int, 4 , AM/FM, 
early peg condition, $2500 or BO 
Please call, 782-3535. 84-2044 or 491-7667 

Professional couple seek ~ gee L 5dr manual trans 
live-out nanny for their 2 sitver w/bi 


month old charmer. Starting 
mid-Dec. Nonsmker. Light 
household chores. Down 
town location. 
742-8523. 













































40), 


Assistant Supplements Editor 


and be involved with a wide ot 
Ne en ee enned Coceena yeciend prodedien Kinanam | syous genera temper 
experience required. 
Send resume: Director. 
Associate Classified Sales Manager 
Telemarketing Experience Desired 
hh nt oriented individual with 


The Boston Phoenix, New England's largest weekly Pp 
leadership qualities to assist in directing the efforts of an 8 etd in mee 
sales or marketing experience and 1 year of managerial experience. In addition to excellent growth opportunities 








offers a cor oy i 
Please send resume in complete confidence to: Kosak, Classified Sales Manager 


3 Outside Media Positions Now Available 


The Boston Phoenix has openings for | three experienced, 





it. yb ene have 2 a 


stives in its exp ig Sales Department: 


itive « Entertainment Account Executive 








«Retail A 





You will be worki 
financial rewards t' 


maintenance, building 
position for the right ceno-enengs 6 person with a hands-on ‘orientation ne int 


required. Position is diversified and ig with 
send resume and salary history to: DAVID DINNAGE 


Radio Station Billing Clerk 

Conscientious individual needed for busy Acct. Dept. Must be able to work in hectic environment, billing advertisers. 1 
year work experience required. Data entry knowledge a plus. Terrific career growth position. 

Send resume to: JUNE ANZALONE 


Phos 


opportunities, these positions o' 
Se resume in complete confidence to Steve Jackson, Director 


Retail Advertising Sales Manager 
The Boston Phoenix, New England’s largest weekly newspaper seeks an experienced ae Sate Oe 

responsible for up to 10 advertising . Candidat media sales, with 
at least 2 years 


Facilities Management 
Bright, responsible individual needed to hpeety 4» general office aye Responsibilities include 
t) 


with other highly motivated individuals who, like you, are mainty interested in the personal and 
it come from 
collar aeaenan ea 


t experience. in addition to excellent growth opportunity, this position offers a salary plus 


managemen' 
override and a com sive benefits package. 
Please send poene yo rn history in compte confidence to: William Risteen, General Sales Manager. 


his unusual media mix to many divergent industries. In addition to excellent 
benefits package. 


es should have several years experience in 


supervising office 
nae nd oe pole he ae og 





security, Pp 


erpersonal ski office experience 
and benefits. To — this ppd further, 





100 Mass. Ave. 
Boston, MA 02115 
(617) 536-5390 





EOE/MF 




















PT Secy. 6-8 hours am. for 
Writer/teacher. Gd skills, 
own car req. Routine 
wonderful setting. 926-1 7. 
RETAIL: 
SALES/CASHIERS 
P/T FLEXIBLE HRS. 
Join the k bie staff 
discount 





of our fast- 


this a terrific opportunity. To 
apply, just call or stop in. 


BARNES & NOBLE 
BOOK STORES, INC. 
395 WASHINGTON ST., 
BOSTON, MA 
426-5311 





SHIPPER/RECEIVER 
This position involves many 
aspects of manufacturing as 
well as shipping, receiving 
and other materiais control 
functions. You will learn 
about mechanical and elec- 
tronic components and be 
involved in the construction 
of complex b 

industrial instrumentation. 
You must have at least 2 
years of work experience. 
We have an exciting, infor- 
mal, small company environ- 
ment and excellent benefits. 
Please write or call: 

Kevin Joyce 

om Cambridge any Inc., 


Ave, 
Cambridge, MA 02140. 
876-0891 








of murder in Central 
America. Help promote 
social thr: hard 





and rewar Ze one 
grass roots b : 
po and lots of fun. Call 
2169 for an inter- 
view. 
ART s 





Chestnut Hill are 
for mature, 
creative individuals in the fol- 
F/T prof.cake decorator 
F and P/T cake 
Retail Sales Help, day and 
eves. ‘ 
Energy, And 
ness a plus. 354-1843, 





dents and others. 





Call 





CHEVY Nova ‘76, new 

./trans. AM/FM cassette 
53 mi. Great cond. 
$1100/bo 629-2850 even- 
ings. 





bel nae 77 man trans 

call 26-4814 $ $650 

CITATION 1980 55k mi 4dr 
H/B, ps, pb, yr... 5 cond, 


AM/FM stereo 
inspected 31200 b.o. 
965-4947 





'73 SAAB 2L-4DOOR 
Transmission gone, rest is 
good. (New clutch, radiator, 


yours. $150 and it's still 
offers 


yours. All reasonable 
refused. 335-3749 leave 








mint 
742-1851. Evenings 
723-5788. Ask for Fi 





Citation 1981 2dr. Ps Pb 
AM/FM stereo cass very de- 
pendabie $1700/B0 
628-2864. 





Cutlass Supr ‘72, 8 1k, lux int, 
pow wdws, , great 
student car _ to sell 
$699, 969-051 


DUSTER 84: 5 Speed front 
wheel drive, new tires. No 
rust-Texas car. Metallic grey, 
$4800. Call 367-8460. 


Ford Escort, 82, 4 dr hatch. 
Excell cond. interior. No rust. 








ext 5190, eves 734-1479. 


Hatchback, tespeed., 


miles, sunroof, 
Cc 


limited mi 
$5700 or B.0. 
eves. 


A Classic 1970 Toyota 
Crown, 4 dr, 6 sedan. In- 
credibly low 56,500 orig mis, 
fully-restored, runs like a 
dream, like new interio, new 
heavy duty radiator, tattery, 
wiring etc. New steel belted 
radial tires. Just in form Cal., 
ted but 
one bashed fender, asking 
$3500 or b.o., 720-4121. 


warranty. 
| 262-0507 





$2800 or bo 739-5163 


Toyota, 1984, Mn 
auto, am-fm cassette, 
condition. 67,000 mi. 
a 925-1074 days, 
247-4158 eves. 

Toyota Celica, '84, in 
EXCELLENT 
CONDITION, LIKE NEW. 

. Many extras: sun 
cruise, am-fm cassette, AC 











mags, rust-proof, 
runs/looks great $7100, 
Steve 321-8822 days, 
321-6738 ts. 


TOYOTA CELICA GT: 1977 
perfect urban vehicie mint 
condition, 5 sp $1395 or 
best. Call 881-5450 








TOYOTA CELICA GT:.1981 


Keith 492-1823 eves. 


Toyota Starlit 81, 5 spd, 55K, 
40 mpg, moon rf, AM/FM 
cas, brown, $2500 b.o. 
665-4451 nights. 


gps te ee gy Rabbit, 
5k, standard, 
a $2200 or 
946 








dre, runs 
best offer 696-5: 














Alpha Romeo- 1976 alfetta gt VW SuperBug- ‘71, rebuilt 
FORD FAIRMOUNT 

1978. Yellow, automatic, Professional rebuilt motor eng, new paint, good tires & 
AM/FM, 2 door, clean.  oxcellent cond. $5,500 or — trans, many new parts. $750 
NEEDS MINOR WORK, but eae: offer. Call Dave neg. 247-2096. 

can be repaired at low cost. : 

Best offer gets it, agreatcar Audi Fox 76 70000mi 4-sp, WANS & 

to bomb around in! Cail Ron, rbit eng, many new prts 

eves at 1-532-2818. $1750/bo. 884-4776 TRUCKS 

FORD Must. 1975. Il 2-dr. BMW, 1976, 2002, biue, w/ Hi n 

htchbck. Runs grt, ks grt in black int. 4 sp. am-fm, 4 new 1985: 12 pass, biue w/ biue 
& out. $1000 or best o e240 int 12K miles. $11,500 D 


Call 738-4565 for your test 
drive today. 


MUSIC 





ments, musical services, 
studios 





CAR 
LEASING 





New and Used 
Lowest Rates 





CALL 


Furst 
Financial 
=, | Corporation 


mich. tires. $2400 o.b.0. 
277-0055. 


322-0400 X22, E 324-3188 





BMW 635 CSi, 1986: Red 
with black interior, auto- 
matic, showroom condition; 
Eves 352-8231, 
395-8106 ask for Chery! 


DATSUN 510 
1980, hatchback Sspd 








py a 1980 510, htbk, 


speed, am/fm, — 
nw ta ot b/o re 


DATSUN 200 SX | 
1981 in EXCELLENT 
DITION. includes AMareA, 
new tires, very clean and well 
kept, red with red interior. 
You must elite 1 > car. A 


at 820-7104 4: to 12.00 
$5 4:30 to 12:00 
744-5594 


11AM 
to 10 3PM Py 
Datsun 210,1981, 4 speed, 
black hatchback, 76,000 mi., 
just tuned, $1400. Call 
863-8878. 











Datsun 6210, 1978, hatch- 
back, excellent condition 
$1100 or 

361-4283. 
pane 8 y 1976 — 
pay Needs no ‘eart. 
$550. Must sell. Leave 
message, 731-5760. 

Fiat Spider, 1981, 
condition. 60,000 mi. Lot's of 
tun. ao Call Chris, 
868-566 


best offer. 








con- 
Exc. 





FIAT X19 1980 in 
shape, 38k miles, Al 
cassette, used s iemes 





738-0044 








vw eur Tirs Looks great 


. $650 or be 87 9-7 
ri 262-7371, after 7 
262-2749. 





FORD 150 CLUB WAGON 
pong A VAN, short whi 

man 3sp, PS, 56K mi, 
$4800. JP 522-5872 





4x 4, 8 tt, plow, ex- 
celient runn condition. 
$4500, 











starter 2 free full face 
heimets and cover 277-0287 
Bill or Scott 

1981 SUZUK! GS450EX new 
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© CHILDPROOF REAR DOOR LOCKS 
e REAR SEAT HEATER DUCTS 

© 5 PASSENGER SEATING 

e SIDE WINDOW DEFOGGERS 

© INTERMITTENT FRONT WIPERS 

e RECLINING FRONT BUCKET SEATS 
e SPLIT FOLD-DOWN REAR SEATS 







Over 60 New Hyundais Available with Auto 
Transmission at Assorted Prices! 


60 month closed end lease. $88 10 X 60 months = $5.286 00 
Limited mileage, refundable security deposit required. »nsurance 
State and local taxes not included. Purchase option avarlabie 








700 BROADWAY -RT.99:-MALDEN, MA 324-7000 
LEASING/RENTAL DEPT. DIRECT LINE 324-7015 
RPPROVED AUIO REPAIRS MON-THURS 9-9 FRI. 9-6 SAT. 9-5/SUN.12-5 BPPRIVID AUIO RIPAIRS 


© 15 LITER 4 CYL ENGINE 

© FRONT WHEEL DRIVE 

© 4 SPEED MANUAL TRANS 

© POWER FRONT DISC/REAR DRUM BRAKES 
STEEL-BELTED RADIAL SPARE 

FRONT & REAR MUD FLAPS 

ELECTRIC REAR DEFROSTER 














Whether your’re selling 


your VW or BMW ... 
Sell it in the Phoenix Classifieds. 


It's GUARANTEED. 


When you place an ad in the Phoenix Classifieds, it’s guaranteed to sell. Why? 
Because we guarantee that if your ad in the Automobile category doesn’t work 
after you’ve bought it in advance for two consecutive weeks . . . we'll keep 
running it FREE. Not just for one more week, but until it works. All you have 
to do is call and and tell us to rerun your ad. Now that’s a guarantee. 

FREE until it works. 


The GUARANTEE 


To call and charge your ad 


267-1234 


THE BOSTON 


1x 


*The guarantee applies to most non-commercial ads for a single transaction. 
Mastercard, visa and American Express accepted 














Le 
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AUTOMOTIVE SERVICES 











Silver Lake 
Dodge & Leasing 


" ae CASH BACK, 


in addition to Silver Lake Dodge's low discount prices! 


























































Lease with NO MONEY DOWN for $449/month! 


Order in your choice of color 48mos.x$119= $5712 















TAKE YOUR PICK! Pick a Pickup! Pick a Payment 
SMALL LARGE 
| > eRe, MEDIUM on 

















1987 D-50 1987 D-150 
from Mitsubishi starting a 
starting af 1987 Da akota $8479 0 
ppt An truck in the worid! $479, for 
$4 39, mon $7874 co 48 mo.x$1 $8892 
48 mo x$139- $6672 





$4149 /mon 
48 Mox$149= $7152 
























































Order any of the above in your choice of color 
*Closed-end lease NO MONEY DOWN. Refundable security deposit required on ail leases 


Also a large selection of leftover 


NEW 1986 peomupe availabie! 


New SLD Luxury Van Conversions 


in stock for immediate delivery! ee -— 
as low as $40,979 or lease for $4 99/mo. model | 11 n 




























Includes 45 luxury features 









48 payments x $199 = $9552. closed-end lease 


NOW ON DISPLAY EXCLUSIVELY 
AT SILVER LAKE DODGE: 
al - h-d- PAMS O1 =) ©} 4 
GLHS Charger! 
Available for 
immediate delivery. 















GHA 
Dr Hotere 


$7034 


or lease for 


$149/mo. 


48mos.x$149 $7152 


600 4-Dr. 
$9279 


or lease for 


$195/mo 


48mos x$195= $9360 





























Order in your «.hoice of colors 
"Refundable % sunTy uw...) req. ‘ed On all leases 




















7 “The Sales Tax on your new Car Or 
_itruck is deductible only now’ 
‘..through Dec. 31, according to the 
+s new tax law. It will never be deduc- 
meaaen tible again! So buy now, and get 

Silver Lake Dodge’s super discount 


prices, too!” 


New England's Official #4 Volume Dodge Dealer 
tor 1979-80-81-82-83-84-85 and first 9 mos. of 19861 


Silver Lake Dodge « teasing 


4/2 mi. W. of Rt. 128 @ 
OPEN SUNDAY NOON TO 5 PM 





























Route 9 @ 


235-6666 

















e 

a 

Ld] ‘ 
Wellesley * 

s 

os 

a 








HONDA: FT 500, 82, 





{MOTORCYCLES 


300° — Sent new 


7 


APARTMENT 
HUNTING? 

Look no further. All Boston suburbs. | - 3 
bedrooms. Some near beach and T and 
heated. Landlords, no fee list with us for 
qualified applicancs, 

Atlantic 
Gallery of Homes 
284-7374 














Metzien tires. 
$1200. 1985 K 
KLR-600. 


call Mike at 527-2787 
Yamaha 750 '82 sport bars 
stereo hookup, maroon, fair- 
i mts, excellent cond 
12000 must sell Steve 

















fresh 
, access W/D, disposal, 
700 mo., 451-3223. 











frm 

.rm., 

fmly 

. No 
BACK BAY/Park Dr.: Top fi. 
studio, $500. Lg 1br $625. 
2nd fir. 2br $825. UBS 
277-6800. 





ALLSTON ONE MONTH'S 
FREE RENT, NO tog js 


renov , sunny, 3 
- critohen & bath, Nowd 
Unheated, $1050. 266-5780. 
FALL DISCOUNT 
SPECIAL: 15% 


OFF FEE WITH 
THIS AD 





Offer not valid with any other 
discount. 


BACK BAY 


laun. $795. — 


SO. END Very special 2 
bdrm. in prestigious place. 
Wali of windows accent 

wd. firs., working 
fireplace, gourmet kit. 
w/micro, laundry, elev., 
deck. $1050. 


SO. END Beaut. 1 bdrm 
condo on side st., 
w/washer/dryer in unit, wd 
firs., gourmet kit., a/c, priv. 
patio. $725. 


SO. END Gor new 2 
bdrms. on up & coming side 
st. Designer kit/bath, wood 

firs., sunny upper level priv. 

deck. laundry. Conv. to ity 

$ 4, & Flower Exchange. 
7 


SO. END Beaut. 2 bdrm 
Condo w/italian avante 





vict. conv. loc. No 
$675/mo. no util. 729-0833. 
MALDEN: Lrge, sunny, 
2bdrm . renovated kit & 
bth, hrdwd firs, small yrd w/ 
. street prkng. Nr T. 
Avail 12/5 321-5618 





FOR THI AND OTHER 
PROPERTIES PLEASE 


CALL: 
HELEN LEVY 
CENTURY 21 CITYSIDE 





Luxury Condo mins from 
Loon, Cannon. Sleeps 11, 
Juccuzi, club house, $170 
per night. Call 603-888-1474 
eves. 





MEDFORD: Renovated 
2 , all new fully app! kit & 
refinished pine 


a 


some exposed = waits, 
$500/mo. no pete, 631-2228 


Revere 
3 & 4 bedrooms 
Near beach & T 

$600/month 

No fee 


289-6975 














CAMBRIDGE, near = 
Square, bi-level 
newly renovated "condo, 


ylighted bathroom. Large 
private basement. Only 


CAMBRIDGE, near Tech 
2 almost 
well designed & 


Parki 
b s1 10, See 





NEWTON: 4rm 2bdrm, older 

hm, nr park, train and 

grocery. $790 Lewis 
1-6654. 


PENCE Legs 


fridge, $550 htd. No Feell! 








ROSLNDLE: 10rm, 5br renov 

duplex in two fam Ir/dr,ig kit, 

fd w/d ig yd, garden, 2 bth, 

hdwd/ww, a/c, nr arboretum 

LA 4 ok no fee,$1150 unhtd 
787-3854. 


ROXBURY /FT. HILL 
(THE NEW SO. END 
Very attractive, renovat 
bdrm apt, sunny 3rd . 
gleaming hdwd floors, huge 
porch & _ $625 + util. 
i! 868-0708. 


SOMERVILLE W.: 2 bdrm 
mod bright and sunny walk 
to Tufts and Red line. 
$750/mo. No fee. 628-0856. 











garde design. R 
walls, imported tile, working 
fireplace, priv. deck, 
brilliantly appointed de- 
signer kit & bath. $795. 


SO. END Amazing 3 bdrm 
Duplex w/ Victorian detail, 
formal dining room. wood 
floors & contemporary flair. 
Private garden on quiet side 
street. $1150 

MasterCard and 

Visa accepted 


“% month's fee on most apts 


SO END 
WIRED FOR CABLE 


BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-6900 


OPEN HOUSE 
SUN 1-3 TH 5:30-7 





Historic Waterfront area, 
preview our selection of 
brand new 1 bedroom apts. 
tastefully renovated with at- 
tention to detail. Euro design 
kitchens with d/d, pantry 
closets, over sized 





adhg eg yg - 1 
a4 . 2 bdrms. 


bdrms. 

$775-850. No fee. Other 
tions avail. 876-2899 or 
277-6879. 


BOSTON SO END: Nr Pru. 

Spacious tbr w/30 ft. living 

rm & w/d. $700 incl heat/nt 

water. Also 2br tor $750 inci 
/ht water. 266-8822 








BROOKLINE: F to share 
spacious $400 call 
heat/hw 734 

CAMB CENT SQ: 3 
bedrm apt. Avail 12/1 890+ 
util 491-1287 

CAMB: Harv/Cent 1 br, 
sunny,bay, liv-in-kit, 

trees, $675. 661-8774. 
CAMBRIDGE, house just 
purchased with 2 vacancies, 
both beautiful apts. on quiet 


st. 5 minutes from Harv Sq. 
by bus: 











5 Bedrms, ig — w/sky 
lights, $1490+ utils. 


3 bedrms, $990 + utils. 


Pets negot. Cali 622-6293. 


CHELSEA: 3 bdrm, irg eat-in 
kh, Ing rm, hrdwd 





porch, 
&hw inci. $695mo 
884-2397 


SOMERVILLE W: Nr Tufts 
and T, 3 bdrm, prch, quiet 
st., Dec., no fee, $945+, 
1-428-3348. 

Sommerville newly renov. 3 
br, nr tufts & Davis Sq. Qt st. 
avail. immed. $850/mo. 
326-6650. 








South Boston: Beautiful 6.5 

rm apt on 2fis of 3 fmly, com- 
ely renov. w/3.5 br. & 2 

full bths, new thermo-pane 

windows, new kit w/ d&d, 

w/d hook-ups, etc. 

$750/mo., avail. immed., 

Agent 265-0440. 

Sunny room in Nahant 

for more information 

call 598-3341. 








WEST ROXBURY: Condo, 
rent, option to buy, modern, 
Sbdrm, w/ gargage. $1000 
incl ht, no fee. 327-2834 


ee teseymaea tiie 
APTS. WANTED 


bedroom apt for mother and 
child Cembrioe tops. p 
Iston/Cam area. 

Geri 237-9159 





HELP US LIVE 
in a 2-bedroom apartment in 
Brookline. We are a couple 


(both working professionals). 
REWARD OFFERED! Please 
call 739-7040 





Professional man and 
woman are looking for a 2 
bedroom apt. in ion or 
suburbs. From $300- 
$500/month, Please call 
864-3639 


CONDOS 


ARLINGTON 
Sunny duplex condo. 
bedroom, 1’baths. 
kitchen with dishwasher and 
disposal. Cathedral 
Heated J"9 ge. On 2 
$134.9K. Principles. 

message. 





BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 





INVESTMENT 
apartment is condo 


y 

in JP. | have a 

as a tenant. Anyone 
ee ee ae 
with the downpayment and 
mortage in return for 15,000 
the market price? 
looking for someone 
to put 


ones, near Tech 

2-bedroom condo, 

fully D venoeaiaa, a, living 
pretty eat 


e Mansard 
Victorian, this unique 
“studio” has lar; living 
room, separate di room, 

kitchen, — large 
bathroom, plus a sleeping 
loft. Loads & loads of closets 
& cabinets for storage. Also 
comes with a iarge storage 
room in the basement. A 
tremendous amount of 
space in a “studio” for only 
$110,000. 


Also on the second and third 


there is still time to choose 
our colors, tile, etc. 
129,000 and $139,000. 


CAMBRIDGEPORT: Two 
units left in this very sunny 3 
unit building, set on a corner 
lot and surrounded by a 
large fenced yard - ideal for 
pets. Each condo has two 
bedrooms, 1 bath, brand 
new eat-in kitchens, one with 
breakfast nook, one with 
outdoor porch. 

parking with one of the units. 
$159,000-$ 162,000. 


CAMBRIDGE: Excellent 
location near Garden & 
Huron. Two beautiful 
contemporary bi-levei con- 
dos, smashing kitchens, 
liv/din rms, 2 bdrms 
incl one w/ huge 
master, 1 % baths, A/C, 


We also have several 
spectacular, new or re- 
novated large 2 and 3 
bedroom condos in Inman 
Square currently under 
construction. Priced at 
cali for 


location and details. 
URBAN SHELTERS, LTD. 
864-3132 





FLORIDA 
HOLIDAYS 


Long weekend 3 days 
2 nights includi 
airfare e188 _ & Sun 


=e 


Midweek special 4 
days 3 nights 
including airfare Mon., 
Tues., Senn & Thurs. 


per person 


You will be lodging at the 
beautiful Surfrider Resort 
located on Rt. A1A Pom- 
pano Beach Florida. You 
will also receive a com- 
plimentary pool side 
barbeque. 


(Eligibility Requirements) 
This offer is limited to oomne 
couples and 


This vacation ofter is limited 
and will be based on a first 
come first serve basis. 
To make your reservation, call 
Toll Free 1-800-742-4119 in 
Mass. or 1-800-232-5312 out of 
10:00 a.m. to 

- Saturday 























































ARLINGTON-F, . ¥ 
nonsmkr, to share br 
duplex. No pets. oa 
T, $375 +. rhe. Avail 11/1. 
643-6765. 





ARLINGTON: 
comfortable, 6-person 


$262/mo + utl. Call 
643-1307 eves or ask for 
francias at 237-7750 days. 


ARLINGTON: professional F 
27 + for cheerful, warm and 
spacious indep. house near 
T, Spy pond 648-4313 


ARL/MED: 2 M’s sk M/F 3 br 
ranch, 2 yr. —_ porch, 
w/d, frpic, A/ 

pets, smk. ‘tare. Avail 
12/16. 488-5 104. 


BEVERLY: Enjoy ocean, 
sunrise from lovely 2br 
applianced 











kit, w/d, balcony, garage, 
baths. $499/mo+ 
646-1037. 





BRI/BROOK: Prof M 35 sks 
M/F 30+ nonsmkr to shr a 
spac. ist fi of 2 fam. cat.o.k. 
Excel foc. $350+ util. Avail 
approx ray. Eric, 783-1511 


BRIGHTON: 5 bdrm House; 
2M, 2F sk hemt, 25+, non- 
smoker, semi-veg for Dec 1. 
$240+. 787-1211. 


BRIGHTON: F prof 31 sks 2 
same for «hry beau 3br = 
quiet st nr Lt smkng ok 
clean. $300+ 783-3716. 


BRKLN: 2M/3F seeks M 
24-30 for ig hse quiet, 
nosmoking/pets. $267+ 
utis/dep. Avail now 
232-7277. 


BRKLN: Prof Jwsh F's to 

share in spprtive, lively, env. 

Elegant mint 3BR 2b apt. 

Huge LRA, FP, ter. Pkng incl. 

Walk Beacon T, shops no 

ors 450+. utils for 
1, call 354-1818. 


BROOKLINE: 1F 2M seek 
Prof. F 25+ or. 
sunny, spacious, house on 
quiet Street close to T. Offers 
fireplace, hardwood floors, 
sun room, porch, 
washer/dryer, D/D, 3 baths, 
large gracious living spaces. 
Spirited group interested in 
sharing some meals. No pets 

or smokers please. $450+ 
call 731-5260. 


BROOKLINE-CH HILL: 
Hilltop private tree lined 

tion. Share house w/ 
high-tech prof. Fireplace, 
study, cedar closets, French 
doors, parking, laundry, 
alarm. No smoke/pets. $7: 
unturn 469-0099 


BROOKLINE/CLV CIRCLE: 
1M & 1F seek M/F 23+ to 





























hw. Avail immed.Call 
497-7522, 10am- 10pm. 


CAMB: Semi-coop house 
sks Indep group oriented F 
27+ for comfortable 
spacious 6 br house w/ fpi 
and skylights. Nr Harv, 
Porter is. Shr chores, 
interests, some activities and 








meais. No smkrs or cats pis. 
497-9535 or 492-1735 
CAMB/SOM: Artist t 


work: 8q 
avail 12/1. Parking, 
$325/mo+ util. 492-3957 


CAMB: Temporary short 
nS ae consid, 

no pets. $365/ mo. inci ail. 
M-Th 6- 10pm only 492-0285 
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’ beautiful 6 room home. Fire- 
* place, pool, trees. No pets, 
no smokers. T but need 
car. $500. 627-1073 
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owner. Space & priv. 
$450 ea + util. H, Cosas, 
W, 863-2616 (Pat). 


WALTHAM: 1M & 1F seek 
2nd liberal F to share &rm 2 

$300/mo + util. 
) 893-6665 





i 








2 rm suite in musical, 
findhorn-oriented house- 
$380/mo. 522-5721 











J.P.: Quiet resp nonsmking 
M wanted by Nov for 2 rms. 
$200mo+ util. Call 522-2557 
eves 


JP: Rmmte wanted for 3 
bdrm on 2nd fi. Nr Pond, T, 
and shops. Hdws fis. w/d, 2 
cats. 250+. 12/1 522-6880. 


LEX 2M/1F seek 1F/M to 


share \ house un- 
w cote cigs, 4225+, Call 
before 10PM, 862-6142 


LEX: F-25+ charming 4dr, 

woods, frpic, hdwd fis, 

$340+, no smk/cats, 
8317. 














LEXINGTON: 3F seek 4th to 
share house. wy nice yd, 


smk/drgs. Must like 
300/mo. Robin (w) 879-4: 
(h) 862-0825. 





priv. 


of space cottage 
dustry. Bob Bell (w) 
864-8662, (h) 933-8110 
LEXINGTON; Shr hse w/2 
others, $267 + util, own 
room, near T, w/d, ten- 
nis/pool, ice rink 1 mil. away. 
863-5607. 








LINCOLN: Shere indep 
living, w/2 mature 
prof /mo +util. Avail 
after 12/15 259-0665. 
Looking for a GIG? Look 
for a musician? See G 
category in Music & the Arts 
classified department. 








LOWELL: Townhouse, w/d, 
Carpet, micro, patio, ect nr 
93, 459-8424. 


NEEDHAM-Avail 11/1 M/F 





to share house $500 inci utii 
parking W/D D/D 964-1599 
leave message. 





NEWTON 2Fs prof 30+ sk 
3rd to shr hse w/2 cats, yd, 
w/d, pkg, $333+, Julie 

527-4346 or 661-0110 days 


WALTHAM on island in 

vr, hg rm w/1F 2M. 
Avail immed $275+ 
899-6883. 








Watertown--1F seeks 
responsibie, 
reasonabl 
house (w: 
eat-in modern kitchen, 
wall/wail . 

and brick walls, central air, 
washer/dryer, beilit-in 
heated 


pool. includes 
util. 923-1013 (leave 
message) 











WATERTOWN: Room 
nonsmoker, $247.60, secur- 
ity, Jan. 1, 926-8933. 


WATERTOWN: ~w of 




























































































BACK BAY: Prof F/M 3 Brighton: Prof fem. 23+.. Brookline M/F 25+ wanted 
wan bleoe Aveh 1S/18 or Germ wy prot WF, S208, No fo, fe badroor aes 
or '. . 
1/1 Call 236-4193 ames, 760-4894 oven. Sonne 
BACK BAY S.END M or F BRI: M/F 25+ for 3br on T, : room tn 
wntd to share 2 bd with 35 $225+, 12/1, no amk/pets, 2be apt 
SWM prof. 2 can live 782-4428 before 10pm. Corner. $425/mo inc. uti. 
changer Gan 8 Losiing ter Available 12/1 272-2980 
please. 536- 
a F cnn toe SS ser 2 
1M/F for Sbdrm $346 inci nt - trpic/porch i fH } nya ba ~ 4 —— — 
& hw, no pets, avail 1/87. . Indry and stores avail 12/1 = woman, pot earn 
720-1169. See eb. TEPSEN eves ea en aie fan. 
Beacon Hill ing 2 bdrm, 2 Spm Pod a eb Es - 
bthrm,next to House. Furnish 
Avail Nov. 15. $875 uti. nc. for SBR in hes Suternen — ™MO* ull and MM. No pets. 
()722-6060 (0)523-82 13. rr quick trans, 4 Nonamker. Avail 12/12. Cal 
a ee 
nh tw incl. $300 per BAKL>Gool Gr, 8 BA Coed © CAMB-MID: M-F needed for 
227-0235 no drugs. hs seeke 1 M/F, 25+. for — J0™ COOP. semi—veg hovae. 
12/1 oF 1/1. $200+. Nr T, — 70F-SBroomy no pete $325+ 
BEACON HILL stores, 232-6516, aft tiam, Srv. 
eae See eae Sa 
incl call ; 
Michelle 723-4375 or Lestie ae peas ape, be irom, walk to T, 401-2784 
523-3732 beet tT +. 
Belmont: 2F seek ard © IMLHLGHW. Cat 734-4041, CAMBRIDOE-AMD 
nonsmkg rmmte for3 bdrm, BAKLN:GM30+toshreirge SM 286+, wanted to share 
2 famity, warm, cozy house. 3 bdrm apt w/ 1M or F. Bdrm ange coet-eoeuenes 0-ER ie 
Nr. bus, $300 + ullis. w/own bath. Frpic & porch. on tree-lined 
484-6767, eves. On T. $320 + own phn. pioch. wth colt employed ba 
ae. . 738-6722. 33. Near Inman Sq, walk to 
sky-lights, sep. bthrm, wik in jan a ea | bedroom; 'fiving room can 
closet. Share 3br Coolidge Crnr apt, w/ be used as study 
2nd fir. LV DR, kit, w&d, w/ 3 M 37. Quiet st. nr T. pref, carnivore 
other , pkg, perf. 4 cpl. inci ht, 277-1704. No Re 
550+-480-3947. pam Re. gg 
BRKLN Need Stud, no 
BELMONT: F 27+ 10. stu 1p amir to share Ig kceher apt SIRO ot nee cas 
sunny apt, nbhd, ne T. Crnr w/ father 
$400+. 576-4630 days, haha tel hw.’ Avail immed.Calil 
489-3626 eve/wknd. 


= 
2 
2 
3 
> 
< 


497-7522, 1Oam- 10pm. 








Brookline 








Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
“screen listings for you, update their files on.a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 


tf connection: 


New England's largest referral agency 





Recorded Information 
262-4679 


1469 Beacon St. 
Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 












































CHRLSTWR:How would you «JP: Le prof seeks same, 
ike to wake with aviewolthe 30+. 12 step/no smoke, to 
harbor channel? Req: pret F = share 2 BR, nr Doyles, W/O, 
non romantic non smkrit! cat OK. Dec. 1, $300+ 
Cust cack paren, eting to 76. 
move io . $545 inc 
most ull. Leave iP. ada cen een 
with day/n phone. 242-27 t 2br eee oar bes 
COOLIDGE CORNER: iF 2M 'd. proms, w/d. Dec. 1, 
sk tf to ehr 4 bdrm apt in $275+ uti. 622-6558. ~ 
Brookline home. Avail 12/1 
Cait ()6- 10pm 7. Dk Se 
nok. 822-20 12/0000 
poe anne g PRAT 
women to shr 4 bdrm JP-M emte, 20+. for Ded 1 
he ge - sone * o50, big apt tana ar 
396-4260 ves. mace hark 880-4304. 
JP: Remmi. 3rd fir, Hilltop 
F, 25-30, prof, to share 2 view apt, $250 + heat and 
bdrm apt w/same. Soe ne 8 st0- 
nord. wake tT $308 + soph. Seaae?2 Bloom 
forhd, walk to T. + apply 8- 10pm. 
Call Beth, 227-1000, days. Ten 
DORCHESTER: clean & se- . M/F to share pleasant, light, 
cure, owner occupied Vie- 2 bdrm opt oe pent, 
peo aul Tt ay 8. $295mo 522-3 162 
’ garden $500 smonth > Ra 
ess 
Trends os uthe 266-2587 pm ahh, yf 
DORCH. Lower mills. prof F Prir no drnk/amk. rnt 
26 non-emok sks same to 342/mo. call Steve 
share beautiful 2 bdrm on T, or 492-0526. 

. “rete ewan =. MALDEN: 2 F 30+ looking 
b00-2070 eves NOW fot same to shv suny apt in 
DORCH: M and F looking for cogetertan sy FH 
3rd roommate, ig‘priv rm in yoga. $300incis ht. 321-1414 

en aol 10 Maiden: Prof woman. w/" in- 
eves, (Krish, Oavid, Chris). fant seeks W w/ or w/o child 


| 


9861 ‘81 H3BWAAON ‘OM NOILO3S ‘XINSZOHd NOLSO@ 3HL 








priv, util incl, nr T,$75-90 
wily, 265-6121. 

ODOR: Share Jones Hil apt 
nenemthy etal eaeta, Sa7t 
Ve util. 288-7654. 
EAST 80S.: MF 
wrea. to ag f bare aoe 
Nr Maverick T. 15min to Bos. 
or airport. kit, tvng rm 
Gd sz bdrm. Avail now. No 
lease $238mo0 inci hw 
567-1594 eves 




















$370+ Ww? 

= No sex 
Dec! 

MA 

mature individual 20-30 


nonamoker, shr 7 rm apt, 
vate yrd. $300+ 897-161 






































+/mo. eves , "© stores & T. $350+ 
E.Boston: Ammte 24+ , 395-68 15, ve msg 
needed for lrg, 3 bdrm house MILLS M prof sks same to 
aT, Nice nbrhd. $270 —shr expenses in a 2 bdrm 1.5 
+. utits. 569- bath condo For details call 
EVERETT: GWM over 30 to 0‘ Steve eve. at 376-4064 
share my apt, MISSION HILL: Roommate 
rent. Serious calls only. Cail wntd (prot only), $250/mo + 
387-3044 util, refs please. Lve 

NS Al essage 731-2777 

P csaea ae eae cane Mom & 3yr old son seek 

rmmit to sh 2 bdrm apt 1 min single parent & child to share 

trom T. = Gg a home, 629-2384 evenings 

“% util, atter 

6pm. Keep trying Neat prot F 38 and refined 
Cat seek room in house 

FENWAY AREA, bus stop in w/ 1 or 2 people. 326-3009 

front of apt, $275/mo. Dec |, 

Laine 4342 NEEDHAM: Roommate 
_— = : wanted immd. to share large 
FRAMINGHAM: GWM. prof 4 house, with 3 maies 
wanted to share 2BR condo in 20's. 
near Selet an Ochomn $205+ut! call 449-7276 att 7 
smoker + util. eves 

79-6688 NEEDHAM, Seeking mature 
S prot 26-34 to shr lovely 2or 
MISSION HILL: F seeks Fto apt in quiet bidg. no 
share large apt near T. Must emk/pets, $300 inc! all 
be 25+, non-smoker, strict 449-7336 6-9pm 

oole, ) NEWTON COR: M, F rmmts 
oeay, $225 Inchuding heat 27+ to ahve 3 tir, Bbdem. ‘Act 





Elev a ™ ool. ne 








ALLSTON rmmt 25+, 
needed for 3bdr. 
$245.+utile, Nr T, avail 12/1. 
Call 782-6533 











person . + 
utils., heat included, 
782-5767, nr T, avail 11/1. 


BOSTON: 2. M/F 22+ 
nonsmoker for suny 
bdrm condo. Nr 

line (nr Beacon St) 1 bdrm w/ 
bth $385Sinc! util. 12/1 Call- 
Jennifer (h) 536-8266 (w) 
638-8867 


a 





wanted, $260/mo., inci ali 
utils. Yemo. sec dep. Cail 
587-9275, 4-10pm or a 
time on wknds. Ask for . 
prof 











Art: 38 yr. prot F w/ 2 dogs 
seeks rmmte to shr sunny, 2 
br hse w/ f/p sunrm, ig wded 
ys. ot, view. $497.50, ‘st, 

Pkg, nr bus, T. 2. 


a 

















212 477 4914 506-4491 
BOSTON Brookline: 2 F for 3rd 
MISSION HILL F. late 208, early $08, irg 
peatag ‘ firs, heat tw ae wh. 
porch, view. Avail now, nr ’ 
everything. $275+ Agt 739-6354 aft. 6pm. 
— SOOKE 90, Foes 
$ apt near 
lace? assbtenieneomen Cnr nr T $300 ht inc! $300 
2 BA apt $365 +. utile Nr? pp , Onn 
Faneuli Hall. Safe area! eves, 
748-0041. BROOKLINE ~ seek 4th M 
Boston: Nr Circle, "ear Beacon T. 2 baths, dis- 
$210, ht. incl. irg kitch. & pr d/w. A cauat 
porch, nr T, nbrhd, e@ quiet, clean, non- 
Paul 566-3586. Avail immed.  *moker!! 





BOSTON/SO END: M30 
seeks straight rmmte for 2br 
condo. Many emenities. 
$400+ utils. Call John 
266-0220. 





BOSTON S0O:GWM 
demic/prot to shr ig 








, dog 
GWM socks GWM to there a 
7 room ranch house. Own 








ARAL Resp F, 27+ to shr 2 
bdrm apt in hse. Pleasant 


iborhood, en w/d, 
No pets. $275+. A 11/1. 
646-1984 





ARL/SPY PND: 2 rmts for 
non-smkg 8&rm house 
w/yard, porches, 

frpice, w/d. $395+ immed 





nomerk howe wiyerd. kp. 
w . . 
porches, frpi, w/d $0505 uth 
11/1 646-4025. 


pets no . Off st pkng. Util 
incl $450. References 





BRI: F nonsmkr for sunny br 
phy Te Ht 
avail, $240+ util, 783-5169. 


BRIGHTON/BROOKLINE: 
Rmmt (25+) to shre 2 bdrm 
apt in cleve circ. Conv to T, 
Acoustic music fen pref. 
$350 inci ht/hw. Avail 12/1 
Craig 738-0394. 
Brighton/Brookline, M 
rmmte wanted to share 
. Clean 1 bdrm, 
condo on T, nr BU/BC. No 
. Rent $375 + util. Call 
34-8 182. 














. to bus 
+. Ismail 329-7700 
x3191, 769-5720. 
28+, shr w/3, 10 rm 
, walk to train 
+ utils. 7; 1. 
PARKING 
SPACES 
BACKBAY 
Parking space ilabi 
-pertect for commuter. 
Rental available Monday-Fri- 


day from 9AM-5PM. Please 
call 247-8773 and leave a 








message on the 


Harvard Square, Parking 
Space avail, 1105 Mass 
Ave., $80 per mo. Call Linda 
= cama 787-0600, ext 
71 





BACK BAY CONDO 
Mature respons M/F prof 


BRIGHTON CTR: Apt needs 
one more woman (grad stu 
Pref) to live out school year & 
maybe summer. 1 mile from 
BU, near T $350 W/util pkng 
& cat. For Dec or Jan 1 Call 
254-8384 


BRIGHTON 
nr T. ProtM 
No pets or smkng. Call 
731-0673 after Spm. 

BRIGHTON: Oak Sq. M or F 
for 2 BR 300+ util on 2 T 
ines. Bill 787-2187. No pets. 


BRIGHTON: Prof F seeks 
rmmte for irg 2 bdrm apt 
W/w, d/d, prk Nr 7 & 
Buses $425+, 783-0855 





sunny 2 bdrm 
75/mo inc ht 








Prefer working 
male over 30. $250. Call 
Steve 739-0720 


BROOKLINE: F 24+ non- 
smkr to share 3 bdrm apt, no 
pets avail 12/1 $325 mos inc! 
heat 566-47 15 


Brookline: GM/F — for 

Sunny, . orm, 
3bddrm apt. Porch, tpi, $370 
h/hw inc. On T, pkg avail. 
Studio opp. Dec. 1 
566-1847. 








i 





BROOKLINE: Mature pro- 
fessional to share happy, tra- 
ditional househoid 
327-4531. 





Brookline, M/F 23+ desired 
to share spac. rec. ren- 
novated condo. 500+ 
731-6979. 


BROOKLINE: W sought for 
feminist hsehid in Brkin, 
spac hse and yd, pkg/nr T, 
$335/mo inci util, BR & study 
area, no pets/smk, Cail Pat 
357-9710 ext 276 or 
232-4630 (eves til 9) 





sunny ig apt Harv Sq w/ 
1M + 1F. No smk or pets. 
$435 inci. all. 492-5217. 








M/F rmmate 


1 bdrm 
apt, avail 12/1. 2 blocks to 
Harv Sq. $500+ util 
868-6623. Cpls weicome. 








hse w/3 frpl. 31/2 bihs. orks 
“9 yd. nr T, pike, and pr- 
ere, socialable, conside 
ate, indpt. responsible fo'ks 
tking fr sare. Shre bilis 4 
chres. Please have sense of 
humor. No kids/pets/smoke 
Reasonable rent. Avail 12.1 
965-2431 


NEWTON CRNA: 3 PROF 
24-27 M's seek one M/F to 
sir spaceuous 5 bdrm duplex, 
hard wood firs. porch, fp 


Boer, yaro. avail 12/1 
+ util 964-3204 eves 
NEWTON- Seeking 2 resp 
M/F rmmis 20s 4 huge no 
smk kosher semi coop hse. 
has it all! Cali 965-2423 


NO END: Prof M seeks 

















CAMBRIDGE: Quiet M to 
share w/M in Central 
Square. Must tolerate 
stassicai piano. Leave seif- 
lescriptive message, not 
just name and number 
661-6571 


CAMB/SOM: 2F sk 1M/F for 


Hvd Sq, rec renov. Lisa or 
Teresa 876-8340 eves, Lisa 
547-6000 dys 
CAMB/SOM:2M sk M/F for 
spac sny hdwd fi apt. 2 min 
Davis Sq. rd line. $325+ util 
666-8 197. 








infant & 2 cats. $300+ utils, 
Nr pond & T . 522-1769 





utils. Avail immed 522-77 16 


JAMAICA PLAIN: M/F 
rmmte wanted to shr 5 rm 
apt good location, nr transit 
Avail immed $317 rent+ % 
util call 522-3885 








CAMB/SOM: F seeking resp, 
mature F to shr modern, 
clean 2br apt, 1 bik Inman 
Sq, $290/mo + sec, 
625-0154. 





CAMB/Som line: Need 
rmmate. 1 br in irg 4br apt 
Landry, porch, new bathrm 
$340/mo. Avail now 
629-2639 





CAMB/SOM; M or F for 3 Br 
apt. nr. Harvard and inman 
Sq. Avail 12/1. $284+ util 





CHARLESTOWN: 2 bdrm, 
newly remodeled, fully 
furnished, prkng, w/d, 
cityscape view, deck 4& yrd 
$285+ 1/2 utils. 242-6046 


CHARLESTOWN: SPF, 
seeks same 25-35 to share 
beau ig 2 bdrm w/extras, 
$390+ 242-2497 eves or 
early morn. 








CAMB: 12/1-15, 1 writer, 2 
actors, wrkng, sk nonsmker, 
veg, meditator, or combo, 
2tirs, cheap, grt pic 
776-0189 eves. 





CAMB/ARL: M seeks F non- 
smoker to shr spac pleasant 
2 bdrm apt. w/tirpic, w/d. 


pets. 
547-6620 aft 6pm. 


CAMB: Artsy F sks F 25-35, 
indep, easygoing, neat to shr 
comf furn apt. 
Davis Sq.; 
furnished bdrm. $230+ util 
868-2404 





Cheisea 2 rmmis to shr 3 br, 
new rnvt vict., w/, w/d dshwr, 
pkg.T. $235/$250+. eves 
884-4882 





CHELSEA: Student seeks { 
rmmt, sunny 2 bdrm, safe 
nbdrhd, 237 ht inci 8869-0217 
after 9pm 


Chestnut Hill: 1F 27+ to 
share sunny, spacious apt 
w/ 1F/2M. Porch, pkg, nr T, 
i . 232-2663. Avail 
12/1 








DEDHAM: profs seek 
nonsmkng hsemtes into 
shared living, $400+ utils, 
244-2051 or 326-8391 


JAMAICA PLAIN 
Prot male coll fem seeks 2 
Fem to share 4 bdrm hse in 


JP ne pond, Arborteum 
Quiet place, pking, lib, wshr, 
dryer, ige yrd. 375mo in- 
cludes ali util living 
Jerry 524-7300 





JP: 1F/M, 23 +. for irg, in- 
dep. hsehid nr. pond & T. Sk 
consider. prog. politics, 
nonsmkr. $220+. Avail 12/1 
524-6373 


J.P. Arnold Arbor area; M or 
F; 2br condo; 3 unit bidg; 
new kit; sunny; no cig $325 
Tim 646-4025 


JP: Fem rmmt wanted to 








John 524-7351 


JP-Forest Hillis 1F, 1M, seek 
1F/M to share large, sunny, 
friendly, 3 bdrm, apt, avail 
Nov. 1, $164 +. utils, 
524-6574 


JP: F seeks 2Fs 25+ to share 
spac apt in house. neat resp 
mature completly furn ex- 
cept bedrooms mo + 
util + heat 524-6642 after 











JP: F sks M/F 25+ mod 2br 
apt near T, C&R 
. $275+ 


quiet, indep, ezgoing 
Dec 1. 524-2194 no pets 


J.P. 'maWM., 32, prof, veg, 
interested in the arts, w/ a 
furn., big, Vict. home, city 
view, jac., looking for a WM.. 
similar make-up, $350+ 
522-3743 








"9 fesp strght prof 
to shr 2 bdrin call 
742-7440 


MA SO NH 
GM so stbi comtg to 
far sks rmt sit whn 15 mi of 


No Andover priso NH bef 
1pm or lv mes 603-436-0696 


N. SHRE: 1M. 1F sk 1F tor 
beaut 3 bdrm apt 12 min frm 
Bos & conv to T, lots of It, top 
of hse, pinty of pkng, W/W & 
hdwd firs. Bk deck in nice 








$250+ utils. Days, 
3386-6400 Greg Nights 
231-3524 








PEABODY: GWM looking for 
same to share very nice 
Quality 2 bdrm apt. Nr. No 
Shore a Ex- 
cellent location, prkng, 
ni/hw incl. This fantastic 
value would be hard to beat 
at $260mo. Must be 


immed. occupancy. Cali 
742-2380 days ask for Cari 
Or 534-5430 eves to 11:30p 


Perm roommate companion 
18-30 resp non-smoking gay 
male. Ref req serious only 








PORTER SQ: 2F seek IF 
26+ for Jan. 1 to share sm 
house near T, $250+, no 
smk, no more pets 
666-1796 


PORTER ZQUARE 
2M, 31 seek 2 bdrm apt 
next to T. $245/285+ Dec 1, 


1st, last & sec. No smokers 
661-6993 


Prot M 27 seeks sim for great 
2 bdrm. Ist bik or Marib Lrg 
livR. Bar w/firpl. On sun side 
$525 inci 247-9328 


1/4. to T. 2F seek 
1 prof 25+ F to share 38R 
Dup 260+. Dec. 1, spacious 
tree. pkg. 770-0038 days & 
eves 


QUINCY: Ammt 25+. 2 

















RANDOLPH: Rmmte wnid 
25+ Nonsmking prot to sh 
new 3dr duplex, $300 + 1/4 
963-6279 aft 6 











> > 
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PS THE 
LAW 


You cannot be denied 
housing because of race, 
color, creed, sex, na- 
ti . age or marital 
Status. : 

Equal opportunity and 
fair Jaws guaran- 
fee your its to consider 
any home or apartment 
that is publicaly offered 
anywhere. 


law is on your side. 
Greate: Boston Real Estate Board 


24 Senoe! Sheet 
Boston Mase 02108 
017) 323-2040 


Know your rights. The j. 








CONTACT US 108 mt ORMATION 
Redding: Prof M 25+. to 
share 3 BR house w/ 2 prof 
M, 25+. $290 includes all 
utils. Avail 12/1. 944-2053. 
Revere M seeking 1M or 1F 
rmte. Avail Dec. 1. 
$250/mo.+ sec. Ht+ hw incl; 
util. sep; Iv; mess; 289-0284. 


Revere: Share 4 bdrm apt, 











ROSIDALE: Prof F 24+ to 
shr 2 bdrm apt. Must be neat 
& quiet. Prkg, no 
smoke/pets. $313+ util 
469-9326 after 6 


ROSLINDALE: Fprof non- 
smkr t share very nice 2 BR 
apt. Conv to trans; 2 porch, 
Ig kit, safe neighbrhd; 360+ 
325-6637. 








ROSLINDALE: F rmmt 25+ 2 
shre 6rm apt, $225+ 1/3 util 
call 469-4798 aft 6. 


RIPE PT ere ee ay 
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walk $315/mo + util no stu- 
dents. Peter 262-4156. 


os LE 


et 





share 
2nd fir apt. Avail 12/1. $225 
mo., unheated, no cigs, near 
T, 894-0903. 





WALTHAM: Windsor 
Nr 128 & 2, Mor F, ¢ 
prof, shr . 2% 
twnhse furn. 
incis ht/hw 1182 
WALTHM SWM 31, wanted 
2br apt.Quiet,trees,pool, 
tennis. Nr 128, 2. $385.inci 
ht. No smk/pet 
WATER: M/F to shr 3 bdrm 
location 


apt. D/w, frpi, Excel 
$300+ util 924-2919 











Selling or myer for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


Som 1 M/F 2 share 4 bdrm 
apt nr Davis rdiine. t, 
large, well maintd. $250+. 
utis. 623-5893. 4-10pm. 


SOM:1M/F to shr 3bdrm 2 
bthrm apt. w/ 2 M in 2 fmly 
on quiet rsdnti st. 1 block to 


shoppi + bus. Ind. no 
smoke. $270+ 776-3294. 
SOM: 2M 30ish seek same to 
sh 3br apt. Shid be finan- 
cially & emotionally stable 
non-smkrs. ASAP $187.50+ 
sd. Eves 666-0954 

















ROSLINDALE: M/F wntd for 
6rm apt, new kit, prchs, yd, 
on strt pkg, $210+ util, Call 
469-3015 leave message. 


S. Boston: Shr 3 bdrm apt w/ 
2 F, mid 20s, fully furnished, 
avail Dec. Pkg, nr T, safe. 
$250+. 269-4044, 269-4745. 


IN SEARCH OF.. 
26+ SWM into art, science 
etc. seeks indep semicoop 
living situation or persns to 
start 1 on rediine 
(prktoalewife) or green- 
line(prktorvrsde). 
$250+max, Brian 
w956-363 1 h641-2059. 
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8 — America's firs! 
& most ° 
experienced 
roommate 

' service! 

a — More listings 

8 = than any other 

8 roommate 

8 = service in the 
area. 


— Twenty one 
years serving 
g the public 


- Open 7 days a 


oe GS GS GP Ge oe oe oe oe oe oe oe ee a a Re RE Ee 


; for details ; 
s e 
i 251 Harvard St. i 
J Brookline, MA L 
# (Coolidge Corner) @ 
g 

§ 3 months 
g Of service 
8 for $25.00 


t with this 
§ coupon 


SOM: 2 M college grads sk 
3rd M/F for 3br apt. Safe 

h, nr T bus. $283+ util. 
497-4434 days 628-5733 eve 


SOM: 2prof M sk M/F prof 
for 3bdrm t . Many 
x-tras: Working frp! spiral 
strs No smoking or pets. Ex- 
cel loc 435+ elec. Call 
Andy/Dave 625-9476. 


SOMERVILLE: 1M/1F to 
share spacious 2 bdrm apt 
avail immed nr Green Line. 
$325+, 776-9720 Day. 


SOMERVILLE 
1M 23 sks 1M/F to share 2br 
apt. Smoking/pets OK. Nr 
Union Sq. $275+ utils. 
625-7371 after 6pm 


Somerville: 2M seek 1M, 
24+. for newly, redone, 
spacious, sunny 3BR, 5 min. 
to T, pkg, fpice, hardwd firs, 
no smk or pets. $242+. Avail 
12/1. 628-1842. 


SWIMMING POOL. 
SOM/M D LINE: 


Good nghbrhd, irg sunny 
. yard, garden, off St. 

, Mod K & B, a/c, w/w, 
sks Friendly con- 

age yoy” Nr 93, 16, 60, 
a Ss. No pets/ , 
$250+. 391-4929. - 


Somerville: Nr Porter Sq 























628-7714. Keep trying. 


WATERT'N Beau sunny 
8rms hdwd firs 2 yrd 
pkg nr T. Sk wrkg prsns 25+ 
2 rms avail 11/1 & 12/1. 
$350+/mo. 924-6057. 


WATERTOWN: 1M/1F seek 
1F to shr sunny 3BR, pkg, 
near T, no smoke/| . Avail 
1/1 $260+ 926-8857 


Watertown 2 prof F 25+ seek 
3rd to share 3 br. 
Porch yd. near T. Non- 
smokers no pets. Avail 11/1 
250+ 926-0437. 


WATERTOWN; 2 Prof F sk 
lesbian or straight F to shr ig 
4 bdrm. We are a consider- 
ate,clean,indpndnt’ hshid. 
Smokers welcome. 250+ 
util. Avail 12/1. 926-8258 eve 
before 11:30pm. 














WATERTOWN: 3 bdrm apt 
seeks respons. nonsmk 
M, 27+. Nr Harvard Sq 
bus. Avail 12/1 926-8988 
WATERTOWN: 3rd M for 
duplex SM yard ac pkng bus 
to Hrvd Sq master bedroom 
w/ bthrm 340 923-8116 


WATERTOWN: F 30 sks F 
28+ to shr 6rm apt nr T. 
Please be quiet, indep 
nonsmkr, no pets, $350+ 
util, early Dec., 926-3052. 











PSYCHIC FAIR Grey Friday 
1-9pm, Sat. & Sun. 12-6pm. 

51 Brat- 
seat 





rid 
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WATERTOWN: M/F, irge 3br 
house, mod k&b, good lo- 
cation, w/w 





T. 10 min. from Harv. Sq. 
$325 mo.+. 926-8852. 


WINCHESTER: Duplex close 
to 128, 93, T. 2 prof rmmts, 
nonsmkrs needed, pref F. 
$279/mo incl ht/hw. Mike 
Cloud ext. 2402 
8-5. Eves 721-2550. 

WINTHROP: M/F to share 3 











WINTHROP: M law student 
looking for non-smkr quiet 
M/F to share spacious 
2bdrm apt near T. $300+ 
util. Call Mike eves & week- 
ends at 846-4975. 

W. Medfd: 2F w/ cats seek 








SOM: F rmmte wanted for 3 
bdrm apt. in Vict. house. Un- 
jon Sq.-Quiet, nonsmkr, 
30+. $210 mo. 628-4303. 


SOM F rmmte wnted, base- 
ment rm, shr small cozy 2 
person hse, $230 + utiis, call 
5-11pm, 625-6432 Amy. 


Sommerville, M/F non- 
smoker, 21-30, for 3 bdrm 
apt. $240/mo., heated, T, 
buses to orange and 

line. Avail immed. Bob 
(w) 236-1500, (h) 628-7721. 


SOM: M/F to share 3bdr 














SOM: Near Porter Sq, F33 
sks F27+ for gem of an apt. 
No smoke, no pets. $310 inci 
util. Avail now. Off st parking. 
666-4095 til! 9:30pm 


Som: Rmmt wnted 3bdrm 
apt close to T. $180+ mo. 
Avail 12/1-6/1, Call Denise 
days 434-6978 eve 
666-0878. 








SOMRVLL/CHRLSTWN;M 
sks M /F to shr ig contemp 
muti-level twnhse. W/D, 
dw/d, oak fis, sky It.Avail 

Jan. 1 $425 incl. 1-433-5492. 


SOUTH E: Awesome 2 
bedroom apt , NEWLY RE- 
NOVATED $350+. Call 
542-2711 or leave message 
at 536-8590. 


SOUTH END: 2 GM 1SF seek 
M/F 24+ to share spac 
duplex nr Pru indep house- 
hold avail now 275+ util 
353-1349 


Students or professional 
person. Winthrop location. A 
bedroom & study with addi- 
tional room avail. Heated. 
Kitchen (washer & 
dryer). Parking inc. M or F. 
Call 846-4541 5pm-lipm for 
detail. Reasonable rent. 











WOBUAN: 1 F SEEKS F TO 
SHRE 2BDRM APT, nr 128 & 
93, many extras, $320+ avail 
12/1 932-0341. 


WOBURN: 4TH Prof M 25+ 
to shr 4BR n-smkg hse w/d & 


, . No . Nr 
1284 93 $2107. 933-5809 








message, After 
932-9783 


W SOMERVILLE:skng M 
rmmte to shr ig hse w/cp! + 
1F.Avail 12/1 W/D 

Sunny rm, 225+ util.(d) 
623-5039 (e)776-1011. 











Young male who has aptmt is 
looking for young female to 
share together 
$127/monthly including 
utilities please call Fernando 


at 524-3467. 


OER. 
MISCELLANY 


tenance hileieena ieee ae 
BULLETINS 


INTERIOR 
PAINTING 
you can depend on 
from aExperienced Pro- 
fessional with many referen- 


ces. Call Mai at 
739-0378 for a (co univans 





S'VILLE: Union Sq. 2M mid 
20's seek 1 responsible M/F. 
No smoke/pets. $250 mo. 
Gordon or Chris 629-2803 


ULTIMATE 

student look for 
roommate Dec 1, artist stu- 
dio w/ extra loft bed, rent 
$287mo heat 100 6mo elect 
& phone not inc young stu- 
dent male prierred 787-0850 
, leave message and phone 


WALTHAM: Prof GWM 
seeks roommate for 2brm 
townhouse. $430 inci 
ht/ntwtr 
891-9851 


WALTHAM: Prof SWM 
22-30 for 2 bdrm to share lux 
condo w/piano. Price b 
Call 647-9624. Grad stud ok. 














891-9874. 


noun psychic Ettle Johnson. 
Participant of the 19865 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 





Psychic Mi 
similar 


Peck trance 
to e. 
Contact Jill 661-7331. 








REE 
EDUCATION 
HEALTH 


Stress 
9am-9pm. 262-7868. 


ERE ee 1 
LANGUAGE 


Classe de conversation 

avancee. Prof PHD Harvard. 

15 ans d'experience. 
7-33.14, 


a mo 
MEDITATION 


Daily meditation. Monthly in- 
tesive retreats. Dharma talk 
Thursday 8pm. 
576-3229. 




















“GAY MATCHING 


Matches are based on 
for 


race. 


physical attributes, and 


much more. No 
$30. Call for free brochure. 


COMQUEST 
800-633-6969 




















Edgar Cayce Study Groups 


‘ata 497-0819 


SERVICES 
EIEN 
ACADEMIC 
SERVICES 





Smail (6-8) estb Boston area 
ski grp. Resp men/women 
(ages 35-45) iking for 
=— F member. Enjoy 


ling, con tion, quiet 
relaxation. Comfortable, 
contemp mtn side hse. 
Sugarbush Vt. Call 944-2230 
Stowe $340 Established club 
25-45 house near Mt Limited 
Peter 842-3951 

Cherie 


44-6475 
Ce ee 
TICKETS 
All 


concerts 
First ten rows 
Visa/MC. 203-773-8032 


CLAPTON: Need 4 tix for 
Thurs. 20th. 375-7499 or 
424-8446. Thanks. 


Clapton Tickets!! | have two 
tix to Fri 11/21. | need to 
trade for Thurs. 11/20 tix. 
Steve 367-2463 














The Sterling Limou- 
sine concert special 


(reserved seats) under 
the canopy to Boston 
are concerts including 
such upcoming shows 
as Peter Gabriel, the 
Pretenders, and Cyndi 
Lauper. 

You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 

Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
comfort of a Sterling 
Limousine. 

















Desperately seeking Clapton 
tickets. Mark 266-1078 





We've got 
your type. 


What's your type? 
We've got it, on 
time, on budget. 
Boston Phoenix 
Typography. Call 

536-5390. 


Pheeanix 


254-2534 


There's an office 
near you! 

















READING TUTOR 
MastersED. 16 yrs exp 
speci: in dis- 
abilities. All ages. 734-5 106. 
Writing, rewriting, and edit- 
ing by experienced pro- 
fessional. “Finely crafted 
prose” for your personal or 
professional needs. No job 
too small. Borman, eves, 
522-6634. 


oaraninee ati 
ANSWERING 
SERVICES 


ACCURATE 
ANSWERING 
SERVICE 
24 hour answering service 
available. Wake-up service. 
Calli 884-4557. Ask for 

Grace. 
RRORA a ror 
BUSINESS 
SERVICES 


Tye =Dictaphone Rush. 
Pickup/Delivery. 522-7044. 








GAY MEN & 
LESBIANS! 


Fed up with the bar 
scene? You may be 
meeting lots of people 
but not the right peo- 
ple. Call Buddies, the 


the thousands of 
members in New Eng- 
land who've discov- 
ered the better alter- 
native way of meeting 
compati people. 


BUDDIES 
(603) 880-7625 














Word a 
- Typesetting 








business hours: 
1 P.M. to 6 P.M. 842-0101 











TYPING RUSH 
DICTAPHONE 
Vol. Discount. 


Pickup/Delivery. 522-7044. 





GABRIAL TIX TRADE: Have 
2-4 tix for Fi show, will 
trade for 2-4 tix to Saturday 
show (Worc.) call Dan or 
Sandy, 324-0790. 


Looking to buy 2 Eric Ciap- 
ton tix for Fri show will pay 
very good $. Call Tom 
628-2937 If no one home 
leave message. 
Looking to trade or ? $ ? For 
Friday Clapton ticket. 
Gratefully Rich. Home 
965-5579/ Work 890-6040 











Need Clapton tix either 
show. Let's make a deal. call 


232-5727 Owyer 
pe Avy call enyame. 
TRAVEL 
con IVEWAY, SERV 
West Coast, elsewhere. 

jo-Caravan 


Aut 416 Main St 
Woburn 933-1500 
M 26 seeks F for cross 


seatueerr 








ADVANCED 
CHIMNEY 
. SWEEPERS 
e 


our com- 
petitors or the job is done 
free. Greater Boston area. 
Cail Matt 884-3530 





ADVANCED 


stoves, fireplaces, furnaces. 
Satisfaction Guaranteed! 
Call Matt at 889-4520. 


JOHN HANCOCK 





P 

SPECIALIZING IN PER- 

SONAL AND BUSINESS 

FINANCIAL CONSUL- 
TION 


TA 

650 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


\NGLE? 
Sct \WE? 


TIRED eg 


The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 


723-4244 
749-5700 
879-8641 


245-4667 
584-8303 
Be ioe 

















blind dates? 


Let video introduce you 

to someone who attracts 
you! First rate 
membership 


the PEOPLE 
NETW@RK 
247-3800 


All locations 








SURROGATE 
THERAPY 


Sexual Health 
Center 
international 


























FINE LINE 
PAINTING 
Speed, care, quality shows 
Dutch craft. Johan & Roelie 

964-6460. Free est. Refs. 


_ phan ocaneNR 
MOVERS- 
LICENSED 





NTE Ne BES Se Broc to 
(unjload chattles. 24hrs. 
CARRIER & IVES. 492-5537. 
MODPU # 24998. 
CHARLES RIVER MOVERS 
or small. Local & long 
distance. 332-7022 
MOVING? For best prices 




















Excellent, healing, Swedish 
& Oriental body-work. 
Sharon in Porter Sq. 
628-8272 





Extensive experience in 
COCAINE and OTHER 
DRUG J 

therapist, most insurance 
acceptéd for confidential 
treatment. Call 738-7656 or 





if you need someone to talk 








NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


This new BIO-FEEDBACK 





laxation pocket booklet in- 
cluded. 


$3.50 each or 
3 for $10 


Mail check or money order 
payable to: H. Astor 
Little Flower Company 

PO Box 477 

Hewlett, New York 11557 


STAR GATE Method might 
resolve any questions about 
personal goals. 354-8514 


fee. 
THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 
PA 








CONVENIENTLY LOCATED 
IN THE CLASSIFIED PAGES. 
H LAY 

S$, STRESS CON- 


TROL AND OTHER HEALTH 
MATTERS. 


SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 
for women/men 





We maintain 
your own high standards of 
excelience. Call 7-9AM, 
6-8PM for an appointment. 
oo ene ree 














HARMONIUM 


MOVER 


LICENSED & PIANO 
INSURED RIGGING 





APT. | Home | OFFICE 








PAUL ARPIN 


NYC Van Lines Inc 
caur. “gent 


FLORIDA 
International 


491-2211 


FREE ESTIMATES 
MDPU 24408 MC ICC 1745 
4 





aah! >A 


Fireproof + Palletized 


STORAGE 








you make 
the righ 


ight 
move 
If you’re looking for 


movers, you'll find 
them in: 


Pheenix 


call 267-1234 




















PIANO 
AND 
FURNITURE 
MOVING 


Low rates 
24 hr. service, 
7 days a week. 

Storage. 








CRANE SERVICE. 


DANIELLE 
MOVERS, 
INC. 








186 Brookline Ave. 
Bost 
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best for less! Excellent, 
prof. service. Lic. & ins. Jerry 
or Dennis 641-1234 
| REE SERB RBI FE 
TRUCKERS 

MARATHON MOVERS 

1-6 men, 2 vans, 24’ truck, 
local. Pianos office. 


524-1000 


ACME Movers sstili only 
$16/hr. Expedient; ex- 
perienced. Call 539-0258. 








ALLRIGHT MOVERS 
1-3 men, stepvan pro, any- 
time, cheap. Call 
787-1763. 

DOGMATIC MOVERS 
You pick your rate. Call any- 
time. Jerry 641-1256 

LAST MINUTE MOVERS! 
Apts, condos, 
moves. Jack 723-5028 
MAN & VAN 876-2028 Mark. 
For your moves in/out town 
w/ your help From $15/hr. 














o, MANAYAN 
price, 284-8105 
SHORT NOTICE MOVERS 


Locai/iong dist. 
Commercial/Residential, 
321-1017. 


SHORT NOTICE MOVERS: 
Experienced efficient 
cost effective. 321-1017. 
STAR 
trans, or eve. in 
or out of town. Fast, inex. For 
info. 783-5928. 


PARTY 
mR IOCKEY nT 
from the to the 
80s master of ceremonies. 
1 0 per 
- heethe een ext 
1019. 














2 








Pheeni 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Ren 


iepidiane es 

$ - etc. 
Place your Party 
advertising at testive 


rates. 
CALL 267-1234 











.. PREFERRED 
“LIMOUSINE SERVICE 
783-2900 


OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND EROM WEEKENDS 
TO NEW YORK 






































Moving piece 
tvng 4 plece tren Car Phone, never used. Lists 
soc, ia cfs & ond tate for $2700 wel 1500 oF 8.0. 
623-5741 ¥ of 1-800-435-1800 M-F. 
Coins: pieces & hail sets 
Thien See martin (OS 27” shogun 16 speed 
table with lamp. in excellent ew $250: twin bed new $50; 
condioen ao a good «C/K stereo seperates $1300; 
price. Call, 846-3733. 570-2200 W # 
FURNITURE? 
niture, antiques 
plants, oS pom LUNCHDATES: Partial 





Queen Size Bed, box spring 
matress frame, $200 or b.o., 
731-8938. 








XMAS GIFTS 
chest, 


Up right piano 

chair, antique rockers, 
lamps, pr. nite stands, 
microwave & more- 


oven, 
742-2642 





NEED CASH? 
We buy used 
paperbacks 

HARVARD BOOK 


STORES 
1256 Mass. Ave 
Cambridge 
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1-238-93 16. 
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Press Kits, Album Designs. 
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WE OFFER BOA 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN. 











. New$879 will take 
4 reasonabie offer. 
746-5575 after 4 











The Video Network, 11 years 
experience, worid-wide, 
in creative video 


muscians. Cali Denise 
744-6697 





FOR SALE 
ANTIQUES & 








VINTAGE 
FURNISHINGS 
JEWELRY 
CLOTHING 
1920’S- 1950'S 


FUNK 
BY APPT. 524-4058 


VINTAGE 
FURNISHINGS 
JEWELRY 
CLOTHING 
1920'S- 1950'S 
DECO-FUNK 
BY APPT. 524-4058 
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New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 
Chauffeur, etc. 


As low as $25.00 per hour 


Also — sports car rentals available 
Vintage Limousine Service 
186 Brookline Ave. « Boston 


267-4079 




















Encyclopedia Britannica 
latest ed leather, book 


, case, 
x-tras value $1700. Brdnd 
new $1100 obo. 536-83 16. 


DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, 
European & Oriental 
Gold Items 

White C 


Shopping Ctr 
Shrewsbury 
754-9621 


NATHAN’S 
471 Main St., 








Fitchburg 





STEREOS & 

COMPONENTS 
turn- 

table, 2 yamaha M50 Amps, 


C50 preamp. Tandberg 
tape-deck 20A. 232-1131. 


& Olufsen beocenter 
7 stereo system w/ re- 
control. Turntable, 
cassette deck, receiver + 2 
B&O S45 speakers. Mint 
cond. $1400 or B. O. Must 














Frank Zappa's lumpy Gravy 
wanted for making cassette 
copy, Matthew 522-7694 


VIDEO & 
TELEVISION 


tv. with tuner 
1200, 1-291-0505. 








Betamax Hifi VCR 
SL- , Steel construct. 
Mint cond. Plus 45 cable re- 


corded movies. (tape worth 
over $170) Asking $535 
738-5144 


arn teh et 
YARD SALES 


ib: For 5 
bd, wardrobe cist, cabi- 
net/countertop, books,& 
more. Call 354-8039. 


MUSIC & 
THE ARTS 


ACTING 


A : ’ 
THEATRE GROUPS: This 
be 











ACT NOWI! Study at the New 
Enriich Theater STUDIO 
AUDITION, —— & 
Acti T the 
Business World, 
11/24-12/17. Master Work- 
shop with Davis 2 


Physical ‘coaches to Act- 
ing, 11/22. Diane Brown, 
Director, 482-6558. 





ACTING, SPEECH, MOVE- 
MENT ; Jeannie 


CLASSES; 
Lindheim’s Theater Work- 
shop: Hagen Technique. 
Classes start Jan. 12tth. in- 
tro. Class: No " 
Dec. 8 or Tues. . 9, 
6:15-7:15pm. No reserva- 
tions . 32 Station 
St., line Vil- 
lage M.T.A. Also Sat. DAY- 
Lon Wkshps; Audi- 

‘cold Move- 


ment & Improv. Call 
277-2488 for into. 





Actor's scene study: Classes 
Elizabeth Appleby. Man- 
a. Alley Theater. 





Drummer wanted, sense of 
Led Zeppelin, 
Clinton, Connie 


George 
Beer. Elvis 


Francis. 
492-4266. 





MIT Musical 
a 
rector; ; Choreog; 
Set, L trim’ n 
Nov. 17 & 18 at 7pm. 4th fi, 
Stud Ctr. Call tor 
appt & info. 











P-Town Rep of Boston-cast- 
> Lay Monday nite in Nov. 
7-9pm, Leeland Cntr-B.C.A 
549, Tremont St. Need aii 
types for winter/spring 
season in Boston. Further 
prey 524-0168 or eves 
451 , 





Actor's Scene Study: Small 

individualized atten- 
Ekzabeth Appleby. 
ey irector, Alley 
Theater. 720-0515. 


AUDITIONS-Private 
and audition 


tion. 





preparation for actors. 














stove st" a — eee 
$50 ea 524-1000. Bang & Olufsen turntable & 
cartridge. 2 Boston 
Antique roll desk acoustics, A-70 spkers. , 
wide. Restored and re- , 70. Never 
finished, used. before 9 or 
$1350. 367-5067 after 6:30. 
Christmas trees white pine 
. ART DECO muted come saw $15.00 your 
com ce 9 Ren. Coe. Arnie 352-7977 
Avante 13 cubic ft. refriger- re bn = 
ator/freezer, brand new, OHM “L” 3-way 
$230 Exceltent 


or best offer. 782-3544. 




















,ovaEe ApoIOT 


Scotch. % inch - $12. tin - 
$25. Call 426-3131 














Advertise in the Phoenix Focus on individual 
today. ongoing professional 
267-1 development. Elizabeth wa 
pe ah WORKSHOP See Ahoy Theatre, TeODS15 
— CARAVAN THEATRE sks 
full. Few openings left. Call isn nrod,faer noses rmngr 
the Weistbarron school with 57 person for Brecht's 
ing. acting “tor television, chalk Circle”. 861-8737 
536-1878. COMEDY WRITER'S WORK- 
- filled! evening in stand-up, 
Enroll now for early winter script film & T.V. 
sessions On camera Call 617-862-5079 for 
classes taught by Herb Man- OF > 
dell. Call Weistbarron 
536-1878. NINE: 

. Auditions for women only 
denny nn Tues Nov 18th & Mon Nov 
with © pret eummaty abtrene 24th at 7:pm, need 21 
/teacher. Tues , beg. women af vee. prep 
mid-Nov. 335-021 pon eh me ag 

edge italian, French, German 
On camera helpful, Turtle Lane Play- 
taught by house 263 Melrose St New- 
tor. Call Weistbarron ton. Call 244-0169 appt 
536-1878. and info. 





pe ante do ht 


VOICE 


SPEECH AND 
WORKSHOPS: th, re- 





+24 for apt. Cali 


Boston Circuit. 
328-9071, Jack 335-1125 or 
Peter 761-6262. 


ACOUS GUITAR 
SINGER 
Seeks M-F good singer for 
gigs $ and good time. Must 
be confident in talent 
Fogelberg, CSNY, 60 


classics, J Couger etc. 
662-7830 Jim Iv mess. 





str creative voc., inst a + 
no major tabel int. infi 
Minutemen e- 





voc pref, exc. “mngmnt 


Commitment absolutely nec. 
735-0739 


BASS, GUITAR, M/F. For 
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band- Sere/ornan icon! 

















Auditions 
to studios 


From auditions to 



























































drum all 7-3036 

or 
Worene Oe bane cosns 

s 
pro-Bass player with voceis 
Poul (617) 898-0008 Ay 

. FUNKY needed tor 

Bass Wanted. Ali or- orig. dance rock band w/ 
(gonat sock and ron band wath Ey ~ tape, and re- 
industry Contacts space. Cali Paul 
776-7471. 322-6499. 

Good Band needs good key- 
owine VER tor boards, voc & transpo, Top 
near working Bt: op 40 rock —————— . 
469-47 10, 628-4 trashy lead gtr . No prots. To 

EY ect. Call Mitch 

SIREN mn : 

— —y Guitarist & Orurmmer sk lead 
hen gg Ow ony vocaliet and other musicians 

to write 
and trans a must. 437-9141. pds 5 oe ae 
BASS/VOCALIST, Seeks creative , distinctive 
Style, and the to move 
. excellent eqp. & in new directions. Cali Dave 
easeeer estan. Call air’ Le aceasta 

Guitarist & Drummer needed 

BASS WANTED to form 4 piece top-40 band 
Project prod/ see 
solid creative plyr. inn “S Vocaisa + Equip, transpor- 
Minds, P Gabriel. Vic ‘ation. responsible. Wendy, 
536-9444, Jules 424-1346 595-5613. 
Guitarist Needed for 
B.C. KAGAN Ra rots Racathot band 

Back-up vocals, car 

Promotional on needed. Call Laureen 
Street Boston —o 

Winter 

617) 482-0336 GUITARIST - SONG 

‘cous tone AV 

| nave large repertoire of hit- 
bend ‘drum wear job exp. oriented ‘songs, studio ex- 
658-7361, Fr 689-1369. Se omy ean et 
eS GUITARIST 
To frm duo with Rte nw a 
to Boston area. euren 

§529 Vocals and a 
re? : must. Solid bookings 
Orummer, 26, wants to play 198 
png con job. Joe = > 
car, . da . 

7080:nt 350-4530-dy ae 
Orummer and Bassist Ge iicated only 
w/spece seek sing/write at .43-0540 
cians to play original 

Guilt 4 keys wntd for pro- 
wee. ject Love of rythmic 

simplicity & textures. Cail 

Paul 569-6083 or Paul 6 


522-6395 








demo, mat & Umustb GUIT/SNGR/SONGWRTA 
make poll Fd = y > 
form pr _oltlabor a- 

491-7052 Lizards tion call 523-6522 
Needed, Madding = Keybd-synth piyr wid for orig 





a 
Crowd seeks drummer into 
tense sometimes dissant 
music. Have label interest 
Call Chariie 739-7153 











Drummer sks estab. orig 
rock bad. Have exper., dedi- 
cation & trans. For more info 
Call aft 5, 603-434-5510. Wi 
travel 


DRUMMER 





play and 
management cali 625-1210 
DRUMMER 
WANTED 


Established heavy metal 
band seek mmer with 





est ABR band w/ioe 4& nat 
exp. Good equip 4 att a 
must. Dkgrd voc + 

Serious 927-2582 ieave 
mess 


LAST STAND 
SEEKS BASS 
PLAYER 


January tour plans. Trash, 
thrash and clash. Call Randi 
at 664-4314 leave message 


LD VOC/SD 


ALIKE 
To frnt cb. Coug, Adams, S 
Red, Waite, Jour Joel, H-O, 
Outtd, etc Demo Greg 
269-2560/7784 aft 5 to mid 


Lead guitar, iooking for es- 
tablished. de...cated.original 
rock & rou band Cali for 
more info F sul 449-3914 


Lead sing: seeks hard-rock 
to metai cover band. Have 
exp.. trans, some equip., 
Agent. Call Kenny 699-6835 


EXCITING LIGHTING 
We specialize in afforvable 


sone, production pack- 
aged 322-9605 























Water Circie. Guitar, bass, 


player 
sought. Dave 522-1558, Bob 
547-4566 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 

Estab hi energy top 40 
chowy band + rmb Sks multi 
keys with vocais 

5830 








Gerry 





Estab orig synth-rock band 
seeks bassist we are 

and nave air play. An- 
drew 492-4891 





Exp ” plosi hi. 
speed guitarist wanted 4 
16trk jamming & reasonable 
. Must be into B. James, 
Romanes. 


rt hand tech. Call 787-4025, 
482-2041 Dave No Hype or 
die 








harmonica player new to 





Expro ate ttne ond 
seeks players for part- 
60's R&B/R&R dance 

band. Jim 623-7015 pm. 


FEMALES! 
We seek rythm guitar and 
lead vocalist to form all or- 











Local Top-40 and oldies 
working band is seeking a 
replacement for a iead 
singer. Any other talent 
would be a plus, but not re- 
quired. Call 

Arnie days, 884-2529, eves 
aft. 7, 664-4825 


Looking for working GB 
Band in N. Shore area. Have 
own equip. and trans. Call 
Don 462-6657 








midi 
6 samplers, 12 synths, 3 
digital drums, computer & 
software, sequencers, 
synchronizers, tons of 
processing. 32 con- 
sole, 16/6 track .2 
track digital. Low rates 
443-0255 


ROCKMAN M 
SATO Hochman Seater 
and stereo chorus/delay 








presence, trans.vox, 
Gigs and record 628-9713 


NEEDED-LEAD GTR W/ 





Littleton. Aftr call Den, 
458-9953 or Rick, 463-3379. 


NO HASSLES 

Muiltikeyboard player w/ 
lead vocals yan d 4, €. 
premiere 60's band, of 
66° Good trans- 
portation, and ettitude 
necessary Excellent pay and 

conditions. 


working 
Call Sam 246-1990 








KEYS 
Original band seeks key- 
board -. M/F perter 
with DX7 definite major label 
interest. rehearse in 
a Leave message 
1 
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Music/Business partner 
fulltime 


soft pop 
duo. must have voice 
+ instrumental skilis- 
Steve-924-37 12 





NEEDA 
BACKUP SINGER 
F singer rehearse + re- 
cord with you, no fee, for ex- 
perience. Call Sharon 
731-7233. 





Orig rock band w/maj label 
int nds drums & keys fir . 


cones. 6 oe on. 
PA FOR RENT 





multiple effects monitors etc. 
Plus 24K light show with 2 
man crew, $275 per night. 
623-0089. 








K ARD PLAYER 
Est w/ gigs Airplay 
tape space van sndman pa 
seek keys w/ pro att snd. Cail 
Mike 438-2925 aft 5 


AXAPHONE PLAYERS 
BAX N Roll Hithena Bios 
originals 





the call. Buddy 567-2405 
Creative Prod 289-0511. 


Positive band seeks pos 

& keys voc & trans at 

734-2689 Serious! 
PRODUCER 
ENGINEER 


if you're looking for a 
/ 





Bel ¢ 





please call Danilo at 
324-0790. 





Prof. p/t musicians wntd by 2 





sft roc & gb band. 
296-7127, lv message 


Tom Keegan & The 
Lenquage, Regional Rock 
band ep, video, airplay 
and steady work seeks 
Guitar/keyboard for FT 
salaried . Must 


play both instruments well 
have equip, and trans. Send 

. picture, resume: GIG 
Box 1423 Pawtuckett “Ri 
02862. 


Rock bands, R&B, CAW and 
other bands wanted for 
South Shore club. 825-5905. 
Clubs avail for functions. 





§ 








Rythym Guitarist w/ vocal 
looking for working, ac- 
coustic, duo or trio. Call 
935-0846, 6-9pm. 


Singer/Song-writer w/ 

on several radio sta- 
tlons/rec. comp. interest, 
putting together new 
band/aiso interested in join- 


ing est. group. Serious/prof. 
only. Please leave 
message 522-2588. 
Singer Wanted at Venezia 
for Sunday Afternoon, 2 
shows, 4-7pm. Pianist 
provided. Fee tiable. 
Call Toby, 527-5518, or 
Venezia 120, Elen. 


Singer/writer want 2 
join/torm In- 
novative/provocative band. 
Pistols/Ciash /Smiths/Doors 
attempt bass. Cail Jerry 
326-8875 aft 6 


BASSIST 
R. w/ & con- 


nections seeks bass 
player. 783-2496. 


Songwriter just in from West 

Coast/NM. 230 songs, 30 

need music. Seek col- 

ae eclectic Ron 
1 




















SOUNDMAN 
PRODUCER 


AVAILABLE 

For studio and live work, w/ 
vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 


TALENTED DRUMMER 
Wanted for biues, jazz, rock, 
band. Have P.A. and prac- 
tice space. Serious only. 
Double Dose 782-8766. 


THE Boss 
Management . formi 
Springsteen tribute band. 

needed open audi- 











THE BOSTON PHOENIX 

INTRODUCES A NEW AND 
EXPANDED HEALTH AND 
COUNSELING SERVICES 
PAGE. TURN TO HEALTH 


DENTAL, DIET AND OTHER 
SERVICES. 


THE SKELETONES: seeking 
solid and bass and 


drums. We have 
and air play. ‘all Bill 
288-0156. 








THE STRIKE SEEKS 
Ld. guitarist. Must be am- 
bitious, professional. Back 
up, vocals a must. Band has 
gigs, airplay, rehearsal 
space. Mike 821-0398 
9-5 or 339-2356 aft 6. 


Vocalist looking for PT work 
(weddings) So Shore. Call 
Barbara wkend or Mon-Thu 
2:30-4:30pm 331-58 16. 








FEMALE VOCALIST 
seeks working pop/rock 
cover bands. Have exp. and 
trans. pros only. 782-2036. 





WANTED 
Musicians looking for work in 
the GB fieid. .-. POS 


. Call for appointment 
Spectrum Entertainment 
and Productions. RICH 





HARPA RECORDING: 

$100/Tune call 267-3723. 

Satisfaction Guaranteed 
yns/Drs/Efts 


» 





much a 
REM,Fogarty, Crenshaw, 
Dire Straits, etc. Brian, 
875-7653. 





KEYS/SYNTH 
Wanted w/vocais for 
new music/rock band. 
Ded&Prof a must. Call 
938-7311 or 272-0041. 
WORLD WIDE WOMEN 
Japan, ihe a Peru, Aus- 
tralia. 101 countries 


friendship/marriage with 
American men, Free 


bri . Cherry 
Box 190.PX Kapaau Hawaii 
96755 


MRE I REE 
REHEARSAL 
SP 








INSTRUCTION 


ACHIEVE VOCAL 
EXCELLENCE 
Develop 





pop/rock method. 437-9141. 
BERKLEE GRADUATE 
Giving guitar, bass & harm- 





ony 9 ; 
have fun learning. Ed. 
266-1874 





BOSE 
ACOUSTIC WAVE 
MUSIC SYSTEM 
AN UNPRECEDENTED IN- 
NOVATION IN AUDIO TECH- 
NOLOGY. A COMPLETE 
MUSIC SYSTEM SO SMALL 
YET SO POWERFUL IT CAN 
BE TAKEN ANYWHERE. 
CALL EVENINGS AT 
739-0378 FOR HOME DE- 

MONSTRATION. 


RICHARD 


DAGENAIS 
INSTRUCTOR OF 





327-6186. 





performance a - 
sonal approach. 10,%hr 
787-5529. 





Flute lessons for the serious 
student or begineer. 

rates. Call Katie, 
787-9717 


PIANO & 
KEYBOARD 
LESSONS 

, all levels, Berklee 
grad. w/ 20 yrs 
classical 





rock, R&B 
w/ elec- 
3 


jazz; k 


tronic k s 
tailored to suit the individual. 
Call David Fox at 524-7574. 


LARRY 
ATAMANUIK 
DRUMMER, TEACHER 
NOW TAKING 
STUDENTS 
ALL STYLES AND 
LEVELS 














CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 
songwriting. 
Highest quality 
professional 
a ty 
ourse: 

Day & Evening 
Classes 


Taking a limited 
amount of students. 
Scholarship & 


works’ rams 
avalebie® 


24 HR. PRACTICE 
SPACE AVAILABLE 
Call 267-4079 
to set up 
interviews & audition. 
186 Brookline Ave. 
Boston 02215 











Black Hondo Acoustic 
A Hondo 
acoustic, K Archtop acoustic 
, Hondo Z Les 
with case, Seiko 
bass 
amps, 
bassman amp, 2 
FT 145 acoustic - 
ups, Lawrence A300 
pickup, Fibre snare 


drum case, power 
amp-300 watts, Roland 
TR909 drum machine, 


AEE 
i 
i 


a8 
He 


or 232-5153 
BASS GEAR: Music Man HD 


,. bran 
$350, 
Ww. 





Bge 

i 
223 gs 
ish 
HHT 
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. $1050. Ibanez THE BOSTON PHOENIX A fun intel attr prof MBA 
twin RUTARAM TS nana DMD-2000 digital: deity. INTRODUCES A New AND MWM 20 wrks at Nome ake a 
112 30 $125. Good cond. Sane oe oe oe Do EXPANDED HEALTH Cool sxy disc yet advent 
323-6963, Mike. b.0. 646-2967 after COUNSELING ume fo ict on ahaa 0 tow 
Rhodes Plano 73 oe PAGE. TURN TO HEALTH thing a. 
cond $350; ary Foss? 
GUITARS +76 in. spwaner cab. $800, COVER tee oat OD : 
FORS. Den G88-6750 O50. OTHER SERVICES. Sexy, beaut casey. N 
Les Paul Gold Top -1968, Roland TR-707 Midi Teo Wen Ge tee See ee 
Les Paul Spec.-1 Frying Brand stolen: Gibson Les Paul cus- card. no Jokers. Box 0351 
V-1958 S David 332-8316 8-10pm tom, wine red # 173109638. no . 
Chet, 12-String é i bored/frustrated 
Strats, Teles etc 783-9491, Seimer Mark V! alto w/case poe —!, 3 —— Are n'd 
a Rick 881-3058 leave Sansui 3900Z receiver info cua yoy one desirable 
Hiwatt:50W stack. Good about these write PO Box — > 
condition. $700 or b.o. ‘Z’ 173 Boston 02112 pay | PO Bon 654 Bos. 
standard Dean $600 or b.o. Steinway Grand Piano use Used Selmer mark Vi Write Bos- 
T ‘Vintage’ strat copy 1898 Model A 6’ grand piano Sax, | ton 02173 please describe 
$175 or b.o. Roland drum _—‘'N.exchge 4secure stable set pa dg $A et - eo 
machine $100 or b.o. Must At least til 7/87 by 12/1 dition, $1200, — 
sell. Call for details. Tom 354-2200 nate WN cae 
1-603-585-6879 aft 4pm Synths! Most brand new! 18", $175 meet WF 20-40 who lives 
iomreenan MasSutan'” fier arte te Soke "onsen 
w e 
536-2723 Iv msg. Tascam M20 series record- Roland $175. Site pret DEUS 5) conten te 
HOWARD Piano kept 'Mg board-3 stage para- Lots more. Michael warm daytime MWF 
in very cond, all natural pan ee eas lv mess ee en ee 
oe nee eas tavel cat ewe Washburn Mirage acoustic time. I'll call. PO Box 205 
w/14 inputs, 4 buss ouputs = electric guitar. Natural finish, Babson OK Wellesiey MA 
KAWAI Baby grand pno on each module to make 8 cutaway, mint con- 02157 
ebony finish exc cond, great buss out, making it perfect dition. No feedback $400 
action $4300 or bo for 4 track or 8 track record- 787-5490 anytime Bi COUPLES 
bet : Best offer Gal 785-0082 or WURLITZER CONSOLE Coupe or tet time expert 
UST-7 Black satin . Tyr old Excellent Cond $1500. Box 673, Lynnfield MA 
, Must sell! TASCAM — é re 253-6603 or 387-0754 - 
dition 444-9505. k 
7 Y Ni BIWM 19, 5ft 11in, 160!bs, 
KRAMER Focus SI6cTTC eee eee nc eee eee , 
guitar with Floyd Rose the . or Best of- new condition. Must see. sks sim 18-26 (not gay) Box 
tremolo. rox! new. Mint fer. MCM Recording $4500 647-0263 6024 Boston 0211 
ae 755-5643 Yamaha CP-35 wayeoerd. BIWM 22 novice siv sks musc 
$800 or best offer. Bob gd kg mstr to teach me 
292-1750 8-5 or 665-9066 ropes. Photo and itr 
after 7 p.m. Box 1357 Cambridge 02142 
DX21 synth. 128 BIWM, 30, wouid like to 


Due to the Thanksgiving holiday, 
deadline for all Classified ads will be 
2:00 p.m., Wednesday, November 26. 


The Classified office will be 
closed, Thursday, November 27 








SKIING: Salomon SX71 
boots, used ones $135 call 
David M-F before 6pm 
893-3750. 





























23 YRS PROF. EXP. 
lorming-recording-tour- VOCALISTS 
ing internationally with Vv a go 
areate ag, Funk-Soul-Pop-Jazz. A 
John Hammond vocal Blow-out. Pros or 
Ronnie Hawkins those st for Pro-career 
only. and/or 
Peter Rowan 
T Rice private lessons. THE VOICE 
Paul Winter Consort STUDIO, 492-2996. 
and others 
Call 734-3265 —_——— 
BOSS | £ EQUIPMENT | 
TST 
1966 Fender Duo-Sonic |i 
PI ANO rare. Strat type , OFr- 
inal pickups, 
Teacher ition $300. 569-7085 
Ba, | 2 Phaselinear stereo power 
amps model 700/series |i 
SSS 960 watts (VA) max a piece. 
 @! Immaculate condition never 
ee been on the road. very clean 
power. Best offer. Call 
783-9262 or 232-5153 
Jazz, Pop, 
2 Sets of Drums. 
Classical 2 Seis of Singeriand Drums 
277-1 527 model $150. 1 5-piece 
chrome $400. 1 set of Kent 
Me - U —_ — 
(AN SAX ardware, pedeis, ac- 
paank ty Se Bork cessories. 522-7261 ask for 
grad Dave Ellis 782-3394. Russ. 
Acoustic 401 bass cab, 
eee tenes 
iy * ‘ 1 
KEYBOARDS, SAX, VOICE, = 
DRUMS. ADA D1280 oe Delay 
specs any 
CAMBRIDGE MUSIC $595 new asking $375 
783-9282 or 232-51 
INSTRUCTION 
Exp creative teacher, 








RANDY ROOS 
GUITARIST OFFERING PRi- 
VATE LESSONS: A personal 
approach to developing your 
own style. 469-9191 
ROCK KEYBOARD 
LESSONS II! Learn to play in 
a band, songwriting, pro- 
oo etc. Van Halen, 

Jovi, Cars, anyone! Near 
T 646-8515 








. 16 yrs 


Lessons a 
-803 1. 


exp. $10/% hr. 


Alembic bass perfect con- 
dition stereo series 1 fre- 
quency pots, q switches, 
hum balancing pick up, 
ebony front board and peg 
head, wainut koa body, ma- 
ple and purple heart neck, 





A mint Seimer Mark Vii tenor 
w/ case. $1275. 696-3939, 
lve msg for Sue. 





Atten. Drummers: Gretch 
drm set, 3 pc. black. 12”, 
14", 18". Perict cond. Also 
avail 


maple 
electronics $450 or b.o. John 
354-8338 





Custom Gretsch Drums 
mpi/w/heavy ony “gs 


hdwe Jacques Capelie 
hat/bass pd/zild. + paiste 
cymb all cases for info dirt 
cheap 617-267-5158 or 
401-624-3703. 





Czech flat bass, pup, be 
bow, cust bag. $2400 


. B-15 tube amp, 
SRO. $400. 643-8251. 


CZECH flatb bass, bow, eg, 
Classic 


> 





























Gollehon MR-90 Drivers, 
pair $275, call 628-3968. 


GOOD DEAL 
Mesa Boogie 60 watt 





Lighting projection 
equipt.sale/rent. 6-chni 
dmmr + tekos, freneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


Make music with us. Original 
ideas wanted-Listen to our 
tape. Dan 395-5350 or Cyril 
396-2863. 


Mini 4 track studio, $630, 
Yamaha FX15, drum ma- 








puter cass. recrdr, Fostex 
X-15 w/ adapter, etc. Tapco 





6100RB, 6 chann. mixer, 
227-0765, Steve. 

SICMAN HE. 
10cee Guitar amp, AD w, 
channel switching. Re-verb 
and effects. $335. Call Gary 
267—2217 





Must sell old Seimer alto 
saxophone in excel. cond. w/ 
Pete 4 


SLES 


VY P, 
ows & Mi 








P le 
li F-1X . Exe. 
Condition $ 575.00 or Best 
Offer. BLU 6 String 360 semi 
haliow bick. inlaid neck 
$350. Or best offer Call Den- 
nis eves 
331-8: 

MX-1 for sale. Trigger Sim- 


mons from tape, drums, or 
Piezos. Call 969-8113. 


New Top of the Line Four 
System 
incidng; 1 Toa MX 104, 2 Toa 
SL12, 2 Beyer M-69,1 
KM265, 1KM211, cable. 
$1200 from store. Now . 
Call Bruce 497-5488. 
OB-8 w/case $1300 Appie lie 
midi 








bo DX-prof $150 Riccardo 
266-8579 eve 


PIANO ELECTRONIC- 
Yamaha CP30, great action, 
$550 or Best Offer, 723-8579 
after 5pm. 

PIANO-Yamaha U1, 48" up- 
right, satin, ebony finish. 1 
Great Holiday gift. $3,000. 
225-1635 leave message. 











YAMAHA CP-35 keyboard. 
$800 or bo. Call Bob 
292-1850 8-5 or 665-9066 
after 7 p.m. 














Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 








OPEN 
9-6 





Yamaha 
internal presets $600. 
Yamaha RX21 drum mach 








explore affectionate 
les with another 

otherwise-straight guy 
Diversions 


22-30. 

include: out, art 
music, dope, parties. If this 
notion is as unavoidable and 
intimidating for you as it 
for me, please reply. 
Y guys weicome. |’ 
(5’6), fit, clean: 
shaven. You're preferabley 
not huge, not flabby, not 


3*a 








shape $325 or b/o; Fender tay na a 
Jaguar t d by Photo helpful. Box 1895. 
guitarsmith Richard BIWM ’ 











Yamaha SA-2000 semi 
hollow 


guitar, it con- 
dition, sunburst W/HC, 
$485. Cail evenings 
459-3910. 


MUSICAL 
SERVICES 


cording... Low. rates 
david at 473-7009 








_ BODY oa 
escort for men . Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30 


CLEAN AFFAIR 
Attractive male wishes to 
date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 











REPAIRS 
Electronic of musical 
equipment. Tube Amp Hot- 
rodding. Low Rates. Call 
782-7493. Brighton 


ee 
PERFORMING 
ARTS 


Southwest of Bost. Lrg, 
clean, secure, Call Chuck 
eves, 668-6231, leaves 











MODELING 


Amateur photographer 
SWF semi 





AMATURE PHOTOGRA- 
PHER SEEKS: Tall attractive 
females eee nude photo 





Aspiring amateur artist 
seeks female model for 


tography. Call 868-3653. 


NUDE WM 18-24 wntd 4fotos 
by fotog. Good $$$ 
436-1112, 665-0319, 
247-3574, 628-0124. 











7 Days 
per week 








J.D. FURST 
& SONS 
PIANO 

COMPANY 


sensuous age 
= (30+). We could en- 








185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 








Prof portfolios & 
cone eae 
or . 

-0332 


phy, 731 \ 


RRR 
ENTRE NOUS 
Honceones walreduceted, 
unattached male, 40's, 
wishes to meet an attractive, 

unim- 


and communi ‘ 
Want to discuss it? Write 
Box 222 Newton 02159 


Adorable passionate suc- 
cessful MWM seeking under- 
cover position with a 
sensous 








hygiene. | am part of a happy 
open jage in which we 
date with each other's ok. 


Let's talk. Write Box 94 New- | 


ton, MA 02159. 


Clean cut novice MWC de- 
sire a bi-female for romance 
and more. We're wealthy and 
very nice. You would just 
love us. Photo if available. 
PO Box 3744 Peabody, MA 
01960. 








Cin looking white male seek- 
ing to meet older biacks. Box 
0358. 


DALLAS GALS 
JR NEVER HAD IT SO 


GOOD 

Are imaginitive gals will 
share your wildest and most 
personal fantasies. ALL 
LIVE-CALL NOW. 24 hours. 
Credit Cards or C.0.D. 
214-369-8909. 
214-256-3443. 


DEAR SLV 
You've been such a nghty 
girl, now you must beg your 
new mstr fr mercy and 
though we will never, your 
obed to my commands will 
be total, soon. Surrender. 
Box 0368. 


DOM COUPLE 


WANT 
Sub F or Cpl for erotic 
pleasures. Your privacy and 
limits respected. Box 417 
Boston MA 02112 


EXCITING 
ENCOUNTERS 
ATTRACTIVE 
FEMALE WANTED 
18-35 FOR PLEASANT 
TIMES WITH 
GENEROUS MIDDLE 
AGE BUSINESSMAN 
DISCRETION AND 
PLEASANT NATURE 
REQUIRED PLEASE 
WRITE WITH TELE 
NUMBER FOR AN 
INTERESTING DAY 
OR EVENING IN 
BOSTON OR 
SUBURBS. 
WRITE BOX 0345 


Handsome, intelligent, 
MWM, 38, de- 


pr . 
sires lady, 30-45, for mutual 
expolorations. Photo please. 
| am not promiscuous, you 
will be pleased. Box 0323. 


Handsome, submissive, and 
generous, young man wants 
to enjoy humiliation fantasy 
with young, attractive 
sam. Send phone. Box 


Prof WM, late 40s sue 
ful, educated, discrete, look- 
ing for long term arrange- 
ment petite to me- 
dium W or O F in 20s, w/ 
occassional a' or 
morning No inter- 
ference in No pros 

; ite 251, 451 

St., Waltham, 02154. 









































Sweet 


Talk 


738-7570 
LS SS 
Phone sex for 
discriminating 

gentleman 
SS SS 

Dominant 

mistresses 


always 
available 


$20 
MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 
































Buy | 
Call, 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live. nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


_ (617) 
536-1906 
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Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 
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MAJESTIC 
Sessions w/ Movies & Oil For 


Men Men Cali Now! 
(40178-1968 








f 
i 


HR 
Vit 
tlie 














\ shiieg! 2 
“D cal oe 
tems 
Available” 
24 hrs. 
MC/VISA/AMEX 


$19.95 


Free call back 
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~ PRIVATE 
MAILBOXES 
D.L.D. 310 Frankiin St. 
Boston's original mai 
, @s! in 197 
Can meet needs 
to rent a private 
jimmediately. 5 minute 








walk from Faneuil 
Hall/Quincy Market. 


VINTAGE) 
LIMOUSINE 
New Stretch 





























a 
serious, -term rela- 
tionship is a definate 

. Photo and phone 














Live 
Phone Fantasy 


sensually wild 


24HRS./7DAYS 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN U.S. 


MC/VISA 











° east a 
i. ary 
wild aly, 
FANTASTIC 
PHONE 
Come on, let us drive 
‘ou wild!!! 
923-9629 
Dominique, Candy, 
Cherri, Scott 
Jasmine...225-0414 
Christina.289-8223 
Female Operators Needed 


WRESTLE ME!!! 
FEMALE 
WRESTLER 


WANTED 

28, huggable, 
actor, writer, 

sensitive, creative, happy, in- 

telligent, in great 

shape would” SINCERELY 

love to meet a strong, 

muscular woman who enjoys 











sSwM, 
cheerful, 


mnists, 
athletes. This is a SINCERE 
ad. Letter, phone, photo. 
Box 6059. 





PHANTASY 
PHONE 
Early Bird i 
6:30 a.m. - 8:30 a.m. 
734-7668 
SS epay: am 


The Standard 
P.O. Box 1112 
Brookline. MA 02146 











Classified ads may 
be submitted for 
publication only by 
persons |8 years of 
age or older. Also, 
no ads will be 
published seeking 
persons under that 
age. 


NEEDY LIVE-IN 

Our out SWM 38 needs 

18+ lady tostay with. 

letter & pic if possible 

telling something about 
to all 














noveities, pu’ 
+ $1.00 for 


; . Lomi 
Trading PO Box 2755, Hunt- 


ion Station New York 
11746. 











would like to meet clean and 
discreet nursing mother. 
Phone a must. Box 351, Re- 
vere MA., 02151. 


RATED 
R 


TELEGRAMS 
(for adults only!) 
“Boston's Best™ 
— Nat ft 
Boston Herald 








STRIP-A- 
GRAMS 


Male & Female 
Bellygrams {(G) 
Balloon Grams 


Birthday. Bachelor 
Bachelorette Parties. etc 









SAK reams 








354-5000 
Cambndge 


eS 


PLEASURE 
CALL 














. caring 
Send honest letter. 
Photo/phone to Box 1713. 


KINDRED SPIRIT? 
Nice guy in lousy marr. seeks 
woman in same boat. Me: 34, 








SWF, 30'S, slim, bright, at- 
— Pa WM, 30's, 


professional in 


educsted 


shape for 
relationship. 


BIZARRE 
EROTIC 
FANTASIES 





Now realize them at home! 
On the phone!! What KIND of 
fantasies? Your imagination is 
the only limit, We are ex 
perienced and creative in all 
areas of the bizarre and erotic 
Before your fantasy begins. a 
consultation will ensure total 
satisfaction 








WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 





















Mon -Sun 
Any phone fantasy 
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j Phone numbers, 





When dialing 
massage and 
escort 


please be sure 
to dial 
the number 
correctly. 














In vour area 


Str t, lesbians, 
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number and photo if 
possible to Suite 261, 719 
Washington Street, 
tonvitie, 02 160 


WM, 40's will good old 
onty w/ 


diac. Box £68, 210 Frankin 


Street Boston, 02110 


WM 42 M but sep, likeable 
pleasant, different seeks in- 
termezzi with like minded M 
lady. Box 6191. 

WM 46 wishes to meet a slim 
25-35 F for weekly encounter 
pros ok discretion assured, 

















lets meet. No answering LIVE-CALL NOW. 24 hours 

services please, PAP to Box Credit Cards or C0.0 

39 Needham Ma02 192. 214-369-8909 

WM S0kkgtrfemswhotk oral 2 '4-256-3443_ w30 

pep hn gf tA A cae QOM MISTRESS 
scort e-op. Stock 

Abington 02351 Garters, hight spnking-: can. 
outcall, Noe! 689-37 

_.FOR WOMEN ONLY 






































$577-1704. 





Sane, normal, att prof MWM 
30s seeks prof MWF as 
friend and lover. Let's talk 
about it. Box 355, 104 
Chartes Street, Boston MA 
02114 


BLNOE 360 DOM F for ight 
dom ced } Dungeons 
Wkdys eon 247-87 7 
BODY BUILDER 
Escort for men only. Cail 
776-8121. Chest over 54 
Biceps 20. Waist 30 
Busty Blond Escort avail. 
friendly, wilt verify. Call 
566-1129 
CORRINE! Enjoy incall es- 

















w30 
DALLAS GALS 
JR NEVER HAD IT SO 
Good 
Are imaginitive gals 


share your wildest and most 
personal fantasies. ALL 


will 











for discrete encounters 
WF's only. Call Mark 
579-2677 


W Prot Cpl in 
other prof cpis to 

times. Discretion is a must. 
Only phone numbers will be 
answered. Box 6279. 


SENSUOUS RAP 
w/European Actress 
or speak w/one of the exotic 
beauties on her staff, including 
IV's. Pre-Ops. and American 
Show Stoppers 

Cdt. cards 
24 Hrs. 
1-800-345-2186 
201-348-2186 





40's sks 
exciting 














Yng attr. prof cpl who are 
novices seek same. Photo, 
phone, p.o. box 835, York, 


EARLY BIRD | 
ESCORTS 
New girls in the area 
seeking discriminating 
gentiemen fo: 
enjoyable encounters. 
9am.-7p.m 
incatis & Outcalls 


569-7235 











DON’T KEEP ME 
WAITING... 
| know your're out there. I've 
been looking for you. | know 
your type, just right for this 
Dom mstrss. You're shy. 
SUBMSSV and probably 
have to be FORCED to do 
things. if you yearn for a 
mstrss with dom quaiities 
and experience, call 








Maine 03909. 536-1198 
oe 
FEMALE WANTED ‘Suvt: te2-0080 
BY GENEROUS Escort by nice pretty lady 
MID 9AM- 1:30AM only verified 
AGED OUTCALL 489-4900 
FOR PLEASANT 
ates, DIAMOND 
encounters / Escorts. 
A 
WOMEN OVER 18 in cu 
WITHTELEAND [| 2>OVE the 
TIME TO CALL rest 
WRITE BOX 0347C 
SEA A RE 
MASSAGE & Outcall 
ESCORTS f 
- - | referrals 
ae an 6 a ae Discreti 
mature certigmnen 284-905 on 
40DD, 27,37 assured 
tall, tan, blonde, - 
a Thurs tart north of 527-9070 











All calls 
verified 
Female escorts 
wanted 


Le 


9861 ‘81 HSEW3AON ‘OML NOILO3S "XINZOHd NOLSOG 3H1 
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ae RRC 
ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 





FANTASY 
WORLD 
ASIAN INDIAN 
ESCORT 
Incall-outcall 


247-1032 


WE DARE YOU 
To treat to the 











s 
that men prefer. Call 


782-5693. 

















Escort available for woman 
of middie age. No hangups. 


Box 1910. 


For the Business Man who 
likes an affair prive, call for 
Charlotte, escort at 
247-3163. 








Experience the best now. 
Emma Sams lookalike 
36-26-386 17-756-4932 Out- 
call. 





GENTLEMEN’S 


CHOICE 
Attractive Ladies Available 
24 hrs. 233-5115. We wel- 
come late calls. 


Hil I'm Kim! Sensuous slim 
19yr orientall Fun! Wkdys 
11-5pm 247-6777. 





FOR A FUN TIME: Escort, 
avail. for outcalis only. All 
calls verified. 254-4578. 





JUST FOR YOU 


lf fantasy and domination is 


realities for you in our private 
discreet atmosphere. Call 
789-5803. 





SEXY-LADIES 


Outcalls only. Let us escort 
you in Bos & Subrb, open 24 
hrs, we're wating for your call 
965-4459 





Stop dealing with all those 


LEARN TO RELAX 


When the 
night comes 
alive ... 


CALL 
354-5176 


OUTCALL 
ONLY 


to experience 

the pleasure of 

an enchanting 
escort 


Escorts Needed 


fo 














es- 





GINGER! Petite, lean, & 
luscious, Incall escort: 
232-9138 10am-6pm Mon- 
Sat. 





GORGEOUS 
COEDS 


Sensuous, discreet biack 
females available for an un- 
forgettable encounter. Send 
bus. card to PO Box 184 
Quincy, MA 02269- Now! Es- 
cort 





GWM Escort, Tues. & Sun. 
days, free evenings, Josh, 
585-8705. 








corts. | am attractive and ex- 
perienced in the art of show- 
ing a man what the word re- 
laxation means. escort 
can match my expertise. 
CALL 566-3547. 





ASHLEY 
ESCORTS 


Serving Beston and 
suburban. Ali calls 
verified. 
Professional Male 
Escorts available. 






































IF YOU ARE DIALING AN 296-8764 
ESCORT AD, PLEASE DIAL 
CAREFULLY. Open 24 hours 
'm T ! 360-24-36 Outcalis only 
blonde/biu. 23yrs. Sexy! 
Wkdys 11-5pm 247-6777. 
Intelligent, non-professional LEGGY BLOND 
— on aaa to — a Heather 5’ 5” trim fiqure 
dards Please call 791-0138 25-28-38 prey Sto 
(escort). long long legs 2 20 
LUST LINES: Lucsious ladies 
of leisure are oe to ‘ioe 
our tasies, ir 
ESCORTS five. Call 214 557-5086 MC & 
NEEDED Visa. 
Beautiful intelligent 
women needed 
apatites HELP NEEDED 
some of Gay Lesbian escort 
Boston’s most service seeks 
epee “Sosen ane. 
gentlemen suburban area. 
From information Great opportunity 
please call: to work for national 
742-1474 service 
789-5988 
NEWEST COLT MODEL. 
367-1883 





NICOLE 
Slim soft and sensuous es 
cort, incall or outcall 
9am- 12am. 595-2936. 


ITALIAN BIWM: Escort for 
, 6ft in, 
goodlooking, wellbuilt, 

Clean. discreet 289-4748. 


Italian Jock. 140 Ibs., Brown 
Eyes/Hair, 5'10". 29” waist. 
Escort. 288-5809. 











beh I) G Ie 
SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 














Relax in comfort and treat 
yourself to a shapely preop 
escort 720-0593. 





Satin & Lace & a 28 waist. 
Pre-op Escort. New to Bos- 
ton. Call 296-3477. 





SOUTHERN COMFORT: Big 
beautiful brunette will escort 
sincere gentlemen, B&D and 
S & M also available, must 
verify. 569-3857. 














Neéded 


THE HEAT IS ON 


It may be cold outside, but 
we have Dom escorts avail- 
able that will set you on fire 
Come and ex 


sor 


of the HOTTEST escorts 
thisarea. We will lite wy 
render you their slave No 
fantasies too unusual for us. 
Call 566-3547. 


Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eves for a moment, 
and imagine taking a 
little time out from your 
bus) world to experience 
a warm and wonderful 
person, a bright, 
beautiful, and articulate 
companion. Imagine 
being with someone » ho 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 
surpass sour 
expectations. The choice 
is “sincerely yours.” 


Suzanne 


247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 
Escort 































se 


GODDESS 
COMPANY 
Escort Referrals 


“No fantasy 
was ever 
this good”’ 


incall/Outcall 


9 a.m. - 2 a.m. 
Convenient 24 hr. 
answering service 


581-9423 


Lovely, lively & prompt 
Male escorts 
Gorgeous young 
male escorts 
for women only 


a CR 














7 ‘Escort 
Referral 
Any 
Occasion 


serving 
New England 


‘Twenty four fours 








424-8689 
































Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts * 24 hour service 


That’s what puts the best ahead of the rest 


(N-W 2 


Escort openings 





























NEW 
Male & Female 
Escorts 
Sugar & spice and 
everything nice, that's what 
our escorts are made of. 


595-4156 








Escorts needed 








KITTENS: Call us for a Purr- 
fect time. 884-7989, Meow. 


LADIES ONLY 
Attractive Gentieman will es- 
cort ladies for any occassion. 
646-1018. 


























Sophisticated 
gents prefer 


ANGELA 


For incall 
or outcall service 


286-3055 


Discretion assured 
Verifiable 


correspondence 














Massage by Kathy. Outcails 
only. Cpls weicome. 
653-1695. 





FOR ONLY 
male stud of- 
fered to discrete safe 
clientele. 742-5815 


TAURUS 
UNITED 


ESCORT 
REFERRAL 
‘We treasure 
your pleasure” 
296-6037 
All calls verified 
Discretion 
assured 
Open 24 hours 
Servicing all of Mass. & 
Providence, R.I. 
Outcalis only 


NAUGHTY NURSE 
perfect, affectionate 























MASSAGE: Male or Female 
at your residence, ex- 
perienced! Call 231-2197. 
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Prompt and 
Personalized service by 
attractive female 
escorts for the 
discriminating male. 


“Experience our world 
of excellence.” 


1-800-225-1082 





The only referral 
service in Boston that 
offers toll-free calling 

to all their 
customers. 





Outcails only * Discretion assured 
Mastercard/Visa/American Express 


Escorts wanted. Attractive 
and responsible interested in 
escorting men. Must have 
own transportation. 















































FOR MEN ONLY 
7 EXPERIENCED 
MALE STUD OF- 
FERED TO Dis- 
CRETE SAFE 
CLIENTELE. 
742-5815 


pND 








HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands ‘ 
Newton open 7 days, 9-10 


965-1066 
965-5535 








NOTICE TO 
COMMERCIAL 


ADVERTISERS: 
Recent Federal legislation 
Prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 











MASSEUSE FANTASIES 
N.H. Bred or N.H. Bound wena ae BACK BAY’S 
Give a call ; come true. Serving Greater FINEST 
if re around. Boston and Merrimack ESCORTS 
welcomed. = ALL — 
, Bachelor Parties. 437-1751 
mt All calls verified. BACHELOR PARTIES! 
Tuesday - Frida in/out calls 
12:00 noon to 6: Pia rte whan 
Dial (603) 437-2938 452-5092 
gore oy WANTED DESPERATELY we , 
z ccasion 
OCCASSIONAL FREE — ; 
AFTERNOON TO benuty, dignity & sonciiilty. 
SPEND WITHA Ne Boston's Oldest 
GENEROUS MIDDLE meceseary, car a plus but Escort Agency Offers 
AGED BUSINESSMAN Fn ey = Referrals To The 
DISCRETION A on ny ong - Discrimating Executive 
MUST PLEASE pags oot sa Sy in Boston Or The 
— Adele for Goddess. 
REPLY WITH PHONE ve se Surrounding Suburbs. 
NUMBER, PHOTO 581-9423 
APPRECIATED BUT 
NOT NECESSARY 
s DA 482- 
WRITE BOXOOMO 36°." Vinacua oy hi 
—— a — ~— | “Call Us For Quality" 
CORTS Enjoy one of our Boston, MA 
CLASSIC lucious, sophisticated 
women color out only 
ESCORTS| 2 =. 
MAJESTIC WM ‘available to give 
Invites ay mpg te tor qeutomen ever 38 at 
ne _ ww8_~- your hotel or home 247-0780 
THE BEST; 
now that ° ° 
you've had Pri vate Strive to 
the rest! Collections 
Escort Referrals Work for 
We feature the Best 
dancers & D : 
jel ay Shift 
We have 
openings for a 
Discretior select few 
assured. escorts part 
A collection of time and full 
— — to time. We offer a 
please the : 
266-4443 | | Einissew. | | vacation plan 
pee ntpnrd gs ~~ benefits. If you 
FOR ESCORTS 437-0633 would like an 
- Sennen interview, 
ax increase in business, lease call 
extra escorts are needed. 
MC/VISA e x 598-8825 





Monday-Saturday 
11 amto 10pm 
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TALK OF THE TOWN 
CALL THE FUN LOVERS 


LA-DEE-DA-DEE 
WE LOVE TO PARTY III! 

















MALE AND 
FEMALE 
ESCORTS 
AVAILABLE 





Serving all of New England 
ALL CALLS 
VERIFIED 





BACHELORETTE 
PARTIES 








Jason 
Alex 


Tiffany 
Shauna 
Danielle 
eff Stace 














ENCORE 


ESCORT 
SERVICE 
“for a performance 
you'll want to repeat 
_ time and time again” 


(617) 
268-1544 


We have a wide variety of 
lovely ladies and we 
service all of Mass., N.H., 
and , Rl. 
24 hr. 
cash, out calls only’ 





via 


LT SD NE EE, OR IN CINEREA. © PRET 8 > 








all calls verified 








Y 
WM ir will 
entice you with erotic scent 
of tust, escort Guy. 
1-800-412-3381 in Mass. 
Stim ing intel girl 
out escort greater Bos- 
ton area 437-9090 
Young Beautiful Blonde 
& call escort 








now preop 267-4473. 


BEST 


ESCORTS 


ABSOLUTELY 
20 - 30 min. 
arrival time 

in Boston area. 

Now also serving 

the North Shore. 


424-0667 


















































eh tees t 


Le 


el a il I i ee es, Cea a 6t er a ee er 


err en. = ree 





ESCORT AND PERSONAL SERVICES 





ESCORT 
EXTRAORDINAIRE 








NEW GIRL 


Friday Escorts 
7 
= rtd 


Blue Eyes 
34-22-34 








Vanessa 
Biond Hair 
Brown Eyes 
38D-24-36 


Shauna 
Blond Hair 
Hazel Eyes 


also featuring 
Jackie 
_- Bobbi a= 
Vicki 


Appointments after 5 p.m. 














NEW GOLDEN 
ESCORTS 
367-6635 


New hours: 5:00 p.m.-4:00 a.m. For discreet 
businessmen. Let one of our lovely ladies escort you 
for brunch. 

We have the prettiest escorts; 
let us prove it to you. 


Samantha Rachel Erica 
5'8 5'6 5'9 
120 110 130 
Ibs ibs ibs 

Blonde Blonde Blonde 
Hazel Biue Brown 
36-24-36 34-22-34 38-24-36 
p\S°" Julie * Tracy Chris 
Debbie « Sarah « Becky 
All calls verified 
Discretion assured 
MC/VISA 

























INTRODUCING... -. 
PRESTIGE 


Female Escort Referrals 
“We step out in style.” 
Outcalls only. 

All calls verified: 
Discretion assured. 

24 hour service throughout 
Boston and suburbia. 


742-1474 
ESCORT OPENINGS 








OS SNES RE A I EER AEROS! 





ELITE 





eBoston’s newest 
escort referral 
service 


Cc 

Oo eAll calls verified 
BR -Discretion 
T 
Ss 










eOutcalls only 





961-0321 











Companions 
With Class 
Onternational 


A Personal Escort Service 


BOSTON’S NEWEST AND MOST PRESTIGIOUS ESCORT 
REFERRAL AGENCY IS PROUD TO BRING YOU A 
SERVICE WITH DIGNITY. 


¢ 24-hour service in the Boston area 

¢ Openings for male and female escorts 
¢ Outcaills only 

¢ Ail calls verified 

¢ Models available 

¢ Co-Ed session 

¢ Videotaping and photography 

¢ Domnt sessions available 

¢ Bachelor & bachelorette parties 


789-5988 


“In the pleasure of your company” 





























PRETTY 
GIRLS 


ESCORTS 





eall calls verified 
-outcalls only 
¢all major credit 
cards accepted 
eopen 24 hours 





536-1186 


Serving all 
New England 


Escorts needed 





RENDEZVOUS 
ESCORTS 


e 24 hour service 
¢ Now accepting all major 
Credit cards 


Beautiful Black Escorts 
Available 


442-6006 








Outcalls only 
Serving all of New England 
All calls verified 


Openings for 
attractive escorts 

















EXPERIENCE OUR 
WORLD OF 
CLASS AND 
BEAUTY 


CALL 
527-5281 


Lindsay's 
All-American 
Girl Escorts 


For the 

discriminating 

gentleman 

only 

e 24-Hour Service 
throughout Massachusetts 

¢ Openings for female 


escorts always available 
¢ All calls verified. 
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ROCK AND ROLL. BORN AND BRED INTHE USA. 
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© 1986 Beer Brewed by Miller Brewing Company, Milwaukee, WI 


MADE THE AMERICAN WAY. 


CONTAINS NO ADDITIVES 
OR PRESERVATIVES. 


—————— ts 





SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health, 


| 
| 
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There's beer and there's Michelob. 
The difference is day and night. 
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BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 
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any visions of stardom fueled 

Bruce Springsteen in his 

adolescence, but he surely never 
imagined that someday local and network 
crews would flock to record stores to film 
lines of fans waiting to buy his latest 
album. Born in the U.S.A. became news as 
it was scooting toward the 10-million sales 
mark and Springsteen was bringing down 
stadiums across the country. Live/1975-85 
(Columbia) was born news on November 
10. The five-LP, 40-cut boxed set had 
commanded the largest advance order of 
any record ever released (more than one 
and a half million) and is certain to be the 


first multidisk package to hit number one. 
Springsteen and Live were every channel's 
favorite news tag that Monday night. 
Given the history of commercial TV’s 
cultural commentary on any level, it’s no 
surprise that the coverage was cynical 
when it had any point at all. 
Apprehending rock and roll (and 
Springsteen in particular) as a matter of 
numbers sold, dollars earned, and crowds 
crazed is woeful, but the nadir was 
reached in a few broadcast-concluding 
lines: after highlighting how much money 
Springsteen would make that day, Tom 
Brokaw of NBC said it most bluntly: 


by Milo Miles RDN RS aa RS NT AR A ORE IAAN III TS LENE ARE NN RAT IE 


‘Parents, teach your children to be rock- 
and-rollers’” — as if Springsteen were 
some talentless lowlife who had conned 
his way to the top overnight. Flummoxed 
by the need to get a handle on a popular 
performer's power, the underpaid and 
unrespected news poobahs duly trotted 
out the festering remains of the time- 
honored rock-is-worthless-garbage canard 
for one more go-round. 

The pressure to say something, 
anything, about Live/1975-85 is 
predictable, but a rush to “cover” it 
threatens to overwhelm the music itself, 
Continued on page 12 


4 
=x 
m 
oD 
Oo 
” 
4 
° 
2 
v 
=x 
.°) 
m 
z 
* 
” 
m 
oO 
= 
.°) 
= 
4 
= 
D 
m 
mm 
z 
2] 
< 
m 
= 
@ 
m 
Ps) 
= 
: 











oO 
ao 
o 
Se 
@ 
aad 
c 
Ww 
a 
= 
Ww 
> 
° 
= 
ui] 
Ww 
x 
ae 
a 
= 
o 
be 
oO 
Ww 
” 


THE BOSTON PHOENIX, 





Art 


On and off the Street 


by David Bonetti 


hatever you may feel personally about Doug 
W Anderson’s painting, you have to 

acknowledge his achievement. Anderson’s 
uncanny sense of the times has made him the only 
20th-century Boston artist to help create a trend rather 
than follow one. As former Phoenix art critic Ken Baker 
recently explained in Connoisseur magazine, Anderson 
is the artist the East Village should have produced but 
didn’t. And Anderson alone among the current crop of 
Boston artists has landed an important New York gallery 
— Phyllis Kind’s. (Most of his peers exhibit with Boston 
dealers who have relocated to New York with Boston- 
dominated stables of artists. His inclusion in the 1985 
Whitney Biennial signaled his arrival. But now he is at a 
crucial point of his career, especially since the trend- 
obsessed New York art world is turning away from the 
kind of hot, supercharged imagery he has favored and 
toward a cooler neo-conceptualism. The two current 
Anderson shows — one in Boston, at the Stux Gallery 
(through November 22), one in New York, at Phyllis 
Kind (through December 6) — could very well make him 
or break him. Actually, the Boston show reveals him in a 
state of transition and experimentation, so let’s hope 
New York holds off making decisions and gives him 
room to grow. 

The first thing you notice when you enter the Stux 
Gallery is that though the paintings are unmistakably 
Doug Anderson’s, they have changed. Their colors are 
cooler and less garish — not exactly pastel, though they 
bring pastel colors to mind. In these paintings Anderson 
has mixed his colors; he is using fewer primaries and is 
less dependent on black. They are still done with 
varnish, so they reflect like a picture in an Artforum ad. 
But what you notice most is the abstraction of the 
painting directly in front of you — A Fitful Heat. 
Anderson’s work has not been totally abstract since just 
after he got out of art school. Here the organic and 
geometric shapes interact with the usual vague sur- 
realism of his goose-headed humanoids, giant rabbits, 
locomotives, and dominatrixes. The painting is made 
with the endearing awkwardness of his earlier work, but 
frankly it seems a little empty and boring, and boring is ' 





never a word you could have used in connection with 
Anderson before. What gave his paintings interest was 
the terrain they staked out between abstraction and 
representation, as well as the teasing obscurity of their 
meaning. In a painting like A Fitful Heat, in which 
references to Pop and trash culture are absent, that 
tension doesn’t exist. The painting could be easily 
dismissed as further evidence of the “return to abstract 
painting” currently finding favor in New York art 
magazines and galleries. 

Fortunately A Fitful Heat, so unfortunately hung to be 
the first painting seen, is one of only two abstract 
paintings in the show, and the other one, Trench, is more 
interesting. Elsewhere Anderson continues to combine 
abstraction with imagery that makes reference to real 
objects, to great effect. In Narcotic, for example, a form 
that could be a giant rabbit or a cactus (or both), a 
floating flatiron, an organic form complete with 
dangling attached arteries, and a curious figure that 
combines a broom and a headless “stick” man share a 
shallow landscape. The “broom man” in particular is as 
beautifully painted as anything Anderson has ever done. 

What should be the show stopper, badly installed on a 
blind-side wall, is the wittily entitled How Can I Rise 
When You Will Not Fall. This monumental painting is 
organized with greater clarity than usual for Anderson, 
and every element occupies its own space. In the 


foreground the artist's bed and nightstand represent the 


source of his dream imagery: like everything else in the 
painting they rest on ice floes in the process of breaking 
up. (Contrast this calm, patterned kind of anxiety with 
Gerry Bergstein’s, which is often represented by fire and 
foaming waves.) The midground is occupied by a 
disaster image — an ocean liner sinking in the icy sea, 
perhaps symbolizing the vanity of human ambitions; 
and the far ground is dominated by a monumental 
pyramid or geometrical mountain representing the 
ambition of the artist. In the upper left quadrant floats a 
fiery crutch. With this painting the artist is burning his 
crutches and going off to scale the mountain of his 
future. (And maybe his hopes, like the ship, will sink.) I 

Continued on page 13 
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Laura Young in Coppélia: not older than that now 


Dance 
The Young and 
the pointless 


hether it be in the style of Frankenstein’s 
W monster or just Pinocchio, you've likely 

fantasized about inspiring a doll, puppet, or 
other automaton to life. The ballet Coppélia, first 
produced in 1870 in Paris, based (at some remove) on 
E.T.A. Hoffmann’s “The Sandman” and with a score by 
Léo Delibes, is probably the earliest ballet to base its 
theme on a doll’s coming to life. The Boston Ballet 
production (which was given November 5 through 9 at 
the Wang Center) is staged by Hans Brenaa of the Royal 
Danish Ballet, who emphasizes its folktale character. 
Only Swanilda, dances en pointe; the other women wear 
red boots. Which makes sense when you remember that 
this is the first ballet in which the Hungarian czardas 
was danced. 

Coppélia is also a funny work, close to slapstick at 
times, and the Boston Ballet plays this up to full 
advantage. In act two, our heroine, Swanilda, jealous of 
her boyfriend Franz’s attentions to the beautiful life-size 
doll invented by the cantankerous Dr. Coppélius, steals 
into the toy workshop with her friends. An entire five or 
six minutes is devoted to her discovery that the lovely 
Coppélia is a doll. She deduces this after noting that 
Coppélia reads with her eyes closed. The doll’s arm lifts 
and drops on hinge lines, and there is no tick-tocking of 
a human heart within her breast (against which 











Swanilda leans her ear). When Franz tries to climb in Dr. 
C’s window, he is discovered by the toymaker, upon 
whom the ladder falls in broad comic fashion. 
artist Niels Bjorn Larsen is_ irrepressibly 
mischievous as Dr. Coppélius. He gives the character a 
true dose of the sinister, never making him quite likable, 
even if you do come to feel his loneliness, his desire for 
Coppélia to come to life. and fill an_emotional void. 
Larsen lets you know Coppélius is deficient in morality 
and civility as well; he brings home the point that the 
doctor prefers his automatons to human company. This 
dancer's slightly hooked, prominent nose juts. below 
eyes that reflect light from the proscenium. into -the 
furthest reaches of the balcony. Every gesture, every 
step is calculated for character consistency and max- 
imum effect. You yearn to sympathize, but Larsen keeps 
you at a distance. 4 
Swanilda was danced by 25-year Ballet veteran Laura 
Young and by soloist Denise Pons. Young is such a 
remarkable actress that even in her maturity she conveys 
youth with tremendous conviction. Her Swanilda is an 
adolescent with a mind of her own, an ability to 
manipulate events and men (like Franz) to her own ends. 
Young lets us see a parallel between the doctor and 
herself: both are teachers of lessons, benders of will, and 
both contrive to win the heart of someone (or 
something). Denise Pons’s Swanilda showed real range, 
her facial expressions exaggerated enough to ¢om- 
municate while still retaining sincerity. In addition, her 
dancing of the mechanical doll — Swanilda decides to 
dress up as Ccppélia to spoof Dr. Coppélius into 
thinking his doll is coming to life — was engineered, in 
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moments, moments that highlight ballet’s classical line 
by inverting it. There's a pi toed bottoms-up bow, a 
straight-kneed, flat-footed ing, and a series of turns 
that begins with a slap in the dottor’s face. 

As Franz, Pons’s partner, louri Borodine, a new 
principal with the company, showed a good heart 
beneath that slightly roving eye. The solo dancing for 
the character, with folk motifs such as thigh hitting and 
jumps with the heels coming up beneath, is the kind he 
does well. Less impressive are his more traditional leaps 
around the stage, a shortcoming that’s partly due to the 
uninspired choreography. In fact, the liveliest dances are 
the folk ensembles, the mazurka and czardas in act one 
and the dance of the friends in act two (a celebration of 
the marriage of Swanilda and Franz). What's weak about 
many Coppélias are the extensive mime passages — too 
often ‘they're allowed to slow down and sag. In the 
Boston Ballet production; they're acceptable, even 
delightful, because the company is gaining mastery of an 
acting ability it has often appeared to lack. And the corps 
de baliet is stronger, a goal artistic director Bruce Marks 
has obviously put high up on his list. 

* * + 

If you've seen Lucinda Childs or Laura Dean, you 
could get hooked on repetition as a postmodern 
choreographic strategy for making you aware of the 
passing of time, of the detail within a dance passage, of 
your own tolerance for sameness and your sensitivity to 
subtle change. Belgian choreographer Anne Teresa De 
Keersmaeker and her company of three other women 
were sponsored by the Dance Umbrella and North- 
eastern University in a performance of Rosas Danst 
Rosas, a work of nearly two hours, at Northeastern’s 
Alumni Auditorium November 7 and 8; and it certainly 
offered repetition. But it was repetition not of geometric 
floor pattern, or ritual spiraling, or even pedestrian 
action. It was repetition of self-grooming behaviors to 
such a degree that the work-reeked of self-absorption. 
The dancers repeatedly dropped their heads only to flick 
back the hair from their faces with an abrupt sweep of 
the hand; after a while it seemed that the aim of their 
similar hair cuts was to ensure that their hair fell in their 
eyes. They manipulated their shirt buttons so that their 
shirts would fall away from their shoulders only to be 
readjusted, closed, opened, picked up onto the shoulder, 
or prodded away from it; a simian lice-picking session 
would have been easier to watch than this obsessive 
preening behavior. 

The gestural patterns are superficial in content but are 
done with all the existential angst of an Important 
Statement. This is a tease. You think you must be 
watching something significant. A political or social 
comment? An unraveling of some Gordian knot? But no. 
There are just these four women going on and on about 
nothing, one occasionally in front or to the side of the 
others, doing the same thing, or something slightly 
different. Even the set (plastic bags taped up along the 
cyclorama and chairs stacked up'near ‘the stage ‘left 
entrance), which appears to be a nightclub after closing, 
proves to be just a set. It’s not that plastic bags and chairs 
need to be more than themselves, just that De 
Keersmaeker leads you to believe they're symbols 
(through the dynamics in-the performance, which are 
highly theatrical), then summarily robs you of your 
belief. But then, are the chairs simply utilitarian? A place 
to sit, so the elbow can rest in the lap, the fist under the 
chin? And what are the dancers thinking, or wanting us 
to think they’re thinking, as they sit there like “the 
thinker” unthinking? These tight-lipped, hard-faced 
women even bow ungraciously (at Northeastern at least 
a sixth of the audience had gotten up and left by then). 

The music, by Thierry De Mey and Peter Vermeersch, 
helps drive the several sections, but like the dancing it 
begins to grate after a while — not because it’s repetitive 
but because it purports to have an importance larger 
than what is there. Experiments are essential in the arts, 
even if they don’t come to fruition. But De 
Keersmaeker’s work makes you ask whether all 
experiments are worth doing. To combine dance styles 
— say, traditional modern-dance vocabulary with daily 

gestural motifs — is worth doing, and this is what De 
Keersmaeker’s publicity claims for her work. But lots of 
choreographers since the early ‘60s have been running 
that experiment, enlarging on it or focusing on some 
smaller element within its scope. In Rosas a rose is not a 
rose, and it doesn’t appear to be anything else. a) 











Rosas Danst Rosas: on and on about nothing 


Copyright © 1986 
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State of the art 
Let's get physical 


by Kathy Huffhines 


s Mr. Light a particle or a wave? Even his hairdresser 
I doesnit know for sure, since he’s willing to have 

himself styled in either nubby dots or snaky curves 
These days, you can ask a parallel question about several 
theater. pieces, films, and sculptures on view around 
Boston: are they,physics or are they art? In keeping-with 
modern quantum theory, Theatre S.’s Mr. Light 
Mobius’s recent production of Before and After Science 
and MIT‘s current Michael’s Snow-Juan Geuer exhibit 
are a new hybrid: physics-based dramas, expérimental 
films, constructions. On the other hand 
cepts in current scientific theory are also hybrids: reality 
described-in imaginative metaphors that push science 
into art. Take quirky quarks, those role players in 
subatomic collision dramas, named for a word in 
Joyce's Finnegans Wake, the ultimate syllable-collision 
drama. Scientists trying to plot the nature of the quark 
could get an equally bizarre but relevant graph if they 
plotted Heisenberg’s Artistic Uncertainty Principle: give 
an artist a fact and he'll Dramatize it, Paint it, Film it, 
Paint it, or Sculpt it, co-opting it into his own imaginary 
system. Formula: f = D,F,P,S/?. 


various con 


Mr. Billiard Ball 

Of the current physics/art pieces, Theatre S.’s Mr 
Light is the most intensive “Critique of Poor Reason,’ 
with its complaint that human intelligence remains 
trapped in the old Newtonian rut. The play’s two cou 
ples rap out frantic monologues, refusing to listen to 
each other, pushing each other around; they insist on 
acting like nasty little particles, not like selfless, inter 
active little waves. Apparently, they’re following the 
Billiard Ball Theory of husband control and wife con- 
trol: the object is to whack that spouse into the most 
convenient pocket. Theatre S.’s director, Gary Duehr, 
asked each actor to develop his character's personality 
through particle-collision monologues constructed by 
taking a sentence here and a sentence there from the 
New York Times Book Review's jumble of science, 
fiction, history, biography and kids’ books (as in frag 
ment-ed mod-ern life). His stagings are based on 
Newton's particle theory of light, which notes all the 
ways Mr. Light can be stymied by diffusion, reflection, 
refraction, and diffraction. Characters bounce off the 
set’s diagonal brick walls like nine balls, obeying 
Newton's dictum that the angle of incidence equals the 
angle of reflection. Or in terms of theme: whenever they 
think their lives are taking new directions, they're 
actually following the momentum of old patterns, 
repeating them in ways that seem opposite but aren't. 
“The play was a group effort, worked out through 
improvisations,” says Duehr. “We'd start with an actual 
interview between British physicist David Bohm and 
Krishnamurti, using the language of physics to talk 
about the wrong turns ir. human history and man’s 
misuse of his spiritual energy. Or we'd start with an 
elementary science textbook’s suggestion that kids study 
diffusion by looking at light through a glass of milk.” 
Such improv exercises led to the play’s first scene, where 
the two husbands repeat the Bohm-Krishnamurti ideas 
in frantic, ricocheting ‘80s language, failing to get 
through fo each other or to the obedient wife (one wife is 
bossy, the other a doormat) who fuels their abstract 
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Before and After Science: Newton meets Ray Charles 








dialogue with plates of cookies and large glasses of milk 


Mr. Gluon 

“Il was the resident scientist at 
Video. Foundation,” says Rick Brown 
resident philosOpher,” says Mario-Erik Paoli. When 
Brown began explaining the odd natuf¥e of ohms one 
day, Paoli was interested enough to ask for daily physics 


the Boston Film and 


lessons; it’s those lessons he and Brown eventually, 
dramatized in Before and Afte: cience, which they 
eventually produced for Mot Before and After 
science is based on five 12-minute minilectures 


beginning with the discovery of black-body radiation’s 
unpredictability and Heisenberg’s uncertainty principle 
and ending with recent discoveries about the random 
nature of atomic and subatomic particles (leptons 
hadrons, neutrinos, quarks, gluons) and the possibility 
that gluons may be the key to a unified concept of forces 
and fields. That came as a major surprise to people like 
me: | thought gluons might be something Brown and 
Paoli had ripped off from an old Star Trek episode, but 
then, my last physics class was in 1961. “No, they're 
real,” Brown emphasized. Playing the professor in the 
piece, he comes up with catchy ways of describing the 
curiouser and curiouser world of modern physics. “At 


the atomic and subatomic levels, «ve have total 





(For Bill Marx’s review of Before and After Science 
and Mr. Light, see page 7.) 








psychedelic chaos — particles zooming around every 
which way, bootstrapping themselves out of nothing, 
colliding and decaying all over the place. And the 
collisions! Like two Mercedes ambulances meeting head 
on; then when the smoke clears, instead of a heap of 
charred and twisted metal, we find seven or eight 
Volkswagen sports sedans cruising around in close 
formation with old Ray Charles hits blasting out of their 


FM radios.” “I think of modern physics as the period 
after ‘science. after linear thinking and the theory that 
nature can be understood or manipulated,” says Paoli 

Now that we think light is both a particle and a wave 


and that the universe might be expanding or contracting, 
we're in a period like the days before ‘science,’ with a 
new respect for nature’s uncontrollable circular pat 
terns.” 

ng the play, “nature” appears in the form of three 
schoolgirls who, like little models of reason, begin by 
taking careful notes during their lessons. Then as Brown 
begins to explain his theories of unknowability and 
unpredictability, they start behaving in stranger ways 
Yvette Torell ties a blindtoid over her eves and gently 
shri ier notes, letting them flutter to the floor in 

m spirals. Nancy Adams, screwdriver in hand, 
performs useless operations on her Mickey Mouse doll 
trving t ist its feet or na‘ Judy Collins whacks at 
a! bread-burning, »n-Newtonian toaster 


eve /pping her class r otes in! But toward the 


en rown begins singing } nn to gluons, the 
girls ' possibilines — fore ‘ 1 sheet 
of s phrases, Adams pia as face with 
the M. viouse doll and a smal! pope statue, Collins 

( vet On page 13 


And | was the 
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by Owen Gleiberman 


THE MISSION. Directed by Roland Joffé. Written by 
Robert Bolt. With Robert De Niro, Jeremy Irons, Ray 
McAnally, and Aidan Quinn. A Warner Bros. release. 
At the Cheri. 


parable, Jeremy Irons and Robert De Niro have all 

the inspirational, freedom-fighting verve of the 
MacNeil/Lehrer report. The two are so placid and 
colorless they might be holograms beamed in from a 
distant soundstage, all the better to blend in with Chris 
Menges’s honeyed cinematography. The time is the mid 
18th century, and we're in the idyllic heart of the South 
American rain forests, just above the fabulous Iguaza 
Falls. Irons is Father Gabriel, a Jesuit missionary who 


I n. The Mission, the new guilty-liberal historical 








Jeremy Irons and Robert DeNiro (at right): “So, me you do not love?” 


Going Thy way 


Don't mess with the missionary men 


scales the slippery black rocks bordering the falls, takes 
out his oboe for a musical interlude, and soothes the 
savage breasts of the Guarani Indians, whom he then 
recruits for the new Mission of Saint Carlos. De Niro, 
sporting a ponytail and a bushy black beard, is Rodrigo 
Mendoza, a ruthless slave trader and mercenary who 
undergoes a crisis of conscience after slaying his brother 
in a duel; joining up with Irons, he is accepted by the 
Indian tribe he once plundered (what forgiving souls!) 
and becomes a priest himself. The mission is portrayed 
as a place of ironic splendor, a latter-day Garden of Eden 
where cultivated white men and their native brethren 
can bring out the best in one another and maintain a 
spiritual (and economic) harmony. But there is trouble in 
this colonial paradise. The newly signed Treaty of 








Madrid has passed the whole region from Spain to 
Portugal — and the Portuguese, showing even less 
regard for the Guarani than the Spanish did, want to 
turn the Indians into slaves. In a movie like this, the 
course of action is limited: one can take up arms on 
behalf of the noble savages (as the volatile De Niro 
does), or one can stand by in a pacifist fervor, watching 
the Indians get slaughtered and courageously biting the 
dust along with them (Irons). Ah, the agonies of empire. 

The Mission is every bit as sanctimonious — and as 
snazzily photographed — as the other two prestige, 
give-me-an-Oscar-or-give-me-death pictures overseen 
by producer David Puttnam (Chariots of Fire, The 
Killing Fields). What's unique about it is that it’s nothing 
but sanctimonious and snazzily photographed. The 
traditional Western-liberal view of the Third World is 
reduced here to a series of abstract poses — we could be 
watching the ViewMaster version of Lawrence of Arabia. 
And I think it’s because the British have been turning out 
these righteous, picturesque epics for so long now that 
everything in The Mission seems preordained to the 
point of lunacy. The director, Roland Joffé (whose first 
film was The Killing Fields), certainly knows how to join 
one pearly-beautiful shot to another, but here he has no 
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Trailers 
STREETS OF GOLD 


ey treets of Gold is like an old studio programmer you 


























happened to stumble upon on late-night TV — the 

sort of movie some anonymous contract director 
tried to inject with a little feeling. The story, about a 
former Soviet boxing champ, Alek Neuman (Klaus 
Maria Brandauer), who's been denied the chance to fight 
in Russia because he’s a Jew and winds up in Brooklyn 
shepherding two amateur American fighters (one white, 
one black) to victory over their opponents on the Soviet 
boxing team, is nothing you haven't seen before. But 
director Joe Roth doesn’t pump up the B-movie 
melodrama with MTV flash or Reagan-era feel-good 
jingoism. He grounds the movie in Alek’s response to his 
new surroundings, and Brandauer’s performance helps 
undercut the sentimentality. 

Brandauer plays Alek’s self-pity for sharp, bitter. 
humor. Taking in his new lodgings — a perfectly decent 
Brighton Beach boardinghouse inhabited by émigrés — 
he says, “In Russia, I lived like an American. Here, I live 
like a Russian.” Just try to imagine a newcomer to the 
shores of Peace and Democracy reacting with less than 
blind gratitude in any of the other recent comic-book 
cold-war entertainments (Rocky IV, Top Gun). When 
Alek engages a young fighter in an impromptu street 
duel, dodging the punches without ever once taking his 
hands out of his pockets, Brandauer wears the grin of a 
man who possesses a secret but isn’t about to let on what 
it is. The movie revolves around two rivalries: the two 
American fighters must overcome their mutual racial 
prejudice, and when the Soviet team comes to town, 
Brandauer faces the coach who was responsible for 
ending his career. 

In the boardinghouse, and in the scenes in a Russian 
restaurant where Alek buses tables, Roth creates a 
feeling of community, with the characters trying to stave 
off the loneliness of exile in one another's company. 
Especially good is Elya Baskin (Robin Williams’s circus- 
clown com» -riot in Moscow on the Hudson), who with 
his 1evolent eyes ’s court as the self-styled 

King oi ’ Beacl » American actors stick 
to the strici « ies of th »s (Adrian Pasdar does 
dem, dese, and dose’ shin, Wesley Snipes is all 


























earnest racial pride), and the movie just about hibernates 
when Brandauer is off screen. Yet despite the predictable 
plot twists and dialogue (“You're Alek’s fists, you have 
to fight for him now”), there’s something decent in 
Streets of Gold's low-key approach. You can watch it 
without feeling your brain has turned to jelly. At Cinema 
57 and the Chestnut Hill and in the suburbs. 

— Charles Taylor 


52 PICK-UP 


ohn Glover’s imaginative portrayal of homicidal 
blackmailer Alan Raimy is the only reason to see 52 
Pick-up, John Frankenheimer’s film of an Elmore 
Leonard thriller. Glover, who played a CIA agent in 
White Nights and, memorably, an AIDS patient in the 
TV movie An Early Frost, is a witty, flamboyant 
character actor with an upper-crust Baltimore accent and 
a sleek, moneyed look — and he gets a lot of mileage out 
of both. In An Early Frost the disjunction between the 
pedigree you discerned in his voice and face and the 
wretched state to which the disease had brought him 
was the core of his performance. Here it’s the gap 
between Alan’s background and education and the porn 
underworld he’s up to his neck in that creates tension. 
Raimy’s certainly crazy — his gleeful pleasure in 
whipping up an elaborate scheme to blackmail Harry 
Mitchell (Roy Scheider), an adulterous steel-company 
executive, arises from how queasy and scared he can 
make the most people feel, and he has a taste for 
violence. But Glover doesn’t take us on a tour of the 
workings of this man’s mind, the way Tom Noonan did 
in Manhunter (Noonan gets the prize for this year’s most 
prodigious psycho acting); what he’s chiefly interested 
in is the flourishes of Raimy’s style. It’s an external 
performance but a highly entertaining one. 

The other showoff turns in 52 Pick-up, by Robert 
Trebor and Clarence Williams III as Raimy’s partners, 
are pretty awful, and Frankenheimer homes in on 
Williams's druggy abstractedness and Trebor’s grimac- 
ing histrionics in close-up after close-up. The direction of 
these actors, and of Roy Scheider’s unfortunate display 
of hysteria when he realizes he’s been trapped, pins 
them like wriggling butterflies. Frankenheimer is trying 
for the cryptic cool and high flash of a post-Miami Vice 
neo-film noir, but he’s the wrong director for it — his 
old-school humanism is at odds with the new moral 


» 


ambiguities. 

He keeps the narrative clear, though, and the action 
pulses along. Harry Mitchell is a character who must 
have looked strong on paper — a man who's been 
content to keep both a marriage and an affair in motion 
but has to confront his feelings for his wife (Ann- 
Margret) when he’s forced to reveal why he’s being 
blackmailed and his feelings for his girlfriend when his 
refusal to pay so infuriates Raimy that he murders her 
with Mitchell’s gun and wraps the corpse in Mitchell's 
coat. Yet neither the script (by Leonard and John 
Steppling) nor Scheider goes far enough in exploring 
Mitchell's divided romantic loyalties; the focus shifts 
quickly to his machinations for getting himself out of the 
web and Raimy and his pals into it. Leonard's plot isn’t 
bad, but it’s so impersonal that you begin to resent the 
way it keeps zooming in on the Mitchells’ suffering. And 
though Frankenheimer probably meant to give the 
movie some depth (possibly it was the script’s stab at 
character development that drew him to the project in 
the first place), what he comes up with is window 
dressing. At the Beacon Hill and in the suburbs. 

— Steve Vineberg 


THE BOSS’ WIFE 


T he Boss’ Wife is a low-grade sex farce dressed up 


as a yuppie comedy. Daniel Stern is Joel Keefer, a + 


young man who aspires to ascend from the “bull 
pen” of a stock firm into the financial analysts’ ranks. 
When he makes a dazzling presentation at a meeting, 
challenging a smooth veteran (Martin Mull), the boss 
(Christopher Plummer) invites both of them to Palm 
Springs for a company weekend so that he can decide 
which one to choose for an important assignment. But 
Joel's efforts to impress his host are constantly thwarted 
and his position is constantly threatened — chiefly by 
the advances of the boss’s wife (Arielle Dombasle), who 
comes on to him every time she sees him. 
Writer-director Ziggy Steinberg has a trio of Lily 
Tomlin specials to his credit, but he turns out to have no 
talent for this kind of broad comedy: most of the gags are 
prehistoric. And he isn’t kind to his cast. Both Stern, who 
can usually come up with a creditable piece of acting in 
the most adverse circumstances (think of Blue Thunder), 
and Melanie Mayron, who plays his wife, give exposed, 
embarrassed performances; as for Arielle Dombasle, the 
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urgency as a storyteller. His impulse isn’t to awaken but 
to soothe; moral injustice is one more colorful splotch on 
his palette. In the opening sequence, which might have 
been concocted to provide the movie with its eye- 
catching ad campaign, we see a Jesuit who’s been bound 
to a cross sailing toward the falls, where he’s plunged 
into the void. Just who is this martyr on a white-water 
roller-coaster ride? Literally speaking, he’s Irons’s 
unfortunate predecessor, but he also stands in for the 
missionaries as a whole, and, given the sacrilegious 
surrealism of the image (it’s like the dangling-crucifix 
opening of La Dolce Vita gone native), perhaps for the 
filmmakers themselves. What a pompous, showy 
prelude! We're being told the heroes are Jesus figures 
before they do a single good deed. In The Mission, 
martyrdom is anesthetized until it’s no longer painful or 
complex, just spectacularly pretty. 

De Niro’s conversion from heartless despoiler to 
kneeling saint takes up the first part of the movie, and 
the filmmakers must lavish so much time on it because 
they sense what a leap of faith it is (not just for De Niro 
but for the audience). Mendoza has to be a merciless 
man of violence so that we'll believe it when he picks up 

Continued on page 15 


by Steve Vineberg 


NOBODY’S FOOL. Directed by Evelyn Purcell. 
Written by Beth Henley. With Rosanna Arquette, Eric 
Roberts, Jim Youngs, Mare Winningham, and Louise 
Fletcher. An Island Pictures release. 


Nobody's Fool, a coming-of-age comedy about a 
young woman revving up to leave the tiny 
Northwestern town she grew up in, have a spunky, 
idiosyncratic charm. Cassie (Rosanna Arquette) keeps 
house for a glum, slatternly mother (Louise Fletcher), 
who takes medicine to quiet her nerves and more 
medicine to get rid of the warts on her back, and for her 
piggy kid brother (J.J. Hardy), who makes fun of her 
whenever he gets the chance. He knows he can rile her 
by mentioning the time she attacked her boyfriend (Jim 
Youngs) with a butter knife in a restaurant when she told 
him she was pregnant and he refused to marry her. This 
is the kind of town where no one lets you forget 
anything: Cassie's boss brings up the incident every time 
she’s late for work. Her best friend, Pat (Mare 
Winningham), who has Gay ‘90s curls and a slightly 
absurd cultivated accent, tries to cheer her out of her 
doldrums by encouraging her to triple-layer her 
fingernails in the latest color, but her mood remains 
bleak until Pat persuades her to come out to an open-air 
production of The Tempest by a troupe of LA actors 
visiting for the summer. Garish and amateurish and full 
of elaborate, half-baked ideas, it’s nonetheless the kind 
of show that could turn a kid on to theater (it’s staged in 
an eye-catching, post-Peter Brook manner). When 
Cassie hears that the company’s artistic director 
(Stephen Tobolowsky) is running a workshop for locals, 
she signs up and starts working on Juliet’s “Gallop ye 
fiery steeds” soliloquy for the end-of-season revue. At 
the same time, she becomes involved with a lighting 
technician named Riley (Eric Roberts), who invites her to 
come live with him in LA when the summer's over. 
Beth Henley wrote the screenplay for Nobody's Fool a 
decade ago, years before she won a Pulitzer Prize for her 
play Crimes of the Heart. If you know that it’s loosely 
autobiographical, you'd be sure that Cassie, who waffles 
between her romantic interest in Riley and her 
reluctance to douse the torch she carries for her baseball- 
jock ex-boyfriend (who married rich while she was stuck 
in a home for unwed expectant mothers), is supposed to 
be bubbling with creative energy. It’s hard to imagine, 
though. Cassie is so knotted up by contradictory 
impulses that she’s barely functioning, and the scenes in 
which she personifies an emotion during acting class 
and gets swept up in Juliet’s speech don’t suggest much 
besides a desperation to make some kind of mark. 
Maybe they're not supposed to. Henley has said that 
when she wrote the first draft of Nobody’s Fool, she was 
so angry about the life she'd left behind that the script 
turned out sour-spirited, and though you wouldn't say 
that about the version that made it to the screen, it’s full 
of unresolved feelings that translate into an uncertain 
tone and a blurry, tentative heroine. You don’t know 
how to respond to Cassie, because half the time you're 


by ome of the details in the opening scenes of 


Desperately seeking Henley 


not sure what's eating her and the other half you don't 
believe the reasons the movie gives for her behavior — 
you want to shake her out of her indecisiveness and out 
of that town. 

The emotional baggage Beth Henley brought to this 
screenplay isn’t the only reason it’s so unsettled. | think 
the tone wavers in patches of the script she and 
Tobolowsky (who lives with her) wrote with David 
Byrne for True Stories, and in Crimes of the Heart (on 
stage) the discrepancy between the actions of the loony 
MaGrath sisters and the casual-broad comic style of the 
dialogue made the tone tough to read. Maybe this 
problem derives from a lack of artistic courage. Henley 
has talent, but it’s a reticent, guarded talent, and in 
Nobody’s Fool, as tn Crimes of the Heart, the quirky, 
original touches end up getting defused by the cartoon 
cutesiness. You can tell that she means us to see Cassie 
as an eccentric with gamine appeal, but since this young 
woman doesn’t have enough distinction to be a true 
oddball, she begins to seem merely affected and willful, 
like the protagonist of My Brilliant Career, who 
suddenly decides she wants to be a writer. You get tired 
of her childish non sequiturs and her hippie outfits — 
lacy shifts over white leotards, flowery bonnets, and so 
on — and impatient with the way they're being used as 
an emblem for Cassie’s rugged individuality, which is 
nowhere in evidence. In simple narrative terms, the 
clothes are a little puzzling. For the first half-hour | was 
sure, because of Rosanna Arquette’s costumes and Eric 
Roberts's almost-shoulder-length hair, that the picture 
was set in the ‘60s or early ‘70s, but then | picked out a 
Lone Justice song on the soundtrack and a little later 
there was a shot of music videos on TV. (The lapse 
between the first and second drafts of the screenplay 
may be accountable for these period inconsistencies.) 

It doesn’t help the movie that it’s in the charge of a 
debut director, Evelyn Purcell, without the confidence to 
impose a strong style of her own on the material. The 
casting of Rosanna Arquette is an additional — and focal 
— obstacle. For an actress who made such a startling 
impression in her first major role, as Nicole in the TV 
movie of The Executioner’s Song, Arquette has taken an 
inexplicable tumble in everything she’s tried since: she’s 
reduced her acting to two buttons she can push 
apparently without effort — pouty-spoiled (Silverado, 8 
Million Ways To Die) and pouty-cute (Desperately 
Seeking Susan). Her performance in Nobody’s Fool is in 
the latter category, and at times she’s so puppy-eyed and 
artificially flaky that she makes your teeth ache. On the 
other hand, Eric Roberts, in a barely conceived role, 
demonstrates more restraint than he has since Raggedy 
Man, and a sweetness so intense that it carries an erotic 
charge. When Cassie hesitates to go off with Riley 
because she’s still stuck on the jock, who walks across a 
room as though he had a mirror attached to his body, 
you wonder what's wrong with her radar. Roberts is 
much too good for what he’s given to do here, but long 
after you've given up hope that the movie will turn out 
to be the modest charmer the first few minutes hinted at, 


Continued on page 1s 











gold-leaf beauty who starred in Pauline at the Beach, 
here she’s nothing but a walking burlesque joke. Among 
the more successful performers, Mull, as Joel’s unctuous 
rival, does a pasty-faced corporate version of a cad that is 
intermittently amusing, and Plummer isn’t bad — he 
takes an open-faced approach to the dopy material that 
makes some of his scenes sound funnier than they are. 
The single cleverly conceived role belongs to Fisher 
Stevens (Steve Guttenberg’s Indian scientist pal in Short 
Circuit), and he brings The Boss’ Wife its only 
distinction. He plays a Hispanic photographer named 
Carlos Delgado whose forthcoming book is set to be 
published by the company Joel's wife works for. Carlos’s 
specialty is portraits of anger; his technique is to rile 
strangers up by saying outrageously insulting things to 
them and then snap their pictures and run away. 
Stevens’s mix of macho hipness and hostility is truly 
eccentric; he’s like those off-the-wall characters in 1930s 
comedies and musicals you keep hoping will show up 
again in the next reel. Steinberg is smart enough to bring 
Carlos along to Palm Springs, and even though he stops 
dreaming up ideas for him halfway through (it’s a 
mistake to have Carlos board the train without his 
camera), the sight of Stevens chasing Arielle Dombasle, 
his wiry little pigtail trailing behind him like a flying 
erection, keeps breaking you up. At the Charles and the 
Chestnut Hill and in the suburbs. 

— Steve Vineberg 


TAI-PAN 
oe here is only one Tai-Pan,” proclaim the ads. 


Thank your lucky stars. This adaptation of 

James Clavell’s bestseller is so nonsensically 
written, ineptly directed, and dreadfully acted that it’s 
almost perversely entertaining. You sit there wondering 
what's going to break you up next, and if you make it 
through to the final shot you're rewarded with one of the 
great howlers in movie history. 

Bryan Brown is that one Tai-Pan, the head European 
trader in China during the Opium Wars of the mid 19th 
century. When the Chinese high commissioner, angry at 
the way the traders bribe the Chinese merchants with 
opium, orders them to turn over their cache, Brown 
persuades the British to seize Hong Kong. This brings 
him into conflict with his unscrupulous rival trader (John 
Stanton), who’s determined to supplant him as number 




















Bryan Brown and Joan Chen: fantastical bad 


one. It doesn’t help matters when Brown's son (Tim 
Guinee) falls for Stanton’s daughter (Kyra Sedgwick) 
and begins palling around with her brother (Bill 
Leadbitter), a young skinhead whom we first see 
castrating a sailor. 

The old swashbucklers were extravagant and roman 
tic in a way that lent the derring-do a certain innocence 
Tai-Pan has a potboiler’s crassness, with regular doses of 
mechanical sex and violence. It’s no wonder the movie's 
ads include a quote from Playboy's Bruce Williamson 
applauding its depiction of an era “when men were men 
and women were waiting to reward the victors.” Tai-Pan 
is Playboy's idea of a swashbuckler, with romance 
turned to sleaze. You know director Daryl Duke is in 
trouble from the opening scene, which cuts from an 
ornate ship pulling into Canton harbor to various groups 
of people watching, then to the ship, then to another 
group of people; it looks as if several sequences had been 
intercut at random, and there’s no way to tell (if you 
didn’t know already) that Bryan Brown is the star of the 
movie. The script by John Briley and Stanley Mann is so 
incoherent that you spend the first hour just figuring out 
what's going on and who's who. And what characters! 
There’s Mary (Katy Behean), an ostensibly pure 
minister's daughter who's really the mistress of a 
Chinese lord. There’s her sexually repressed brother 
(Nicholas Gecks), an upright young soldier who, it turns 
out, has been having his way with her for years. There's 
Shevaun (Janine Turner), a half-caste Oriental who 
sashays around casting smoldering glances in low-cut 
dresses and a Southern accent, like an ante-bellum 
nympho on a tour of the Far East. And there's Tai-Pan’s 
concubine, May-May, played by Joan Chen. After 
becoming the most popular actress ever in her native 
China, Chen came to the US at the age of 19 to study in 
Los Angeles, and it shows. Pouting and flirting and 
announcing that she needs Brown’s loving “fantastical 
bad,” she’s like the Chinese Lina Lamont 

But then, even she’s no match for her costar. As the 
mighty Tai-Pan, Brown sports a Scottish brogue so thick 
it'd make Jackie Stewart hang his head in shame, and he 
flashes the same hawk-eyed scowl whether he’s making 
love or fighting or learning that his son was stillborn 
Brown's swarthy good looks may fit the bill, but he’s 
about as romantic as a totem pole. At the Beacon Hill 
and the Circle and in the suburbs 
— Charles Taylor 
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Beth Goldman and Doreen DiSanza: sisters are eating it for themselves. 


Theater 


No contest at the Alley 


Script 3, actresses 10 


by Carolyn Clay 


WIN/LOSE/DRAW, by Ara Watson and Mary Gal- 
lagher. Directed by Sidney Storey. Set designed by 
Tomé. Lighting by Ron Berney. With Doreen DiSanza 
and Beth Goldman. At the Alley Theatre, Thursdays 
through Sundays through December 13. 


coupla white chicks sit around talking in Little 

Miss Fresno, Final Placement, and Chocolate 

Cake, three one-acters being performed at the 
Alley Theatre under the rubric Win/Lose/Draw. And 
though the bill is being pushed as one in which women 
are pitted against each other in the “game of life,” the 
girls here go after the competition less than they go after 
chocolate cake — which has happened so often lately 
when ladies take the stage, forking in the sweets as they 
spew out their sexual frustrations, that I’m beginning to 
think the Muse of feminist drama must be Sara Lee. 
These three plays, a flighty curtain raiser by Ara Watson 
and Mary Gallagher and one longer effort by each 
author flying solo, also pack their share of empty 
calories; bitttersweet and sprinkled with little jimmies of 
bitchiness, they’re sometimes delicious but not loaded 


with substance. They are, however, being served with 
panache by actresses Doreen DiSanza and Beth 
Goldman, who juggle the juicy parts the way Durgin 
Park waitresses — beefier by far than Watson and 
Gallagher’s dramaturgy — do dishes. 

The opener, Little Miss Fresno, is really a trifle. 
DiSanza, poured into a miniskirt and wearing a wig for 
which she may have scalped a French poodle, sits down 
next to Goldman, in young-suburban-matron wear, at a 
juvenile beauty pageant. Both women, as it turns out, are 
stage mothers — DiSanza a veteran, Goldman new to 
Terri Shields territory — taking each other's, and each 
other’s kid’s, measure as the judges tally scores and 
prepare to announce the finalists for Little Miss Fresno. 
The way parents compete through their children is a 
subject worth exploring: the adults are usually savvy 
enough to pretend they don’t care whether their children 
win so long as they remain enchantingly well-adjusted, 
when in truth they’re desperate for victory once 
removed. DiSanza’s tart of a mom is at least up front 
about that: you come home to this lady a Miss 
Congeniality instead of bimbo triumphant, and she'll 


probably act more like Joan Crawford than Donna Reed. 
Or, as she puts it here, with a wink bordering on a tic, 
“It’s not whether you lose but how you win the game.” 
Goldman’s dippy novice, on the other hand, is still 
making noises about the acquisiton of “poise” being 
more important than the acquisition of a title. Un- 
fortunately, as DiSanza‘s tongue goes through her cheek 
like a knife and Goldman’s eyes go misty over her red- 
headed Ashley Nicole, the play goes nowhere in 
particular. And it goes there fast — evaporating into 
intermission about the time the bell for round two of this 
potentially interesting face-off sounds. Pity to see just . 
the handshake and not the hair pulling when either little 
Amber or little Ashley gets the scepter and the other gets 
the shaft. 

Our interest piqued but hardly satiated, we move on 
to the evening’s most serious effort, Watson’s Final 
Placement, in which a Midwestern welfare worker 
played by Goldman undergoes a rather cryptic confron- 
tation with a “former client’ who, it turns out, is an 
abusive mother whose four-year-old was taken from her 
after she held his hands to a hot stove. This playlet 
promises to be more intriguing than it is, as the 
unannounced arrival of the young mother clearly makes 
the case worker nervous and we wonder whether there 
is more between them than has met the dictaphone 
(which during blackouts regurgitates a clinical voice- 
over account of the child’s ordeal and subsequent 
removal from his home). The mother, Luellen, has a 
paranoid fantasy that the worker, Mary, coveted her 
child and has personally taken him over — which would 
certainly be unprofessional but is less pat than the truth. 
Mary was just doing her job and continues to do it, 
urging Luellen to seek psychiatric help but assuring her 
that Hell will freeze over before she gets another chance 
to subject her child to its fire. Why, then, is Mary so 
obviously unnerved by the woman’s presence, so 
flustered by her accusations? Probably Goldman is just 
trying to make the worker — the drone bee if also the 
do-bee in this piece — more interesting in the face of 
DiSanza’s hillbilly-girlish pathos. Done up in a cheap 
summer dress, with her slip showing a mile and her hair 
uncharacteristically (not to mention strangely) combed, 
twanging like a tentative guitar, and just desperate 
enough to be dangerous, the mother — whom the facts 
tell us is a monster — is made to seem almost 
sympathetic. In DiSanza’s sensitive portrayal, she’s 
ambulatory evidence that ignorance produces both 
victims and victimizers, sometimes in the same package. 

The final and funniest play, Gallagher’s Chocolate 
Cake, is most notable for providing, in Goldman's 
statement that “you can count on a man for a month, a 
good one for a year, but hot fudge is for life,” an arch 
antidote to the old saw that a woman is only a woman 
but a good cigar is a smoke. One can just picture an 
Edwardian women’s club, its members sunk in self- 
satisfaction and leather easy chairs, as they savor the 
brandy and light up a bananas Foster. The show is also 
memorable for its definitely un-Glamour makeover of 
the petite, smart-looking DiSanza. Here, as a small-town 
hausfrau done up in a brittle pixie wig and sporting some 
artificial flab under a demure pink bathrobe, she looks 
and sounds like absent-minded Louise Lasser in Mary 
Hartman, Mary Hartman. In the evening’s oddest 
coupling, she’s paired with Goldman as a hyperkinetic 
Manhattanite hugged by black toreador pants and 
flapping what looks like a turkey-feather boa. This 
character, dripping diamonds and agitation, travels the 
blue highways in a Mercedes loaded down with Tab — 
“better its ass,” she says, “than mine.” And as we finally 
discover, about halfway into the play, she is at present 
bouncing off the walls of the shabby Western Massachu- 
setts motel room where the play is set in connection with 


Continued on page lo 





Out of the flying Pan 


by Skip Ascheim 


PETER PAN, by James M. Barrie. Directed by Susan 
Kosoff. Settings designed by Anthony Hancock. 
Lighting by Stephen Childs. Costumes by Melissa 
Greenberg. Fights staged by Andrea Doane. Sound by 
Jane Staab. Flying by Foy. With Jay Harrington, 
Rachel Martin, Ross Eldridge, Diederik Sieburgh, Al 
Eaton, Jane Staab, Guy Strauss, Martha Bakken, 
Jeremy Goldstein, Matt Grady, Emilie Hicks, Ahmed 
Cook, Neva Hicks, Fred Melo, Charlie Hughes, Laura 
Jacobs, Nanci King, Jomo, Paul Geick, Daniel Kim, 
Sheila Sant’Anna, Michael Edmunds, Maryanne 
Belmonte, Phulmalati McPherson, Evie Hausslein, 
John Moulton, Paula Jowana, and Kristen Beattie. 
Presented by the Wheelock Family Theatre, Fridays 
through Sundays through November 30. 


Martinized and Disneyfied fate is doubtless a 

worthy enterprise, but it’s no service to Peter or 
his public merely to repackage the play in a contem- 
porary but no less standardized idiom. Under Susan 
Kosoff's direction, the Wheelock Family Theatre's 
version takes aim squarely at the educated, upscale 
audience for whom Masterpiece Theatre ranks as a 
cultural touchstone, and whose children are at home 
with books full of hip-cute illustrations. Since the WFT, 
now in its sixth season, strives to produce shows that 
will appeal to the whole family, the strategy here is 
twofold: beguile the tykes with colorful storybook sets, 
big floppy puppets (the Newfoundland nanny and the 
crocodile), and feats of Flying-by-Foy (though the wires 
are disappointingly visible) while beguiling their 
keepers with an Upstairs Downstairs range of British 


T o rescue James M. Barrie’s Peter Pan from its Mary 


manners and accents. 

Thus Mr. and Mrs. Darling, played with unamusing 
mock pomposity by Guy Strauss and customary 
competence by Jane Staab, are modeled on stock TV 
costume-drama figures, and the children (Darlings and 
lost ones alike), decked out in approximations of various 
English dialects heard on the telly, exude that self- 
conscious charm meant to goad adults into abusing the 
word “adorable.” The Indians (truest to Barrie’s casual 
ugh-ugh racism) are comic-book Tontos and the pirates 
yo-ho-hoky — though Al Eaton’s Captain Hook, even as 
the production style forces him into parody, gives off 
hints of soul. In taking an approach that even were it 
carried off with the necessary aplomb would still 
produce no more than assembly-line theater, Kosoff has 
perhaps fulfilled the playwright’s worst fears. In a 
lengthy introductory stage direction, Barrie cautions his 
actors that “naturalness ... should be the aim of 
everyone in the play.... All the characters, whether 
grown-ups or babes, must wear a child’s outlook on life 
as their only important adornment. If they cannot help 
being funny they are begged to go away.” 

The Wheelock troupe stays well clear of ‘‘natural- 
ness,” though Jay Harrington and Rachel Martin, as 
Peter and Wendy, veer closest. Both display promise but 
substitute image for conviction, and Harrington's 
movements would be far nimbler without the cloddish 
shoes he wears. Any suggestion of delicate feelings 
between the two (Wendy has a crush on Peter, who feels 
something less definable for her) is played down or 
diverted to coy. And perhaps from a mistaken fear of 
corrupting the youthful audience (or actors), the 
production studiously avoids confronting the script’s 


kinky-Edwardian Freudian subtext — which is im- 
possible to ignore as the plot unwinds. Like it or not, this 
is the story of an eternally youthful boy (named after 
Pan) who lures a barely pubescent girl from home and 
flies with her to the Neverland, where a pack of 
homeless waifs adopt her as their mother — though not 
before one, prompted by the jealous Tinker Bell, shoots 
the flying Wendy out of the sky with an arrow that, 
fortunately, is deflected by a button Peter has given her 
in lieu of a kiss. 

And the flashing fairy isn’t the only rival Wendy has 
to guard against — there’s also Tiger Lily, the Indian 
maid Peter rescues from the pirates. She, however, has 
no more success than Wendy in kindling protoromantic 
notions in The Boy Who Would Not Grow Up. 
Meanwhile, the pirates wipe out the Indians and kidnap 
the boys and Wendy, setting up the climactic Oedipal 
confrontation in which “Peter Pan the avenger” liberates 
all and drives his arch-rival, Hook, into the crocodile’s 
jaws. In short, Peter Pan is a fairy tale, its characters not 
stereotypes but archetypes, its intent not so much 
amusement as enchantment and the rueful celebration 
of the mystery of growth. So why, for instance, pitch the 
crocodile puppet to the four-year-old’s delight in 
galumphy cartoons rather than to the eight-year-old’s 
taste for intricately “naturalistic” fantasy creatures; and 
why make the clock in its belly tick so loudly (over the 
sound system) that it only parodies this whimsical yet 
sobering symbol of mortality? 

Barrie’s ending, a brief coda bathed in a sinewy Arthur 
Rackham melancholy (Rackham, indeed, illustrated a 
1906 edition of the story), shows us Wendy and Peter a 
year later, parting after their annual visit. Already 
Wendy has begun to lose the knack of flying, and she 
can’t see Peter quite as clearly as before. Peter, for his 
part, can’t remember last year’s adventures. At Wheel- 
ock, though, the show ends simply with the return of the 
kids to the Darling household. Piping a happily-ever- 
after, this domesticated Pan doesn’t want to know — or 
go — where the wild things are. 0 








Frodo types 


Théatre Sans Fils 
is hobbit-forming 
by Ron Jenkins 


miling gently through his golden red beard, 
puppeteer Raymond Carpentier does not look like 


a man inclined to masochistic fantasies. He is 
speaking calmly of his admiration for the epic fairy tales 
of J.R.R. Tolkien, but every so often his voice changes, 
his body hunches over itself, and his eyes glimmer with 
perverse glee. At these moments Carpentier is possessed 
by Wormtongue, a character he plays in a Canadian 
stage adaptation of The Lord of the Rings. “He loves to 
be beaten,” laughs the actor as he assumes the 
submissive postures of his Middle-earth alter ego. 
Confined to the office of his Boston publicist, Carpentier 
is limited to a partial re-enactment of Wormtongue’s 
stage actions. And he has not brought the oversized egg- 
shaped mask with the mohawk haircut that is an integral 
part of his characterization. “The solution that we have 
found for adapting Tolkien’s story to the theater is to 
create a world of puppets and masks. We use puppets 
from two to 18 feet high, so that you can get the 
otherworldy perspective that.you get when you read the 
book. A two-foot dwarf can talk to Strider, who is eight 
feet tall. At the same time enormous monsters can fly over 
the stage. Puppets and Tolkien go very well together.” 

The company with which Carpentier is affiliated is 
called Théatre Sans Fils, and its spectacular version of 
The Lord of the Rings will occupy the stage of the 
Shubert Theatre from November 18 to 23, en route to 
Broadway in February. There will be 16 puppeteers 
animating 65 characters in a high-tech production that 
takes puppetry a long way beyond Punch and Judy. 
“When we created this play, we thought more in terms 
of cinema than we did in terms of theater. There is a 
soundtrack that creates effects similar to the movies. The 
voices of the characters are distorted electronically to 
match the qualities of their personalities. The special 
effects are designed to match the pyrotechnics you 
imagine when you read the book.” 

In spite of this technology, not all the work is done by 
machines. The puppeteers, carrying their costumes like 
snails’ houses, shift roles and alter their movement 
patterns to fit the demands of each new role. Many of the 
larger puppets require three manipulators working 
together in the style of bunraku, and precision teamwork 
is crucial. More demanding still, the diminutive hobbits 
require the puppeteers to act on their knees. Carpentier 
and fellow performer Jacques Trudeau — the man who 
adapted the trilogy for the theater — demonstrate the 
painful technique of animating the hobbits by crawling 
around the floor. At one point Carpentier flings his body 
onto his partner’s back and lets himself be dragged 
across the room. “This is my favorite part of the play,” he 
says. “After three hours of performing on my knees, 
Jacques has to carry me, and I have a chance to rest.” 

The current extravaganza is not Théatre Sans Fils’s 
first attempt to mix puppetry and hobbitry. The 

















Jacques Trudeau and Raymond Carpentier: lords of the rings 


company’s production of Tolkien’s The Hobbit opened 
in 1979 and has been successfully touring the world ever 
since, including a stop at the 1984 Olympic Arts Festival 
in Los Angeles. The use of a soundtrack enables the 
show to be adapted for foreign audiences simply by 
translating the tape into the native language. In Hong 
Kong the dialogue was done in Cantonese; in Yugoslavia 
performances were given in Esperanto. 

“The success of The Hobbit inspired us to take on the 
even more difficult challenge of The Lord of the Rings, 
says Carpentier. “We are attracted by the simple poetry 
of Tolkien’s themes. His work is fantasy, but it is alse 
real. It is about the dilemma that we all face of choosing 
to be good or evil. And, as in life, the evii is always so 
tempting. In Tolkien's epic the manifestation of evil is a 
magic ring, and it’s the unambitious Frodo who is 
charged with hurling it back into the fiery furnace in 
Mordor where it was forged. Frodo is a hobbit, one of a 
race of pleasure-loving dumplings who inhabit Middle- 
earth and whose lack of pretension is reflected in their 
short, portly stature. 

The Théatre Sans Fils staging sets Frodo’s journey to 
Mordor on a giant chess board. Each peril he encounters 
is portrayed as an offensive of darkness against light. 
“The chessboard is on the stage, but Frodo’s antagonists 
come from all parts of the theater,” warns Carpentier. 
The Nazgil flies in from the balcony, buzzing over the 
spectators’ heads. The orcs wander through the dark 


aisles with ghostly beams of light glowing from their 
eyes, and they wear gas masks and futuristic military 
armor. “You can almost feel the pollution when you see 
them,” says Carpentier as he demonstrates the insidious 
marching of an undulating orc. 

Carpentier stresses the complexities of the show's 
multimedia stratification. The music on the soundtrack 
shifts from the weightless, synthesized sound that 
accompanies the graceful movement of the elves to the 
harsh, pounding rock that backs the orcs. To create the 
spectacular landscape of Middle-earth, he has lighting 
effects ranging from black lights to lasers. The varieties 
of metals, plastics, and fabrics used in the masks and 
puppets add another dimension of color and shape 

In the midst of this wizardry undreamed of even by 
Tolkien, the human actors disappear. They submerge 
their egos, as well as their forms, in the service of 
Tolkien's goblins, dragons, and dwarves. “You never see 
any of our faces until the curtain call,” says Carpentier as 
he slips a black hood over his face. The effect is both 
comic and unnerving, as if he were a_ slapstick 
executioner prepared to put an end to his own identity 
“This is what | wear during the show. I'm happy that no 
one can see me. That way, when somebody steps on my 
foot, you can’t see the pain in my face, and the story 
continues without interruption. | am like the puppet’s 
guardian angel. The more I am invisible, the more the 
puppet lives.” 0 
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Physicist heal thyself 


by Bill Marx 


BEFORE AND AFTER SCIENCE: LESSONS IN 
PHYSICS AND METAPHYSICS, conceived, de- 
signed, and directed by Mario-Erik Paoli. With Rick 
Brown, Yvette Torell, Judy Collins, and Nancy 
Adams. At Mobius (Closed). 


INSIDE A LEGEND: IMAGES OF ST. JOAN, written, 
directed, and performed by Mari Novotny-Jones. 
Production designed by Bob Raymond. At Mobius, 
Thursdays through Sundays through November 22. 


MR. LIGHT, created by Theatre S. Directed by Gary 
Duehr. Set designed by Judith Chaffee. Sound by 
Greg Garvey. With Pieter Smit, David Miller, Mary 
Biggins, and Gayle Keller. At the Performance Place, 
Thursdays through Sundays through November 22. 


= o: Happy Valley Psychiatric Staff. 
From: Patient, Cabana Six, Happy Valley Rest 
Home. 

Bumping my head against the padded cell gives me a 
sliver of solace. The soft wall is there, solid and 
comforting, along with the kindly words of the guard 
and the three squares a day. The nightmares are gone 
now, except when I remember what brought me to this 





(For Kathy Huffhines’s account of the physics 
behind Mr. Light and Before and After Science, see 
“State of the Art,” on page 3.) 





ward, what turned a once sane and stalwart critic able to 
take whatever blows local theater might deliver into a 
zombie. Then the bad dreams return — of the three 
cockamamie avant-garde theater offerings, two at 
Mobius and one at Theatre S., that tipped me over. After 
weeks of shock treatment, I am able to forgive but not to 
forget. 

I began to feel the heebie-jeebies as soon as I walked 
into Mobius Performing Group’s Before and After 
Science; on one side of the stage an actor in a long white 
lab coat stood next to a blackboard while on the other 





Deconstructing intelligence in Mr. Light 





three women, one blindfolded and in a wedding dress, 
were twitching at a table littered with kitchen utensils 
and religious artifacts. The man of science launched into 
a streamlined history of physics from the 19th century to 
the present, light-speeding through the revolutionary 
discoveries of Einstein, Niels Bohr, and Max Planck, and 
explaining how these theories replaced the old organic 
model of nature with current notions of a universe 
random, asymmetrical, and relative. Amid all the 
diagramming of subatomic particles and hair-splitting 
between neutrons and quarks, the awkward lecturer 
labored fruitlessly to make physics sound cute (‘Bohr 
thought and thought and pondered and pondered”) and 
jolly (“The universe is...uh.. . like a big mattress’’). But 
photons aren't funny, and there was no getting around 
the gabfest’s crushing tedium. Those familiar with the 
subject no doubt found the talk elementary; those like 
me, who couldn't tell a neutrino from a neuralgia, were 
lulled into supreme Bohrdom. 

If my conscious mind was stupefied by all the science 
my unconscious was assaulted by the three nymphs, who 
presumably represented the irrational forces the ruled 
the earth “before science.” As the prof droned on, they 
went to work drawing pictures of their feet, flying plastic 
Madonnas through the air, holding up messages that 
read “Can of worms” and “throw a monkey where it 
go.’ Sometimes Dr. Atom took a breather, and the gals 
would spin in their chairs to jazzy bongo music. A 
showdown between science and anarchy? The damp 
dream of a physics graduate student? The show’s sexual 
politics were certainly primitive: men explore the 
universe while women stay home and mind the myth 

Slowly washing out to sea after my postscience 
experience, | craved the anchor of religion. But Mari 
Novotny-Jones’s lamb’s-blood-washed Inside a Legend 
though not as confounding as the foray into physics 
features Mobius’s usual maddening mix of auto 
biography, educational uplift, and primal scream 
Performance artist Novotny-Jones is baring her soul in 
this production, bringing her grade-school essay “What 
Joan of Arc Means to Me” to the stage, supported by 
slides, medieval music, and a television. The first portion 
of the piece deals with Novotny-Jones’s memories of 
growing up Catholic, her infatuation with Joan the 
warrior and saint, and her hallucinations during her first 
communion. These stories have the modest charm and 

Continued on page 17 
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Trummy Young, Billy Taylor, and Coleman Hawkins: from swing to bop to history 


Music 


Riding on a Keynote 


Boxing in jazz history 


- by Bob Blumenthal 


ILENE PERLMAN 


The Complete Keynote Collection. This massive 

anthology, a joint production of Japan’s Nippon 
Phonogram and PolyGram Records USA, delivers 
nothing less than the complete output of one of the 
greatest jazz labels. Cheers are clearly in order, for 
Keynote was arguably the most consistent and diverse 
chronicler of jazz in the critical transition years 1943-'47, 
a claim that the present set (let’s call it CKC) should only 
strengthen with its 334 performances, 115 of which are 
previously unreleased. A deep breath might be ad- 
visable as well, given CKC’s herculean program of more 
than five dozen studio sessions spread over 21 LPs. And 
after the euphoria and the exhaustion, a few caveats 
must also be recorded against this most recent product of 
the boxed-set phenomenon. 


T here can be no single response to the arrival of 


CKC is so mammoth because it focuses not on a 
specific performer Or style but on a record label, and 
more specifically on that label’s moving force, producer 
Harry Lim. Given the difficulties in amassing material 
across corporate lines when constructing jazz sets, such 
emphasis is inevitable; and CKC is thus merely a bigger 
example of the trend that has already produced other 
Nippon/PolyGram collaborations, several Mosaic box- 
es, and a few multirecord packages from Fantasy (which, 
for example, is about to release the 22-album complete 
Riverside Thelonious Monk). Yet there is danger here of 
creating a designer mentality among jazz listeners, in 
which the label’s cachet begins to count for more than 
the underlying music. This is not a new phenomenon — 
long before the heated reissue activity of recent years, 
the Lionization of Blue Note was going on among older 
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fans, who placed the same kind of aesthetic trust in 
releases by that label (and-Milt Gabler’s Commodore) 
that later generations have been known to grant to the 
output of CTI, ECM, and Windham Hill. Keynote and 
Lim earned the same degree of reverence in the ‘40s, and 
if CKC is most valuable for the individual performances 
it returns and introduces to circulation, it also de- 
monstrates that Lim’s reputation was justified. 

Lim was born in Java in 1919 and educated in Holland 
(where he first heard jazz records and met such 
expatriate musicians as Coleman Hawkins); he 
represents another example of the non-American keenly 
attuned to America’s art form. As CKC makes clear, he 
was in many ways the ideal jazz producer. All of his 
sessions were extremely well recorded, and he had a 
knack for assembling compatible studio bands, from the 
rhythm section on up. Most impressive of all is the 
breadth of Lim’s taste. During his affiliation with 
Keynote, he managed to record established leaders, 
neglected veterans, and promising youngsters, playing 
both standards and originals, in styles ranging from 
traditional to progressive. (Gabler, who recorded several 
of the same big names for Commodore, was more 
interested in the Dixieland-via-Chicago resurgence; 
Alfred Lion, at Blue Note, had yet to embrace 
modernism and hoed a narrower prebop row, with 
fewer contemporary stars.) Because of his more ex- 
tensive activity in this period, Lim was also the producer 
best able to seize the moment, which in retrospect was a 
turning point in both the economic and aesthetic history 
of jazz. He began his tenure at Eric Bernay’s Keynote 
label (previously identified with Paul Robeson, Josh 
White, and other nonjazz artists) late in 1943, when an 
American Federation of Musicians recording strike was 
winding down and several independents were rushing 
to get a jump on the major labels. Over the next three 
years, as the big-band era expired and a more modern 
conception took shape, independent companies became 
crucial to a music that was growing technically more 
complex and commercially less attractive. Lim withdrew 
from Keynote in 1947, when a disastrous investment in a 
record-pressing plant threatened the company with 
bankruptcy; Mercury would buy the catalogue in 1948, 
just as a second AFM strike was killing off many of the 
independents that the first strike had in a sense made 
possible. 

For three years, however, and especially during one 
intense stretch from the tail end of 1943 through early ‘45 
(covered on CKC’s first 12 discs), Lim was turning out a 
series of amazing jazz records. For the most part, the 
music was in the small-group style popular on 52nd 
Street at the time, a quietly adventurous form that 
preferred expanded solo space and greater harmonic 
sophistication to the restraints of the swing era. This 
transitional approach, later often referred to as “swing to 
bop,” has been hard to grasp in context because it was 
documented diffusely over several obscure labels. Lim 
had both an ear for this music and the good fortune to 
record its major practitioners, which makes CKC the 
essential swing-to-bop anthology. Coleman Hawkins, 
who was recording all over the place, entered the studios 
for Lim on eight occasions during 1944, in the company 
of such peers as Roy Eldridge, Teddy Wilson, Earl Hines, 
Buck Clayton, Charlie Shavers, Sid Catlett, and. Cozy 
Cole. Lester Young, the other looming tenor-saxophone 
presence at the time, recorded for Keynote only twice, 
but these occasions included his quartet date with 
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‘Catlett, Johnny Guarnieri, and Slam Stewart (as close to 


perfection as anything in the Young discography), plus 
the Kansas City Seven date, the only one of the original 
small-group sessions under the Kansas City moniker to 
include Count Basie. Vibraharpist Red Norvo fronted 

Continued on page 12 





Here all the time 


by Michael Ullman 


Don Pullen: two-fisted and then some 


on record, the George Adams-Don Pullen Quartet is 

a rarity: featuring bassist Cameron Brown and 
drummer Dannie Richmond, it is in its seventh fruitful 
year. Three of its members — Brown is the exception — 
played in one of Charles Mingus’s more avant-garde 
small bands. That group’s character was set by Adams's 
long, exotic solos, which often ended in squealing 
eruptions, and by Pullen's fleet right-handed runs, 
which in their lightness and grace suggested a flight of 
birds. Richmond spent most of his career as Mingus's 
handpicked-and-trained drummer. When Mingus died, 
Richmond reunited with Adams and Pullen. 

By 1979, the three of them had picked up bassist 
Cameron Brown, and they soon showed they could mix 
hardhitting bebop with ventures outside the chord 
changes. Adams could move from a chorus of almost 
R&B bluesiness through agile bopping phrases and 
finally into the overblowing vocalisms pioneered by 
John Coltrane. And then he’d find his way back again, 
creating extended solos that for all their variety seemed 
coherent and shapely. Pullen proved equally adept at 
moving in and outside chord structures, and his 
technical fluency and ready ideas immediately com- 
plemented Adams's fullbodied vigor. Cameron Brown 
proved a solid accompanist and also, in time, a 
stimulating soloist. There was never any doubt about 
Richmond: he has been for decades one of the finest 
small-band drummers. 

Now the four of them seem ready to take off. They 
have out three albums recorded between 1983 and 1986, 
including Breakthrough (Blue Note), their first American 
album. (They view the idea of a breakthrough with wry 
humor: one of the numbers on the album is “We've Been 
Here All the Time.”) Those who heard them at their 
November 5 and 6 appearances at the 1369 Club will 
attest to the value of their steady collaboration. Their 
newly issued record from 1983, Live at the Village 
Vanguard, Volume 2, (Soul Note), can be relentlessly 
high-pressure. The records from 1985 — Live at 

Continued on page 13 


I n this day of pick-up bands and casual encounters 





Four quartets 


Elliott Carter and the individual voice 


by Lloyd Schwartz 


friend called, as friends sometimes do, worried 
A about getting tickets to the Boston premiere of 
Elliott Carter's Fourth String Quartet, which was 
going to be played by Carter’s most dedicated current 
interpreters, the Composers String Quartet, at this 
season's first League of Composers-International Socie- 
ty for Contemporary Music concert (Northeastern 
University Alumni Auditorium, November 2). The last 
Boston premiere of a Carter quartet, in 1973, had filled 
Sanders Theatre to overflowing. In those days, there was 
intense excitement in the musical community over each 
new Carter piece, and his Third Quartet was his first new 
work in that form since the Pulitzer-Prize-winning 
Second Quartet of 1959. It had been commissioned by its 
performers, the Juilliard Quartet, and at the time of the 
Sanders concert it had either just won or was about to 
win Carter's second Pulitzer Prize. This was a free 
concert, but free concerts featuring other contemporary 
composers wouldn’t have stimulated such a response. In 
1977, the Boston Musica Viva offered an evening of 
Carter (its first event devoted to a single composer) 
preceded by an afternoon lecture/demonstration. Extra 
folding chairs had to be brought in to accommodate the 
crowd at the Longy School's 200-plus-seat Pickman 
Hall. Alas, this time my friend had no need to worry 
about finding seats. On that dank Sunday evening, the 
only venturesome listeners were a few critics, a goodly 
number of composers, and a handful of “public” — 
barely more than 100 in all. 

Of course, though the Composers Quartet, founded in 
1965 (at the suggestion of Gunther Schuller) to specialize 
in contemporary string-quartet literature, may be a 
superior ensemble, it is not as famous or as glamorous a 
group as the Juilliard. And this concert was neither free 
nor given in Cambridge. It was also only the second 
performance of the new quartet, whose world premiere 
wasn’t in New York but at the University of Miami. Nary 
a word had trickled down (or up) about its nature or 
quality. Still, the Composers Quartet, especially since its 
highly regarded 1970 Nonesuch recording of Carter's 
first two string quartets, has become associated with 
Carter’s music, and this new quartet was written for it. 
Its League-ISCM concert at Northeastern two years ago, 
which featured Carter’s 40-minute String Quartet No. 1, 
drew a somewhat more respectable crowd and rave 
reviews. How could Carter, who has been (and 
especially whose quartets have been) held in such high 
esteem for so many years, have failed to arouse at least a 
little more public curiosity? And with a major new work? 

I'd lay part of the blame on a disturbing trend in 
contemporary music. Encouraged if not actually created 
by the New York press, a profound polarization is taking 
place between the “classical” tradition of serious 20th- 
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century concert music and minimalism, with its 
nontraditional (at least non-Western), antiacademic (and 
often anti-intellectual) impulses and attitudes, its trance- 
inducing easy-on-the-ear (some would say easy-on-the- 
brain) acceptance of “flow.” Although a powerful 
visceral excitement can be stirred up, there are seldom 
the kind of rich emotional complexities and intellectual 
challenges that working within traditional forms can 
offer. Minimalism must seem to many people a blessed 
relief from the endless permutations of self-reflexive 
formulas that have lost modern serious music its 
nonacademic audience. But it’s a sign of the times that 
even serious audiences seem to prefer to have the work 
done for them, would rather not be actively engaged in 
the musical process. 

Carter, with his roots in the witty and provocative 
iconoclasm of Ives and in the rugged American 
individualism of Ruggles, has always stood apart from 
the academicians. He's always regarded his elaborate 
substructural formulations — like Joyce's Homeric 
parallels in Ulysses — more as his own private working 
edifice than as something for the edification of his 
listeners. The inwardness and beauty with which his 
greatest compositions work themselves out has always 
teen their primary intention and most immediate 
appeal. Perhaps the most consistent quality in Carter is 
his dramatic sense, even in his most abstract pieces. He's 
frequently written about how he conceives of instru- 
ments and instrumental groups as individual voices — 
conversing, arguing, interrupting, making love, thinking 
aloud, each functioning within its own time frame. 

You can see how this method of conceiving music can 
be traced back to early polyphony and especially to 
Bach, whom Carter worked on and copied under the 
tutelage of Nadia Boulanger. You can see the influence 
of Ives (another Carter mentor), with all those different 
tunes coming simultaneously from every which way. 
Carter has compared his music to the multilayered 
operatic ensembles of Mozart and Verdi (think of the 
three orchestras on stage at the end of the first act of Don 
Giovanni or the double-tiered Tomb Scene in Aida). 
He's also compared the continuous unfolding of his 
scores to the choreography of Balanchine, in which 
there’s always more going on at any given time than one 
can take in. And then, as in Balanchine or Bach or Ives 
the more one experiences of a piece, the more one begins 
to comprehend — and enjoy. There's no question that 
some effort is entailed, but that effort is always repaid 

The Fourth Quartet, 23 minutes long, fulfills and 
consolidates all the work that has gone before. It has the 
spaciousness of the First Quartet (1951), its vast energy 
and sublime inwardness, combined with the ever 
shifting moods of Night Fantasies (1980), Carter's 
intricate soliloquy for solo piano, perhaps his most 
personal and mercurial work. The instruments are all 
soloists, as in the Second Quartet (1959), but that 
quartet's cadenzalike solos, which so characterfully 
establish the dramatis personae, have been condensed 
so radically that it’s only in the process of “conversation” 
that each voice can be identified. The players are almost 
always “speaking” at once, each in turn chiming in the 
moment another voice begins. If the Third Quartet 

Contimued ou page 14 








Cowabunga, Mr. Nietzsche 


by Howard Hampton 
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All mania with no depression 


occult violence, systematic substance abuse, indus 

trial welding, opera, porn, demolition derby, and 
3000 years of bad table manners, why in hell is the music 
so dull? Well, | have pondered long and hard this vexing 
question, seeking spiritual guidance in the writings of 
Lester Bangs, in The Physicians’ Desk Reference, and in 
Up Desiree Lane. And my conclusion is that beneath the 
torturous crust of rebellion and outrage, 99 percent of 
heavy-metal wankers are absolute squares. Lift up their 
codpieces and behold the equivalent of their fans’ air 
guitars. They spout licentious aggression the way 
leisure-suit clowns tout the secrets of no-money-down 
real estate on late-night TV. HM is nothing if not the 
domain of total and unqualified shamelessness. The 
road of excess leads to the palace of puerility — the 
twilight of the gods staged in papier-maché and leather 
Cowabunga, Mr. Nietzsche, do they really have smoke 
bombs in the halls of Valhalla? 

The ritual and technological overkill of HM literalizes 
getting wasted, the language of chemically impaired 
teens everywhere. And that goes for the death-is-life 
polemics of speed metal as well. So for those of us who 
won't lower our mental age to tune into that mindset, we 
look for our twisted osmosis in “Sister Ray,’ the 
collected solos of Robert Quine, the Ramones, Sonic 
Youth. Still, HM has a few stalwarts who proffer a 
higher form of mindlessness and diverting sleaze. Like 
AC/DC, masters of the dry hump/dry heaves riff, which 
is repeated until unconsciousness or climax (assuming 
one is in a condition to tell the difference). Or even Black 
Flag in their lovably half-assed incarnation as metal 
freaks posing as punks or vice-versa: a great joke marred 
only by your suspicion that no one in the band is in on it 
But if you want the one group since Zeppelin that damn 
near redeems the whole sorry genre all by its lonesome, 
then your must plop yourself down in the bubbling, 
churning tar pit that is Motérhead. 

Ah, Motdrhead: the very name conjures up sylvan 
visions of methamphetamine, outlaw bikers, gross sex, 
the decline of the West. And their music lives up to it: 
thick, viscous chunks of sound roaring down the high 
way, the debris from Hunter Thompson's brain on 
wheels. Starting out at the same time as the Sex Pistols, 
Motirhead discovered early on the applications of punk 
velocity and compression to the bloated corpus of HM. 
In 1984 they released No Remorse, a two-record 
retrospective-and-greatest-hits package that’s also the 
one indispensable metal album of the ‘80s, comparable 
in its density and furor (if not depth) to both Never Mind 

Continued on page 14 
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WBCN’S MOST PLAYED SONGS 
LAST THIS 











WEEK WEEK TITLE ARTIST 
1 1 What About Love? ‘TIL TUESDAY 
4 2 Don't Get Me Wrong PRETENDERS 
6 3 To Be A Lover BILLY IDOL 
- 4 War BRUCE SPRINGSTEEN 
& THE E STREET BAND 
- 5 Miami 
& THE SILVER BULLET BAND 
7 6 Land of Confusion 
10 4 Freedom Overspill STEVE WINWOOD 
9 8 Good Music JETT 
& THE BLACKHEARTS 
- 9 Cool the Engines BOSTON 
- 10 Fire BRUCE SPRINGSTEEN 
& THE E STREET BAND 
11 11 Dance RATT 
12 12 You Give Love A Bad Name BON JOVI 
13 13 Cry For Love \GGY POP 
15 14 Heartache GENE LOVES JEZEBEL 
19 15 It's in the Way You Use it CLAPTON 
16 16 Graceland PAUL SIMON 
17 17 Stay the Night BENJAMIN ORR 
18 18 5150 VAN HALEN 
20 19 Welcome to the Boomtown DAVID & DAVID 
21 20 Walk Like An Egyptian 
22 21 in the Weather 
23 22 Keep Your Hands to Yourself GEORGIA SATELLITES 
24 23 It's Not You, It's Not Me KBC BAND 
26 24 Looking THE LYRES 
27 25 C'mon Every Beatbox BIG AUDIO DYNAMITE 
28 26 Behind the Wall of Sleep THE 
29 27 ’ TALKING HEADS 
30 28 | Want to Make STEVE MILLER BAND 
the World Turn Around 
31 29 Who Owns This Place? DON HENLEY 
32 Kit} Too Much or Nothing GENERAL PUBLIC 
33 31 iti STEVIE RAY VAUGHN 
& DOUBLE TROUBLE 
39 32 REM. 
38 3 True to You RIC OCASEK 
34 34 Fame and Fortune BAD COMPANY 
3% 35 Shelter LONE JUSTICE 
36 36 Smoking Gun THE ROBERT CRAY BAND 
37 37 Teenage Frankenstein ALICE COOPER 
- 38 The Future’s So Bright, TIMBUCK 3 
| Gotta Wear Shades 
40 39 A Million Things THE LUCY SHOW 
= 40 Nobody's Fool CINDERELLA 
WBCN’S MOST PLAYEDLOCAL MUSIC 
1 Green THROWING MUSES 
2 | Think She Likes Me TREAT HER RIGHT 
3 On the Avenue NERVOUS EATERS 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 Third Stage BOSTON 
2 2 Slippery When Wet BON JOVI 
5 3 Fore! HUEY LEWIS & THE NEWS 
4 4 True Stories TALKING HEADS 
8 5 True Colors CYNDI LAUPER 
11 6 Somewhere in Time IRON MAIDEN 
9 7 Graceland PAUL SIMON 
10 8 Welcome Home ‘TIL TUESDAY 
13 9 Back in the High Life STEVE WINWOOD 
6 10 Whiplash Smile BILLY IDOL 
3 11 Break Every Rule TINA TURNER 
14 12 Get Close THE PRETENDERS 
~ 13 Word Up CAMEO 
15 14 Dancing on the Ceiling LIONEL RICHIE 
7 15 True Blue MADONNA 
~ 16 Night Songs CINDERELLA 
12 7 The Bridge BILLY JOEL 
18 18 Rapture ANITA BAKER 
20 19 Life's Rich Pageant REM. 
~ 20 The Way it is BRUCE HORSBY & THE RANGE 
BIG MATTRESS SONG OF THE WEEK: 
Superstition STEVIE RAY VAUGH Epic 


& DOUBLE TROUBLE 


WITH A BULLET 


Selected by Jimmy Guterman, Boston Phoenix Contributor 
“Ever Fallen in Love’ (MCA/I.R.S., single) — Fine Young Cannibals 


10 years ago,” singer Roland muttered glumly, staring down at the Ritz stage. “tt wasn't very 
important.” He lifted a mournful face that underlined his irony and the band exploded into the 
Buzzcocks’ seminal punk single “Ever Fallen in Love.” 


someone you shouldn't have fallen in love with?’’, he asked over and over, drawing out the words 
slowly and painfully. Gift sang the song both as a remembrance of a hurtful love and as a 
reminder of how punk wasn't merely going to change people's lives — it was going to change the 
world. The group's new version (also included on the Something Wild soundtrack) keeps all these 
elements and adds both the expected studio clarity and a surprising disbelief in Gift's voice. it's 
easy to claim that you'd fallen in love with or thing you shouldn't have fallen in love 
with; it's far more terrifying to discover that the face of your love has changed so much as to be 
completely unrecognizable. Or that you have 
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Barry Andrews of Shriekback: 


don’t forget the reptiles. 


SHRIEKBACK AND 
LOVE AND ROCKETS: 
ROCK THE OBSCURE 





Pursuit or even Megabucks. It’s ““Weirding 

People Out.” Any number can play, and 
the rules are simple: dress, talk, and behave very 
strangely, and carry yourself as if you were the 
normal person. Most of us indulge in this harmless 
game at some point in our lives — usually during 
the high-school or college years; some make it 
their career (movie stars and fashion designers, 
primarily). A number of postpunk British bands 
have adopted “Weirding People Out” as their 
strategy, and two of them, Shriekback and Love 
and Rockets, played the Metro on November 6. 

Shriekback came on like the Good Time Gospel 
Hour broadcast from the Temple of Doom. One of 
the female back-up singers sported a red bishop’s 
miter. Singer Barry Andrews bounded out wearing 
a flowing robe and a mass of golden leis, which 
reflected almost as much light as his shaven dome. 
Andrews worked the crowd like a revival-tent 
preacher; constantly diving from one end of the 
stage to the other, exhorting his flock into frenzy 
while maintaining eye contact with everyone 
inside 20 feet of the stage. Shriekback (vocalist 
and keyboardist Andrews, bassist Dave Allen, and 
drummer Martyn Barker, augmented by the four- 
person Shriekback Big Live Band) build their 
songs up from writhing rhythms — not exactly 
African, but with a touch of juju spookiness. Their 
biggest hit to date, “Nemesis” (from last year’s Oil 
and Gold), was a dance-club staple, but the catchy 
chorus of “Big Black Nemesis/Everybody happy 
when the dead come home” was also more than a 
little creepy. They've conjured up a similar 
atmosphere on their new Big Night Music (Island): 
their idea of a “big night” is an evening where 
large fears come to startle you. Nightmarish and 
apocalyptic, stuffed with babble about “The 
Reptiles and I,” “Gunning for the Buddha,” and 
“Pornographic implosion/Sticky animals in the 
air,” Big Night Music is also full of strangeness- 
for-its-own-sake, such as crediting Allen with 
“Saurian bass” on “The Reptiles and I.” It’s the 
work of gents who are too clever by half — for 
whom the game of weirding people out has 
become their raison d’étre. 

Shriekback’s devotion to theatricality and self- 
conscious manipulation of symbols (being oblique 
is a time-honored way of creating confusion and 
deflecting criticism) are one way to spook people. 
Love and Rockets choose to go about the same 
ends by trying everyone's patience. On their just- 
released second LP, Express (Bigtime), the trio 
show a flair for creating soft-edged songs that 
don’t go anywhere but take you on a pleasant, if 
drifting, ride. It suggests a latter-day, under- 
produced Pink Floyd record. On Express, Rock- 
eteers Daniel Ash (vocals, guitar, sax), David J 
(vocals, bass), and Kevin Haskins (drums) keep 
everything on such an even keel that when the 
songs are geared to bust out — the guitar break on 
“Life in Laralay,” for example — it’s still closer to 
ambient music than rock and roll. Not that there's 
any overwhelming reason to pay close attention to 
what they’re up to. Ash and J are dedicated to 
trying to make obscure references come across as 
profound. What are “Kundalini Express” or “Yin 
and Yang and the Flower Pot Man” about? 
“Sometimes you really don’t know what I mean,” 
they sing in “All in My Mind,” and they’re right. 

On record, Love and Rocket's use of droning, 
layered guitars as a song’s base is cushioned hy 
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Live and on record 









their production; the guitars do hiss and hum, but 
they're mixed below. the voices, becoming more 
backdrop than lead instruments. Live, the. band 
neglected to exercise that moderation. The guitar 
and bass buzzed as loudly as a turbo generator, 
and with about as much melody. One feedback- 
laced number straggled into another, the sonic 
equivalent of a lava light: something was happen- 
ing, but it was too tedious to make anyone care. 
Unlike either of their albums (or Ash and 
Haskins’s playful project last year, Tones on Tail) 
live Love and Rockets stuck to two tempos: slow 
and dirgelike. If one was interested in attending an 
overamplified seminar on how to process guitar 
sounds, this was the place to be. Weirded me out. 

— M. Howell 


BILLY BRAGG: 
LOVE AND MONEY 





(Elektra), his (as the cover proclaims) 

“difficult third album,” Britain's Billy 
Bragg continues to hold his high ground as a 
Marxist-punk-wiseass-solo-folksinger extraordi- 
naire. Bragg, who strums his electric guitar as if it 
were still 1977, caught the Clash’s political pass 
and kept running left; though unabashedly hail- 
to-the-workers polemical, his lyrics are so tartly 
opinionated, so filled with richly depicted blokes 
and blokettes, and often so flat-out funny that you 
hang on to this leathery-voiced cockney’s every 
brash word. Bragg represents storytelling at its 
best, equal parts American folk protest and British 
music-hall buffoonery. 

Although it’s his first record for a major 
American label, Talking with the Taxman is as 
sharp-tongued and ‘free-spirited an album as 
Bragg’s ever turned out (he doesn’t stop at naming 
his album after Vladimir Mayakovsky’s epic 
poem, he prints the whole damn thing on the 
inner sleeve). Yes, producers John Porter and 
Kenny Jones beef up his no-frills sound (one guitar 
sometimes accompanied by a lazy, Muscle Shoals 
organ and some fliigelhorn fanfares for the 
common man) with modest bass, violin, piano, 
and a second guitar (he’s still drum-free), but the 
treatment is so endearingly low-budget it rekin- 
dles fond memories of punk’s do-it-yourself 
fervor. The added instrumentation allows Bragg to 
stretch out with some C&W twang (“Wishing the 
Days Away”), soul bravado (‘Levi Stubbs’ 
Tears”), and bleary pub rock (“Train Train”); it 
also spotlights his abiding faith in and love of pop. 
Like Robert Wyatt, who once transformed “I’m a 
Believer” into an ecstatic statement of political 
faith, Bragg celebrates the role pop plays in our 
lives and underlines what it tells us about our 
times without succumbing to slumming-folkie 
archivism. He wrings a mordant chuckle from the 
dead-on Beach Boys puns of “Help Save the Youth 
of America,” a say-no-to-yuppies slasher with a 
Buddy Holly beat: “When the lights go out in the 
rest of the world/What do our cousins say/They’re 
playing in the sun and having fun fun fun/Till 
Daddy takes the gun away.” And he nearly saves 
Motown from itself (something perhaps only a Brit 
can do) in the breathtaking ‘‘Levi Stubbs’ Tears”; 
as the song’s abused, divorced, and despondent 
heroine reaches out for the Four Tops over and 
over to soothe her suffering (“When the world 
falls apart some things stay in place/Levi Stubbs’ 
tears run down his face”), he recaptures the 
commiserating pain of Motown hits as if they had 
never been tainted by commerce or perverted by 
nostalgia. 

Talking with the Taxman is not without a 
couple of wobbly, shopworn moments (which 
couldn't be said for Bragg’s last album, the superb 
Brewing Up with Billy Bragg): “Ideology” is a rare 
instance in which he comes off like your basic, 
ranting, commie crank, and “The Home Front” is a 
parable of the meek working class’s buying into 
fantasies of Britain’s past military glories that’s 
been told better by Ray Davies. But more often 
here, Bragg bolsters his greatest assets, his 
reluctance to preach (he sings many of his songs in 
a self-depreciating first person) and his flair for 
humanizing cold: dialectics. Indeed, for Bragg, 
dialectics are ‘an aphrodisiac. ‘Politics and 
pregnancy are. debated as'iwe empty our 
glasses/And how | love those evening classes,” he 
swoons in “Greetings to the New Brunette,” and 
he offers'this marriage proposal in “The Warmest 
Room”: “I've been inflamed with thoughts of lust 
and thoughts. of power/Thoughts of love and 
thoughts of Chairman Mao ... Oh baby let's take 
our blood tests now.” Dividing his songs between 
unions romantic (the thrill of new love in ‘The 
Warmest Room,” the chill of dying love in ‘The 
Passion”) and political (a world shrunk danger- 
ously small in “Help Save the Youth of America,” 
a world brought closer by common concerns in the 
labor standard “There Is Power in a Union”), 
Bragg makes it clear that for better or worse, for 
richer or poorer, we're all in this together. 

— Joyce Millman 


O n Talking with the Taxman About Poetry 
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Springsteen 


Continued from page 1 

and any commentary that appears too soon after such an 
ambitious project appears cannot do it justice. Not only 
is Live/1975-85 unlike any other stage record ever made, 
it is different from any other pop album, period. 
Retrospective representations of whole careers (or of 
especially fruitful periods within them) often include 
performance tracks laid down at various dates; but they 
have never been entirely live. No lasting star’s catalogue 
is complete without a concert record, but those (when 
they weren't outright quick-and-cheapies) have in- 
variably frozen for all time selections from one anointed 
tour and have tended to become both the blueprint for 
and the cage around all subsequent road gigs: witness 
the Who, the Rolling Stones, the Allman Brothers, and 
Led Zeppelin. Live/1975-85 is plainly designed to tear up 
the blueprint and trash the cage. The set is so (relatively) 
exhaustive and detailed that Springsteen, unless he 
caves in as never before, cannot hit the boards again 
with fundamentally the same program. To turn 
ponderous for a moment, Springsteen's stage testament 
is like a poem in that it tells a distinct story that, though 
it is not fragmentary, is open at both ends. With a big 
neon arrow on each one. 

Only eight of the 40 tracks are previously unreleased 
on LP: one is an instrumental feature for saxman 
Clarence Clemons (“Paradise by the ‘C’’’); four are 
covers (Eddie Floyd’s “Raise Your Hand,” Woody 
Guthrie’s ‘This Land Is Your Land,” Edwin Starr's 
“War,” and Tom Waits’s “Jersey Girl’); and a single cut 
postdates Born in the U.S.A. (“Seeds”). All of the takes 
have been available on bootlegs, and purists are already 
griping that some full-length deliveries and spoken 
intros and interludes have been trimmed; others may 
even complain about the re-recording acknowledged in 
the set’s booklet. But Springsteen and fellow producers 
Jon Landau and Chuck Plotkin have refused to limit 
themselves to old, new, or intermediate special-interest 
fandom. In its expansive organization (even more 
evident in cassette and CD format), Live/1975-85 
endeavors above all to mount for posterity the personal 
and public drama of growing up that is sketched in 
Springsteen's body of songs. 

On the surface, the only rock-and-roll imperative that 
Live/1975-85 doesn’t attempt to address is to cast 
experience and perception into radical new forms 
(musical and lyrical) and change the stylistic rules for all 
subsequent performers. Springsteen simply doesn’t bear 
any burden of the avant-garde or the bohemian; 
considering how foreign that task is to his make-up, 
more power to him. Indeed, around the time he 
belatedly began to pick up imitators (The River and 
after), he was engaged in an unprecedented task: to 
explore, more consciously and variously than anyone 
had before, the disjunctions and connections between 
youth and maturity in a post-Elvis Presley society. He 
stuck with a conventional wisdom — youth is fervently 
immersed in self and the moment, maturity embraces a 
broad community of others and assesses the challenge of 
passing years — but more than any outré rocker can, he 
understands both how hard and how worthwhile it is to 
quicken and retain the wisdom while not settling for its 
conventionality. 

Two renowned and obviously smashing Los Angeles 
shows are disproportionately represented here, with 
eight tracks each: the first in the Roxy on July 7, 1978, 
and the second in the Coliseum on September 30, 1985 
(the last show of his most recent tour). The earlier 
concert embodies the manner and intentions of Spring- 
steen’s ‘70s shows: by and large, these performances are 
freewheeling celebrations of adolescent hope and good 
times. Rock and roll is the siren call that gets you out of 
the dumps of your bedroom and then plays in the 
background as you look for escapades and intimacy. 

Where the literal-minded might expect a crashing 
kick-off, “Thunder Road,” the first track and the sole 
number from a 1975 show, appears with just piano, 
harmonica, and glockenspiel in a liquid, elegiac but not 
entombed testimony that both defuses complaints about 
Springsteen’s operatic tendencies and underscores his 
dry-eyed respect for innocence. Until a bit after ‘Raise 
Your Hand” (the 11th cut), Live/1975-85 unfurls the 
panoply of youth having its way and its dignity, too. 
While the E Street Band were gaining coordination in 
those years, they relied on their flair for spontaneous 
visual highjinks to produce kicks that no recording can 
convey. “It’s Hard To Be a Saint in the City” exposes the 
limitations of the early material: its gusty braggadocio 
has simply become more and more awkward with age; 
ferocious but awfully gaudy, the extended guitar 
sparring between Springsteen and Steve Van Zandt 
suggests the soundtrack for a cockfight that you need to 
see played out. 

The empty lots and littered alleyways of ‘Spirit in the 
Night,” “Backstreets,” “Rosalita (Come Out Tonight),” 
and ‘Growin’ Up” are as grimy as they would be in later 
songs, but never as sordid or threatening: what matters 
to the wing-stretching character is that these places are 
not home, not school, and are visited outside regulated 
hours. The careering “Rosalita” especially, with its sure, 
chattering horn-and-keyboard breaks, is Saturday Night 
Forever. And the key line for this phase pops up in “4th 
of July, Asbury Park (Sandy)”: “Runnin’ down the beach 
at night with my boss’s daughter/Well he ain't my boss 
no more Sandy.” In his rap near the end of “Growin’ 
Up,” Springsteen recounts how he flew from the 
disapproval of his parents on the back of his ‘goddamn 
guitar” (as his dad called it). At this point his folks are, 
like other grown-ups, merely uncomprehending out- 
siders, meddlers; and rock and roll is what they have to 





tolerate while it secretly saves their son. 

As Live/1975-85 moves into the ‘80s with “Hungry 
Heart,” a thrilling shift takes place. The song was 
Springsteen’s first Top 10 hit, and we get an arenaful of 
fans singing the first chorus; moreover, the punch of the 
band has grown to fill the space. Meanwhile, the 
songwriter is knotting new threads into his work. 
“Hungry Heart” and “Two Hearts,” back to back, launch 
a more measured evaluation of love in which a partner 
becomes more than an ego decoration or a sharer of 
forbidden pleasures. Separation from parents takes on a 
different cast as well with ‘Independence Day,” whose 
live version makes its purpose much more certain than 
the treatment on The River does. The swaggering 
resentment of earlier confrontations is softened by a 
degree of sympathy for the father and by a slight but 
insistent touch of what the singer will use to define his 
independence: the realization that there’s a third way 
besides dropping out and giving up. The next track, a 
stomping “Badlands” recorded the night after Ronald 
Reagan’s 1980 election, leads into a sequence of songs 
that pull Springsteen’s rapidly aging freedom-questers 
up short. “Because the Night,” “Candy’s Room,” 
“Darkness on the Edge of Town,” and “Racing in the 
Street” alternate between defensive romance and 
hollow escape, which escalates into a delirium of 
resistance with “Nebraska” and “Johnny 99.” 

These last two, from the unsettling Nebraska, are put 
in a different light by the numbers that frame them. In 
the collection’s quietest stretch, Springsteen carries 
weighty ruminations with light instrumentation — 
mostly guitar and harmonica. But he gives melody and a 
raw voice to souls who are more haunted than he or his 
audience in “Nebraska,” “Johnny 99,” and “Reason To 
Believe’ — after tying all of us to them with. Guthrie's 
“This Land Is Your Land.” As has often been noted, the 
three Springsteen originals are rock songs in animus, not 
sound. The determined readings here bring that animus 
to the fore. The title character of “Johnny 99” and the 
narrators of ‘Reason To Believe” are certainly in revolt 
— but with mortgages, failed marriages, and mortality at 
its center, this is rock and roll beyond the scope of 
adolescence. 

It’s no accident that “Reason To Believe” is followed 
by ‘Born in the U.S.A.,” for it is in the second song that 
Springsteen gave his own answer to the question posed 
by the first. In an extraordinary sequence that begins 
with “Born” and runs through “Seeds,” “The River,” 
and Starr’s “War,” Live/1975-85 confirms its goal of 
bringing a bandleader, a band, their audience, and the 
country into a reflective maturity with an explicit resolve 
not to repeat mistakes and excesses. At an age (36) and a 
point in his career at which every previous rocker of his 
stature had fallen into silence or abject confusion, or had 
resorted to recycling the iconography of his youth with 
varying shades of irony or deceit, Springsteen has just 
reached his most enduring topic and his fullest 
resources. Even more than on Born in the U.S.A., 
Vietnam is the fulcrum of Live/1975-85; the new set is 
able to incorporate songs of an adolescence spent during 
the war with those of a rise to adulthood in its aftermath. 
In the new setting, even the most pigheaded fans 
shouldn’t mistake ‘Born’ for a Reaganite anthem. 

With barely a pause for Springsteen to shout the 
count-off, the song segues into “Seeds,” a slithering 
indictment of privilege from a disenfranchised narrator 
so gnarled by misfortune and resentment that he makes 
Springsteen’s other unemployed strugglers sound meek. 
If the man and his kin are “seeds blowin’ up the 
highway in the south wind,” they will germinate a very 
bitter harvest in the near future. Coming up next, “The 
River’ offers a superb example of how the live versions 
can stretch their studio sources. The song concerns a 
fellow who married young and saw his dreams wither 
but who refuses to stop visiting the river bank where he 
once ran with his girlfriend, because if he stops, the 
dreams will dry up as surely as the river has. Here, 
Springsteen introduces the song with a long monologue 
about his days as a longhair, how his hard-pressed 
father hoped the Army would take him and “make a 
man” of him — and how dad was nevertheless 
profoundly relieved when son failed his physical. The 
singer uses the juxtaposition of tale and song to point out 
that a family’s deepest beliefs — and a country’s — had 
better reach past convenient rhetoric, and how time and 
maturity make you understand that. And just before 
vaulting into the bone-cracking take of “War,” Spring- 
steen counsels those coming of age in 1985 that “blind 
faith in your leaders — or anything — will get you 
killed.” 

The final 11 cuts are a shade less tightly knit, though it 
helps that they're heard through the filter of what's 
come before. The jaunt through life-affirming labor that 
begins this segment (“Darlington County,” “Working on 
the Highway,” and “The Promised Land”) now seems to 
pose an alternative to war. And after that, Live/1975-85 
finishes with a shower of reasons we should keep going 
down to the river of ideals. In “Bobby Jean,” “My 
Hometown,” a jetstreaming “Born To Run,” and a 
schmaltz-purged, acoustic version of “No Surrender,” 
Springsteen underlines how thoroughly immaturity and 
age are intertwined. “Born To Run” and “Tenth Avenue 
Freeze-Out” in particular contain many heady, high- 
flying moments; but instead of going for the easy way 
out — swooping with fanfare into a mythic all-American 
sunset — Springsteen and the E Streeters keep their feet 
planted with a specific, commonplace comfort: the love 
and trust of a “Jersey Girl.” Without what has come 
before it on Live/1975-85, ‘Jersey Girl” might seem 
another song that reduces the milk of living to “You and 
your baby on a Saturday night/Nothing matters in this 
whole wide world.” But Springsteen just wants to take a 
second to skim off some cream. It's sweet all right, but 
growing up means you have to try to make Saturday 
night and the working week sing to each other. 0 
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two excellent groups, drummers Cole and George 
Wettling led all-star encounters (including Hawkins, 
Hines, and trombonists Jack Teagarden and Trummy 
Young), and three single-instrument sessions skirted the 
pitfall of gimmickry by using decidedly nongimmicky 
materials and complementary soloists (Roy Eldridge’s 
Little Jazz Trumpet Ensemble, with Emmett Berry and 
Joe Thomas; Hawkins’s Sax Ensemble, with Don Byas, 
Harry Carney, and Tab Smith; and Benny Morton's 
Trombone Choir, with Vic Dickenson, Bill Harris, and 
Claude Jones). To augment Lim’s work, there were two 
examples of small-band Ellingtonia, led by Rex Stewart 
and Billy Taylor (the recently deceased bassist, not the 
pianist) and originally intended for the HRS label, plus 
the recording debut of Dinah Washington and Arnette 
Cobb with a sextet out of Lionel Hampton's band. 

This virtually unbroken succession of great per- 
formances is far more finished, in terms of accurate 
execution, than one has a right to expect from the studio 
products of any era; yet as the numerous alternate takes 
make clear, it was also at root a spontaneous expression. 
Credit must be spread among both the soloists (with 
giants such as Eldridge, Hawkins, Hines, Wilson, and 
Young, alternate takes are never superfluous) and the 
superb accompanying players, particularly the stellar 
drummers (Jo Jones, J.C. Heard, and Denzil Best, as well 
as those already mentioned) and bassists (Israel Crosby, 
John Kirby, Milt Hinton, plus those noted earlier). These 
musicians had both the invention and the taste to take 
advantage of the extra playing time offered by 12-inch 
78s, which Lim employed in preference to the 10-inch 
variety for a dozen of these 1944 sessions, so that even 
the longer performances display economy and propor- 
tion. 

In the spring of 1945, Lim began traveling outside 
New York to produce records, making three trips to 
Chicago, two to Los Angeles, and one to New Orleans 
over the next year and a half. Both the players and the 
resulting music tended to be less inspired, particularly at 
those dates on his second California visit that featured 
white big-band veterans who had moved into the 
Hollywood recording studios. Still, Lim caught some 
valuable music on the road: clarinettist Irving Fazola 
back home in New Orleans, a quartet called the 
Keynoters including fantastic Nat King Cole piano (Cole 
does not sing) plus alto saxophonist Willie Smith, two 
quintet sessions with even better alto by Benny Carter 
(one under the leadership of pianist Arnold Ross, the 
second under Carter’s name and previously not Known 
to exist), and subtle chamber efforts by the sextet of 
electric-guitar pioneer George Barnes. Back in New 
York, Lim was showcasing players heard in the big 
bands of Woody Herman and Cab Calloway and 
continuing to direct attention to the underrated 
trumpeter Joe Thomas, who finally got to lead his own 
date in 1946. Keynote owner Bernay produced two of the 
period’s best sessions, both led by tenor saxophonist Bud 
Freeman and featuring Edmond Hall, Charlie Shavers, 
and Joe Sullivan. 

Economic problems curtailed Keynote’s activity at the 
end of 1946, as the label entered the bebop arena. The 
music is less consistent than earlier Keynote efforts, and 
— with the exception of bassist Curley Russell’s 
appearance on one date — is performed exclusively by 
white musicians. This was a major turnaround, since 
Keynote had previously recorded the best black and 
white players, and it may reflect the early effects of the 
boppers’ drug problems. (“I was spending my own 
money,” Lim says. “I loved Charlie Parker, but he was 
never on time... . | couldn't afford that.”’) Still, CKC does 
conclude with three classic early-modern dates: the first 
two sessions under Lennie Tristano’s name (the second 
produced by John Hammond), the last with Red 
Rodney's Be-Boppers, with Allen Eager, Serge Chaloff, 
Al Haig, Chubby Jackson, and Tiny Kahn. 

For the most part, Japanese producer Kiyoshi Koyama 
and American associate producer Richard Seidel have 
done an exemplary job. The pressings capitalize on the 
superior source material and are extremely clean; a 
separate eight-page photo album offers 13 evocative 
studio shots; and the accompanying booklet is a model 
of the form. It includes three essays (Lim’s brief preface, 
Bob Porter's concise Lim biography, and Dan 
Morgenstern’s detailed examination of each session and 
each track), a chronological discography, a catalogue of 
original Keynote 78s, and two indexes (one for 
musicians, one for tunes). The artist index is invaluable, 
since it simplifies the task of tracing a player's efforts 














over several sessions; and despite the inevitable minor 
points of disagreement, Morgenstern’s notes are filled 
with valuable background and critical insight. The 
packaging is not perfect, however; individual records are 
not numbered (though references in the booklet are by 
number), and all 21 albums are contained in a single, 
undivided box. These lapses make locating specific 
performances more cumbersome than need be. 

It should go without saying that CKC is a luxury item. 
The box lists at $209.58 (that’s $9.98 X 21), though most 
retailers will market it for less. Such a price would be an 
incidental concern if this often essential music were 
available in other, less expensive formats, but at present 
PolyGram has no plans to break CKC into smaller 
subsets. (The CD version of CKC, which is currently in 
the discussion stage, would be financially prohibitive as 
a single package and therefore may be broken into units 
organized around particular performers.) It would also 
be nice to hear the original masters separated from the 
alternate takes, both for the majority of listeners, who 
prefer not to hear the same song two or three times in a 
row and for even the most committed among us, who 
may forget that these performances were created in the 
days when a record could hold only two songs. After all, 
the goal of each Keynote session was the production of 
two 78s, and care was taken to ensure a balance of 
tempos and moods. Those who can afford The Complete 
Keynote Collection may want to set aside some extra 
cash for a few cassettes for the purpose of winnowing 
out the master takes from the alternates and capturing 
that original flow. 
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smiling at her moody toaster. 


Mr. Vision 

Hallowed be the name of gluons? If so, it’s too bad 
they're invisible, since we'd all find relief in the slightest 
visible clue that the center might hold. Relief: that’s not 
spelled R-O-L-A-I-D-S, it’s spelled V-I-S-I-O-N-A-R-Y A-P- 
P-A-R-A-T-U-S, the current MIT Hayden Gallery exhibit 
of machines and devices by Michael Snow and Juan 
Geuer that extend perception. Two of Snow’s witty, 
ironic sculptures give three-dimensional form to the 
physics of ordinary perception: Zone, which comments 
on the frontal dead ends of peripheral vision, and 
Molecular Abyss, which comments on the distortions in 
the field of vision that come when you close one eye and 
look down at the floor. His other films, installations, and 
holograms try to move beyond perception to a physics of 
vision, using various machines to make us see invisible 
patterns of coherence. On October 20, MIT showed 
Snow’s best-known film, Wavelength, a continuous 
zoom that takes 45 minutes to move across a room from 
its widest field of vision to its narrowest. Since the 
human eye switches from wide to narrow focus in less 
than a second, we never see the elaborately unified 
patterns of time, space, and light Snow’s film reveals. It 
would be just as impossible for us to see the world the 
way his installation De La does. In order to create a 
swooping, circular, planetary vision of the natural world 
for his 1972 film La Region Centrale, Snow asked a 
friend to design a triple-jointed camera capable of 
rotating 360 degrees horizontally, vertically, and along 
the camera’s central axis. As a closed-circuit video 
installation in the Hayden Gallery, the De La camera 
picks up images of its own viewers and pulls them into 
its gentle, elliptical swirls. Snow’s Trinities-Triads- Trios 
(Waltz), even more intriguing, is the most beautiful, 
thoughtful hologram installation I've seen. At each of its 
three stations, a chair faces the suspended hologram 
objects on a tablecloth; mounted below each hologram 
is a black-and-white photograph of the table’s legs. The 
first hologram shows a telephone, cup and saucer, 
pencil, and keys at rest; the second shows these objects 
exploded into minute shards; the thirds captures an 
intermediary state, the ghostly moment when the 
objects float from the tabletop toward their own 
destruction. As the catalogue notes explain, Trinities- 
Triads-Trios (Waltz) unites not just the actual chair, the 
two-dimensional image, and the three-dimensional 
image, but the Hegelian and Christian threesomes. 
Reserving its keenest appreciation for the third image, it 
places its faith in the Holy Ghost, the hologrammic 
possibility of visualizing the invisible instant between 
solidity and chaos. 

The MIT exhibition pairs Snow with Juan Geuer, 
another Canadian, who until 1980 earned his living 
drawing maps and diagrams for the Earth Physics 
Branch of Ottawa’s Department of Energy, Mines, and 
Resources. But Geuer was interested in more than 
bringing home the bacon. Noticing various seismic 
patternings and sensitivities, he began inventing devices 
that would help others see his concepts of seismo- 
cosmology. On one side of Earthquakes, flashes of light 
on a tectonic map record the earthquake history of North 
America from 1886 to 1983; on the other side, an open 
dish repeating the bursting light patterns shows how 
closely these seismic spasms resemble improvised jazz 
rhythms. In A/ Asnaam, Geuer aims a helium-neon laser 
at a seismometer capable of registering the movements 
of gallery visitors, the vibrations of subways, even the 
slightest shiftings deep within the earth’s crust. When no 
one’s around, Al Asnaam’s line of red laser light hovers 
quietly, picking up the deepest vibes; when people come 
to see it, the red line skitters over in a friendly way, 
approaching its visitors while linking them to the 
stirrings of those buried geological plates. “It’s very 
sensitive about its locations,” says Geuer. “At MIT, it’s 
been muffled and subdued because the university was 
bujlt on mud, not solid rock,” It didn’t like MIT? “Maybe 


it wanted a spot between MIT and Harvard,” jokes 
Geuer. “After all, you can’t split up science and the 
humanities. Those categories were invented by humans, 
but nature never distinguishes — between chemistry 
and biology, between geology and history, or between 
physics and art.” 0 
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may be going out on a limb with this interpretation (not 
to mention carrying the saw that will cut off the limb), 
but from its title to its anxiety-racked imagery, this 
painting seems a moving statement of the perilous 
course this artist must follow in order to achieve fame 
I hope it isn’t Anderson's farewell to image painting 
His current work hasn't proven that he can duplicate 
his accomplishment with abstraction. 

* 7 - 

Joel Beck did his fifth year at the Museum School in 
1981, stuck around in Boston for a few years, then moved 
to New York City last year. His first postmove show is 
up at the Harcus Gallery’s new space at 210 South Street 
(through November 22), and it suggests that the change 
was good for him. Beck’s earlier paintings betrayed a 
glibness of attack and an easy Matissean palette that 
limited them to the decorative. Residence in the East 
Village has stripped his work of any ingratiating 
prettiness. Life in Buildings, for instance, is as bleak a 
cityscape as any ‘30s social realist’s. Of course, it’s a 
bigger picture than anything painted in the ‘30s, and it 
shows beyond its scale the lessons the Abstract 
Expressionists taught about paint handling, flatness, and 
all-over attention to surface. Beck’s new paintings are for 
the most part romantic cityscapes, a celebration of his 
recent move, and if the bombed-out neighborhood looks 
devastated, remember the title. The vitality here is in 
these buildings, in the studios and lofts where culture is 
being produced. The twin towers of the World Trade 
Center in the distance help explain why these deserted 
lots are a mecca to painters from all over the world. 

Beck paints right out of the tube, with a palette knife, 
and his works have a discovered-in-the-process look 
about them. Although he lives in the East Village, they 
exist at a far remove from the cool attitudinizing and 
conceptualizing that reigns there. Romantic, painterly, 
and traditional, these works look as if they had been 
done in Boston. They accept beauty as a legitimate goal 
for art. (Maybe Beck looked too much at Morris Louis 
while he was here.) Summer Evening on Avenue B is a 
smart piece in which the hazy light of a sodium-vapor 
lamp gives the artist the opportunity to paint abstractly 
in the manner of Susan Rothenberg (though this image 
is more realist and less iconic than hers). Here Beck 
perceives that some of the best painting today (like that 
of Rothenberg and Anderson) is done in the margins 
between representation and abstraction, and that 
understanding allows him a rich vein for exploration. 

* . * 

Mary Sherwood was one of only a few painters in last 
season's “Boston Now” show at the ICA whose future 
works I looked forward to seeing. There she showed 
small, beautifully framed, square canvases of images 
from romantic American landscape painting on which 
she centered a second, smaller canvas of a detail from an 
early Renaissance humanist classic (such as Masaccio’s 
Tribute Money). Her references from art history 
followed the traditional strategy of quoting from the 
classics in order to make a new point, as opposed to the 
current practice of appropriating on the grounds that is is 
impossible to create new images. In her show of new 
work entitled “Myths of Progress” at the Zoe Gallery 
(207 Newbury Street, through November 29), Sherwood 
continues using art history to develop her own ideas, 
expanding the scale of her paintings and simplifying 
their format. 

One of the things I admire about Sherwood is her 
implicit acknowledgment of her own technical limita 
tions, and the judicious inclusion of the few older pieces 
in the current show reveals how much her technical 
expertise has grown during the past few years. The 
earliest paintings — two small, busy works from 
early 1985 — show an awkwardness of touch that is 











endearing but would frustrate at larger scale. Several 
pieces here exhibit a more sophisticated paint handling, 
though Sherwood at this point in her career still lacks the 
ability to render Masaccio or Asher B. Durand by their 
own standards. But the concept — the juxtaposition of 
American romantic and Italian humanist painting — re- 
mains. Of the new works, A Brief History I, Il, and Ill are 
about man’s vulnerability to natural forces even as he 
and his technology change those forces. In / a fragile 
boat battles a storm-tossed sea as a plane flies calmly 
through the sky. In //] a locomotive charges through an 
overgrown landscape. The three dead and rotting tree 
trunks in the foreground represent change; the train 
itself is the agent of radical change that will alter this 
American Eden. In ///] a plane has crashed into a cliff in 
a virginal landscape. (The airplane is also used 
romantically in Joel Beck’s Night Arrival: a sleek and 
streamlined jet flies into New York City wrapped in a 
mantle of billowing clouds.) 

Sherwood is still refining her technique — Brief His- 
tory III shows uncertainty in its finish, and the tree that 
defines its foreground, following the practice of Claude 
Lorrain, has a charming though perhaps unintentional 
primitive quality to it. | look forward to seeing the next 
‘step in her evolution — which is not to say that this 
show isn’t a considerable achievement. 

7. . ° 

Scott Prior's new show of paintings and works on 
paper at the Alpha Gallery (through December 3) is a 
confirmation of his standing as a major American realist, 
if there was anyone left at this point to doubt his talent 
and vision. In Henry James's Roderick Hudson, the 
doomed hero, an American sculptor, has to flee 
Northampton to fulfill his destiny as an artist in Rome, 
where he is destroyed by the sophistication of European 
vice (gambling and women). Northampton today has 
itself grown in sophistication (if not vice), to such an 
extent that one of its resident painters — Gregory 
Gillespie, probably America’s foremost realist painter — 
moved there more than a decade ago — from Rome 
Prior was one of Gillespie's disciples, and in his new 
work he has staked out a ground for himself that is 
totally his own. Henceforth Northampton will shelter 
two resident realists of note 

In general | find contemporary realism pedantic and 
boring (Catherine Murphy and William Beckmann are 
the other two American realists | admire greatly). It's the 
perfect refuge for the artist with technical skills and 
nothing to say. But Prior, like Gillespie, Murphy, and 
Beckmann, does have something to say, and he says it 
very well. In these works his subject is light and its 
effects — the most visionary subject the realist can 
choose; and the paintings at Alpha are an uncanny 
evocation of the autumnal and winter light of the 
Northeast countryside. Prior uses back lighting, to great 
effect here; in a still life of a begonia in a window he 
captures the wan light shining through the begonia 
leaves — the way it actually does but you never see on 
canvas. Backyard in Autumn is also a familiar New 
England subject painted apparently for the first time 
The leaves on the oak trees are golden and russet and 
have already begun to fall, and the piece, like the others, 
becomes a meditation on change and the ends of things 
— the transfer of organic fullness and life to death and 
waiting. 

These are melancholy paintings, for all their beauty 
Indeed, Prior has the confidence of a natural colorist to 
devote himself to the various shades of gray. Motel 
Room is a great painting. The artist's model — his wife 
— stands nude with her back against the knotty pine 
paneling of a Hampton Beach motel room. Through the 
picture window the seascape is an un-Whistlerian 
symphony of gray — gray clouds, gray water, gray sand, 
gray concrete, gray asphalt, all an objective correlative 
for this self-absorbed, lonely figure. The winter light that 
filters through the thick cloud cover illuminates the 
room in a way familiar to any New Englander. It 
penetrates the cotton towel casually draped on a modern 
wrought-iron chair, the way the autumn light penetrates 
the begonia; and it bathes the figure’s baroque body 
with an unearthly radiance that transfigures the 
particulars of her body, her place, and her time into a 
universal statement about waiting, yearning, loneliness, 


and melancholy. 0 
Adams-Pullen 
Continued from page 8 

Montmartre (Timeless) and Breakthrough — have a 


similar concentration, yet they sound airier, more varied 
and appealing. Their relaxed performance at the 1369 on 
the second night had touches of whimsy: it seemed 
appropriate that it would climax with a long, eccentric 
drum solo by Richmond, who spent some time banging 
on a handheld gong that sounded like the top of a 
cooking pot. He plopped the gong down on the snare 
and hit around it, making it bounce and jump while 
emitting a subdued whine, then moved to a group of 
cowbells before returning to the full drum kit 

In the notes to Live at the Village Vanguard, George 
Adams claims that the quartet is one of Vanguard owner 
Max Gordon’s favorite groups: “He says, ‘Whatever it is, 
at least they play with anger. I don’t go to sleep when 
they're in here.’ ’ The album has three tunes by Pullen 
and only one piece, Adams's overly long “City Gates, 
seems angry. The Pullen tunes revolve around a 
character he has invented, Big Alice. She's an over 
weight jazz fan, unlucky at love. The funky, hip 
waggling “Big Alice’ begins with a loose-jointed solo by 
Richmond and then moves into a subdued blues riff by 
Pullen. “Saturday Night in the Cosmos” is a fast blues 


Continued on page 14 
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played by Adams on flute, that purports to tell the story 
of Alice’s weekend. As far as I can tell, she goes to hear 
a Horace Silver band. “The Great Escape,” a jumpy tune 
with a zippy, whimsical theme, describes the departure 
of Alice's lover. 

Apart from the somewhat mechanical soloing on 
“City Gates,” this seems a vital, kinetic album, and so I 
was unprepared for Live at Montmartre, which is tighter, 
wilder, and more brilliant. The addition of guitarist John 
Scofield helps. He rips into the uptempo blues “I,J.” with 
lines that are as clear as they are furious, and the mild 
distortion in his tone opens up a fast-moving solo. Just as 
important, Cameron Brown has a presence here that he 
didn’t in earlier recordings: with a big, Mingus-like tone, 
he’s pushing the band, even on the ballad “Song 
Everlasting.” 

At the 1369 “Song Everlasting,” which followed the 
set opener, ‘We've Been Here All the Time,” began with 
some two-handed chording by Pullen — the recorded 
version starts directly with Adams. Unaccompanied, 
Pullen stated the melody, which is based rather baldly 
on “Ghost of a Chance,” though with a different bridge; 
and for once he seemed to sentimentalize. Adams took a 
brawnier approach, playing the bridge with a hint of 
jaunty syncopation and eventually moving the whole 
piece toward R&B before ending in a_ gradually 
ascending squeal. “Well I Guess We'll Never Know,” 
from Live at Montmartre, began with a Richmond solo, 
which broke several times so that the group could chant 
the title. In the solo Richmond seemed to be doing a 
musical striptease: he started with the full kit, moved to 
tom-toms, worked down to the bass drum, and ended by 
moving his foot pedal just enough to make it squeak. 
The actual composition began as an easy-going calypso, 
but then the group soloed over the changes of “I Got 
Rhythm,” and the rhythm it had was 4/4 — it was 
playing an advanced bebop on one of the music’s classic 
set of changes. “We've Been Here All the Time” was a 
hard-driving blues that Adams played up high in a solo 
that had its humorous moments: he even quoted the 
little theme from “Close Encounters.” “Mr. Smoothie” 
(from Breakthrough) elicited Pullen’s liveliest workout 
of the evening — when he’s playing fast, he sometimes 
runs out of fingers and rubs the back of his hand over the 
keyboard, giving a new meaning to the phrase “two- 
fisted piano player.” He is less inventive and flexible 
with the left hand than, say, McCoy Tyner; but for the 
most part he plays bright, organized and agile lines that 
fit the band perfectly. 

With its new records and an American company’s 
support, that band should be with us for some time. It’s 


a group with, as Pullen says, ‘so many things at our 
disposal,” able to play blues, bebop, and free music, 
comfortable with reggae, calypso and ballads. It has 
three fine new records, and the two most recent show 
that the band is growing. It should be keeping Max 
Gordon, and the rest of us, awake for years to come. 0 
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the Bollocks and the Rolling Stones’ Hot Rocks. Twenty- 
two songs, one explosion after another, revealing behind 
the incessant thrash an astute, well-grounded hard-rock 
outfit. From an agile cover of “Louie Louie” to scorched- 
earth monuments like “Bomber” and “Killed by Death,” 
this was hysteria with a comic edge to it. All mania and 
no depression, bassist and shouter. Lemmy Kilmister 
presided over shifting personnel with serene, in- 
defatigable enmity. Under his raw-throated direction, no 
tempo was so fast and no lust so coarse that it couldn’t be 
taken faster, further. 

Their new Orgasmatron (GWR/Profile) continues this 
tradition of revenge without guilt. Produced by the 
ubiquitous Bill Laswell (who also did the year’s other 
best quasi-metal record, PiL’s Album), Orgasmatron is a 
welter of unchecked id and fuse-blowing chords. It has a 
somewhat more spacious sound than previous slaver 
fests, but there’s no marked change in attack: anti- 
revolutionary guitars, hammering percussion, tomb- 
stone bass inscriptions, vocals like a troll on a weekend 
pass. What else would you expect from an album that 
begins with a number proudly entitled “Deaf Forever?” 
(Not to be confused with the earlier, blunter “Stone 
Dead Forever.”) Lemmy’s gospel of rock is long on 
cheerily nightmarish boogie, short on finesse. As a self- 
styled “Doctor Rock,” our chiropractor-cum-faith-healer 
ministers to the halt, the lame, the rockless: “I hope you 
sons-of-bitches see the light.” Equanimity, thy name is 
Lemmy. 

The dual guitars of Wurzel and Phil Campbell still 
haven't quite caught up with former member Fast Eddie 
Clarke’s in flagrante delicto impression of Jimmy Page 
shacked up with the Buzzcocks. But gnashing their way 
through “Built for Speed,” they fulfill their mayhem 
quotient without flinching. For Motérhead make rock 
sound like not only hard work but honest work. And 
there’s always Lemmy. He waxes reflective about war 
(“Deaf forever to the battle’s din”), teenage runaways, 
Hell-bound trains, the supernal powers of his sexual 
organ (“You know just what the claw is for’). The man is 
a party animal right out of a medieval bestiary, a 
hangover in human form, an inflection looking for a 
hospitable crevice. In short, the consummate entertainer. 

Orgasmatron saves the best shot for last, its life- 


baiting title cut. The bawling, inexorable riffs have dank 
majesty, the snake-pit rhythms coil with menace. 
Deriding hierarchical power (“And all my promises are 
lies, all my love is hate/I am the politician, and I decide 
your fate’’), it crudely but aptly evokes a world where 
chaos and authority wear the same robes. Motérhead 
keep the pressure on here, every spidery note outlining 
a landscape where there’s nowhere left to run. They 
exult in this, milk every drop of irony. It’s done not 
sadistically but with the special relish an undertaker 
reserves for his choice customers. Right this way, the 
song goes, as it lowers you into a deluxe box, and that 
box into a grave with a view. Then it shovels dirt into the 
hole with paternal diligence. 

Brothers and sisters, who among us can afford to pass 
up dread this natty? This is most surely metal as it was 
intended to be, a crooked grin exposing sawteeth and 
bloodspotted gums. Let us now bow our heads and 
remember the words of Lester Bangs on his justly 
beloved Ramones versus the rest of rock: “Wouldn’t you 
rather be run over by a berserk locomotive barreling 
downhill with a broken throttle, no brakes, and Bugs 
Bunny in the driver's seat?” That ideal is bred in Lemmy 
Kilmister’s bones, sure as Ed Meese belongs on your 
dartboard. Rock is on its last legs but Motérhead wield a 
mean crutch and know a few heads to crack with it. For 
which we can only give silent thanks, turn the volume 
on “Ridin’ with the Driver” up, and hurl Bon Jovi and 
Iron Maiden records into the starlit empty lots be- 
low. O 





(Motérhead will play the Channel on November 19.) 


Carter 


Continued from page 9 

(1971), in which — like so many of his more recent 
pieces — the players divide into teams pitted against 
each other (the duo of violin and cello, playing Andante 
espressivo, for example, while the second. violin and 
viola play a “mechanical” pizzicato) emphasizes uncom- 
promising opposition and irreconcilable tension, the 
Fourth presents an attempt to find some sort of mutual 
solution, though each participant seems to have his own 
ideas about how to achieve this end. 

There are four movements — Appassionato, 
Scherzando, Lento, and Presto — played without 
interruption. But as in the First Quartet, the movements 
seem to be syncopated where pauses and large tempo 
changes come within and not at the ends of movements. 
In an interview, Carter describes the structure as “a 
combination of many movements” (as in Night 
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Fantasies): “basically very fast’ but with “a slow middle 

movement and a slow conclusion.” After a strong 
opening gesture, the roughhouse begins, out of which 
the solo first violin emerges with a gnarled recitative 
punctuated by depth charges in the cello while the 
second violin tiptoes around the edges. The Scherzando 
is indeed more playful, sparer in texture yet more 
quizzical. What's the joke? Then long slow chords on 
each instrument launch the Lento. The harmonies are 
painful, almost sour in their dissonance, yet mys- 
teriously affecting, beautiful. An angry, squeaky viola 
asserts its independence. Later, a tense tremolando 
begins, with stabbing attacks gradually accumulating 
from each overlapping instrument. The harmonies grow 
increasingly complex (my colleague at the Globe 
referred to this section as an “‘octet’’), still each line 
remains achingly clear. There’s a duet in the highest 
violins and passionate rumbling in the lowest cello. The 
Presto starts tentatively — after a long pause the second 
violin gets very jumpy. Every new entrance keeps 
altering the harmonies. Like Haydn, Carter keeps 
fooling you with sudden stops. The music gets suddenly 
skittery, then there's a breathtaking pause, an unex- 
pected rest. The epilogue, as extraordinary as any 
movement for string quartet I’ve ever heard, keeps 
alternating those cumulative entrances, very high and 
muted (the Composers Quartet was clearly still having 
difficulty coordinating its mutes) with those rough 
interruptions and sudden stops. And just when you 
think there’s no end, no exit, there’s a quizzical little turn 
and it’s all over. 

As far as one could tell without a score this was a great 
performance of a great new masterpiece, though the 
players refused to allow it to be taped for later broadcast. 
Even more than | want to hear it again, | want to hear all 
the Carter quartets in sequence. There can’t be any doubt 
now that they will take their place beside the string 
quartets of Bartok and Schoenberg (some might want to 
add Shostakovich and Prokofiev) as the greatest 
composed in this century. At the same concert, the 
Carter was preceded by a recent work of Morton 
Subotnick’s, Jacob’s Room, which is a setting of texts by 
Virginia Woolf, Plato (from the Phaedrus), Nicholas 
Gage (Eleni), and Elie Wiesel (Night). The Composers 
Quartet and an amplified soprano, Joan La Barbara 
(Subotnick’s wife), were the performers. The texts 
present the conflict so movingly adumbrated by Yeats 
earlier in this century — the conflict between private 
contemplation (art, intellect, and philosophy) and the 
horrific atrocities of war. 

In its thinness and opportunism, the Subotnick is a 
failure. The music is Mickey Mouse minimalism 
(downward sliding “rain,” Greek and Hebraic melismas, 
siren wailing, and screaming laments). La Barbara’s flat- 
voiced recitation was elevated by some fancy mis- 


pronunciation (“the British Mu-zay-um’’) and italicized 
by her spectacular high-pitched vocalise, gasps, wails, 
and cricket-tongued scat. But nothing in this piece is 
convincingly lived-through — it was all second-hand, 
a sentimentalized and melodramatic decoration of these 
powerful and personal texts. Subotnick made outrage 
easy. After the first European performance, in Liéges, of 
his First Quartet, Carter received a letter from an 
American musicologist there who told him what a 
Belgian coal miner said to his friend, the cellist of the 
Liéges Quartet, who hadn't liked the piece: ‘This is the 
first time I have felt in music that a man was talking to 
me like a man; the guy who wrote that understands the 
fear I experience when | get down into a new mine not 
sure of whether it’s going to cave in on me; he’s got guts 
and muscle, and he digs in his music like | dig in hard 
rock; he sweats like I do, and he’s a worker like | am; and 
you, Feldbusch, you're nothing but a goddamned fool of 
a musician if you can’t understand that.” 0 
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Mission 

Continued from page 3 

his sword again during the climax. To that end, we see 
him shoot a boy in the back, and then, when he 
discovers that his lover has been shacking up with his 
own brother (Aidan Quinn), exact his vengeance. In jail 


for the crime, he sits in a pool of guilt, and asks, with 
bitter skepticism, “Is this remorse?” Perhaps not — but 





more to the point, is this acting? It's become increasingly 
apparent that the man who a decade ago seemed the 
finest actor of his generation may be incapable of giving 
a good performance in any role but that of a psychopath 
The catatonia that’s marked De Niro’s recent work can't 
be an accident. There's a tautness inside him that won't 
give; he systematically renders every “normal” emotion 
with the deadened affect of a schizophrenic, so that here, 
even when he has to gaze into the eyes of his lover and 
cough up a hot-blooded howler like “So, me you do not 
love?”’, what's hilarious isn’t his Spanish-macho over- 
acting but his zombielike flatness. The moviemakers 
work overtime trying to humanize the lump De Niro’s 
become. Atoning for his murderous sin, he joins Irons in 
a trek to the top of the falls, toting a giant net stuffed 
with armor, as though it were Sisyphus’s burden. And 
when he can't lug it another inch, and the Guarani cut it 
loose and let it drop into the river, the soundtrack is 
flooded with a Handel-like chorale, and there's an 
endless close-up of the mud-caked De Niro crying and 
crying, then laughing, then crying, then laughing and 
crying ... The music tells you you're witnessing a 
moment of almost mystical significance, but then, the 
music’s been proclaiming that every third scene. 

The filmmakers must think they've portrayed the 
Guarani and the Europeans as equal under the sight of 
God. So it’s a surprise to discover the Guarani aren't 
equal enough to merit a single main character. Except for 
their carrot-topped leader, who has two short scenes, 
they're an anonymously naked herd out of National 
Geographic, and the movie proudly displays the work 
they've learned to do under the Jesuits’ civilized hands 
They make violins, they stand around in a circle singing 
in voices pristine enough to rival the Vienna Boys Choir, 
and, because they are, after all, creatures of the wood, 
there’s a good, rowdy chasing-a-wild-boar-through-the- 
jungle scene. Joffé seems, more than anything, nostalgic 
for the days of colonialism; beneath the film’s homilies 
about brotherhood, he might almost have set out to 
establish the eternal differences between men of light 
and dark skin. I’m not saying he should have turned the 
film into an anthropological drama like The Emerald 
Forest, only that the Guarani are portrayed as lacking 
the moral complexity to know what's good for them 
One doesn't, after all, build a jungle mission on faith 
alone. 

The spiritual conflicts are played out in the paternal 
hearts of the Europeans, notably Altamirano (Ray 
McAnally), the kindly papal emissary who has been 
dispatched to the region to decide the Church's position 
on the missions. A humanist who sympathizes with the 
Indians, he knows he’s endangering the future of the 
Jesuit order if he stands up to the Portuguese. So he 
elects to let the missions be destroyed — but not before 

Contmuecd on page lo 
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Mission 
Continued from page 15 
Irons has taken him on a heaven- 
ly voyage up the river and 
through the peace and quiet and 
joy of life at Saint Carlos, a voy- 
age Joffé shoots through such a 
welter of hazy-romantic filters 
that it could be a Disney World 
ride. The Mission's script is one 
of the lesser efforts by the vet- 
eran British screenwriter Robert 
Bolt (Lawrence of Arabia, A Man 
for All Seasons), and McAnally, 
a deadpan scene stealer with a 
twinkle of wisdom in his eye, is 
the one actor who gets to chew 
on some of Bolt’s vintage rheto- 
ric about how difficult it is for a 
man to make the right choice. 
Bolt’s specialty is middlebrow di- 
alectics; in his scripts, the dilem- 
mas may be taxing, but they’re 
always clean (none of those 
messy gray areas). McAnally 
makes Altarhirano’s regret over 
his own failure of conscience the 
one honest emotion in the film. 
Certainly, Jeremy Irons’s pallid 
heroism doesn’t linger. Playing a 
saint, Irons is less cold and 
abrasive than usual, but also less 
vivid. Clad in his missionary 
cassock, he hovers around the 
action like an anorectic specter; 
it's hard to remember a thing 
about his performance. The 
Mission wants to be a humane 
epic like Gandhi, but it’s a 
woefully impersonal movie. Bolt 
and Joffé might have flattened 
out the characters on purpose, as 
if to say, “This story is grander 
than any two men — it’s as big as 
history itself!” In a sense, they've 
taken off from the same sort of 
noble-minded naiveté that fueled 
DeMille’s Biblical spectaculars. 
The film climaxes with the 
massacre of the Indians, and 
amid the photogenic bloodshed, 
one is left with the single iconic 
image of Jeremy Irons standing 
on the prow of a boat holding his 
cross aloft, a selfless white man 
exchanging his life for principle. 
How can someone who goes to 
the grave with so little doubt or 
agony hold our interest as a 
character? Together, Bolt, Joffé, 
and Puttnam have taken the 
tradition of British-humanist 
filmmaking to its patronizing 
extreme — they've pushed it 
right over a waterfall. O 





Continued from page 6 
a women’s self-improvement sem- 
inar. Up until then, we assume she 
was on her way to breakfast at 
Tiffany's and took a wrong turn. 
These two disparate characters, 
both food-obsessed and trying to 
fix their lives, have it in common 
that their husbands have lost 
interest and that they've sunk 
into misery and chocoholism. 
They eat anything they can get 
their hands on, as Delia says, to 
“fill the pit.” One, however, is 
plump, the other skinny as a rail 
— she has a “trick,’’ probably the 
same one that killed Karen 
Carpenter, but bulimia is not 
explored here, just loneliness and 
compulsion. Once again, Gal- 
lagher has a gnawing subject, but 
she feeds it more good lines than 
food for thought. Still, the two 



























actresses make the most of an 
unlikely situation, forking right 
through the playwright’s lame 
premise to poke tellingly at her 
characters. Goldman, shoveling 
in Chinese food with a spatula 
and laying on the dazzle as if it 
were MSG, shows us the wistful 
lady under Delia’s tough, pop- 
ping exterior, And DiSanza, 
bewildered but fascinated by her 
bright butterfly neighbor, and 
coming out of her pink cocoon 
just long enough for a fevered 
monologue about voracious 
middle-of-the-night consump- 
tion, paints a touching picture of 
a woman who doesn’t so much 
live to eat as come alive when she 
eats. 

The three plays in 


Win/Lose/Draw have been per-. . 


formed at the Actors Theatre of 
Louisville, that prominent in- 
cubator of new plays and play- 
wrights, and briefly Off Broad- 
way. If they're short on develop- 
ment, they nonetheless show 
their authors to be adept vol- 
leyers of dialogue. And at the 
Alley, under Sidney Storey’s 
breezy direction, they show off 
two fine actresses who, if they 
can make a thespian feast of 
these morsels, deserve to. be 
treated to higher stakes. 0 





Physics 


Continued from page 7 

humor of a female Spalding 
Gray, and Novotny-Jones pro- 
jects a sweet, unassuming per- 
sona. But the focus shifts from 
the innocence of youthful -re- 
ligious ideals to a full-throttle in- 
vocation of the Holy, Spirit — 
which is disastrous given that 
the monologist’s kindergarten 
approach remains the same. Her 
Mr. Rogers-style delivery makes 
everything from massacres to 
miracles sound chirpy. Poor 
Saint Joan is trivalized in a silly 


_send-up. of In Search Of, com- 


plete with David Miller's vulcan- 
ized rendition, on TV, of host 
Leonard Nimoy; and her feats as 
a soldier are represented by 
Novotny-Jones’s clumping 
around in armor, listening for 
voices to emanate from a Sony 
Walkman. Nothing comes 
through from Heaven; and in a 
mystifying climax the actress sets 
herself 15 minutes to conjure up 
a bona fide vision. She runs 
around the stage grunting and 
gasping, rolls on the floor, and 
jangles bells. Alas, God hath for- 
saken Mobius, and I, now be- 
yond science and religion, went 
into a mental tailspin, toppling 
helplessly toward Mr. Light. 
Theatre S. is determinedly in- 
coherent, all in the name of 
postmodernism, of course. The 
entire laundry list of current 
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Physics 


Continued. from.page 17 
experimental obsessions is 
crammed into this show: the 
impossibility of communication, 
the fragmentation of modern life, 
the illusion of the self, the abyss 
between meaning and language 
.. “hail, hail, the angst’s all here. 
But though these ideas have 
inspired great theater, in the 
hands of Theatre S. they are 
turned into empty shibboleths, 
excuses for histrionic capricious- 
ness and stupidity. The troupe’s 
recent production of Action at 
least had the tangy Sam Shepard 
drama to chew on; Mr, Light is a 
black hole from which no il- 
‘lumination escapes. Snatches of 
crazed texts from Strindberg (his 
thoughts on telepathy) and up- 
beat Eastern-meditation master 
Krishnamurti (“We must. have 
taken a wrong turn, around five 
or six thousand years ago”) are 
mixed in with improvised dis- 
cussions of cosmic questions. 
Director Gary Duehr’s dull stag- 
ing rips off Robert Wilson and 
Dada, without their emotional or 
aesthetic. payoffs: actors read 
Strindberg on top of a ladder, 
walk around with light bulbs 
glued onto their glasses, play 
with a puppet, and undulate 
about. But even. when de- 
constructing intelligence, you 
have to display signs of it on 
stage, and neither Mr. Light's 
images nor its ideas are com- 
prehensible. The effect on me, at 
least, was more apoplectic than 
apocalyptic. 

The. hapless cast is led by 
David Miller, an actor whose 
guttural growls, spastic tics, and 
wild-eyed ferocity, painstakingly 
developed over the years, are a 
parody of the avant-garde men- 
tality. Miller has transformed 
himself into a_ living 
epistemological uncertainty, and 
Mr. Light gives him plenty of 
opportunities not to com- 
municate. By the end, I was 
dumfounded by Miller’s shaking, 
and mesmerized by Pieter Smit, 
who banged a drum and assured 
us that we “belonged in this 
place.” Which is how I got to this 
place. Yeah, I belonged with Mr. 
Light, whoever the hell he is. The 
doors of Happy Valley opened 
wide. I had seen the light. 0 


Nobody’s 


Continued from page:5 
he keeps you tuned in. 

Almost everything about this 
picture is slightly skewed, includ- 
ing the title, which may be 
another holdover from the or- 
iginal version; in the present one 
it doesn’t fit right on anyone in 
the picture, Characters are in- 
troduced and then virtually 
dropped (like Pat) or altered in 
midstream (like Kirk, the head of 
the troupe); then there’s that 
constantly shifting tone, like a 
traffic signal. When Cassie and 
her mother and brother take a 
typically unpleasant family drive 
to a wedding and the bride turns 
out to be an albino who wears 
sunglasses under her veil to 
protect her weak eyes, you're 
willing to accept the outlandish 
humor and coast along on the 
warp of Henley’s imagination. 
But how are you supposed to 
respond when she tosses in the 
scene — an antique — in which 
the aspiring actress, driven off 
stage during the big show by a 
heckling kid who pelts food at 
her, recovers her dignity and 
returns to stun the audience into 
silence? Or the moment when 
Cassie tells her nasty, self-ab- 
sorbed brother she’s headed for 
LA and he, unsolicited, lends her 
money for the trip? Beth Henley 
decorates her scripts with weird 
gnarled trees that bear the 
promise of something you 
haven't seen before, but tap one 
and you get sap. 
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SUNDAY 


pean ap began my ds ent gw le 
aunt's pen. Another Jacques Tat turing 
the clownish M. Hulot. in this one, our hero of sorts 
visits his sister in her ultramodern home. From 





1:00 (7) The New York Giants versus the 
3:00 (2) The ee oe Strikes 
Back. Whither ? Will it wither? Will it go the 
way of Latin? it become a language taught to 
bored by miserable old 


David Attenborough traces the barren wastes to 
find life in the sand. (Until 8 p.m.) 

7:00 (5) Leftovers (movie). John Denver and Cindy 
Williams star in this week's Disney feature about a 
couple who adopt a gang of hard-to-adopt kids. 
(Until 9 p.m.) 

8:00 (2) Nature: The Galapagos, part three: The 
Ocean Travelers. Back to the islands that time 
forgot, to study the birds that come to roost there. 
To be repeated on Saturday at 3 p.m. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: Paradise Postponed. 
part five. Dr. Salter is hurt while out slaughtering 
some of God's innocent creatures, but Fred 
qualifies to become a doc himself and signs on as 
the wounded medic’s partner. To be repeated on 
Saturday at noon. (Until 10 p.m.) 

9:00 (4) Terms of Endearment (movie). Shirley 
MacLaine plays mom to daughter Debra Winger. 
They kinda don’t get along for years, until a crisis 
disrupts their relationship. You figure it out. Also 
starring Jack Nicholson and Danny DeVito. The 





Hot Gol 5, ci: corscce- 


from last week. A man 

than it sounds. (Until 11 p.m.) 
the Manager. !s it true that when 
get 





MONDAY 
7:30 (38) Hockey. The Bruins versus the Montreal 
Canadiens. 





up to spiders, frogs, 


pr 
on the roots of the industrial revolution in England 
and the changes it initiated. To be repeated on 
Ti at 11 p.m. (Until 10 p.m.) 
9:00 (4) Kate’s Secret (movie). No, she didn't 
poison the dog while the kids were at school. 
Meredith Baxter Birney stars as the bulimic 
housewife who keeps her affliction from her friends 
and kin. Also starring Edward Asner, Shari Harper- 
Belafonte, and Ben Masters. (Until 11 p.m.) 
9:00 (5) Football. The San Francisco 49ers versus 
the Washington Redskins. 
11:00 (2) Our Miracies: Health Care in 
: The Smoking Dilemma. Repeated trom 
Sunday at 6 p.m. 


TUESDAY 


8:00 (2) Nova: is Anybody Out There? We often 
wonder that ourselves. Why don't you people write 
more? Even the stupid letters are fun to - 
Anyway, Lily Tomlin, star of the Broadway show The 
Search for Signs of intelligent Life in the Universe, 
hosts this program about the search for signs of 
intelligent life in the universe. To be repeated on 








can't make 
The hour-e- 


m.) 

(38) Blazing Saddies (movie). Gene Wilder and 
Madeline Kahn star in Mel Brooks's 1974 Western 
spoof, which has never been equaled. (Until 10 p.m.) 

The Garden 


9:00 (2) The Africans: of Eden in 
Decay. A look at impr resource utilization and 
bad luck in Africa. To be repeated on Thursday at 
11 p.m. (Until 10 p.m.) 


| Day the Universe Changed: Credit 
Where it's Due. Repeated from Monday at 9 p.m. 


WEDNESDAY 


(38) Hockey. The Bruins versus the Buffalo 


Smithsonian World: The Wyeths: A Father 
Fi . The Andrew Wyeth kids discuss 
and his influence on their lives and works. 
are Nathaniel the inventor and Ann 
composer. Wasn't there aiso a Joe that worked 
Taunton? (Until 9 p.m.) 
four. Just won't work. People 
raisins bit was a mistake too. 
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entertaining. Anyway, she tells us how to wow our 
friends over the holidays in this special. (Until 10 
p.m.) 

11:00 (2) Style Wars. A documentary about New 
York City vandais who express themselves by 
destroying subway cars with spray paint. Real 
artistic. Love ‘em. Let's bring some up to Boston to 
make the Green Line blue. (Until midnight.) 
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; 
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Karoie Armitage. (Until 11:40 p.m.) 
11:40 (2) Monty ‘s Flying Circus. 
edition. Better than none. (Until 12:10 a.m.) 


SATURDAY 








(2) Nature: The Galépagos, part three: The 
from Sunday at 8 p.m.. 
int on Footur. 
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THURSDAY 


8:00 (5) Football. The Los Angeles Raiders versus 
the San Diego Chargers. 

8:00 (7) Fresno, part five. All that trouble and 
nobody stuck with it except the stars’ relatives. 
(Until 9 p.m.) 

8:00 (38) Season's from the Honey- 
mooners. More highlights from the lost episodes 
Nothing lost before has ever been so found as 
these. (Until 10 p.m.) 

9:00 (2) Mystery: Brat Farrar, part two. The Ashbys 
prepare to greet their new heir, but Simon schemes 
against his twin. Is this more confusing to describe 
or to watch? (Until 10 p.m.) 

11:00 (2) The Africans: The Garden of Eden in 
Decay. Repeated from Tuesday at 9 p.m. (Until 
midnight.) 








FRIDAY 


8:00 (38) M*A*S*H (movie). Elliott Gould and 
Donaid Sutherland star in Robert Altman's 1970 
Korean War comedy. When this came out, it was 
unclear whose side it was on, but everyone 
managed to find his pet war/antiwar message 








thi 
ifwaves by Claire MacMaster 





SUNDAY 


6:00 a.m. (WZBC) Watercolors. Four hours of early- 
morning jazz splash. 
6:30 a.m. (WROR) American Focus. Award-winning 
theater and television actress Julie Harris discusses 
her views on television’s responsibility to educate 
its viewers and on the decline of live theater. 
7:00 a.m. (WBCN) Boston Sunday Review. An 
interview with journalist Ed Kiersh, author of Where 
Are You Now Bo Diddiey?, who looks at what has 
happened to 50 famous rock-and-roliers; a session 
with hypnotist Barry Beders, who talks about the 
Stop Smoking Campaign and the Great American 
Smoke-Out; and the story of Soviet defector 
Alexandra Costa, author of Stepping down from the 
Star. Plus a discussion of high housing costs in 
Boston. 
7:00 a.m. (WROR) Sunday on ROR. Nurse Debbie 
Frazer and teen fiction author Rosemary Joyce. 
8:00 a.m. (WGBM) Morning Pro Musica. Helmuth 
Rilling leads the Bach-Ensembie in Bach's Cantata 
No. 17 (Wer dank opfert, der preiset mich). 
10:00 a.m. (WFNX) Jazz Brunch. Jeff Turton 
features the latest jazz recordings. 
11:00 a.m. (WMJX) Jazz Feature. Selections by 
Dave Valentin. 
Noon (WBCN) Back to the Future. Four hours of 
rock and roll, featuring an hour of Jeff Beck. Hosted 
by Charles Laquidara. 
Noon (WCRB) Carnegie Hail Concert. Pianist Ear! 
Wild presents a Liszt program: Ballade No. 2, 
Sonetto del Petrarca No. 47, and the Dante Sonata. 
Noon (WGBH) Folk and Acoustic Music. Features 
the music of Cris Williamson. 
3:00 (WCRB) Library of Congress Chamber Music. 
The Vienna String Sextet performs sextets by 
Boccherini, Korngold, and Brahms. 
3:00 (WERS) Live at Passim. Bil! Staines; Jason 
Threifall. 
4:00 (WBCN) Rock Watch. A countdown to ecstasy. 
Every week Oedipus takes listeners to the heart of 
AOR (Album Oriented Rock) via R&R’s Top 30 
tracks, and behind the scenes for comments from 
the artists. 
4:00 (WEE!) Football. The Patriots butt the Rams in 
Los Angeles. 
5:00 (WGBH) The Forum: institute of Politics. 
“Growing Up Hispanic,”’ with Richard Rodriguez, 
author of Hunger of Memory: The Education of 
Richard Rodriguez. 
5:00 (WXKS) Music Magazine. Basically Boston's 
best: a countdown with Andre Wolf 
6:00 (WGBH) Cambridge Forum. ‘Creationism vs 
Evolution,” with Harvard paleontologist Stephen 
Jay Gould, author of Ever Since Darwin and The 
Panda's Thumb 
6:30 (WGBH) The Jazz Decades. ‘Benny Moten's 
First Victor Session,’’ from Chicago (1926); ‘‘All- 
Star Reunion at Melrose Avenue,’’ Los Angeles 
(1955); “Doc Evans and Those Art-Floral Masters’ 
(1949). 
7:00 (WBCN) Nocturnal Emissions. With Oedipus 
7:00 (WBUR) The Cape and Isiands Festival. The 
Coloradd String Quartet performs selections by 
Stravinsky, Mozart, Debussy, and Prokofiev 
7:30 (WMFO) Wolf Mountain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and 
news. 
8:00 (WGBH) Eleanor Naylor Dana Music Series. 
From the 1986 Saizburg Festival, Herbert von 
Karajan conducts the Berlin Philharmonic in 
Beethoven's Missa Solemnis, with Cuberli, 
Schmidt, Cole, and Dam. 
8:00 (WHRB) Sunday Night at the Opera. Charles 
Groves conducts the London Symphony in Delius’s 
Koanga, with Holmes, Lindsey, Herincx, Erwen, 
‘ Allister, and Estes. 





8:30 (WCRB) Sunday Opera House. Richard 
Bonynge conducts the National Philharmonic in 
Massenet's Esciarmonde, with Sutherland, Aragall, 
Quilico, and the John Alidis Choir. 

10:00 (WBCN) Raw Power. Hosted by Tony 
Berardini. 

11:00 (WBCN) King Biscuit Flour Hour. Heart. 
11:00 (WFNX) Boston Rocks. Featuring the best in 
new local music and interviews. 

11:00 (WGBH) New Sounds. Philip Aaberg per- 
forms selections from his album High Plains as well 
as some unreleased works. 

Midnight (WBCN) The Nationa! Howard Stern 
Show. Just when you thought you were safe. 
Midnight Record Hospital. Underground 
rock from Australia, Great Britain, and America. 
12:30 a.m. (WMBR) Dumbtown. Late-night music, 
news, and mayhem for insomniacs in the city of 
mental ineptitude. 

1:00 a.m. (WROR) Mass Communications. Nancy 
Rodrigues, food professional, with “Back to Basics 
Cooking.” 





MONDAY 


5:00 a.m. (WGBH) A New Day. A new morning 
blend: classical, folk, contemporary. Weekdays. 
6:00 a.m. (WBRS) Leo Ego. Music you've probably 
never heard before. . 

6:00 a.m. (WHRB) Jazz Spectrum. Daily jazz 


specials. 

5:00 (WMFO) Voices in Exile. irish Revolution 
music. 

6:00 (WBZ) Peter Meade Show. ‘Managing the 
Corporate Crisis,” with former chairman of 
American Motors Gerald Myers, author of When it 
Hits the Fan. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 

6:30 (WMBR) Rainbow Tales. ‘Growing Up,”’ with 
storyteller Don Futterman. 

7:00 (WUMB) From the Source. The JFK Series 
continues with ‘‘Massachusetts Political History.” 
8:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, the majestic sound of 
Scotland's Ossian 

8:00 (WCRB) Concert Hour. A Brahms banquet 
husband-and-wife pianists Gennady 
Rozhdestvensky and Viktoria Postnikova play the 
Souvenir de ia Russie; and the Piano Quartet No. 3 
is presented by a group including violinist Alex- 
ander Schneider, violist Walter Trampler, and cellist 
Lestie Parnas. 

8:00 (WGBH) Eric in the Evening. Yusef Lateef 
8:00 (WHRB) Special Concert. Music from the 
Cambridge Society for Early Music: Handel, Marais, 
Bach, Beethoven, and more 

9:00 (WBZ) David Brudnoy Show. ‘Your Children 
Education in the Commonweaitth,"’ with Paul Devlin, 
vice-president of the American Federation of 
Teachers. 

9:00 (WCRB) Philadelphia Orchestra. Dennis 
Russell Davies conducts McPhee’s Tabu Tabuhan, 
Ravel's Piano Concerto for the Left Hand, with 
Merc-André Hamelin, and act three from Puccini's 
Madama Butterfly, with Martina Arroyo, Shirley 
Love, and Raymond Wolansky. 

11:00 (WFNX) Rock over London. With Graham 
Dene 








TUESDAY 


10:00 a.m. (WHRB) Live from the 1369. Local bands 
recorded live in inman Square. 

10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
ar reports. 

5:00 ( '0) Voices in Exile. The politics of jazz. 
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television, with Bert Convey or somebody hosting 
(Until 8:30 p.m.) 


gy 
(Until 10 p.m.) 
10:00 (2) |, Claudiue: Fool's Luck. Claudius takes 
over and enjoys a relatively easy reign until 
Messalina starts her scheming and someone tries 
to bump him off. (Until 10:55 p.m.) 
10:00 (44) Austin City Limits. Music from Tanya 
Tucker and Sawyer Brown. (Until 11 p.m.) 
11:00 (38) The Blob (movie). A starting point of 
sorts for Steve McQueen's career. From 1958 
when American teens could defeat anything. (Until 1 
a.m.) 
11:30 (2) VCR Theeter: JFK: A One-Man Show 
Mike Farrell stars as John Kennedy in this dramatic 
speculation on what might have happened if he'd 
lived. (Until 1 a.m.) 





6:30 (WMBR) The Radio 
Theater. Join Josh Kornbiuth and friends for a haif- 
hour of comedy, hesiey and weirdity-i al. 
8:00 (WCRB) Concert . An hour of Haydn: the 
Tatrai Quartet performs String Quartet Opus 55 No. 
3;° and Christopher Hogwood conducts the 
Academy of Ancient Music in Symphony No. 104 
(London), on CD . 

— (WGBH) Eric in the Evening. Trumpeter Chet 

er 


9:00 (WCRB) Chicago Symphony Orchestra. 
Raymond Leppard conducs Chabrier’s Suite 
pastorale, Bart6k’s Concerto for Two Pianos and 
Orchestra, with Anthony and Joseph Paratore, and 
Bizet's Symphony in C 

11:00 (WERS) The Nite Klub. Alternative rock and 
roll from around the world. Weeknights 

Midnight (WBCN) Off the Record. Music and 
interviews with Stevie Winwood. 


apartheid. 
8:00 (WMFO) Kalekute Revival. An Afrocentric 
approach to the music of West Africa, the 
Caribbean, and Latin America. Pius music from the 
Far, Middle, and Near East. 

9:00 (WCRB) Boston § y Orchestra. Seiji 
Ozawa conducts Mendelssohn's Hebrides Over- 
ture, Britten's Diversions on a Theme for Piano Left 
Hand and Orchestra, with Leon Fleisher, and 
Richard Strauss's Ein Heidenieben 

10:00 (WGBH) Biues After Hours. With Mai Cramer 
10:00 (WZBC) Synesthesie. Four hours of chaos by 


in. 
10:38 (WBCN) Neil Young in Concert. Three hours 
of Neil Young, live in concert trom Cow Palace in 
San Francisco. With performances by David 
Crosby, Stephen Stills, and Graham Nash 
2:00 a.m. (WGBH) The Jazz Gallery. A salute to 
pianist Lennie Tristano. 








WEDNESDAY SATURDAY 
Noon (WUMB) Both Sides Now. Guardabarranco's 9:00 a.m. (WCRB) Montreal Symphony Orchestra. 
Si Buscabas. Gunther Herbig conducts Schoenberg's Verkiarte 
8:00 (WCRB) Concert Hour. An Ockeghem orgy: Nacht, Richard Strauss’s Four Last Songs, with 
the Prague Madrigal Choir the motet Gaude Susan Dunn, and Schumann's Symphony No. 3 


sings 
Maria virgo, and the Pro Cantione Antiqua and 
Collegium Aureum perform the Mass Ecce ancilia 
U 


Domini. 

8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 

9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohnanyi conducts the Overture to Smetana’s The 
Bartered Bride, Prokotiev’s Violin Concerto No. 2, 
with Dmitry Sitkovetsky, and Dvo?aék's Symphony 


No. 7. 

9:00 (WHRB) Compact Disc Monitor. The latest; 
the greatest 

9:30 (WBRS) The Joint: Free & Live. Children of 
Paradise. 

11:30 (WBRS) Radio the Way it Could Be. Rock and 
roll, rhythm and soul — improv to new frontiers in 
radio. 





THURSDAY 


Noon (WGBH) MusicAmerica. includes live per- 
formances 

5:00 (WMFO) Voices in Exile. ‘‘Wrysing Up Angry,” 
humorous topical music 

6:00 (WBZ) Peter Meade Show. “Gourmet De- 
lights,"’ with New York Times ‘'60-Minute Gourmet'’ 
Pierre Franey 

8:00 (WCRB) Concert Hour. A Prokofiev purse 
Maurice Abravanel conducts the Utah Symphony in 
Le pas d'acier Suite; and Frederick Moyer plays the 
Piano Sonata No. 8 

9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Elgar's Cello Concerto, with Yo-Yo Ma 
and Bruckner’s Symphony No. 4 (fomantic) 

9:00 (WHRB) The Haydn String Quartet. The Gritier 
Quartet plays No. 70; the Juilliard Quartet plays No 
72; and the Guarneri Quartet piays No. 74 

9:30 (WBRS) The Joint: Free & Live. Ken Mcintyre 
World Class Jazz 

2:00 a.m. (WERS) 0200 Hours. Dance alternatives 
— a step beyond 








FRIDAY 


9:00 a.m. (WMRE) The Outrageous Ray Barron 
Show. Strategist, writer, communication expert 
Funny man in general 

12:05 (WBCN) Ken's Top 10 and Local Three. The 
most frequently requested local and national songs 
4:00 (WBRS) Coffee House. Stephen Baird 

4:00 (WMBR) Let the Bon Temps Rouler. Music 
and food from Louisiana and Texas. James Booker, 
the Neville Brothers, Beausoleii, and Clifton 
Chenier. Pius the usual Dixie beer, ribs, gumbo, and 
more. 

5:00 (WMFO) Radio Free South Africa. With music 
and interviews focusing on the movement to end 





(Rhenish). 

10:00 a.m. (WMFO) Something About the Women. 
Music, interviews, and con ’ 

11:00 a.m. (WBCN) Modern World Dance Party. A 
12-hour broadcast of cut-ins from the Benefit 
Concert for the Homeless tak place at the 
Bayside Expo Center. Guest $s include 
Rods & Cones, November Group, the Fools, and 
Cheap Trick and X. 

Noon (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Today's program reviews 
some of Josie Wales's works and takes you on 
further excursions through the career of Linton 
Kwesi Johrson 

2:00 (WCRS) Boston Early Music Festival Radio- 
thon. Selections from recent festivals, including 
performances by Dan Stepner and Joel Cohen 
4:30 (WHRS) Dub Frequency. Features recent 
reggae releases. 

5:00 (WZBC) Caribbean Forum. in English, French 
and Creole, with a focus on Caribbean politics and 
culture. 

6:00 (WGBH) A Prairie Home Companion. Garrison 
Keillor narrates from Lake Wobegon, with Chan- 
ticleer. 

8:00 (WCRB and WGBH) Boston Symphony 
Orchestra. Seiji Ozawa conducts Haydn's m 
phony No. 100 (Military) and Mahier's Symphony 
No. 5 

10:00 (WGBH) Biues After Hours. With Mai Cramer 
10:00 (WHRB) The Darker Side. The best in rhythm 
and biues 

2:00 a.m. (WBUR) Ali Night Long. James Isaacs 
plays some jazz favorites 

2:00 a.m. (WGBH) The Jazz Gallery. Stacks of sax 
Joe Henderson, Serge Chaloff, Coleman Hawkins 





WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 88.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WCGY 93.7 FM WMROQ 103.3 FM 
WCRB 102.5 FM WRKO 680AM_ | 
WDLW 1330 AM WRORSSSFM 
WEE! 590 AM WTTP 1080 AMC 
WERS 88.9 FM WUMB919FM 
WENX 101.7 FM WUNR 1600AM CI 
WGBH 80.7 FM WZBC 90.3 FM 
WHRB 95.3 FM WZLX 100.7 FM 
WICN 90.5 FM WZOU 94.5 FM 
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Saturday 


Yellow Earth is one of the most 
acclaimed Chinese films to emerge since 
the establishment of the People’s 
Republic, in 1949. And with its 
uncompromising portrayal of pre- 
revolutionary rural life, it’s also become 
one of the most controversial in China. 
The movie centers on the quandary of a 
young girl who rejects the marriage her 
father has arranged for her in order to 
track down the wandering soldier she 
loves. It shows today and tomorrow at 1 
p.m. at MIT’s Building 10, Room 250; 
both screenings are $5 at the door, $3 in 
advance, with tickets available at Out- 
of-Town News in Harvard Square or by 
calling 332-8340 or 225-8814. The film is 
sponsored by the National Association 
of Chinese Americans and the MIT 
Chinese Students’ Club. 


16 


Sunday — 


The John F. Kennedy Presidential 
Library in Dorchester is hosting the 
world premiere of Eyes on the Prize, a 
documentary about the American Civil 
Rights Movement produced by Boston 
filmmaker Henry Hampton. The film, 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for.in.advance. You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the vatious 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 








Tonight We improvise, opening 
November 28 at American Repertory 
Theatre: call 547-8300. 
I'm Not November 28 through 
December 14 at the Colonial Theatre: call 
426-9366. 
Sweet Sue, November 28 through 
December 21 at the Wilbur Theatre: call 
423-4008. 
Messiah, periormed by the Handel & 
Haydn Society, December 3, 5, and 7 at 
King's Chapel: call 266-3605. 

Buskers, December 6 at 
Jordan Hall: call 482-2595. 
Folk Tree Festival of New England's 
Finest, December 6 and 7 at the Somerville 
Theatre: call 641-1010 
End of the World (With Symposium To 
Follow), opening December 12 at American 
Repertory Theatre (tickets on sale 
November 17): call 547-8300. 
The Mikado, December 16 through 
January 4 at the Colonial Theatre: call 
426-9366. 














which will be televised in six parts on 
PBS in January, covers the turbulent 
years 1954-'65. Tonight's showing at the 
JFK Library, Columbia Point, 
Dorchester, is a benefit for the Museum 
of Afro-American History and its chief 
artifact, the African Meeting House on 
Beacon Hill. It begins at 6:30 and will be 
followed by a reception. General 
admission for the benefit is $35. Call 
742-1854. 

Recently it’s seemed that we've 
entered a new age of disinformation. 
You can find out how journalists feel 
about this tonight at the Ford Hall 
Forum’s panel on “The Rights and 
Responsibilities of a Free Press,”” which 
takes place at 8 at Northeastern 
University’s Alumni Auditorium, 360 
Huntington Avenue, Boston. David R. 
Gergen, editor of US News & World 
Report, Arthur Miller of Miller’s Court, 
and Martin F. Nolan, editorial-page 
editor of the Boston Globe, take on this 
topic in the series’s last lecture of the fall 
season: It’s free; call 338-5350. 
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Monday 


One of the most overlooked movies of 
the year, Dreamchild is an enthralling 
biographical fantasia about the man 
who created Alice in Wonderland, Lewis 
Carroll (lan Holm), and the little girl he 
loved and based his book on, Alice 
Hargreaves. More than just an offbeat 
look at literature, this is one of the few 
movies that understands the mystery 
and grandeur — as well as the 
repression — of the Victorian era. It’s 
playing today and tomorrow, at 5:45 and 
10 p.m., at the Somerville Theatre, Davis 
Square, Somerville. Tickets are $4; call 
625-1084. 
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Tuesday 


This is a big week for saxophonists. In 
Boston, at Emmanuel Church, the Jazz 
Composers Alliance presents a special 
concert featuring the music of Henry 
Threadgill; at Nightstage, in 
Cambridge, the World Saxophone 
Quartet will be playing original music 
as well as material from its excellent 
new Duke Ellington album on 
Nonesuch. Both events are one-nighters, 
so set out early and be prepared to 
travel. The Emmanuel show begins at 8 
p.m. at 15 Newbury Street, Boston. 
Admission is $6; call 536-3355. Shows at 
Nightstage, 823 Main Street, Cambridge, 
are at 7:30 and 10:30 p.m. Admission is 
$10 in advance, $12 at the door; call 
497-8200. 

If you know as many cats named 
Frodo as we do, you'll want to revisit 
Middle-earth when The Lord of the 
Rings comes to town tonight at the 





Tuesday: Strider and Andiril 


ie 
Been: “ 


\ 


wy, 


ae ty, 


Mt gattttiny, 


pernggaanettllfagy, 


4 


Joos, 








Tuesday: Oskar Schlemmer’s Das Figurale Kabinett, 1922 


Shubert Theatre. The Théatre Sans Fils’s 
stage adaptation of J.R.R. Tolkien’s 
fantasy classic, on tour en route to 
Broadway, features live actors, looming 
puppets, music, and allegedly mind- 
blowing special effects. Gandalf and 
crew are in residence at the Shubert, 265 
Tremont Street, Boston, through 
November 23. Tonight's performance is 
at 7:30; shows Wednesday through 
Saturday are at 8 p.m., with matinees on 
Saturday at 2 p.m. and on Sunday at 1 
and 6 p.m. Tickets cost $15 to $35; call 
426-4520. 

It's okay to be sick of Mies van der 
Rohe buildings and Breuer chairs, but 
don’t give up the Bauhaus until you've 
seen the “Experimental Theater: 
1910-1930” exhibit opening today at 
Northeastern University’s Dodge 
Library Art Gallery, with a reception at 6 
p.m. Stay for the lecture by 
Massachusetts College of Art professor 
Harris Brown, who talks about “Oskar 
Schlemmer, Bang, and Then .. .” at 7:30 
p.m. in the Studio Theater, Ell Center. 
Following the slide lecture, he'll show 
Schlemmer’s film Mensch und 
Kunstfigur. Northeastern University is 
located at 360 Huntington Avenue, 
Boston. The exhibit, talk, and film are 
free; call 437-2347. 
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Wednesday 


David Liebman, another notable jazz 
saxophonist, arrives in town tonight 
with Quest, the excellent quartet he 
leads with pianist Richie Beirach. Quest 
will be in residence at the 1369 Club, 





1369 Cambridge Street, Cambridge, 
tonight and tomorrow. Cover is $8 for 
the 9 or 11 p.m. show; call 354-8030. 

Robert Cray is simply the finest 
young blues performer on the planet, a 
singer/guitarist who handles dirty and 
sweet stylings with equal ease and grace. 
His just-released LP, Strong Persuader, 
is (finally) his first on a major label; its 
songs are so tightly wound that they 
should explode when Cray expands 
them onstage at 7:30 and 10:30 at 
Nightstage, 823 Main Street, Cambridge. 
Also appearing: underselling pop 
songsmith John Hiatt. Admission is 
$8.50 in advance, $9.50 at the door; call 
497-8200. 
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Thursday 


The renowned director Miklos Jancsé 
was instrumental in planting his native 
Hungary on the cinematic map in the 
1960s. Known for both his complex 
visual style and his rebellious ideology, 
Jancsé has seen his films suppressed in 
Hungary and attacked by the Soviet 
press for their “counter-revolutionary” 
attitudes. Tonight, he appears in person 
at the Harvard Film Archive to answer 
questions about his 1975 Elektrea, which 
reworks Greek legend into a study of 
modern tyranny. The 8 p.m. showing 
commences a five-day retrospective of 
Janscé’s work at the Carpenter Center, 
24 Quincy Street, Cambridge. Admission 
for tonight is $5. Call 495-4700. 

Billy Bragg plays an electric guitar 
without accompaniment, and he may be 
the last stubborn. British punk 
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of the film. Admission is $4. Call 








remaining. His new material suggests 
that his standard leftist-folkie leanings 
may one day muffle his raging 
humanism, but songs like “Levi Stubbs’ 
Tears,” a gruesome depiction of pop 
music’s place in our lives, offer 
convincing proof that he’s not about to 
turn into Joan Baez. At 10 p.m. at the 
Channel, 25 Necco Street, Boston. 
Admission is $5.50 and $6.50; call 
451-1905. 

Sathima Bea Benjamin, the great 
South African jazz singer, has a new 
band (with Kenny Barron, Buster 
Williams, and Billy Higgins) and a new 
Blackhawk album, named Windsong 
and Windsong respectively. She will be 
accompanied by the former, and no 
doubt will perform music from the 
latter, when she visits Nightstage, 823 
Main Street, Cambridge, tonight only. 
Shows are at 8:30 and 11. Tickets cost $8 
in advance, $10 if you get them tonight; 
call 497-8200. - 
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Friday 


Peter Gabriel is the only member of 
the Genesis claque whose commercial 
success hasn‘t brought with it a 
corresponding market cowardice. If 
anything, being a privileged pop star has 
given him the luxury to indulge both his 
gleefully twisted rhythmic sense and his 
deeply felt social responsibility. He'll be 
leading a crack band of American and 
African session players at 7:30 p.m. at 
the Centrum in Worcester. Tickets are 
$13.50 and $15; call 720-3434. (Gabriel 
also appears at the Centrum on 
Saturday.) 

The Boston area’s undeclared sax 
week reaches a fitting climax tonight 
and tomorrow night as Joe Henderson, 
veteran of countless memorable 
recordings and one of the hottest players 
on any instrument, visits Charlie’s Tap 
with a quartet. Joe will be at Charlie’s, 
280 Green Street, Cambridge, tonight 
and tomorrow night at 10 and 11:30. 
Admission is $12.50. Call 492-9723. 

It’s been called “one of the best New 
York movies ever made” — and you 
could add one of the best heist movies, 
the best Sidney Lumet movies, and the 
best Al Pacino movies. We're talking 
about Dog Day Afternoon (1975), the 
audacious, brilliantly staged true-life 
thriller about a bizarrely botched bank 
robbery. Pacino, in an astonishing 
performance, is the desperate family 
man who holds up a bank on a boiling 
August afternoon and finds himself 
trapped inside with a dozen hostages. 
Frank Pierson, who wrote the probing, 
obscenity-riddled screenplay, will be 
present for a discussion at the Boston 
Film/Video Foundation, 1126 Boylston, 
Street, Boston, following a 7:30 showing 





536-1540. 

Brooding and tight-lipped, with 
guitars full of spindly grace, Dumptruck 
conjure up the sound of young men 
forced to grow old before their time. In 
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the process, they come up with the sort 
of dark, pained guitar interplay that 
makes good on sources as disparate as 
Crazy Horse and Tom Verlaine. Their 
latest album, Positively, is one of the 
year's delights; they'll be playing their 
first gig back after their recent tour 
tonight at T.T. the Bear's, 10 Brookline 
Street, Cambridge. Rumor has it this is 
the band’s last Boston show for 1986, so 
truck on down. Admission is $6; call 
492-0082. 
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Saturday 


Rock Show for the Homeless at the 
Bayside Exposition Center, 200 Mount 
Vernon Street, Boston, starts at 11:30 
a.m. with sets by local pop funksters 
Rods and Cones and raving sax maniacs 
Barrence Whitfield and the Savages. 
You should leave for the afternoon 
(unless you feel compelled to see what's 
left of Cheap Trick) and scoot back in 
time for the 9:45 set by roots punkers X, 
who will be showcasing new members 
and performing new material. And 
request their tragic cover of Dylan's 
“Positively 4th Street.” Tickets are $7.50 
and $8.50 (proceeds benefit Boston's 
homeless); call 491-1118. 

Betty Comden and Adolph Green 
are having a party. The legendary 
songwriting duo perform material from 
their Broadway shows (On the Town, 
Wonderful Town, Bells Are Ringing, 
Applause), from movie musicals 
(Singing in the Rain), and from their 
early days as performers with the 
Revuers, tonight at the Colonial Theatre, 
106 Boylston Street, Boston. Tickets for 
A Party with Comden and Green are 
$15, $20, and $25; call 426-9368. The 
one-night-only show begins at 8. 
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Sunday 


There are two kinds of people in the 
world — rich and poor. Or so it seems to 
photographer Jim Goldberg, whose 
exhibit of prints from his collection Rich 
and Poor has just opened at the 
Andover Gallery, 68 Park Street, 
Andover. Goldberg took pictures of rich 
and poor people in San Francisco and 
asked them to write what they thought 
the images said about themselves 
directly on the prints. The photo texts 
say things like “We look like ordinary 
people! We have a terrible life.” Gallery 
hours are 9 a.m. to 5 p.m. Tuesday 
through Saturday. The exhibit runs 
through January 6. 











(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Jimmy 
Guterman, and Mark Moses helped out 
this week.) 
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Karole Armitage: “. . . | hated any ones with tutus.” 


Classic consciousness 


ancer/choreographer Karole Armitage is concerned not so much with 

turning classicism on its head as with extending its dimensions, with 

stretching it to its limits to show not its breaking point but the sheer 

elasticity of its conventions. And so, in her first large-scale piece, Drastic 
Classicism (1981), she pitted high art against street art, six Cunningham-trained 
dancers in punk-style street costumes against the overwhelming furor of Rhys 
Chatham's score for four electric guitars and a set of drums. The point, she says, was 
not to shatter traditions, or eardrums, but to express ‘a conflict between this kind of 
impetuous, spontaneous, urban, liberated, rocklike desire versus the need for 
articulation, discipline, self-denial, the virtues that lead to real articulation.’” What did 
that mean in terms of movement vocabulary for the dance? “The legs might be very 
clearly etched and the upper body would be like graffiti thrown and wild, so it was 
really about a Dionysus-Apollo kind of conflict.” 

Armitage’s latest step onto the precipice of classicism is The Elizabethan Phrasing 
of the Late Albert Ayer, an evening-length, two-act contemporary ballet with a 
complex score of 20th-century music including the hepcat ‘50s nightclub comedian 

Lord Buckley, Yo-Yo Ma on cello playing a traditional Japanese folk melody, and 
works by Stravinsky, Webern, and Albert Ayler himself, an eminent avant-garde 
saxophonist. Costumes, lighting, massive backdrops of painted images (for example, 
two kitchen appliances isolated on a giant field), and film footage are by noted New 
York artist David Salle (who is her fiancé). ‘I was just trying to think that late-20th 
century ballet would look like what?” says the 32-year-old Armitage. “And this is 
supposed to be something of an answer.” The piece is also intended to be an 
experience of ‘what it feels like to be alive today. It's like consciousness, observing 
reflecting, emotion, mixed together, how the mind acts.” 

Danced by the seven-member Armitage Ballet Company, the piece, as she describes 
it, moves from a sense of subconscious mind, into which the audience is drawn via a 
painting of a huge surrealistic eye within whose iris Armitage begins to dance, to an 
indication of the “underneath side of things” and a hint at the “passage of time, one’s 
destiny out of control, the sadness of death.”” Whereas the commingling of abstraction 
with emotion and of discipline with anarchy, as well as a strong dose of eroticism, 
have been Armitage trademarks, she wants to go further here, contrasting private 
with public, dream with reason; and she uses folk melodies that move into rhythms 
with a cool jazzy flavor. The second half is all ‘60s jazz by Ayler, whom Armitage 
characterizes as “almost like Stravinsky if he had been a black musician.” 

A departure from Amitage’s earlier pieces, The Elizabethan Phrasing resounds with 
jazz, not punk rock like its predecessors, such as The Watteau Duets, which played in 
Cambridge last year and had people scrambling for earplugs to temper the loud score. 
“IT really have become very interested in ballet because it’s so articulate and its 
expressive tradition is really tantalizing to me. And when you take those images and 
alter them a little” — by, say, taking the perfect symmetry of a ballet position and 
throwing it off center, contrasting in one movement a “baroque upper-body arm 
gesture and carriage with something very funky-looking like sharp-edged footwork,” 
or introducing abrupt, arrhythmical transitions — “they're very powerful, very 
provocative, they can be very communicative. The Elizabethan Phrasing is really 
ballet. It’s using gravity and virtuosity; it’s in the air rather than in the ground, the way 
modern dance is. But equally important is the notion of the expressive tradition it's 
tied to. . . . [just like the classical feeling of being tempered by time, by time going on 
and on and on, a sort of awareness of death.” 

Armitage’s two great influences were Merce Cunningham, in whose company she 
danced from 1976to 1981, and George Balanchine. Despite her classical orientation, 
she claims she hated her one year, in 1971, as a corps member of the Grand Théatre 
de Genéve, which has a Balanchine repertoire. “I loved doing things like Four 
Temperaments or Agon or any of these really 20th-century kinds of ballets, but | 
hated any ones with tutus. I felt silly, completely silly. | mean, that kind of imperial 
decorum just didn’t make any sense to me. | felt like an impostor. But most of all I just 
hated the submissiveness that was expected. It wasn’t about artistry. So I decided to 
try modern dance, which was about ideas and about extending things.” 

“The Elizabethan Phrasing was sort of the accumulation of five years of work,” 
notes Armitage. The Mollino Room, a ballet with backdrops by Salle that was 
commissioned this year by Mikhail Baryshnikov for his American Ballet Theatre, 
was, she says, “a precursor, kind of, to this piece. It was a new idea, and it was the 
first attempt. . . . The first movement was much that feeling [of conflict of The 
Watteau Duets}; the second movement was a kind of wacky, humorous, a little bit 
sad, kind of like things not quite turning out like you would want them to; and the 
third movement was quite melancholic. . . . So it was the first time that something 
was sort of three different kinds of flavors, whereas all the others maybe built in a 
more crescendolike way.” 

The Elizabethan Phrasing of the Late Albert Ayler will be performed November 20 
through 22 at the Opera House, 539 Washington Street, Boston. Tickets are $17.50 and 
$19.50, $14 and $15.50 for students, the elderly, and children under 14. Call 266-5152. 

— Thea Singer 
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CAMBRIDGE - 492-7772 
AFRIKAN ROOTS 
Sun., Nov. 16 
POWER 

* Tues., Nov. 18 
Thurs., Nov. 20 
EITHER/ORCHESTRA 
Il-TONES 
Sun., Nov. 23 
ie iV. 

#® R.p. RIDDIM 
Thurs., Nov. 27 
Thanksgiving 
Fri. & Sat., Nov. 28 & 29 
Fine Jamaican Food Every 


343 WESTERN AVE. 
Sat, Nov. 15 
CLASSIC HIGH 
CIRCLE 
Fri. & Sat., Nov. 21 & 22 
DOWNKIRK 
Closed for 
ZION INITATION 
Weekend 




















Sat., Nov. 15 
FRANK' 


& THE PREMIERS 
Wed., Nov. 19 
PACT 
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Thurs., Nov. 20 


& THE PREMIERS 
Fri., Nov. 21 
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Sat., Nov. 22 
LUNCH 
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Sat., Nov. 15 


Sun. - Tues., Nov. 16 - 18 


CHUCK & HELEN 


Aliston 782-6245 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your fisting. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for ‘‘For Openers,” two weeks earlier. 
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Wed., Nov. 19 
GEORGE LEH & 
THE ROCKIN’ SHOES 


Thurs., Nov. 20 
THE FALCONS 
Fri., Nov. 21 
“.. 9 piece horn band ...” 
BLUES YOU CAN USE 
Sat., Nov. 22 
“. great oldies ...” 
THE WHITEWALLS 












































Concert line 254-7380 
158 Brighton Ave., Aliston, MA 
254-9743 
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Sat., Nov. 15 





CROVERS 


In Beverly 
392 Cabot St., Rte 1A 
15 min. on 128N. Exit 20S 927-7121 


Sat., Nov. 15 
O POSITIVE 





Sun., Nov. 16 
THE MIGHTY 
CHARGE 
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“Backstage Pass”) 
Fri., Nov. 21 
DOWN AVENUE 
FRAME BY FRAME 


Sat., Nov. 22 
RUBBER RODEO _ 
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NO COVER BEFORE 9 PM 
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WEEKEND DANCE PARTY 
DJ GEORGE RODRIGUEZ 
No Cover Before 10PM 


Sun., Nov. 16 
All Ages 
THE STINGERS 

FRICTION 


Sun., Nov. 16 DEADHEAD SUNDAY 
8pm 18+ over 
“ 1ipm 21+ 
EINSTEIN EXPERIENCE 


Tues., Nov. 18 
FANTASTIC VOYAGE & 
SOBER EVENTS CONNECTION 
Dance Party with 
DJ Bob Hughes 





3pm 











Wed., Nov. 19 
RADIO 2000 
NITEWORK 

$2.00 Admission w/this ad 








Sat., Nov. 15 
DIGNEY FIGNUS 


LIGHTNING ROSE 
ASTRA 








Sun., Nov. 16 
Round Six of 
The Famous Club ili 
COLLEGE CLASH 
Club Ili, Sound Design, & Splice of Life 
present 
STRAIGHTAWAY 

THE BYSTANDERS 

FREE TIME 




















Thurs., Nov. 20 
Dancing with 
THE DEPENDENTS 





Upcoming DEADHEAD SUNDAYS 
11/23 BROKEN MEN 
11/30 MAX CREEK 
Coming 12/7 ZERO 





Rent a Night Ciub 
for your Holiday Parties 
Room to Rent $100 
50-500 People 

























Winner of Round Five: Plate O’Shrimp 





Wed., Nov. 19 
NU MUSIK NITE 





Thurs., Nov. 20 

G.G. TURNER 

DON’T PANIC 
NEXTUNE 





Fri., Nov. 21 
MICHAELS MESSINA 
POISON T 


ULTERIOR MOTIVE 





Sat., Nov. 22 
GREG GREENWAY 
NOT TOO SWEET 








THE MODES 


608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 


ae). 8-1910L.4), [eal ener. laa 
395-8054 OR 938-6334 








BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 . 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 














Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Nov. 25 issue. 








HILDREN 





ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free after-school films at 3:30 p.m. Nov. 20: 
“Molly's Pilgrim,” “Yankee Doodle.” Also, Chil- 
dren's Book Week activities at 10:30 a.m. amd 2 
p.m. Nov. 22: “The Red Balloon.” 
BENNINGTON PUPPETS perform »The,. Nut- 
cracker Nov. 21 at 7 p.m. at the Butler School, 90 
White St., Belmont. Sponsored by the Watertown 
Cooperative Nursery School. Tickets $5, children 
» $4. Call 484-2746 

BEVERLY PUBLIC LIBRARY (922-0310), 32 
Essex St., Beverly, presents a holiday fair Nov. 22 
from 10 a.m. to 4 p.m. Benefit for the Children's 
Room. New and used toys, books, baked goods, 
crafts, homemade gifts, and a raffle. Call 
922-0310. . 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢ 
Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 am.-4 p.m. Nov. 15,16: bird 
hospitality. Nov. 22, 23: rocks of the hills. Also, 
special activities; preregistration required. Nov 
15: geology tour for children over eight. Fee $6. 
Bring lunch and water. Nov. 18, 25: wool 
workshop. Fee $15. Also, weekend walks Sat. 
and Sun. at 2 p.m. when there are no special 
events. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 





BOSTON CHILDREN’S MUSEUM (426-8855), 
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Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 
BOSTON CHILDREN’S THEATRE (277-3277) 
presents The Sleeping Beauty Nov. 22 and 23 at 
2 p.m. at New England Life Hall, Copley Sq., 
Boston. Tickets $3.50-$7; call 277-3277. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents a storyhour for 
preschoolers at 10:15 a.m. Free. Nov. 18: picture 
book favorites. Also, the Loon and Heron Theatre 
Repertory Company presents Express Our 
Times, for children ages nine-12, Nov. 22 at 2:30 
p.m. Free. Also, “Pigs from A to Z,” etchings by 
Arthur Geisert, on display in the Boston Room 
through Nov. 28. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Nov. 18: “Louis 
Also, afterschool films at 3:45 p.m. Nov. 20: 
“Catherine Finds her Balance” and “Dinky 
Hocker.” 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films Tues. at 10:30 a.m. and 3:30 
p.m. Nov. 18: “The Velveteen Rabbit,” “Whistle 
for Willie,” “Owl and the Pussycat,” and “The 
Hundred Penny Box.” 
CHILDREN’S CONCERT with Cathy Fink and 
Marcy Marxer Nov. 22 at 1 and 3 p.m. at Wenham 
High School, Rte. 1A, Hamilton. Tickets $4.50; 
call 887-6200. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “discovery rooms.” 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents free children’s films at 3:30 p.m. Nov. 
18: Lord of the Flies. Also, movies for 
preschoolers at 10:30 a.m. Nov. 21; ‘Millions of 
Cats,” “A Picture for Harold’s Room,” “Lit- 
terbug,”’ and ‘“Strega Nona.” Also, story hour for 
school-age children Nov. 20 at 3:30 p.m. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St. Jamaica Plain, presents free 
preschool children’s films Wed. at 10:30 a.m. 
Nov. 19: “Squeak the Squirrel," “Evan's Corn- 
er,” and ‘Circus Day." Also, after-school films at 
3:30 p.m. Nov. 19: “Tchou, Tchou,” “Tennis 
Racquet,” and ‘‘Spunky the Snowman.” 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. and 3:30 p.m. Nov. 18: “Millions of 
Cats,” “Cookie Goes to the Hospital,” and “The 
Happy Prince.’ Also, storyhour for preschoolers 
at 10 a.m. Nov. 21: storyteller Elizabeth S. Knight. 
Also, bilingual storyhour for ages three-five at 
2:30 p.m. on Nov. 22. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian - St., East Boston, presents 
Thanksgiving storyhour Nov. 20 at 3 p.m. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films for children at 4 p.m. Nov. 20: 
“Millions of Cats,” “Cookie Goes to the Hospi- 
tal,”” and “The Happy Prince.” 
FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Nov. 20: “Madeline,” “Millions of 
Cats,‘ ‘* Make Way for Ducklings,” and “Mike 
Mulligan and the Steam Shovel.” Aliso, book 
workshop Nov. 18 at 3:30 p.m. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents children's 
films at 3:30 p.m. Nov. 18: “Where the Wild 
Things Are,” “Strega Nona,” “The Amazing 
Bone,” “Make Way for Ducklings,” and “Curious 
George.” Nov. 20: ‘The Sword in the Stone.” 
Also, Children's Book Week events. Nov. 19: 
patchwork quilt story/craft hour. Nov. 17-21: 
vote for your favorite book. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. Through November: animal 
interviews daily at 11:30 a.m., wetland-pond 
feeding at 2 p.m. 
LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Nov. 
16 and 23 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly, and on Nov. 15 at 1:30 p.m. at 
the Larcom Theatre, 13 Wallis St., Beverly. Mid- 
air floats, vanishing bouquets, the Sultan's 
Cabinet and more. Tickets at Cabot St. $7 adults, 
$5 for children under 11. Tickets at Larcom $12- 
$15, $3 discount for children under 11 
GROVE HALL BRANCH LIBRARY (427-3337), 5 
Crawford St., Dorchester, presents children’s 
films at 3:30 p.m. Nov. 20: “Frog and Toad Are 
Friends," “Frog Goes to Dinner,“ “ Jumping Frog 
of Calaveras County.” 
JAMAICA PLAIN BRANCH LIBRARY (524-2053) 
12 Sedgwick St., Jamaica Plain, presents 
storytime for preschoolers at 10:15 a.m. Nov. 18 
storyteller Sheila McAllister. 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents films for 
young adults Tues. at 3:15. Nov. 18: “Race for 
Your Life, Charlie Brown." Also, storyhour for 
preschoolers Nov. 18 at 10:30 a.m.;preregistra- 
tion required. Also, bedtime storyhour for ages 
two-six Nov. 20 at 7 p.m, 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday programs at 2 p.m.; free with 
admission fee. Nov. 16: snakes. Nov. 23: loons. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15:p.m. Free. Nov. 19-21: soft sculpture. 
MUSEUM OF SCIENCE (723-2500), Science 





Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $3.25, 
students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Through Nov. 30: 
“Return of the Dinosaurs.” Through Dec. 14: 


“Skin” and “Ben's Grille.” Permanent: sun lab, 


thunder and lightning, live animais, giant egg. 
Through Jan. 4, 1987: “Future Zoo.” 


NEW ENGLAND AQUARIUM (742-8870), Central’ 


Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
Students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
Students, military, and the elderly $3.50. Through 
Jan. 1987: “Don't Blink Now.” 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents storyhour for 
preschoolers at 10:30 a.m. Nov. 21: “Squanto 
and the First Thank ,” “Thanksgiving 
Poems," and “Kip Van Wrinkle.” Also, after- 
school reading club at 3 p.m. Nov. 19, “Meet the 
Pilgrims,” drama workshop. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents stories for preschoolers Tues. at 10:15 a.m. 
Also, films for ages eight-12 Tues. at 3:30 p.m. 
PARENT CONNECTION (641-2229), 1210 Mass. 
Ave., Arlington, presents Stromberg and Cooper 
Family Entertainment with comedy, theatre, 
storytelling, and music, Nov. 15 at 1 p.m. at 
Arlington High School Auditorium, Arlington. 
Tickets $5, children under 2 free. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
children's films at 10:30 a.m. and 3:30 p.m. Nov. 
19: ‘‘Madeline,” “Mike Mulligan and His Steam 
Shovel,” ‘Make Way for Ducklings,” and “Cor- 
duroy.”” 
PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brooline Village, presents puppet 
performances for children five and older at 1 
and 3 p.m. Admission $3.50. Nov. 15,16: “‘Little 
Red Riding Hood” by the Cranberry Puppets. 
Nov. 22,23: “‘Rumpelstiltskin,”” by Paul Vincent- 
Davis’s Repertory Puppet Arts. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 a.m. Nov. 17: “Amaz- 
ing Bone,” “Drummer Hoff.” Also, children's 
films at 3:30 p.m. Nov. 18: “Billy Breaks*the 
Chain,” and ‘20,000 Leagues Under the Sea.” 
SHUBERT THEATRE (426-4520), 265 Tremont 
St., Boston, presents J.R.R. Tolkein’s The Lord 
of the Rings Nov. 18-23. Performances are Tues. 
at 7:30 p.m., Wed.-Sat. at 8 p.m. Matinees Sat. 
at 2 p.m. and Sun. at 1 and 6 p.m. Tickets $15- 
$35. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents children’s storyhour Fri. at 3:30 p.m. 
Also, films for preschoolers at 10:30 a.m. and 
noon. Nov. 19: “Charlie Needs a Cloak,” “The 
Shepherd.” 
SOUTH END BRANCH LIBRARY (536-8241), 
685 Tremont St., Boston presents free films for 
preschoolers at 10:30 and 11:15 a.m. Nov. 
18,19: “Corduroy,” “Peanut the Pinto Horse,” 
and ‘Sea Flight.” 
THEATRE BY THE SEA (603-431-5846), 125 
Bow St., Portsmouth, NH, presents per- 
formances Sat. at 11 a.m. and 1 p.m. Nov. 22: 
“Jessica's Friends,” by the You and Me Pup- 
pets. Admission $2.95. 
UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Nov. 19: Lord of 
the Flies. 
WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents storyhour for preschoolers at 10:30 
a.m. Nov. 21: storyteller Dorothy Bavicchi. 
WHEELOCK FAMILY THEATRE (734-5203), 180 
the Riverway, Boston, presents Peter Pan on Fri. 
at 7:30 p.m., Sat. and Sun. at 3 p.m. through Nov. 
30. Tickets $6. 
ZEITERION THEATRE (994-2900), 658 Purchase 
St., New Bedford, presents the mime company 
Theatre Beyond Words Nov. 15. The Potato 
People perform in “Double Play” at 10:30 a.m. 
and 12:30 p.m. Tickets $4. 


LUBS 








THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.: Harry Bedorsion 
Mitcheel Kalsunas, and George Kaminaris. Tue., 
Wed.: Freddy Elias Ensemble with the Kodoras 
Brothers. Thurs.: Mitchell Kalsunas, Harry 
Bedrosian, George Kaminaris, George Armaso 
Fri. Dennis Kriticos, Harry Bedrosian, George 
Kaminaris, Arthur Chingris. Sat.: George 
Armaos, Harry Bedrosian, George Kaminaris, 
Arthur Chingris. Sun.: George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. Wed.: Ron 
Leathers. Thurs.: Comedy Connection. Fri.: John 
Numes, ‘50s and "60s dance music. Sat.: Harry 
Keyes. 

BAT CAVE EAST, Thurs.-Sat. at Doc's Place, 
Harrison Ave. between Mass. Ave. and North- 
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ampton St., Boston. Nov. 15: DJ, Man Jared. 
Nov. 21: DJ, Phylene Amuso. Nov. 22: Phylamen 
and Man Jared. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8:30 p.m. to 
12:30 a.m.: Maggi Scott Trio. Nov. 15: Thurs., 8 
p.m. to midnight, Dary! Sherman with the Dave 
Sparr Trio. Fri, 9 p.m. to 1:30 am. Daryl 
Sherman with the Bob Bachelder Trio. Sat., 9 
p.m. to 1 am., Nancy Carr with the Bob 
“Bachelder Trio. 


BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, Mon.: Big 
Band. Tues.: WRKO’S Hotline Parties. Wed.- 
Sun.: dance parties. 
THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Nov. 15: Young Neil and 
the Vipers. Nov, 16: Paul Geremia. Nov. 17: open 
mike. Nov. 21: Rubber Rodeo. Nov. 22: 
Groovemasters. Nov. 23: Kahn & White. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs.,Fri.: 6-10 p.m. and Sat. 
7:30-11:30 p.m.; Tim Ray jazz duo. 
CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Nov. 13: Bruce Bartlett 
Trio. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Nov. 15: Gang Green, Chain Link Fence, 
Paisley Jungle. Nov. 16: All-ages show with 
Extreme, Split image, Maximum, Glass. Nov. 17: 
Listener, Special Force, Tex Yokohama. Nov. 18: 
4-4, Still Missing, Flamboyantz. Nov. 19: Motor- 
head, Cromags, Nightmare. Nov. 20: Billy Bragg. 
Nov. 22: Shake the Faith, Look One Look. 


(588-1179), 610 Oak St., Brockton. Thurs.: Carter 
& Winters. Sun.: The Real McCoy. Nov. 14,15: the 
Real McCoy. Nov. 19: Matt and Gerry. Nov. 21, 
22: McAhi. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Nov. 15: Wiberforce. 
Nov. 20-22: Joe Henderson Quartet. 
CLUB ili (623-6957), 608 Somerville Ave., Some- 
rville. Nov. 15: Astra, Lightening Rose, Digney. 
Nov. 16: Free Time, Bystanders, 

Nov. 19: We've Got Your Daughter, White Lies. 
Nov. 20: Nextune, Don't Panic, GG Turner. Nov. 
21: Ulterior Motive, Poison T, Michael's Messina. 
Nov. 22: Modes, Not Too Sweet, Greg Greenway. 
Nov. 23: Hot Sauce, The Catch, TBA. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. Nov. 
17: the New Harmonics. Nov. 18: Gary Hall. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisler’s Singles 
Sunday. 

BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Nov. 15: the Urge. Nov. 20: Bobby 
Watson Band. Nov. 21: Shaboo Alistars. Nov. 22: 
Duke Robillard. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. Nov. 
15: Mr. Jellybelly's Jazz & Blues Band. Nov. 16: 
Rebecca Parris and Friends. Nov. 17-22: Mr. 
Jellybelly’s Jazz & Blues Band. Nov. 23: the 
Charlie Harris Band. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Tim Ray. Tues.- 
Fri.; Bob Winter. 

FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Mon.-Tues., noon-2 p.m.: Makoto 
Takenaka. 

GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Nov. 15: the Zulus, the 
Stingers, the Kessels. Nov. 18: the Boogey Men. 
Nov. 19: Golden Joe Baker. Nov. 20: By Design, 
the Bystanders. Nov. 21: Treat Her Right, the 
Boogey, Men, the Jolly Ranchers. Nov. 22: the 
Noise, the Five, Moving Targets, Slaughter 
Shack. Nov. 23: Amyl and the icons. 

THE GROG (465-8008), 13 Middle St., New 
buryport. Nov. 14,15: Bobby Watson Band. Nov. 
20: the Shaw Brothers. Nov. 21-22: the Pencils. 
HASTY PUDDING THEATER (495-5205), 12 
Holyoke St., Cambridge. Nov. 20-22: Emo 
Philips. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David Graham 
and Bryan Mace, open mike. in the Main Floor, 
Thurs.: live dancing with Jason's Dancers. 
JAZZ-FOLK CAFE- (897-7627), Knights of Col- 
umbus Hall, Summer and Nason Sts., Maynard. 
Nov. 15: Gray Sargent Trio. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. 

Nov. 19: Children of Paradise. Nov. 20: Worid 
Class Jazz. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Nov. 19: Carla Bley. Nov. 23: 
Fishbone. 

KOOKABURRA’S COFFEEHOUSE (522-3303). 
At Fed Book Store, 92 Green St., Jamaica Plain. 
Nov. 23: Andy Rice, Paul Rogoshewski. At Green 
Street Station, 131 Green St., Jamaica Plain. 
Nov. 16: New Hokum Boys, Matthew Weiss. 
THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. Nov. 15: 
James Brough. Nov. 16: Yas ishibashi. Nov. 22: 
Rebecca Parris. Nov. 23: Winsor School Small 
Chorus. 

MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Nov. 15: The Ritz. Nov. 
20-22: Emily Remier. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Nov. 21: Bill Stains. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Nov. 15: Pat Iverson & 
Tom Nelligan, Diana Reutnik, Tony DeNucci, 
John Michaels, Scott Mastro. Nov. 21: ‘80s Folk 
Night, with Amelia & Jennifer, Rich Meyer, Glenn 
Pettit, Michael Amadeo & Co., Gary Hall. Nov. 22: 
Bennett Hammond & Lorraine Lee, Chris Frick, 
Jonatha & Jennifer, Amanda Maffei,Ciit- 
tord/Pardi, Peter Keane. 

NIGHTSTAGE (497-6200), 823 Main St., Cam- 
bridge. Nov. 15: Pieces of a Dream. Nov. 16: 
ibrahima's World Beat. Nov. 18: World Sax- 
ophone Quartet. 

NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Nov. 21: 
contra dance. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Nov. 16: Sally and the Sophisticatz. Nov. 
19: the Stompers. Nov. 20-22: the Drive. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. in the Heuriger, Nov. 19: 
Scott Alarik. Nov. 21: Heffernan/Fortune Trio. 
PASSIM (492-7679), 47 Palmer St., Cambridge. 
Nov. 19: Cathy Fink & Marcy Marxer. 


Dougherty. Nov. 19: Toy Hearts. Nov. 20: Treat 
Her Right. Nov. 21-22: Sandy Mitchell. Nov. 23: 
Five 


E 


THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Upstairs, Nov. 21: Love Club. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Nov. 15: 
Sphere. Nov. 19-22: Four Freshmen. 

RYLES (876-9330), 212 Hampshire St., inman 


Carr's Pro Bow Trio with Alan Dawson. Nov. 16: 

Semenya McCord. Nov. 18: Bruce Bartlett 

Group. Nov. 21-22: the Ritz. Nov. 23: Ben Scher 

Quartet. 

pe ee Gans em 
ohn aay ag Boston. Wed.-Thurs.: Steve 


Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264, Nov. 22: Margaret Christi. 
SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. in Gerden 
Court, Nov. 15: Lee Derf Quartet. Nov. 21-22: 
Wait Elmore. in Harry's Tavern, Quartet. Nov. 15: 
Night School. Nov. 19: Walt Elmore. Nov. 20-22: 


Viewpoint. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoln St., Worcester. in Harry's Tavern, Wed., 
Fri: Burns and Kaufman. Nov. 15: Monk Pelly 
and the Legends. Nov. 18, 20-22: ivory. 
SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. In Harry’s Lounge, 
Nov. 15: Fan Fare. Nov. 20-22: Bijou. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3 100), 575 Comm. Ave., Bos- 
ton. Wed.: Shine. Nov. 15: Chris Connor. 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Sat.: comedy. Sun.: jazz brunch. Nov. 
20: Roundhouse Ramblers. Nov. 23: Heritage 
Jazz Band. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy. Nov. 16: sports comedy with Bob Lobel. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. 
Nov. 15: Herb Pomeroy Sextet. 

STUDIO RED TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St., Boston. 

STUDIO 23, 295 Huntington Ave., Boston. Nov. 
16: Mick Goodrick and Paul Barringer. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Nov. 15: Push Push. Nov. 16: Down 
Time. Nov. 17: John Payne and the Sax Choir. 
Nov. 18: Stovall Brown Band. Nov. 19: the Urge. 
Nov. 20: Jeanne French and the Hotwire Band. 
Nov. 21: Band That Time Forgot. Nov. 22: 11th 
Hour. Nov. 23: Bim Skala Bim. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. Nov. 
15: Mordy Ferber, Tiger Okoshi, Jerome Harris, 
Jim Beard, Tommy Campbell. Nov. 18: Aydin 
Essen, Kenwood Dennard, Kai Eckardt. George 
Garzone. Nov. 19, 20: Quest. Nov. 21, 22: Randy 
Roos. in the Boogie Basement, Sat.: 2-6p.m. 
Shy Five. 

TRANSFIGURED WIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Aliston. Nov. 23: music from the 
Ukraine. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Nov. 16: Zoogz Rift. 
UNCLE SAM’S BACKYARD, St. John's 
Episcopal Church, 74 Pleasant St., Arlington. 
Call 646-2462. Nov. 21: John Cunningham, 
Sharon Kennedy. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., through 1986: Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 
Dempsey. Fri., Kurt Lawrence. in Turner's Bar: 
Sun., Mon. through Dec. 29: Art Matthews Trio. 
Thurs.-Sat., through Dec. 6: Suzanne Perel 
Quartet. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Wed.: the Fringe. Nov. 15: Mark 
Marquis Group. Nov. 16, 17: Dave Williams and 
Friends. Nov. 18; Affinity. Nov. 20: Now's the 
Time. Nov. 21, 22: Ken Werner Trio. Nov. 23: Jim 
Duchowny Quartet. 
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PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 6 p.m. 
at Mr. Tipps Function Hall, Treble Cove Ad., 





INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton, Rte. 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900. 


‘Admission $4; call 


PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 

IMPROVISA TIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside inn, Rte. 1A, Lynn. Recorded music 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 


ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
WORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; cail 
777-2793. 
DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
oe at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
international institute, 287 Comm. Ave., Boston. 
Admission $3; cali 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes piace at 8 p.m 
at Mr. Tipps Function Hall, Treble Cove Ad., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805 
THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 1-800-238-1144. 
THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4,-$3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 
SINGLES DANCE PARTY begins at & p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 
DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at 7 Temple St., Central Square, 
Cambridge. Conny and Marianne Taylor, leaders. 
Admission $4; call 491-6084. 
SINGLES DANCE PARTY take piace at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center |i, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; cali 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Ad., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; cali 454-9805. 


SATURDAY/15 

DANCE CONTEST featuring tango, jitterbug, 
and waltz, to benefit Kaji Aso Studio, begins at 9 
p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Music by High Society 
Music Quintet. Complimentary hors d'oeuvres, 
cash bar, and silent auction. Donation $22; cali 
247-1719. 
COUNTRY WESTERN DANCE begins at 8:30 
p.m. at the Knights of Columbus Hail, Lexington 
St., Burlington. Lessons at 7:30 p.m. Music by 
Tim Barrett and Westwind Band. Admission $5, 
lessons $3; call 272-2765. 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $5; call 875-1007. 
SCANDANAVIAN FOLK DANCES. led by Hilkka 
Williams and Wendy Spoor, begin at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $4; call 484-6393. 

Continued on page 24 
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RITZY featu 
KATE TETZE Tuseday, November 16, 1986, ef 8:00 pm. 
Emmenuei Church, 15 Newbury St Boston 
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212 Hampshire St 
eat * Ma. 02139 

UPSTAIRS*« 
Sat.. Nov, 15 RICHARD CARR'S 
PRO BOW TRIO with ALAN DAWSON 
Thurs., Fri. & Sat,. Nov. 20, 21 & 22 Sun., Nov, 16 ee cee 
THE JOE HENDERSON Mon,, Nov. 17 THANIA SANCHEZ 
TET Tues, Now. 18. BRUCE BARTLETT GROUP 
QUAR Thurs., Now. 20 IMPROVBOSTON 
The Tabasco Grill - Dinner 6-10 p.m. Fri. - Sat... Now. 21 - 22 THE RITZ 

DOWNSTAIRS 





| Fridays & Saturdays HERMAN JOHNSON 
ARTET 
Mondays REED BUTLER, 
° MATT BOKULIC & RICK IANUZZI 
Willow ‘Jazz Club fi iio # COHN TRIO 
Wednesdays AY ESSEN TRIO 
699 Broadway Ratt sS 1874 Thursdays MIKE METHENY 
‘ nw 























Sun. & Mon., Nov. 16 & 17 





Tues., Nov. 18 





Thurs.. Nov. 20 








THE FRINGE 





























The all-star 


Charlve Rowse ( sax) Toon boven (poem Buster Willams 


Fri, Now 14, 9 & lpm: $7.50: Sat, New 15, 9 & lipm: $8.50 








Tues., Nov. 18 
AYDIN ESEN QUARTET 


w/Kenwood Dennard, 
Kai Eckardt & George Garzone 








Wed. & Thurs.. Nov. 19 & 20 
(bass) and Ben Riley (drums) QUE 





Moa, 


Nov 17, Apm-2am No Cover; Keys of the City wth w/Dave 
S. 





Twe, Nov 18, 9pm-lam: $3.50; Harvard's gift to jazz, vocalest 
FIONA ANDERSON 


‘BARMENT Fooee 





Tinea. 9 & liipm: $8.50: Sat, Now £2, 9 & lipm: $9.50 3-7 p.m. with The Shy Five 
THE FOUR FRI SHMEN and Fri. & Sat., Nov. 21 & 22 


on 





Nov 19, 9pm-lam: $6.50: Tha, Nov 20, lam $750 








THE RANDY ROOS BAND 


quartet returns for a long hme overdue reunion 








1369 Cambridge St. inman Sq 
@ Cambridge 354-8030 























BAND IN BOSTON? 


Advertise your club or band in the 
Boston Phoenix 





Call 536-5390 











APPEARING AT THE BERKLEE PERFORMANCE CENTER, BOSTON 


LOOK FOR KENNY G'S NEW 


AL 


RECORDS, CASSETTES, 
AND COMPACT DISKS 





THURSDAY, DECEMBER 4 ONLY 
at 7:30 p.m. 


BUM ON ARISTA 

TICKETS $13.50 ON SALE 
NOW AT BERKLEE OFF. 10 
AN-6 PM 266-7455 OR 
THRU TICKETRON, 
STRAWBERRIES, 
CONCERT CHARGE 
497-1118 & TELETRON 
720-3434. 
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Lunch Mlon.- 
Dinner Sur 
Re | urda 


SECTION THREE, NOVEMBER 18, 1986 


Brunch Ll-4 p.m 


THE 
TRAILERS 


THE BOSTON PHOENIX, 


JOHN PAYNE 


& THE SAX 
CHOIR 



























STOVALL 
BROWN 
BAND 


THE URGE 
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JEANNE 
FRENCH & 
THE HOT 

WIRE BAND 


Fri.; Nov. 21 


THE BAND 
THAT TIME 
FORGOT 


Thurs 


Sat., Nov. 22 


11TH HOUR 
BAND 


Sun., Nov 


THE 


FABULOUS 


ROYS 


1648 Beacon St. 


Brookline ¢ 277-098? 










Henri VV . 
Disco 


876-5200 





formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy—479-8989 











+ Thursday through Saturday « 
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x 26 . a 
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SUN. TUES. WED. 
Oldies ’n Ronna’n | Motown’n 

Sirloin Sirloin Sirloin 
featuring Rubber Soul Soon-to-be-famous Motown & Soul with 

A tribute to The Beatles John Ronna High Function 

THURS. FRI. SAT. 

Fox ’n Sands ’n Gold ’n 

Sirloin | Sirloin | Sirloin 

Crna PS oso The famous Jim Sands Solid Gold 
PROPER DRESS | i NO So tncr 2m? CUSTOMERS. Scotch 
‘and Faneuil Hall. Valet parking, n Sirloin 

















THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 
on & Sun., Nov. 15 & 16 Wed.. Nov. 26 
ILL STAINES plus GAIL RUN 
JASON THRELFALL eee 
(SUNDAY NIGHT BENEFIT for Fri., Nov. 28-Sun., Nov. 30 
LUI COLLINS plus 


Kate Wolf) 
Wed., Nov. 19 DAVID ROTH 


CATHY FINK 
& MARCY MARXER 


Thurs., Nov. 20 
BOB BLUE & 














During December, 
Passim does not 
have entertainment. 

H The restaurant 


Fri., Nov. 21-Sun., Nov. 23 i 
JON GAILMOR plus walecent 








Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 











186 HARVARD AVE., ALLSTON 


254-9804 


Hunratty 5 


Concert Night 
SHAKE THE FAITH 
feat ) X-New Model 

CASEY LINDSTROM 


CITIZENZ 
THE PHAZE 


B vce Marshall 


& THE CLUE 
THE RAIN 


nha PULSE 8 

THE WRECKING 
CREW Wed . Nov 19 
BALL & PIVOT 


FOREVER 19 


THE INSPECTORS PUSH PUSH 


VATICAN ROMANCE 


CORSAIRS 
TOOT 
BADGER 


The Original 
DANNY MO Y / 
& THE EXCITERS BLACKJACKS 


Boston s Best Live Rock & Roll — Seven Nights A Week Til2 AM 

















Your #1 Rock ’n’ Roll Connection! 
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944-8767. 
SQUARES AND CONTRAS begin at 8 p.m. at 
Concord Scout House, 74 Walden St., Concord. 
Caller, Beth Boynton. Admission $4; call 
643-3726. 


SUNDAY/16 

FAMILY DANCE begins at 2 p.m. at Concord 
Scout House, 74 Walden St., Concord. Ad- 
mission $2.50; call 353-1340. 

COUNTRY DANCE, with music by Bare 
Necessities, begins with a potluck dinner at 5:30 
p.m., dance at 7 p.m. Series continues third Sun. 
of every month. Admission $4.50; call 432-8558. 


WEDNESDAY/19 
BENEFIT DANCE FOR HOMELESS, 
by Boston for the World and the New. York City 
Jukebox, begins at 8 p.m. at the Jukebox, 275 
‘ Tremont St., Boston. Tickets $6; call 729-5250. 


FRIDAY/21 
COUNTRY WESTERN DANCE, with music by 
Edna Jean & Sundown; begins at 8:30 p.m. at K 
of C “130skexington St., Burlington. Ad 
mission $5; Call 272-2765. 
COUNTRY DANCE, with music by Salem Coun- 
try Orchestra, begins at 8 p.m. at Grace Church 
Hall, 385 Essex St., Salem. instruction at 7:30 
p.m, Admission $3.50; call 639-0533. 
CONTRAS AND SQUARES, with Roaring Jelly, 
begin at 8 p.m. at Old Lincoin Town Hall, Lincoin. 
Leader, Susan Elberger. Admission $4; call 
963-3190. 
NEW ENGLAND COUNTRY DANCING, with 
musi¢ by Uncommon Fare, begins at 8 p.m. at 
Centrak. Congregational Church, 85 Seavern 
Ave., Jamaica Plain. Admission $3.50; call 


CONTRA DANCE begins at 8 p.m. at First Parish 
Church, Upper Common, Fitchburg. Live music. 
Caller, Mary DesRosiers. Admission $4; call 
827-5522. . 
CONTRA AND SQUARE DANCE begins at 8:30 
p.m. at First Parish Unitarian Church, 15 Court 
St., Dedham. Caller, Bridgett Edwards. Music by 
the Cass Hill Band. Admission $2.50; call 
522-8888. 

APRES-SKI DANCE PARTY for singles begins at 
8 p.m. in the Grand Ballroom, Marriott Long 
Wharf, 296 State St., Boston. Music by Girls’ 
Night Out. by S-Kimos Ski Club. 
Donation $8; call 749-2477. 


SATURDAY/22 

SQUARES AND CONTRAS, with music by Jack 
O'Conner, Debra Knight, and others, begin at 8 
p.m. at Concord Scout House, 74 Waiden St., 
Concord. Admission $4; call 547-7781. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Best Western Hotei, Totten Pond Ad., Waltham. 
Admission $8, $2 discount before 9 p.m. Call 
284-4159. 

THANKSGIVING BASH to benefit the MJT 
Dance Company begins at 9 p.m. at VillaVictoria 
Cultural Center, 85 W. Newton St., Boston. Music 
by the Marsels. Raffle. Tickets $15; call 
482-0351. 


SUNDAY/23 

DINNER DANCE to benefit the Alzheimer's 
Disease and Related Disorders Association of 
Eastern Massachusetts begins at 6 p.m. at Park 
Plaza Hotel, Arlington St., Boston. Tickets $100; 
call 574-9394. 

REGENCY COSTUME PARTY AND DANCE 
begins at 6:30 p.m. at First Church, 404 Concord 
Ave., Belmont. Admission $2, children $1; bring 
refreshments to share. Call 484-7895. 


PERFORMANCE 


SATURDAY/15 
KRAUS AND..., a dance/music company choreo- 
graphed by Rozann Kraus, performs at 8 p.m. at 
the Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $8, senior citizen 
and fixed income $6; call 577-1400. 
FIONA MARCOTTY AND STEPHEN PELTON 
perform Each to Each at 8 p.m. at the Joy of 
Movement Studio Theater, 536 Mass. Ave., 
Cambridge. Tickets $7; call 491-7377. 
BOSTON COLLEGE DANCE ENSEMBLE pres- 
ents Footworks at 8 p.m. at Robsham Theatre 
Arts Center, Chestnut Hill. Tickets $5; call 
552-4609. 








SUNDAY/16 
MARK DENDY performs solo and presents Beat 
by Concert Dance Company of Boston today at 4 
p.m. at the Joy of Movement Studio Theater, 536 
Mass. Ave., Cambridge. Tickets $6; call 
491-7377. — 


THURSDAY/20 

KAROLE ARMITAGE presents The Elizabethan 
Phrasing of the Late Albert Ayler, with sets, fitm 
sequences, costumes, and lighting by David 
Salle, tonight, tomorrow, and Sat. at 8 p.m. at the 
Opera House, 539 Washington St., Boston. 
Tickets $17.50 and $19.50; call 266-5152. 
MILLER and her company perform the 
world premiere of Working Order, plus Gypsy 
Pie and Hard Heart, at 8 p.m. tonight, tomorrow, 
and Sat. at Tower Auditorium, Mass. College of 
Art, 625 Huntington Ave., Boston. Tickets $10, 
students $8; call 492-7578. 


FRIDAY/21 
RAMON DE LOS REYES SPANISH DANCE 
THEATRE performs at 8 p.m. at Suffolk Univer- 
sity Theater, 55 Temple St., Boston. Tickets $12; 
call 723-4700, x287. 
DANCE THEATRE OF HARLEM performs works 
by Billy Wilson, Glen Tetley, John Tara, Geoffrey 
Holder, George Balanchine, and John McFall 
tonight and tomorrow night at 8 p.m. and Sun. at 
3 p.m. Tickets $15.50-$28.50; call 482-2595 
DANCE THEATRE GROUP of Boston University 
performs Connections, featuring works by stu- 
dents and faculty, tonight and tomorrow at 8 
p.m. at Sargent Dance Studio, 1 University Rd., 
third fir., Boston. Free; call 353-2748 
TUFTS DANCE PROGRAM presents a faculty 
concert featuring works by Lisa Hillyer, Marcus 
Schulkind, and Alice Trexler at 7 and 9 p.m. at 
Cousens Dance Space, Tufts University, Med- 
ford. Free but tickets necessary; call 628-5000 


KAROLE ARMITAGE. See listing for Thurs. the 
20th. 
BEBE MILLER. See listing for Thurs. the 20th. 


SATURDAY/22 
SYNAPSE performs a dance concert at 8 p.m. 
Multicultural 


DANCE THEATRE OF HARLEM. See listing for 
Fri. the 21st. 

KAROLE ARMITAGE. See listing for Thurs. the 
20th. 

DANCE THEATRE GROUP. See listing for Fri. 
the 21st. 

BEBE MILLER. See listing for. Thurs. the 20th. 


SUNDAY/23 
DANCE THEATRE OF HARLEM. See listing for 
Fri. the 21st. 
SYNAPSE. See listing for Sat. the 22nd. 





VENTS 





SATURDAY/15 
MEDIEVAL FEAST with roast boar and cos- 
tumed servers takes place at 7:30 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $45; call 283-7673. 
CHRISTMAS BAZAAR runs from 10 a.m. to 5 
p.m. at the Taxiarchae Greek Orthodox Church 
Community Center, Bigelow Ave., Watertown. 
Greek breads and pastries. Free admission; call 
924-8182. 
SOCIALIST PUBLICATIONS RALLY and grand 
opening of the Pathfinder Bookstore begins at 
7:30 p.m. at 107 Brighton Ave., second fir., 
Alliston. Donation $2; call 787-0275. 
JAY LENO makes you laugh at 7:30 p.m. at 
Lowell Memorial Auditorium, 50 East Merrimack 
St., Lowell. Tickets $17.50 and. $15.50; call 
454-2299. 
ORIENTEERING MEET runs from 10 am. to 
noon at Boxford State Park, North Andover. 
Maps $3; call 371-1246, 
ANTIQUE SHOW runs from 10 am. to 5 p.m. 
today and tomorrow at Norton Middle School, 
Rte. 123, Norton. Donation $2.50. 
OPEN HOUSE at MGH institute of Health 
Professions runs from 10 am to noon at 15 River 
St., Boston. Call 726-3140. 
FASHION LUNCHEON featuring Claire Williams 
runs from noon to 4:30 p.m. at the Ritz-Carlton 
Hotel, Newbury and Arlington Sts., Boston. Free 
with lunch; call 536-5700. 
COSTUME BALL begins at 7 p.m. in the 
Embassy Room, Ramada inn, 225 McClellan 
Hwy., E. Boston. Sponsored by Winthrop Art 
Association. Tickets $20; call 846-2644. 
SEAMARK '86, featuring interviews with SCUBA 
divers, marine enthusiasts, and oceanographers, 
runs from 7 p.m. to midnight at New England 
Aquarium, Central Wharf, Boston. Benefit for 
Cotting School for Handicapped Children. Ad- 
mission $9.50; call 545-7573. 
EXTRAORDINARY USED CLOTHING SALE runs 
from 9:30 a.m. to 4:30 p.m. at the Masonic 
Temple, 1170 Hancock St., Quincy. Admission 
50¢; call 773-2470. 
ARTS AND CRAFTS SHOW runs from 10 a.m. to 
4 p.m. at the National Guard Armory, Pear! St., 
Milford. Admission free; sponsored by Milford 
Artists’ Guild. Call 478-6083. 
COMMODORE COMPUTER FAIR runs from 10 
a.m. to 8 p.m. at Best Western Royal Plaza Hotel, 
Rte. 20, Marlboro. Admission $5; call 485-4677. 
FOUR DOG SHOWS continue today with the 
Eastern Dog Club show; tomorrow brings the 
North Shore Kennel Ciub show. Both shows run 
from 8 a.m. to 8 p.m. at the Bayside Expo 
Center, Boston. Prizes, obedience trials, dog 
exhibits, and a contest to guess the amount of 
dogfood in a six-foot-high pyramid. Admission 
$3, $1 seniors and children. Call 536-1782. 
Admission $3, $1 seniors and children. Cail 
536-1782. 
JEWISH COMMUNITY BOOK FAIR runs today 
and tomorrow from 7 to 10 p.m. at Leventhal- 
Sidman Jewish Community Center, Grosman 
Campus, 333 Nahanton St., Newton. Also see 
listings under ‘Talks.’ Admission free; call 
734-0800. 
ANTIQUARIAN BOOK FAIR runs today from 
noon to 8 p.m. and Sunday from noon to 5 p.m. at 
the Copley Plaza Hotel, Copley Sq., Boston. 
Rarities include a leaf from the Guternberg Bible 
and a first edition of For Whom the Bell Tolls. 
Admission $4 for one day. Admission proceeds 
go to Boston Public Library. Call 329-4000. 
BOSTON SKI AND TRAVEL SHOW runs today 
from 11 a.m. to 11 p.m. and until 7 p.m. tomorrow 
at the Bayside Expo Center, Boston. Features ski 
films, ski fashion show, fitness workshop, beer 
garden, and the like. Admission $4, children 
under 12 free. Call 595-7395. 
SURPLUS FOOD, including cheese, butter, rice, 
and milk, is distributed to income-eligible Boston 
residents today through Friday. For intormation 
about neighborhood distribution dates and sites, 
call 357-5447. 
CHRISTMAS BAZAAR runs from 11 a.m. to 6 
p.m. at Carney Hospital's front lobby, 2100 
Dorchester Ave., Dorchester. Admission free; 
Cali 296-4000, x2090. 
ROSE GARDEN CLOSING of the New England 
Rose Society starts at 10 a.m. at the University of 
Massachusetts Field Station, 240 Beaver St., 
Waltham. Free; call 893-2868. 


SUNDAY/16 
POLAR BEAR BIKE RIDE leaves today and every 
Sun. at 11 a.m. from the corner of Syivan and 
Pond Sts., Danvers. Free; call 535-4160 
CASTLE ROCK HIKE leaves at 2 p.m. from 
Breakheart Reservation, Saugus. Bring 
binoculars and camera. Free; call 727-5215 
WILLIAM BRADFORD, portrayed by one of his 
descendants, talks about Plimouth Plantation at 
3 p.m. at the Museum of Our National Heritage, 
33 Marrett Rd., Lexington. Free; call 861-6559 
PSYCHIC FAIR runs from 1 to 7 p.m. at New 
England Life Hall, 225 Clarendon St., Boston. 
Readings $12, charts $10, admission free. Call 
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524-7739. 

PRIVATE SCHOOL FAIR for biack and Hispanic 
parents to learn about private schools runs from 
2 to 5 p.m. at Northeastern University's Dockser 
Hall, 360 Huntington Ave., Boston. Free; call 
527-2554. 

QUILT DEMONSTRATION begins at 3 p.m. at 
the Christmas Store, 1967 Mass. Ave., Cam- 


| bridge. Free; cali 491-3505. 


HOWARD THURMAN’S BIRTHDAY is celebrated 
with a concert by BU's Alumni Concert Band and 
an exhibit of of Thurman's paintings at 2 p.m. at 
the School for the Arts Concert Hall, 855 Comm. 
Ave., Boston. Free; call 353-4745. 
INTERNATIONAL SYNCHRONIZED MEDITA- 
TION FOR WORLD PEACE, sponsored by the 
B.K. World Spiritual Organization, begins at 9 
a.m. at 9 Wilson Park, No. 2, Brighton. Call 
734-1464. 

OPEN HOUSE for Framingham State 

starts at 1 p.m. at Dwight Auditorium, 100 State 
St., Framingham. Free; call 626-4500. 
ANTIQUE SHOW. See listing for Sat. the 15th. 
DOG SHOW. See listing for Sat. the 15th. 
BOOK FAIR. See listing for Sat. the 15th. 

SKi AND TRAVEL SHOW. See listing for Sat. the 
15th. 
ANITQUARIAN BOOK FAIR. See listing for Sat. 
the 15th. 

SURPLUS FOOD. See listing for Sat. the 15th. 


MONDAY/17 
SURPLUS FOOD. See listing for Sat. the 15th. 


TUESDAY/18 


THANKSGIVING POTLUCK DINNER sponsored 
by the North Shore Gay and Lesbian Alliance, 
starts at 6:30 p.m. at Unitarian Universalist 
Church, 25 Mugford St., Marblehead. Free, 
reservations required; call 745-3838. 

SURPLUS FOOD. See listing for Sat. the 15th. 


WEDNESDAY/19 


starts at 1 p.m. in St. Paul's Cathedral, Boston. 
Call 338-3178. 

DEDICATION of Auguste Rodin's Cybele at 10 
am. at Boston Design Center, One Design 
Center, Boston. Call 338-5062. 

DINNER WITH MOZART sponsored by Boston 
Ski and Sports Club starts at 6 p.m. at Faneuil 
Hall Marketplace, Boston. Admission $30; call 
734-6726. 

SURPLUS FOOD. See listing for Sat. the 15th. 


THURSDAY/20 
BEAUJOLAIS WINE TASTING GALA runs from 6 
to 8 p.m. at the Ritz-Carlton Hotel Ballroom, 
Boston. Tickets $20; call 482-4170. 

TRADE SHOW sponsored by North Shore 
Women in Business runs from 10 a.m. to 6 p.m. 
at the Sheraton Tara, Danvers. Free; call 
388-9633. 

SURPLUS FOOD. See listing for Sat. the 15th. 


FRIDAY/21 
HOLIDAY BAZAAR runs from noon to 9 p.m. at 
20 Manet Rd., Chestnut Hill. Supper donation $5; 
call 332-7855. 
SKI SEASON OPENER PARTY, sponsored by 
Boston Ski and Sport Club, starts at 8 p.m. at 
Boston Marriot Hotel Copley Place, 110 Hunt- 
ington Ave., Boston. Admission $10; call 
734-6726. 
WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY FOR SINGLES sponsored by Camelot Social 
and Sports Club runs from 8 p.m. to 10:30 p.m. at 
215 First St., Cambridge. Admission $8; call 
284-4159. 
ART AND ESTATE AUCTION to benefit the 
Norfolk County-Newton Lung Association, starts 
at 6 p.m. at the Heritage United Methodist 
Church, 236 Grove St., Braintree. Cali 668-6729. 
CRAFT SHOWCASE, sponsored by the Duxbury 
Art Association, runs today from 6 to 9 p.m. and 
tomorrow from 10 a.m. to 4 p.m. at the Old Town 
Hall and First Parish Church, Duxbury. Ad- 
mission 50¢; call 837-8337. 
YOUVILLE HOSPITAL GUILD PRE-HOLIDAY 
FESTIVAL runs from 10:30 a.m. to 4 p.m. at 1575 
Cambridge St., Cambridge. Free; call 876-4344. 
SURPLUS FOOD. See listing for Sat. the 15th. 


SATURDAY/22 
FASHION LUNCHEON featuring Rob- 
erts/Neustadter runs from noon to 4:30 p.m. at 
the Ritz-Carlton Hotel, Newbury and Arlington 
Sts., Boston. Free with lunch; call 536-5700. 
HOLIDAY SALE OF INTERNATIONAL CRAFTS, 
sponsored by the Mennonite Congregation of 
Boston, runs from 10 a.m. to 3 p.m. at the First 
Church in Cambridge, Garden and Mason, 
Cambridge. Free; call 628-8762. 
LAS VEGAS NIGHT, sponsored by the Silver 
Lake Spotlighters, starts at 7 p.m. at Lawrence 
Holiday Inn, Rte. 114, Lawrence. Donation $1; 
call 643-7615. 
CHRISTMAS BAZAAR runs from 10 a.m. to 5 
p.m. at St. Mary’s ‘School, 75 ‘Harvard St., 
Brookline. Free; call 586-7184. 
TURKEY TROT starts at 9.a.m. at Jamaica Pond, 
Jamaica Plain. Fee $6; call 323-3200. 
CRAFT SHOWCASE. See listing for Fri. the 21st. 


SUNDAY/23 
CHRISTMAS BAZAAR runs from 10 a.m. to 5 
p.m. at Kennedy Memorial Hospital for Children, 
30 Warren St., Brighton. Free; call 254-3800. 
CITY WIDE THANKSGIVING CELEBRATION 
starts at 4 p.m. at Massasoit Community College 
Fine Arts Theatre, Brockton. Free; call 586-3285 





USIC 








CLASSICAL 


SATURDAY/15 
PHILIP GLASS ENSEMBLE performs selections 
from Glass Pieces, The Photographer, The 
Olympian, Einstein on the Beach, and the CIVIL 
Continued on page 26 
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The Scott Wheeler Band 








THE FRIENDS OF SEVA 
present 


THE ROCKIN’ 
REUNION 
@ benefit dance 
featuring ‘S00 
PRIDAY, NOV. 21 6-12 PM 
310 Trapeto Rd + Belmont 





$5- AR ages show 
into 547-9633 








Arts for a New Nicarague 
presents 


SE wate v= Speaker 
VASCO DA GAMA ... music 
mass COLLEGd OF Ant, 





























Weds., 11/19 
Fresh Sounds 
PAT DURKIN 
MANTIS « SECRET WORD 
SECOND SHIFT 





Thurs., 11/20 
18+ admitted! 
Movies, movies 
Films by Richard Kern, 
Lydia Lunch, and the premiere 
of Exene’s ‘‘A Bad Day” 
Plus! 


LOVE DOLL SUPERSTARS 
and a rare appearance by 
the LOVE DOLLS themselves! 
also ... DAS DAMEN! 





Fri., 11/21 
Ace of Hearts Recording Artists 
THE NERVOUS EATERS 
with THE CLASSIC RUINS 
and THE BAGS 





Sat., 11/22 
THE ZULUS 
with THE DENIROS 
and, from New York 
THE GAXTS 
Als As “2 Le 
SH COMMON WEA ‘DE 

















Best Nightclub 





Sat., Nov. 15 +8:00 & 11:00 
PIECES OF A DREAM 
DOWNTIME 


1986 — 


Sat., Nov. 22 «9:00 & 11:30 
a festival of Brazilian culture 


TUTTI FRUTTI HAT 


featuring Edir Passos, 










Sun., Nov. 16 


Brazilian Dance Theater, 
Group Feitico, Carlos Murray 










































premiers her jazz ensemble 


Afro-pop with Sa 
IBRAHIMA’S WORLD BEAT |, .Su..Nov 23-7 30 p.m 
plus from |, master drummer 
MAN DIOP Northern Lights 
Tues., Nov. 18 © 7:30 & 10:30 Wed., Nov. 26 
ORLD SAXOPHON PAUL RISHELL 
QUARTET “ he = 
DAVID MURRAY, OLIVER LAKE, LUTHER “GUITAR 
oe on —— = JUNIOR” JOHNSON 
Wed Nov 19 PINETOP PERKINS 
7:30 & 10:30 EDDIE KIRKLAND 
Wed., Dec. 3 © 9:00 & 11:00 
JERRY GOODMAN 
Fri, Dec. 5° 9:30. & midnight 
SAVORY BROWN 
featuring KIM SIMMONDS _| 
Thurs., Nov. 20 Sun., Dec. 7*8008 1030 | 
from South Africa RCA Recording Artist 
SATHIMA BEA BENJAMIN LIZ STORY 
































Trail of Tears 
WINDSONG _E:: 12-13. Lamy Oa and doe Houston 
(Billy Higgins, Buster Williams, [Pec Queen ida Mon., Nov. 17 
Ba 
st hata ROS -E-M-A:R-Y THE INSPECTOR 
A. ; po 21 RESTAURANT RELEASE 
rom Chicago Located downstairs from Nightstage FREE-X 
A.C. REED 1 Ea 
& THE SPARKPLUGS price admisssn to Naghtstag Tues... Nov. 18 
Kenny Holladay a Bs meen ce oa : x a rn LAKE & ONYX 
Dinner Toes ‘Sat 5.00 11:00 RUNAWAY DAN 
823 Main St., Camb., Mass DEAN 
For toket e0d. CS GF S80 or Conc ( harge 497 '118 Tetetron 720 3434 of af | chetran locahons 
. He Geanten tee Gooat an py — ey 1Q avarlanie Wed.. Nov 9 
eee a, te Ee ene eee COMMON GROUND 
DESTINY 
Thurs., Nov. 20 








SCOOPS LSPS LOL OSLO PLO 


JACKS 


UE ee Le OF Ta ale 


491-7800 


Sat.. Nov. 15 
All ages dance party — 4:30 pm 


BIM SKALA BIM 






If you come ast ght you're in 
BIM SKALA BIM 


with special guests 






ee ee 


PLATE O’ SHRIMP } 
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Sun., Nov. 16 
All ages show at 4:30 p.m. 


THE FREEZE 
STRANGE FLESH 
BUZZ & THE GANG 
STEP FORWARD 
Evening Show 
No Cover 
featuring the wonderful 


big EF gal 








“| Think She Likes Me 





ied a a a a oo on a 
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WERS RAI 
ANNIVERSARY PARTY 
(18+) 


CHAMELEONS UK 


NEW MODEL ARMY (18+) 


THE LUCY SHOW 


, 


TOMMY KEENE 


CHRISTMAS 


18+ DANCE PARTY 


THROWING MUSES 
THE ZULU’S 











College Ni Ni nt. 


18+ ad 


skin 


€ 





with special guests 
THE BIG 
PICTURE 
HERETIX 


a a a a a a aa A ee ee 





Fri., Nov. 21 


BIRDSONGS OF 
THE MESOZOIC 
IN CASE OF JEROME 





Sat., Nov. 22 
All ages dance party — 4:30 pm 


CHAIN LINK FENCE 


PF 


INNOCENCE 
Evening Show 


CHAIN LINK FENCE 
E-KNOCK 
CIRCLE SKY 


— Wein 





titi ee ee 





Sun., Nov. 23 
We bring back again the 
enormously popular 


TREAT HER RIGHT 


(No Cover) 
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CLUBS 








W3C/ | M VV NE 
GANG GREEN 
CHAINLINK FENCE - PAISLEY JUNGLE 


V8C'1 


EXTREME 
SPLIT IMAGE » MAXIUM + GLASS 
NU MUSIK REVUE 
LISTENER * THE PALE NEPHEWS 
TEX YOKOHAMA + HARLEQUIN 





NU MUSIK REVUE 
4-4-+STILL MISSING 
FLAMBOYANTZ « 200 PROOF 


MOTORHEAD 
THE CROMAGS - LIZZIE BORDEN 
BILLY BRAGG 


ott 


VERNON REED - ROGER MILLER 
a es 


Loumiami | 
THE KEEPERS « Jazz IN HELL 
NOVEMBER GROUP 
SHAKE THE FAITH » LOOK ONE LOOK 
METAL CHURCH 
ALCATRAZZ 


CHAKA KHAN 
CLOSED — HAPPY THANKSGIVING! 
JOHN CAFFERTY 
& THE BEAVER BROWN BAND 


COMING 
HUNTERS & COLLECTORS 
SLAYER 
THE CHARLIE WATTS-ORCHESTRA 
SLY & ROBBIE & THE TAX! GANG 


25 NECCO ST., BOSTON 451-1905 


Gee ee mew Wiel tw ft tes oe at lems wri ta 





EATI@ 
COTT 


1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 


GEA 





Sat., Nov. 15 


11TH HOUR BAND 





Thurs., Nov 20 


CANDLES 
formerly the Chuck & Helen Bend 





Fri. & Sat., Nov. 21 & 22 
THE REV 




















/_Kinvara Pub 





Sat. & Sun.. Nov. 156 16 


CHRIS HENSHAW & CO. 





Thurs., Nov. 20 
SEAN GARVEY 
& SEAN BRADY 





Fri., Sat. & Sun., Nov. 21, 226 23 


LIFFEY LEE 





We Now Feature IRISH and 
AMERICAN Music Every Weekend. 





34 Harvard Ave.. Aliston, MA 
254-9737 
Free Parking in Rear 














10 
BROOKLINE ST. 
CAMBRIDGE 

_ 492-0082 





Saturday, Nov. 15+ 18+ 
WHRB & WMBR present 
the only Boston reunion show of 


SORRY 
THE BIG DIPPER 
THE LEMONHEADS 


Monday, Nov. 17 


PUB NIGHT 


Tuesday, Nov. 18+ 16+ 

FIRE HOSE (X-Minutemen) 
LAST STAND 

Record Release Party 

BUZZ & THE GANG 


Wednesday, Nov. 19 
PRICE OF PASSION 
MIAMIS 

THE PIXIES 


Thursday, Nov. 20 

LOVE CLUB 

PRESENT TENSE 
BANZAI 

Friday, Nov. 21 

DUMPTRUCK 

Coyote Recording Artists 
DREAM SO REAL 
RAPTURE OF THE DEEP 
Saturday, Nov. 22 

THE NEIGHBORHOODS 






THE PRIMEVALS 
MR. HAPPY 























Sat., Nov. 15 


ARLO WEST 
BAND 


Sun., Nov. 16 


CHRIS WALES 
6-9p.m. 


HENNESEY 
DAVIS 


9-12a.m. 
Mon., Nov. 17 














REAL McCOY. 
Tues., Nov. 18 
AMYL 

& THE ICONS 
Wed., Nov. 19 

NORTH SHORE 
ACAPPELLA 
Thurs., Nov. 20 
GLEN 
SHAMBROOM 
BAND 
Fri., Nov. 21 
BARNEY 
MARTIN 


5 - 8 p.m. 

















262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Music Hour 
every Monday-Friday 4 p.m.-7 p.m 
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warS at 8 p.m. at Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $16.50-$19.50; 
call 497-1118. 

VIOLINIST YOSEF YANKELEV and pianist 
Fredrik Wanger perform at 8 p.m. at United 
Parish of Brookline, 210 Harvard St., Brookline. 
Tickets $10; call 277-4593. 

ORGANIST JEFFREY SMITH performs works of 
Eiger, Howells, Leighton, and Whitlock at 12:15 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944. 

EARLY MUSIC CONCERT, featuring works by 
Telemann, F. Couperin, and C.P.E. Bach, with 
Christopher Krueger, baroque flute; Carol 
Lieverman, baroque violin; Karen Kaderavek, 
baroque cello; and Mark Kroll, harpsichord, 
begins at 8 p.m. at the Concert Hall, 855 Comm. 
Ave., Boston. Tickets $7, students and seniors 
$3; call 353-3345. 

SOPRANOS NANCY FORTE AND KAREN 
KOMAR, tenor Kaji Aso, and baritones Albert 
Cameron and Gary Tucker perform highlights 
from Verdi's La Traviata at 6 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Admission $7; call 247-1719. 
LYDIAN STRING QUARTET, with pianist Samuel 
Sanders, performs works by Mozart, Seeger, and 
Brahms at 8 p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $8 and $10; call 
262-0650. 

JONATHON COHLER performs at 8 p.m. at 
Williams Hall, 30 Gainsborough St., Boston. 
Free; call 262-1120. 

MUSICAL OFFERING OF BOSTON performs a 
concert, “Vocal and Instrumental Fare from the 
English Baroque,” at 8 p.m. tonight at All Saints’ 
Church, 1773 Beacon St., Brookline, and Sat. the 
22nd at Friends Meeting House, 5 Longfellow 
Park, Cambridge. Admission $4; call 484-0440. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Seija Ozawa, with oboist Ralph Gomberg and 
pianist Alexis Weissenberg, performs works by 
Hummel and Beethoven tonight at 8 p.m. Also, 
works by Haydn and Mahler Thurs. at 8 p.m., Fri. 
at 2 p.m., and Sat. the 22nd at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$15-$38.50, rush $5.50. Cali 266-1492. 


SUNDAY/16 

LAURA JEPPESEN AND JANE HERSHEY, viola 
de gamba; Catherine Liddell, theorbo; and 
Frances Conover Fitch, harpsichord, perform 
works by Couperin and Marais at 3 p.m. at Remis 
Auditorium, Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston. Tickets $10; call 267-9300, 
x306. 


_ BOSTON CHAMBER MUSIC SOCEITY performs 


music of Spohr, Mendelssohn, and 
Shostakovich, with mezzo-soprano D'Anna For- 
tunato, at 8 p.m. at Sanders Theatre, Harvard 
University, Cambridge. Tickets $7-$10; call 


536-6868. 

PIANIST BERTICA SCHULMAN CRAMER per- 
forms works of Scarlatti, Mozart, Mendelssohn, 
Schubert, and Ravel at 8 p.m. at Williams Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
SAXOPHONIST KENNETH RADNOFSKY per- 
forms with the Civic Symphony Orchestra, in a 
concert of works by Von Weber, Villa-Lobos, 
Debussy, and Beethoven, at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $7- 
$10; cali 437-0231. \ 

VIOLINIST TAMARA SMIRNOVA-SAJFAR and 
pianist Tatiana Yampolisky perform works by 
Brahms, Chausson, Ysa, Rachmaninoff, 
Prokofiev, and Ravel at 7 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Benefit for Project 
STEP. Tickets $5-$50; call 536-2412. 
CAMBRIDGE MADRIGAL SINGERS perform 
works by Durufié, Messaien, Poulenc, and Fauré 
at 3 p.m. at Harvard Epworth Church, 1555 Mass. 
Ave., Cambridge. Tickets $5, students $4; call 
661-9859. 

PIANIST ELIZABETH ANN REED performs 
works of Beethoven, Debussy, Van Slyck, and 
Liszt at 3 p.m. at Main Library, 361 Washington 
St., Brookline. Free; call 277-4593. 

HARPIST ANN HOBSON PILOT performs works 
by Handel, Debussy, and Saizedo at 3 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free 
with admission to museum; call 734-1359. 
ELIZABETH HANCOCK, SOPRANO, and Rice 
Nutting, harpsichord, perform cantatas by Bux- 
tehude and Bach and Mozart's Exultate Jubilate 
at 5 p.m. at Park Street Church, Park and 
Tremont Sts., Boston. Free; call 523-2283. 
VIOLINIST MAYA HOMBERGER and organist 
James Johnson perform at 5 p.m. in Renaissance 
Hall, Busch-Reisinger Museum, 29 Kirkland St., 
Cambridge. Admission $5, students and seniors 
$3; call 495-2397. 

SCHOLA CANTORUM performs works by Tallis 
and Byrd and Gibbons at 7:30 p.m. at Church of 
the Advent, 30 Brimmer St., Beacon Hill. Tickets 
$4; call 262-5636. 


TUESDAY/18 

SOPRANO JOANNE SUDO WHITAKER and 
trumpet player Greg Whitaker perform Handel's 
Music for Soprano and Trumpet at 12:15 p.m. at 
King's Chapel, 64 Beacon St., Boston. Free, but 
collection taken; call 227-2155. 

FLUTIST PATRICIA SHINEHOUSE performs at 
12:15 p.m. in Warburg Hall, Fogg Art Museum, 32 
Quincy St., Cambridge. Free with admission to 
museum; call 495-2397. 


WEDNESDAY/19 

BOSTON CLASSICAL ORCHESTRA, conducted 
by Harry Ellis Dickson, performs works by 
Mezart, Hummel, Ponchielli, and Haydn at 8 p.m. 
tonight and Fri. at Faneuil Hail, Market, 
Boston. Tickets $12 and $18, students and 
seniors $8; call 426-2387. 

GUITARIST PETER A. CLEMENTE performs 
works by Sor, Bach, Leisner, D'Angelo, Ponce, 
and Clemente at 8 p.m. at Pickman Hall, Longy 
School of Music, Follen and Garden Sts., 
Cambridge. Free; call 876-0956. 

VIOLINIST CLAY HOENER and pianist John 
McDonald perform works by Mozart, McDonaid, 
Nim, and Kreisier at 12:15 p.m. at Pickman Hall, 
Longy School of Music, Follen and Garden Sts., 
Cambridge. Free; call 876-0956. 


THURSDAY/20 

CAPELLA ALAMIRE performs a program focus- 
ing on the development of fugal counterpoint 
from Perotin to Bach at 7:15 p.m. at Society of St. 
John the Evangelist, 980 Memorial Dr., Cam- 
bridge. Donation requested; call 496-6340. 

SOPRANO TERRY RAITT, accompanied by 
guitarist Peter Clemente, performs works by 


\ is Mis! ,“STASMAAITAA TUOZA DAINMINT’ 


Argento at 12:30 p.m. at Federal Reserve Band 
Auditorium, 600 Atlantic Ava., Boston. Free; call 


973-3454. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 15th. 


FRIDAY/21 
CANTATA SINGERS, directed by David Hoose, 
perform works by Bach, Harbison, and Schuetz 
at 8 p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $5-$15; call 437-0231. 
JOHN OLIVER CHORALE performs Brahms's 
Ein deutches Requiem, with soloists James 
Maddalena and Jayne West, at 8 p.m. tonight at 
Mechanics Hall, 321 Main St., Worcester and 
tomorrow at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets at Mechanics Hall $12.50- 
$14.50; call 752-4796. Tickets at Jordan Hall $8- 
$15, $2 discount for students and seniors; call 
924-3336. " 
ORGANIST DAVID COX performs works by 
Albright, Foote, Liszt, and Reger at 12:15 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
536-0944. 
BOSTON CLASSICAL ORCHESTRA. See listing 
for Wed. the 19th. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 15th. 


SATURDAY/22 
PIANIST ANTHONY SPIRI performs works by 
Liszt, C.P.E. Bach, and Schubert at 8 p.m. in 
Slosberg Recital Hall, Brandeis University cam- 
pus, Waltham. Free; call 736-3331. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Sat. the 15th. 
JOHN OLIVER CHORALE. See listing for Fri. the 
21st. 
MUSIC OFFERING. See listing for Sat. the 15th. 


SUNDAY/23 
GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRA performs at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Free with 
admission to museum; call 566-1401. 
BROOKLINE CHAMBER CHORUS performs 
works by Hassler, Haydn, Lassus, and Banchieri 
at 3 p.m. at Brookline Main Library, 361 
Washington St., Brookline. Free; call 277-4593. 
MASTERWORKS CHORALE, directed by Allen 
Lannom, performs Poulenc’s Gloria and Berlioz's 
L’Enfance du Christ at 4 p.m. at Sanders Theatre, 
Harvard University, Cambridge. Tickets $7-$15; 
call 232-9457. 
PIANIST KATHLEEN FORGUE performs works 
by Beethoven, Schumann, and Debussy at 8 
p.m. at Harvard University’s Adam's House, 
Plympton St., Cambridge. Free; call 438-7614. 
PINCHAS ZUKERMAN performs works by Bach, 
Brahms, Takemitsu, and Fauré at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets $16.50- 
$19.50; call 266-1492. 
BOSTON SYMPHONY CHAMBER PLAYERS 
perform works by Beethoven, Poulenc, and 
Brahms at 3 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Boston. Tickets for three-concert ser- 
ies $20-$35; call 266-1492 for individual prices. 
MUSICA SACRA performs works by choral 
masters of the 17th century at 4 p.m. at Har- 
vard-Epworth Church, 1555 Mass. Ave., Cam- 
bridge. Admission $7, $6 in advance, $5 stu- 
dents and seniors. Call 738-7687. 
CHORUS PRO MUSICA, directed by Donald 
Palumbo, performs Poulenc’s Gloria and 
Bruckner’s Mass in F Minor at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $6 
and $12; call 267-7442. 
PIANIST ELIZABETH ANN REED performs 
works of Beethoven, Debussy, Liszt, 
Rachmaninoff, and Van Slyck at 3 p.m. at New 
School of Music, 25 Lowell St., Cambridge. Free; 
call 492-8105. 


POPULAR, ETC. 


SATURDAY/15 
SEMENYA MCCORD sings jazz at 8 p.m. at 
Jonas Clarke Middle School; Stedman Rd., 
Lexington. Admission $10-50; call 862-7500. 
THE BOATING PARTY sing songs of the sea at 8 
p.m. at the University Lutheran Church, 66 
Winthrop St., Cambridge. Admission $6.50; call 
623-1806. 
RICHIE HAVENS performs at 7:30 p.m. at the 
Somerville Theater, 55 Davis Sq., Somerville. 
Admission $13.50-$ 15.50; call 625-1084. 


SUNDAY/16 
DRY BRANCH FIRE SQUAD plays bivegrass at 7 
p.m. at the First Church Congregational, 11 
Garden St., Cambridge. Admission $7 and $8; 
call 461-1549. 
KATE WOLF BENEFIT CONCERT, featuring U. 
Utah Phillips, begins at 8 p.m. at Paine Hall, 
Harvard University. Tickets $12.50. 
AFTERNOON OF YIDDISH SONG AND STORY 
with Ruth Savage begins at 2 p.m. at the Jewish 
Community Center, 50 Sutherland Rd., Brook- 
line. Tickets $7.50, seniors $5, children under 12 
$3; call 524-7710. 


TUESDAY/18 
OMNIBUS, conducted by Theodore Antoniou, 
performs works of Ishikawa, Wheeler, Denisov, 
and Maw at 8 p.m. at the Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345. 
THIRD STREAM performs improvisations and 
recompositions based on Thelonious Monk's 
“Straight No Chaser,” “Ask Me Now,” “Let's 
Coo! One,” and “Harnin’ in” at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. : 
LONGY JAZZ ORCHESTRA performs big band 
standards and contemporary works at 8 p.m. at 
Pickman Hall, Longy School of Music, Follen and 
Garden Sts., Cambridge. Free; call.876-0956. 


WEDNESDAY/19 
ALICE COOPER performs at & p.m. at the 
Worcester Centrum, Worcester. Tickets $14.50 
and $13.50; call 1-798-8888. 


THURSDAY/20 
SWISS TENOR SILVAN MULLER sings French 
chansons at 5:45 p.m. at the French Library, 53 
Mariborough St., Boston. Admission $5, stu- 
dents and seniors $3; call 266-4351. 
THE MONKEES monkey around at 7:30 p.m. at 
Worcester Centrum, Worcester. Tickets $13.50 
and $15.50; call 1-798-8888. 
BERKLEE SINGER SHOWCASE, directed by 

G6 50-Th2 Neo :betgsoos notiRn0G 
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Bob Rose, begins at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, seniors $1; call 266-1400. 


FRIDAY/21 
BOSTON UNIVERSITY PERCUSSION 
ENSEMBLE performs at 8 p.m. at the Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 
PATTY LARKIN and Buskin & Batteau play foik 
music at 8 p.m. at Fine Arts Center, Massasoit 
Community College, off Rte. 127, Brockton. 
Tickets $8; call 588-9100, x328. 
DJERDAN performs Balkan music at 8 p.m. at 
Cohen Auditorium, Tufts University, Medford. 
Free; call 381-3564. 
NORTHEAST WINDS plays irish music at 8 p.m. 
in Denworth Hall, Bradford College, Rte. 125, 
Bradford. Tickets $4.50, students and seniors 
$3.50; call 372-7161, x229. 
HARVARD GLEE CLUB hosts the Yale Giee Club 
in the annual Quasi-Competitive Football Con- 
cert at 8 p.m. in Sanders Theatre, Harvard Sq., 
Cambridge. Tickets $5-$9, $1 discount for 
seniors and students; call 495-5730. 


SATURDAY/22 
PRISM JAZZ ENSEMBLE performs at 8 p.m. in 
Jewett Auditorium, Wellesiey College, Wellesiey. 
Free; call 235-0320, x2373. 
PAUL WINTER CONSORT performs at 8 p.m. at 
Center for Performing Arts, University of Lowell, 
1 University Ave., Lowell. Tickets $12.50-$ 18.50; 
call 459-0350. 
PHIL SCARFF-JIM LATTINI DUO perform a jazz 
concert at 2 p.m. at the Cambridge Public 
Library, 449 Broadway, Cambridge. Free; call 
498-9080. 
TAdJ MAHAL AND DONOVAN, (believe it or not), 
perform at 5 and 9 p.m. at the Somerville 
Theatre, Davis Sq., Somerville. General ad- 
mission $14.50, reserved seating $16.50; call 
641-1010. 
BOBBY JONES AND NEW LIFE perform gospel 
at the “One Church, One Child” program at 7:30 
p.m. at Converse Hall, 88 Tremont St., Boston. 
Tickets $15; call 876-4210. 


SUNDAY/23 
SOPHIE BILIDES GREEK FOLK MUSIC 
ENSEMBLE performs traditional village songs of 
Greece at 2 and 3:30 p.m. at the Robert L. Rice, 
Sr. Memorial Concert, Fitchburg Public Library, 
610 Main St., Fitchburg. Free, but reservations 
needed; call 345-9639. 
OLD STOUGHTON MUSICAL SOCIETY per- 
forms American choral music at 3 p.m. at 
Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Admission $1, children 50¢; call 
861-6559. 
BOSTON UNIVERSITY CHORAL UNION per- 
forms at 3. p.m. in Marsh Chapel, 735 Com- 
monwealth Ave., Boston. Free; call 353-3358. 
DULCIMER CONCERT and demonstration by 
Lucy Joan Sollogub begins at 3 p.m. in the 
Assemble Room, Belmont Memorial Library, 
Belmont. Free; call 484-4696. 
DUNSTABLE SINGERS perform music from 
Renaissance Italy, England, and France at 3 p.m. 
at Pickman Hall, Longy School of Music, One 
Follen.St., Cambridge. Tickets $3, $5 students 
and seniors; call 623-6746. 
SHARAM WNAZERi ENSEMBLE performs 
Classical music of iran at 3 p.m. at Remis 
Auditorium, Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston, and at 8 p.m. at Sanders 
Theatre, Harvard Sq., Cambridge. Tickets at 
Remis Auditorium $10, $8 students and seniors; 
call 267-9300, x445. Tickets at Sanders Theatre 
$15, students $10; call 495-3345. 
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1STH- AND 20TH-CENTURY SHORT STORIES 
and short novels are discussed at 7:15 p.m. at the 
Newton Free Library, 414 Centre St., Newton. 
Free; call 552-7145. 


TUESDAY/18 
VICTOR HOWES reads from his work at 8 p.m. at 
the Community Church Building, 565 Boylston 
St., second fir., Boston. Free; call 7424-1538. 


WEDNESDAY/19 
NOBEL LAUREATE JAROSLAV SEIFERT's 
poems are read by Ewald Osers, in the original 
Czech and in transiation at 5:30 p.m. in the 


ning of Tales and Baliads at 7 p.m. at West 
Branch Somerville Public Library, 40 College 
Ave., Somerville. Free; call 628-7894. 
BUNTING FELLOW LORNA GOODISON reads 
from work-in-progress, Heartease, at 4 p.m. in 
Gilman Room, Agassiz House, Radcliffe Yard, 
Cambridge. Free; call 495-8212. 


THURSDAY/20 
DONALD HALL reads from his work at 8 p.m. at 
Cronkhite Graduate Center, 6 Ash St., Cam- 
bridge. Admission $2.50; call 547-4648. 
POET CLAIRE KEYES reads from her work at 7 
p.m. at the Beverly Public Library, 82 Essex St., 
Beverly. Free; call 922-0310. 
POET MARTHA COLLINS reads from her work 
at 8 p.m. at Bradford College library, Rte. 125, 
Bradford. Free; call 372-7161. 
CATHERINE ANDERSON AND RUTH 
BUCHMAN read from their work at 7 p.m. at the 
Dorchester Reading Authority Bookstore, 195 
Adams St., Field Corner. Free; call 288-9702. 
FICTION DISCUSSION GROUP meets at 7:30 
p.m. at Central Square Branch Library, 45 Pear! 
St., Cambridge, to talk about D. Grumbach’'s The 
Ladies. Free; call 498-908 1. 
K.C. JONES signs his new book at 7 p.m. at 
Lauriat’s, Burlington. Free; call 227-4870. 


FRIDAY/21 

DENISE LEVERTOV AND HOWARD ZINN read 
poetry and talk about the recent decision by an 
Immigration judge to exclude Margaret Randall 
from the US on ideological grounds, at 7:30 p.m. 
at Northeastern University School of Law, Room 
87, 400 Huntington Ave., Boston. Donation $3; 
call 522-3003. 
STORYTELLER JENNIFER JUSTICE. See listing 
for Sun. the 16th. 

STORYTELLER DON FUTTERMAN. See listing 
for Sat. the 15th. 


SUNDAY/23 
MICHAEL ALBERT, LESLIE CAGAN, NOAM 
CHOMSKY, Robin Hahnel, Mel King, Lydia 
Sargent, and Holly Skiar celebrate their recently 
published book, Theory, at 5 p.m. at 
South End Press, 116 St. Botoiph St., Boston. 
Free; call 266-0629. 
MARTIN ESPADA AND DAVID WILLIAMS read 
from their works at 4:30 p.m. at the Trident 
Booksellers and Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102. 
PLAYWRIGHTS’ PLATFORM meets at 7:30 p.m. 
at the Lotus Building, 55 Cambridge Pkwy., 
Cambridge, to discuss P. Blake's Ecce Homo. 
Free; call 427-7450. 
STORYTELLER JENNIFER JUSTICE. See listing 
for Sun. the 16th. 
STORY TELLER DON FUTTERMAN. See listing 
for Sat. the 15th. 
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SATURDAY/15 

ADULT CHILDREN OF ALCOHOLICS is the 
topic of a talk at 9 a.m. at McLean Hospital, 
Belmont. Free, but reservations needed; call 
855-3361. 

“TRADITION AND INNOVATION IN ASIATIC 
ART,” talk by Martha White at noon at the 
M of Fine Arts, 465 Huntington Ave., 





SATURDAY/15 
DEAF STORYTELLER BONNIE HUGHES NOV- 
ER presents /f Only You Could Hear What | See at 
8 p.m. at First Church Congregational, Garden 
St., Harvard Square, Cambridge. Story sharing 
at 7 p.m. Tickets $6, $5 in advance and for 
Students and seniors. Call 391-3744. 
POETS SABRA LOOMIS AND KATHLEEN 
SPIVACK read at 2 p.m. at Brighton Branch 
Library, 40 Academy Hill Rd., Brighton. Free; call 
782-6032. 
STORYTELLER DON FUTTERMAN presents 
Sleepless in the City today and Sat. the 22nd at 8 
p.m. and tomorrow and Sun. the 23rd at 7 p.m. at 
Weich Auditorium, Lesley College, Cambridge. 
Tickets $8; call 391-3744. 


SUNDAY/16 

LINNEA JOHNSON reads from her new book of 
poetry, The Chicago Home at 3 p.m. at New 
Words Bookstore, 186 Hampshire St., Cam- 
bridge. Free; call 876-5310. 

CHRIS KENNEALLY AND KOSTA DEMOS read 
from their work at 4:30 p.m. at the Trident 
Booksellers & Cafe, 338 Newbury St., Boston. 
Donation $2; call 731-0102. 

PLAYWRIGHTS’ PLATFORM meets at 7:30 p.m. 
at Lotus Bidg., 55 Cambridge Pkwy., Cambridge, 
to discus D. Maurielia's The Spirit's Willing. Free; 
call 427-7450. 

STORYTELLER JENNIFER JUSTICE presents 
Who Shail Be Exalted today and Sun. the 23rd at 
2 p.m. and on Fri. the 21st at 8 p.m. at Weich 


MONDAY/17 
AUGUST KLEINZHALER, author of Storm over 
Hackensack, reads trom his work at 8:15 p.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Donation accepted; call 547-6789. 


Boston. Free with museum admission; call 
267-9300, x291 


SUNDAY/16 
DAVID R. GERGEN, ARTHUR MILLER, AND 
MARTIN F. NOLAN talk about “The Rights and 
Responsibiities of a Free Press” at 8 p.m. at 
Alumni Auditorium, Northeastern University, 360 
Huntington Ave., Boston. Free; call 338-5350. 
‘708 INTO '80S: PRINTMAKING NOW,” talk by 
Barbara T. Martin at 2 p.m. at the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300, x291. 
“CAN WE TRUST THE RUSSIANS?”, talk by the 
Union of Concerned Scientists at 8:30 p.m. at the 
Workshop, 72 Columbus St., Newton Highlands. 
Admission $12,includes brunch; call 527-4478. 
“THE GREEN PARTY AND THE ETHICAL 
CITIZEN,” talk by Professor Betty Zisk at 11 a.m. 
at 44 Comm. Ave., Boston. Free; cali 739-9050. 
“HUNGER IN OUR COMMUNITY: WHAT WE 
CAN DO ABOUT IT,” talk at 10 a.m. at Temple 
Ohabei Shalom, 1187 Beacon St., Brookline. 
Free; call 277-6610. 
GEORGE PLIMPTON, author, talks at 6:45 p.m. 
for the benefit of the Dana-Farber Cancer 
institute, 44 Binney St., Boston. Admission $25; 
call 732-3021. 
“SECOND THOUGHTS ON THE FIRST AMEND- 
MENT,” talk by Or. Howard Zinn at 11 a.m. at 
Community Church, Morse Auditorium, 602 
Comm. Ave., Boston. Free; call 266-67 10. 


MONDAY/17 

“AUSTRIAN JEWS: ONE GENERATION 
AFTER”, talk by Eli Rosenbaum at 7 p.m. at 
Zionist House, 17 Comm. Ave., Boston. Ad- 
mission $3; call 244-4728. 
“HINDUISM’, talk at 7:30 p.m. at First and 
Second Unitarian Universalist Church in Boston, 
64 Marlborough St., Boston. Free; call 267-6730. 
“MARKETING FOR VISUAL ARTISTS”, talk at 7 
p.m. at the Brookline Arts Center, 86 Monmouth 
St., Brookline. Free; call 566-5715. 

“THINKING ABOUT RETIREMENT?”, talk at 7 





p.m. at Belmont Public Library, 336 Concord 
Ave., Belmont. Free; call 862-2380. 


TUESDAY/18 
“BROADCASTING IN FRENCH,” talk at 5:45 
p.m. at the French Library, 53 Marlborough St., 
Boston. Admission $5; call 266-4351. 

“THE EFFECTS OF THE NEW CRIMINAL 
OFFENDER RECORD INDEX ON DAY CARE 
SERVICES,” tak at 7 p.m. at the Grover 


Halpern at 8:15 p.m. at the Blacksmith House, 56 
Brattle St. Admission $1.50; call 547-6789. 
“PRIVACY RIGHTS IN THE SCHOOLS,” talk at 5 
p.m. in the Stanboro Am., Boston Park Plaza 
Hotel, Boston. Free; call 451-0010. 

“RACIGM AND FEMINISM,” talk by Prof. John- 
nelia Butler at 3:30 p.m. at Simmons College, 300 
The Fenway, Boston. Free; call 738-2124. 

DAN RATHER speaks on “The Changing Role of 
Television News in America” at 1 p.m. at Ames 
Courtroom, 1515 Mass. Ave., Cambridge. Free; 
call 495-4417. 

“OSKAR SCHLEMMER, BANG, AND THEN...” 
talk by Professor Harris Barron at 7:30 p.m. at 
Studio Theater, Ell Center, 360 Huntington Ave., 
Boston. Free; call 437-2347. 

“SELF AND WORLD: SYMBIOTIC CON- 
STRAINTS ON SCIENTIFIC REALISM,” talk at 8 
p.m. in the Boston University School of Nursing 
Auditorium, 635 Comm. Ave., Boston. Free; call 
353-2604. 

“SEXUAL HARRASSMENT IN THE WORK- 
PLACE,” talk at 7:30 p.m. at Jewish Vocational 
Service, 333 Nahanton St., Newton Ctr. Ad- 
mission $10; call 536-5657. 

“THE STRUGGLE FOR COMMUNITY CONTROL 
OF NEIGHBORHOOD DEVELOPMENT IN ROX- 
BURY AND JAMAICA PLAIN,” talk at 7:30 p.m. 
at Northeastern University School of Law, 400 
Huntington Ave., Rm. 87, Boston. Free; call 
227-7335. 

“WHERE DO WE GO FROM HERE?", talk on 
Central America at 7 p.m. at the Paulist Center, 5 
Park St., Boston. Admission $5; call 742-4460. 


WEDNESDAY/19 
“CAREERS IN INTERIOR DESIGN,” pane! dis- 
cussion at 6 p.m. at WEIU, 365 Boylston St., 
Boston. Admission $12; call 536-5651. 
“GREEK VASE PAINTING,” talk at 7:30 p.m. at 
Museum of Fine Arts, Boston. Admission $4; call 
929-7940. 

“HUMAN RIGHTS AND THE WORLD RE- 
LIGIONS: SOCIAL AND CULTURAL RIGHTS,” 
talk at 8 p.m. at George Sherman Union, 775 
Comm. Ave., Boston. Free; call 353-3067. 
“HOW WILL THE NEW FEDERAL INCOME TAX 
LAW EFFECT YOU?" talk at 7 p.m. at Netwon 
Country Day School, 785 Centre St., Newton. 
Free; call 266-1014. 

“STORYTELLING: THE ANCIENT TEACHING 
TOOL,” talk at 7:30 p.m. at Lesley College 
Graduate School, 29 Everett St., Cambridge. 
Free; call 868-9600. 


THURSDAY/20 

F. LEE BAILEY, attorney, talks at & p.m. in 
McKenzie Auditorium, Mass. Bay Community 
College, Wellesley Hills. Admission $5; call 
237-1100. 

“THE BAUHAUS OF DESSAU IS NOT AN 
ARTISTIC PHENOMENON: HANNES MEYER 
AND THE RADICALIZATION OF BUILDING,” 
talk by K. Michael Hays at 7 p.m. at the M.1.T 
Museum, 265 Mass Ave., Cambridge. Free; call 
253-4422. 

“THE BOSTON PUBLIC SCHOOLS: GETTING 
AN EDUCATION,” talk at 7 p.m. at the Brighton 
Branch Library, 40 Academy Hill Rd., Brighton. 
Free; call 782-6032. 

“THE RIGHT OF MENTALLY RETARDED 
PEOPLE TO CHOOSE HIGHER RISK ALTER- 
NATIVES: VALUES IN CONFLICT,” talk at 12:30 
p.m. at 765 Comm. Ave., Boston. Free; call 
353-2904. 

“TERRORISM, ANTI-TERRORISM, AND HU- 
MAN RIGHTS”, pane! discussion at 8 p.m. at 
Netwon City Hall, 1000 Comm. Ave., Netwon 
Free; call 552-7170. 

“SELF-ESTEEM, talk for women with incest 
histories at 7:30 p.m. at Cambridge Women's 
Center, 46 Pleasant St., Cambridge. Free, but 
not open to friends or support people. Cail 
492-1818 


FRIDAY/21 
BARBARA BARRY talks at 12 p.m. at the New 
England Conservatory, 290 Huntington Ave., 
Boston. Admission $7; call 262-1120. 
“CHOOSING TOYS FOR INFANTS AND TOD- 
DLERS,” talk at 2 p.m. at the Parents Forum 
Room for Children, 75 Newbury St., Boston. Call 
437-7997. 
GERALDINE FERRARO speaks at 7:30 p.m. at 
O'Keefe Sports Complex, Salem State College, 
Salem. Admission $10; call 745-0556. 
VICK! GOLDBERG talks about her biography of 
Margaret Bourke-White at & p.m. at Morse 
Auditorium, 602 Comm. Ave., Boston. Admission 
$5; call 353-0700. 
“ORGANIZED LABOR IN MASSACHUSETTS,” 
panel discussion at 5 p.m. at the Kennedy 
Library, Morrissey Bivd., Boston. Free; call 
929-4571. 
“HOLIDAY TRAVEL,” talk by Sheilla Nutt at 
10:30 a.m. at the Blacksmith House, 56 Brattle 
St., Cambridge. Admission $1.50, seniors 75¢; 
call 547-6789. 
METEORITES, talk at 8 p.m. at the Phillips 
Auditorium of the Center for Astrophysics, 60 
Garden St., Cambridge. Free; call 495-7463. 
CONOR CRUISE O'BRIEN talks at 4:30 p.m. at 
the Metcalf Center for Science and Engineering, 
Rm. 107, 590 Comm. Ave., Boston. Free; call 


266-3880. 
“DISCOVERING ANCIENT GREECE,” talk at 10 
am. at 375 Comm. Ave., Boston. Admission $15; 
call 247-7566. 

SUNDAY/23 
“DILEMMAS IN ISRAEL'S FUTURE,” talk by 
Prof. Yoram Peri at 7:30 p.m. at Hebrew College, 
43 Hawes St., Brookline. Free; call 232-87 10. 
“RELIGION AND POLITICS IN ISRAEL,” talk by 
Prof. David Neiman at 11 a.m. at 44 Comm. Ave., 
Boston. Free; call 739-9050. 
“THE SOUL OF ANCIENT GREECE,” talk at 10 
a.m. at 375 Comm. Ave., Boston. Admission $15; 
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RTE 125 HAVERHILL, MA 


Sat. & Sun., Nov. 15 & 16 
THE GAIL SAVAGE 


BA 
Wed.-Sat.,, Nov. 19-23 
JOPLIN HART 
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Sat., Nov. 15 
THE URGE 
Thurs., Nov. 20 
BOBBY WATSON 
BAND 
Fri., Nov. 21 
SHABOO 
ALLSTARS 
Sat., Nov. 22 


DUKE 
ROBILLARD 


coming 11/26 
LUTHER “GUITAR JR” 
JOHNSON 
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FRI. & SAT 
NOV. 21 & 22 
MARK BURNS 
SPUR OF THE 
MOMENT 
No cover on weekends 


Bands begin at 9 p.m. 
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SATURDAY, NOV. 15th 


A Wild Dance Party with 


SKIN 
12:30 


THE SHY FIVE 
10:30 





TUESDAY, NOV. 18th 
60's Night 


Flower Power Music by 
THE BAND THAT 


TIME FORGOT 
9:00, 10:30 & 12:00 


WEDNESDAY, NOV. 19th 


Contemporary Jazz 
Devonshire 
Productions 


THURSDAY, NOV. 20th 


|= on gi lem ae) 6 
12:00 


RHYTHM METHOD 
10:30 


FRIDAY, NOV. 21st 
Rhythm & Biues Legend 
DUKE 
ROBILLARD 


and 


THE 
PLEASURE KINGS 
12:30 


with special guests 


THE BRISTOLS 
10:30 


SATURDAY, NOV.22nd 


O POSITIVE 
12:30 
with special guests 


MEN AND VOLTS 
a ae 


ver after 
how 


ideo Supplied By 
The Ultimate Video Show 
Doors open at 9 p.m. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 


110 Ave., Boston, MA 02116 
(617) 236-5800 














_ THE CREATIVE FORCE FOR THE FEET. 
PAUL V.| tsar 


11 BROOKLINE STREET, CAMBRIDGE + 864-0400 
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: DO THE HAZARD 4-STEP! 

. 

. Sat.,11/15: | D.J. HAZARD LIVE AT THE REGENCY! Shrewsbury 

° Wed., 11/19: | D.J. HAZARD LIVE AT FACADES! Revere 

° > Fri., 11/21: THE BIG HAZARD INSTITUTE SHOW! 9 6 11:30 p.m 
PLAY IT AGAIN SAM'S 

: IT eo Sat., 11/22: _D.J. HAZARD LIVE AT COMEDY CONNECTION! 

. MUSCLES Penowe 
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GUILTY 
y{D 
Gaara, 
Boston's BEST improv Comedy Troupe 


Cantares Comedy Club 


jive 








COMEDY 7 NIGHTS A WEEK 
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76 Warrenton St., Charles Playhouse, Boston 391-0022 Chargetix 542-8511 















THE ONLY 
THING TO DO 
ON MONDAY 


is to see the most original 
comedy show in Boston 


PAUL 
KOZLOWSKI 
presents 
AT THE 
COMEDY CONNECTION 


76 Warrenton Street 
Boston 








391-0022 

























Two Nights Only 

Thurs., Nov. 20 at 8:00 

Fri., Nov. 21 at 8:00 & 10: 40 p. p.m. 
Filming his 

“HBO On Location” T.V. Special 


~~ and recording his new 
CBS e Se Comedy Album 











EMO PHILIPS 


at the 
HASTY PUDDING THEATRE 
|2 Holyoke Street, Harvard Square, Cambridge 


Reserved tickets are $10 and available at 
Chargetix 542-8511 or for information call 391-0022 


Seating is limited. Reserve tickets now! 
















“BOSTON’S 
BEST COMEDY 
CLUB!”’ 

ee 


1] 
DON GAVIN 
KENNY ROGERSON 
rel Xo) fe] Prato) PVM) 
KEVIN MEANEY 
STEVE SWEENEY 


DON GAVIN 


NICKS 


100 Warrenton St. 


482-0930 





















Sat., Nov., 15 

THE STEVE SWEENEY SHOW 
with JONATHAN KATZ 

and very special guest ROB BARTLETT 





“Open Mike Night” 
with host GOERGE MacDONALD 





Wed., Nov. 19 


THE KEVIN MEANEY SHOW 
featuring “Man in the Street” 
with DANA GOULD, 

MIKE SPENCER, MIKE DONOVAN 





Thurs., Nov. 20 


THE DON GAVIN SHOW 
with STEVE TRILLING, CARL FALKENDERRY 









Fri., Nov. 21 


THE LENNY CLARKE SHOW 
with CARL FALKENDERRY 





Sat., Nov. 22 


CARL FALKENDERRY, CHANCE LANGTON, SIMPLY 
FRED 


Valet parking available every Saturday 
Reserve Stitches now for your XMAS Party b” 
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GALLERIES 





ABBEY GALLERY (268-4600), 401 D St. 
Trafaigar Sq., Boston. Tues.-Thurs. 11 a.m.-4 
p.m., and by appointment. Through Nov. 15: 
works by New England watercolorists and of the 
Boston scene. 

ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Nov. 15: international pastel show. Nov. 
18-Dec. 13: figurative art works by Cesar 
Menendez and Antonio Ramirez. Reception Nov. 
18, 5-8 p.m. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Dec. 3: paintings and works on paper by Scott 
Prior. 

AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Opening 
Nov. 17. Mon.-Sun. 9 a.m.-9 p.m. Works by 
prison artists. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Nov. 30: works by 13 
artists. 

APROPOS GALLERY (864-3333), 1105 Mass. 
Ave., Camb. Mon.-Fri. 10 a.m.-6:30 p.m., Thurs. 
till 8 p.m. Sat. 10 a.m.-5 p.m. Nov. 23-Jan. 6, 
1987: landscape vases and perfume bottle by 
Matthew Buechner, glass vessels by Barry 
Entner, and metal jewelry by Mary Ann Owens. 
Reception Nov. 23, noon-5 p.m. 

ARLINGTON PUBLIC LIBRARY, Fox Branch, 
(641-4884), 175 Mass. Ave., Arlington. Mon.- 
Wed., 9 a.m.-5 p.m. Fri., 1-9 p.m. Through Dec. 
16: furniture by North Bennet Street School 
students. 

ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Nov. 15: 
blown-glass works by Robin Mix. Through Nov. 
30: gold and silver jewelry by five artists, blown- 
glass and metal lighting by Harry Anderson. Also 
at Main St. Sq., Orleans (225-2969). Mon.-Sat. 10 
a.m.-5 p.m. Through Nov. 15: monotype paint- 
ings by Joyce Zavorskas. 

ART-IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Thurs. 10 a.m.-8p.m. Sun. noon-5p.m. Nov. 15 at 
2 p.m.: reception for jeweler Alice Sprintzen. 
THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
Nov. 30: photographs of Southbridge residents 
by Carla Osberg. Reception Nov. 15, 2:30 p.m. 
Nov. 20-Dec. 20: Pierre Theriault retrospective. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Outside at Kendall Sq. station, through early 
winter: “Eat Here,” installation by A.E. Ryan. 
BANK OF BOSTON (434-2200), 100 “ederal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 23, 1987: prints and book illustra- 
tions by George Cruikshank. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p.m. 
Ongoing: sale of prints by Michael Mazur to 
benefit the Council for Nuclear Weapons Freeze. 
Through Nov. 26: drawings by Carroll Dunham. 
BEL CANTO RESTAURANT, 92 Central St., 
Wellesley. Through Dec. 14: works in oil by 
Catherine Jaggi. 

BODY SCULPTURE (262-2200), 127 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Nov. 22: jeweiry by Takashi Wada. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Nov. 22: works by 
Gobin Stair. 

BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-4 p.m. 
Through Dec. 28: pastels and drawings by Pat 
Lowery Collins. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Nov. 29: paintings by Katy Heiman. Reception 
Nov. 15, 5-8 p.m. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Dec. 3: New England-area artists all- 
media competition entries. Reception Nov. 16, 
4-6 p.m. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Nov. 21: photographs of 
Guatemala by Jerry Berndt,Pat Goudvis, Stu 
Rosner, and Derriil Bazzy. Also, Guatemalan 
textiles. 
CHRISTMAS SECRETS (868-4434), Charles Sq., 
Cambridge. Mon.-Fri., 11 a.m.-6 p.m. Sat., 10 
a.m.-6 p.m. Sun., noon-6 p.m. Through Dec. 24: 
ornaments, sachets, leather, quilts, graphics, 
toys, glass, knitting, cards, pottery, weaving, 
basketry, ornaments, garments. 
CHRISTMAS STORE (491-3505), 1967 Mass. 
Ave., Cambridge. Mon.-Wed., 10 a.m.-7 p.m. 
Thurs., Fri., 10 a.m.-9 p.m. Sat., 10 a.m.-6 p.m. 
Sun., noon-5 p.m. Through Dec. 24: crafts by 60 
artists. Demonstrations Sun. at 3 p.m. Nov. 16: 
baby quilts. Nov. 23: papermaking. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Nov. 
28: painted constructions by Donald Dreifuss, 
ceramic sculpture by Frank Ozereko. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Dec. 7: invitational craft show and sale. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon.-Fri. 11:30 a.m.-2 p.m., Tues-Sat. 6-10 p.m. 
Through Nov. 21: paintings by Jeanne Paterak, 
photographs by Charles Giuliano. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Nov. 28: works on paper and canvas 
and colored-pencil and ink drawings by Carole 
Einstein and Penelope Hart. Nov. 19-Jan. 5, 
1987: holiday show. Reception Nov. 22, 10 a.m.-5 
p.m. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Dec. 30: fabric tapestries by Anna 
Ferri. 
FABLES GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Sat. 10 a.m.-6 p.m. Through 
Nov. 26: calligraphy by Liu Tian Wei. 
FRANCESCA ANDERSON GALLERY 
(262- 1062), 132 Newbury St., Boston. Tues.-Sat. 








Art list 


10 a.m.-6 p.m., Sun. 1-5 p.m. Through Nov. 23: 
intaglios by David Bumbeck, etchings by Sidney 


GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Dec. 20: sculptural floral 
vases by Barry Entner, gestural vases by Caleb 
Nichols, acrylics by Karen Green Recor, oil 
paintings by Dot McSherry, and multi-media 
collage by Vincent Castaidi. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Nov. 28: drawings and prints by Leslie Roitman 
and Andrea Tamkin. 
GALLERY AT THE PIANO FACTORY 
(267-0593), 791 Tremont St., Boston. Thurs.- 
Sat.,2-6 p.m., or by appointment. Through Dec. 
10: painting and sculpture by Carolyn Ayotte, W 
Perry Barton, Judith Brassard Brown, Annette 
Browne, Kenneth Fitzpatrick, and Larry Pryor. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
Oct. 18: watercolor landscapes by local artists. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Nov. 29: 
paintings by Bob Benventuo. 
GALLERY LIGHT CENTER (734-1646), 21 Sta- 
tion St., Brookline Village. Tues., Wed.-Sat. 2-6 
p.m., Thurs. 2-9:30 p.m. Through Dec. 3: works 
by Lualto Makonzi. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Nov. 
29: paintings by Carole Bolsey. 
GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Nov. 20: works by Rhonda Smith. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Nov. 21- 
Dec. 21: members’ show. Reception Nov. 21, 
8-11 p.m. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Nov. 22: paintings by Marian Williams 
Steele. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 22: paintings by Joel Beck, monoprints and 
etchings by Sandro Chia, pottery and textiles by 
the Shipibo-Conibo of Peru. Also at Charles 
Square, Bennett and Eliot Sts., Cambridge. 
Tues.-Sat. 11 a.m.-7 p.m. Through Nov. 19: 
graphics by Neil Welliver. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Nov. 15: “Masters of Color.” Nov. 
19-Dec. 20: contemporary works by gallery 
artists and traditional African art. Reception Nov. 
22, 3:30-5:30 p.m. 
HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hghwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Dec. 20: paintings and works on 
paper by Rainer Dissel. 
HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Dec. 4: sculptures by Chenoweth 
Hall, paintings and drawings by Arthur Thomp- 


son. 
JUBILIATION (965-0488), 91 Union St., Newton 
Centre. Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Through Nov. 30: images on clay/raku by Susan 
and Steven Kemenyfty. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Dec. 5: oil paintings by Carl Fasano 
and etchings by Jim Shroud. Reception Nov. 15, 
2-5 p.m. 

KAJi ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Fri., 1-5 p.m. and by appoint- 
ment. Nov. 22-Dec. 18: painting by Jo-Ann Lizio 
O'Brien and sculpture by Jeanne Gugino. Recep- 
tion Nov. 22, 6-10 p.m. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Dec. 
9: 19th century woodblock prints. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Nov. 30: recent sculpture by Michael McGuire 
and Nancy Rider. 

MAN RAY (864-0400), 21 Brookline Ave., Cam- 
od Through Nov. 30: paintings by Debra 


Hereny DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Nov. 15-Dec. 
20: works by Julian Schnabel. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Dec. 2: lithographs by Robin 
Morris. 

MERI GOVETTE’S SALON DES ARTISTES 
(266-1253), Hotel Meridien, 250 Franklin St., 
Boston. Sat., Sun., noon-5 p.m. Nov. 15, 16: 
collage by Mary Ross, landscapes by Eleanor 
Norris. Nov. 22, 23: photographs by Mark 
Richards. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Nov. 29: pieced and appliqued 
garments by Ann Williamson Hyman, ceramics 
by Jeanee Redmond, holiday pets by Joe Lyile. 
Nov. 22-Dec. 12: dolls by Tracey Gallup, wooden 
mechnical banks, boxes, and paintings by David 
and Susan Kirk, children’s leather appliquéd and 
beaded garments by Jan Faulkner, people you 
can wear by Joyce Scott, floor cloths by Joan 
McCandish. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Dec. 24: “Christmas Through the Looking 
Glass.” 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Nov. 30: “The Harvard Scenes” by Michel 
Delacroix. Through Dec. 10: etchings by Kaiko 
Moti. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m 
Sun. 2-4 p.m. Through Dec. 5: mixed media by 
Dan Wills, David Kelley, Domingo Barreres. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Nov 
15-Dec. 6: works on paper and metal by Sam 
Messer. Through Jan. 1987: drawings by Jack- 
son Pollock. 

OFF CENTER ARTS GALLERY (489-3640), 17 
Alexander Aye., Belmont. Tues.-Sat. 11 a.m.-5 
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p.m. Through Nov. 15: sweet-grass and bark 
containers and baskets by Passamaquoddy 
indians. 

ORIGING GALLERY (277-0530), 13862b Beacon 
St., Brookline. Tues.-Sat. 11 a.m. 6 p.m., Thurs. 
tilt 7 p.m., Sun. 1-5 p.m. Through Dec. 21: antique 
Chinese, islamic, African, and Turkman jewelry. 
PACCHETTO (969-6627), 631 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Nov. 26: blown glass and glass jewelry by Cathy 
Young and Christopher Constantin. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 am.-5:30 
p.m. Through Nov. 15: acrylics by Robert Wood. 
Nov. 25-Jan. 15, 1987: recent unframed works by 
20 regional artists. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Nov. 15-Jan. 30, 1987: pastels and sculpture by 
David Aronson, circus by David Sharir. 
QUADRUM GALLERY (965-5555), the Mail at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Nov. 
31: contemporary jewelry. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Nov. 29: mixed-media works by 
Scott Sandell. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 
SACRAMENTO STREET GALLERY , 20 Sacra- 
mento St., Cambridge. Sat.-Sun. 1-4 p.m. 
Through Nov. 16: prints by Val Akula. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Nov. 15-Dec. 31: 
“Jewelry and Fiber.” 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 10, 1987: 
“Contemporary Classics |I."" Reception Iiov. 15, 
2-5 p.m. 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir., Boston. Wed., Sat. 11 a.m.-4 p.m. Through 
Nov. 16: paintings and film loops by Shunsuki 
Yamaguchi. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Nov. 29: new paintings by Adam 
Cvijanovic. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Nov. 22: new paintings by 
Doug Anderson. 

THE SULLIVAN RESIDENCE (475-7006), 94 N. 
Main St., Andover. Fri., Sat., 10 am.-6 p.m. 
Through Nov. 30: drawings and prints by David 
Sullivan. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Nov. 30: paintings by Jo Ann Rothschild. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Nov. 29: “Myths of Pro- 
gress” by Mary Sherwood, paintings and 
selected work by Miroslav Antic. 


ARMENIAN LIBRARY & MUSEUM OF AMERICA 
(489-2284), 380 Concord Ave., Belmont. Sun. 2-4 
p.m., Tues.-Thurs., 2-4:30 p.m. Free. Through 
March, 1987: Armenian artifacts from the Paul 
Bedoukian collection. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 16: still lifes by Pat Fouraker, Marcie 
Hermansader, Janet Monafo, Leigh Paimer, 
Richard Shreve, Nat Simkins, and Abby Zonies, 
installation piece by Esme Thompson. Nov. 16- 
Jan. 11: 14th Annual Boston Printmakers exhi- 
bition. Also, sculpture by David Phillips. Recep- 
tion, Nov. 22, 6-8 p.m. 

BOSTON PUBLIC LIBRARY (536-5400), ext. 
366. Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 
a.m.-5 p.m., Sun. 2-6 p.m. In the lobby cases, 
through Nov. 17: “Life: the Second Decade, 
1946-'55."" In the Abbey Room, McKim Lobby, 
and South Gallery, Through Dec. 31; Bauhaus 
documents from the Archives of American Art. 
In the Boston Room, Through Nov. 28: ‘Pigs 
from A to Z," etchings by Arthur Geisert. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Dec. 31: illustrations from 
children’s books. Through Dec. 28: works by 
Frans Wildenhain and from the Swain Schoo! of 
Design. Through Jan. 4: photographs by Bela 
Kalman. Through June 1987: art from fourth- 
century Athens. 

COMMONWEALTH MUSEUM, Columbia Point, 
Dor: hester. Mon.-Fri. 9 a.m.-5 p.m. Opening 
Nov. 21: paintings of birds by Louis Agassiz 
Fuertes. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri. 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 
Through Aug. 1987: “Pocket Calculators Then 
and Now.” Ongoing: Honeywell animais. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. Nov 
15-Jan. 4, 1987: contemporary responses to 
religion by 16 artists, mixed-media works by 
Carolyn Evans, works by students of the 
DeCordova Museum School, construction fence 
by Adam Cvijanovic. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 1: altered 
photographs of Salem's Spanish-speaker 
neighborhood by Salem High Schoo! students. 
Through January 1987: “A Matter of Taste,” 
exhibition on the history of cooking and eating. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-§ p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
Through Jan. 4, 1987: works by Anders Zorn. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Nov. 30: 
photographs and texts by Rosamond Wolff 
Purcell and Stephen Jay Gould, paintings by 











(2:15 to 5:30 p.m}, Vite Acconci and 
Montato (3:30 to 4:30 p.m.), and Laurie Anderson 
(4:30 to 5 p.m.). 


MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 


10 a.m.-noon. Through Feb. 1, 1987: “Boston 
Collects: Contemporary Paintings and 
.”" Through Feb. 8, 1987: printmaking in 
the '70s and ‘80s. Through Dec. 1987: American 
marble sculpture 1830-1880. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Nov.: Statue of Liberty photographs. 
Through Jan. 15, 1987: “Field and Foundry: A 
Working Contrast.” Through Feb. 15, 1987: 
“Impact: Technology in the Kitchen.” Through 
March 15, 1987: American hooked rugs. Through 
May 31, 1987: alarm clocks. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 11 a.m.-4 
p.m. Through Nov. 30: Judaica. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 am.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through Nov. 16: recent furniture by Robert 
March. Through Nov. 30: photographs by Step- 
hen DiRado. 
WYNER MUSEUM (566-3960), Temple israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 
Through Dec. 1: silkscreens by Nathan Kaplan. 


PHOTOGRAPHY 


BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Boston. Gallery on 
3, Mon.-Sat. 9:30 a.m.-7 p.m., Sun. noon-5 p.m. 
Nov. Through Nov. 30: large color photographs 
by Thomas Petit. 

CATHEDRAL CHURCH OF SAINT PAUL, 138 
Tremont St., Boston. Mon.-Sun., 9 a.m.-4 p.m 
Through Nov. 30: banned photographs of South 
Africa. 

CHAPEL GALLERY (244-4039), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through Nov. 
23: photographic murais by Brian Swift. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Dec. 19: Polaroid photographs by 
Lucas Samaras. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues.-Fri. 10 a.m.-5 p.m., Wed. till 7 
p.m., Sat. 10 a.m.-4 p.m. Through Nov. 22: “A 
Little Taste of France,” photographs by Andrew 
Brilliant and Carol Palmer. 

THE GALLERY AT CORNERSTONE AS- 
SOCIATES (890-3773), 123 Second Ave., 
Waltham. Mon.-Fri. 8:30 a.m.-5 p.m., weekends 
by app't. Through Dec. 5: photographs of 
gardens by Linda McCausland 

GALLERY ISO (462-3643), 2 State St., New- 
buryport. Mon., 10 a.m.-6 p.m. Tues.-Sat., 10 
a.m.-9 p.m. Sun., noon-5 p.m. Through Dec. 31: 
works by eight Boston-area photographers. 
HARVARD BOOK STORE CAFE 536-0095), 190 
Newbury St., Boston. Daily 8 am.-11 p.m. 
Through Nov. 17: photographs of rural people by 
Ethan Hubbard. 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Mon.-Fri. 
11 a.m.-6 p.m., Sat. noon-5 p.m. Through Dec. 
19: Polaroid photographs by Lucas Samaras. in 
the Klebenov Gallery, through Nov. 15: works 
by Tom Young and Dick Lebowitz. Nov. 20-Dec. 
19: works by Mary Jo Toles. Reception Nov. 21, 
5-7 p.m. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Thurs. 10 a.m.-10 p.m., Fri-Sun. 10 a.m.-5 p.m. 
Through Nov. 21: Massachusetts Artists Feliow- 
ships 1986 photography finalists. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boyiston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Dec. 14: photographs by Irving Penn. 
SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston. Mon.-Sat. 10 a.m.-4 p.m. Through 
Nov. 29: photographs by Paul Beauchemin. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Through 
Dec. 31: photographic work by Bruce Rogovin. 











SCHOOLS AND 
UNIVERSITIES 


BENTLEY COLLEGE 891-2241 
Gallery, Student Center, Beaver and Forest Sts.. 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and Sun. 1-5 p.m. Through Nov. 30: Lake 
Lucerene photographs by Orianda Brugnola. 
BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Nov. 25: “Alumni Exhibition: Ten 
Years.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Dec. 14: “The Human Presence 
in Sculpture.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Through 
Nov. 20: metal sculpture by Sergio Castillo. 
BRANDEIS UNIVERSITY 

American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 

BRIDGEWATER STATE COLLEGE (697-1200) 
Gallery, Student Union, Park Ave., Bridgewater 
Mon.-Thurs. 10 a.m.-3 p.m., 6-8 p.m., Fri. 10 
a.m.-3 p.m. Through Dec. 3: oils by Maureen 
Gannon and steel sculpture by David Shapiro 








mission $3 for all three museums (good only that 
to age 18 free. Free Sat. mornings. Arthur M. 


MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave., Boston 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 


graphs of conflict in South Africa by Rashid 
Lombard. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakaler Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Dec. 31: works in wood by 
Louis Nevelson. 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Jan. 10, 1987: dye-transter 
photographs by John Wawrzoneck. 
Dorrance/Whitaker Buildings (253-3025), 77 
Mass. Ave., bidgs. 15 and 56, Cambridge. 
Through Nov. 29: “Fifteen Experiments: An 
Artists’ View of Molecular Biology.” 

Hart Neutical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. Through Jan. 31: industrial marine paint- 
ings and collograph prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Dec. 21: “Visionary Apparatus: Michael Snow 
MIT Museum (253-4444), 265 Mass. Ave., bidg 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28, 1987 
Bauhaus. 

Reference Gallery (253-4680), 20. Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun 
1-5 p.m. Through Dec. 31: found work sculptures 
by Abram Faber, Brewster Luttrell, and Pia 
Massie 

Wiesner Student Art Gallery, opposite 77 Mass. 
Ave., Cambridge. Open 24 hours. Through Nov 
16: East Asian residential architecture. Nov. 16- 
Dec. 14: acrylics by Karen Cianciulli 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Nov. 28: works on paper by 
Lisa Houck. 

NORTHEASTERN UNIVERSITY 

AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Northeastern 
University Art Gallery (437-2355), Dodge 
Library, 2nd floor, 360 Huntington Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 1-5 p.m. 
Through Nov. 16: works by Benny Andrews, 
Emilio Cruz, Earle Pilgrim, and Bob Thompson. 
Nov. 18-Dec. 19: European Experimental theater, 
19 10-1930. 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Nov. 16: 
selections from the permanent collection of the 
National Center of Afro-American Artists. Nov. 
18-Jan. 7, 1987: “Mini-Print international.” 
PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hees Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through Nov. 23: paintings and draw- 
ings by Maggie Brown. 

Winfieky Gallery. Mon.-Fri. 10 am.-10 p.m., 
Sat.-Sun. noon-10 p.m. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. Through Nov. 23: 1986 Boit 
Competition winners. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Nov. 26: linocuts by Werner Graeff. 
SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group Vi Building, Old 
Westport Road, North Dartmouth. Mon.-Fri. 
noon-4 p.m. Through Nov. 19: “Evils of Power,” 
multi-media works about oppression. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St.. 
Braintree. Mon.-Fri. 8 a.m-3:30 p.m. Through 
Dec. 12: mixed-media collages by Robin Chan- 
dier. Reception Nov. 19, noon-1:30 p.m. 
WALNUT HILL SCHOOL OF PERFORMING 
ARTS (653-4312, x25), 12 Highland St., Natick 
Nov. 21-Dec. 20: oils by Wei M. Zhao. 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 
Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Jan. 18, 
1987: selections from the Downe collection 
WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-9010), 550 Huntington Ave., Boston 
Alumni Library, Mon.-Thurs. 9 a.m.-6 p.m., Sat 
9 a.m.-5 p.m., Sun. 1-6 p.m. Through Dec. 14 
watercolors and.poetry by Janie Driscoll . _ . 
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FREE LEGAL 
SERVICES FOR 
ARTISTS IN NEED 


Free legal services for art-related issues for artists who meet income 

requirements. Also available a referral and directory of lawyers. Call 

the Artists Foundation Monday-Friday for the Lawyers for the Arts 
Program. (617) 482-8100 


(Ay 


110 Broad Street, Boston, Massachusetts 02110 






























The Institute of 
Contemporary Art 
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Currents 

Rosamond Wolff Purcell 
& Stephen Jay Gould, 
Cliffton Peacock 
Five-hour video program 





Gallery hours: 
Wednesday - Sunday, 
17a.m. -5 p.m. 
Thursday & Friday, 

11 a.m. -8 p.m. 

Free Friday, 

5 p.m. - 8 p.m. 





























GALLERY TALKS BY RON RIZZI 


2:00 p.m - 
‘"“Duchamop s randchildren: 
Finding the Mystery in Consumer Products’’ 
No Vv 2 3 iss ee _ 
‘“'Learning from the 1960s: 
Recent Adaptations of Minimalism and Pop Art” 









































ICA programs are funded in part by the Massa- 
chusetts Council on the Arts and Humanities 
and the National Endowment for the Arts. 
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ef The Institute of 

“Contemporary Art presents 

_ PERFORMANCE IN 3-D 
by Perry Hoberman 











November 20 & Friday, 
November 21 at 6:00 and 8:00 p.m. 





Media artist Perry Hoberman 
creates multi-projector, 3-D 
slide shows dominated by 
figurative images and startling 
illusions. At the ICA, he will 
present three pieces: ‘‘Out of 
the Picture (Return of the In- 
visible Man)"; “Dead Space/ 
Living Rooms’; and an ex- 
cerpt from the stage play, 
‘Return to Sender”’. 


Free with gallery admission 





Spr Sa Endgame has been provided in part 
by the Massachusetts Council on the Arts and 
Humanities and the National Endowment for 
the Arts. 
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The Institute of Contemporary Art: 
955 Boylston, Boston 266-5151 :: 
MBTA Auditorium station *: 



























Play by play 


compiled by Skip Ascheim 


A... MY NAME IS ALICE. There's a lot of 
smarting veracity in this candid, only 
occasionally careerist Off Broadway enter- 
tainment, which was conceived and com- 
piled by Joan Micklin Silver and Julianne 
Boyd and written by more than a score of 
composers, writers, and lyricists, all aiming 
at an '80s feminist sensibility. For the most 
part, Alice's 22 songs and vignettes eschew 
the old who-does-the-dishes and castra- 
tion-fantasy cartoons, opting for 
camaraderie and an easygoing, healthy 
sensuality — its post-me-decade women 
may have jobs that don’t entail typing, but 
they're still aching for an Aviance Night with 
Mr. (or Ms.) Right. A few comic songs are 
particularly successful, including one about 
a working mother berated by a Gestapo- 
type kindergarten teacher and one in which 
a sex-Starved blues singer explains her 
deprivation in laid-back, raunchy lyrics to a 
shrink. And if the show is by no means as 
deep as the rivers blues singers of yore have 
threatened to cry (and comes with its fair 
share of songburger helper), Alice is at 
least unafraid to look under the feminist 
rock for the old neurotic bugaboos. Douglas 
F. Goodman's direction is generic, but the 
five singer/actresses are relaxed, large 
voiced, and ingratiating. And it’s especially 
nice to see local stalwart Bobbie Steinbach 
walk away with so much of the show. At the 
Next Move Theatre, 1 Boylston Place, 
Boston (423-5572) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6 and 
9:30 p.m. on Saturday, and at 3 and 7 p.m. 
on Sunday. Tix $17.50 to $26.50. 

BILLY BISHOP GOES TO WAR. One-actor 
musical saga, written and composed by 
John Gray in collaboration with Eric 
Peterson, of the exploits of the World War | 
Canadian flying ace who shot down 72 
German planes in little more than a year. 
Features Peter Edmund Haydu in the title 
role. At the Nickerson Theatre, 30 Accord 
Park Drive, Norwell (871-2400), through 
November 22. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and 
Sunday. Tix $13 to $16. 

CYRANO ALTERED. Reading of Richard 
Medugno’'s new comedy, in which “Cyrano 
entreats his companion D'Artagnan to rid 
him of his burdensome nose."’ At Theatre 
by the Sea, 125 Bow Street, Portsmouth, 
New Hampshire (603-431-6660) , Novem- 
ber 17. Curtain is at 7 p.m. on Monday. 
Free. 

A DAY IN THE DEATH OF JOE EGG. This 
choppy revival of Peter Nichols’s audacious 
1967 black-comic drama, about a couple 
whose marriage is threatened by the strain 
of caring for a brain-damaged child, fails to 
evoke the pathos that might disguise the 
play's structural shortcomings — a stilted 
dialectic and an improbable ending. 
Presented by the Stage Company of Boston 
at the Paramount Penthouse, 58-62 
Berkeley Street, Boston (387-4474), 
through November 16. Curtain is at 8 p.m. 
on Saturday and Sunday. Tix $8. 

THE DINING ROOM. One of the best of 
A.R. Gurney Jr.'s bittersweet satires on the 
endangered species Waspus Americanus, 
The Dining Room packs some meat on its 
sociological bones. Still, it's more of a TV 
dinner than an elegant repast: Gurney’s 
writing is Chekhov done in shorthand, with a 
rueful atmosphere substituting for dramatic 
depth. New Rep director Larry Lane does 
well by the play's episodic structure, but his 
direction lacks a formal balance, and he’s 
content to glide blithely across the veneer of 
light farce and glossy sentiment, going for 
the laughs rather than looking for the 
humanity in the quasi-cartoon characters. 
The six actors, playing about 10 roles each, 
paint generally broad portraits; Jeff Lyons, 
though his Jewish inflections and rubbery 
face suggest Myron Cohen more than Ozzie 
Nelson, is outstanding. Presented by the 
New Repertory Theatre at the Newton Arts 
Center, 61 Washington Park, Newton 
(332-1646), through November 16. Cur- 
tain is at 5 and 8:30 p.m. on Saturday and 
at 2 p.m. on Sunday. Tix $8 to $10, $2 
discount for students and seniors. 
FORBIDDEN BROADWAY 1986. A re- 
vised, updated, and sharpened version of 
the long-running satirical revue. Impresario 
Gerard Alessandrini, who created Forbid- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily tierce and funny as 
the now-warhorse takeoffs of hits and stars. 


“past” “Like the Broadway it ridicules, 


Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’; 
the few original numbers are tepid ditties. 
But the show, however spirited and glossy, 
inspires a few shudders along with its 
guffaws: too Often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $15 to $19. 

THE FOREIGNER. Larry Shue's hit Off 
Broadway comedy about a painfully shy 
fellow who pretends not to speak English. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (454-3926) 
through December 6. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m 
matinees on Wednesday and Sunday. Tix 
$10 to $15; $3 discount for students and 
seniors 

GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8 p.m. on Saturday. Tix $6, $4 for 


students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546) , indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 
HUMP DAY. Script-in-hand performance of 
a new play by Clint Collins about a 
corporate misfit who must choose whether 
to “blow the whistle’ on a large chemical 
manufacturer. Presented by the 
Provincetown Repertory Theater of Boston 
at the Leland Center, Boston Center for the 
Arts, 539 Tremont Street, Boston 
(524-0168) , November 16. Curtain is at 8 
p:m. on Sunday. Donation $5. 
IMPROVBOSTON. improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
INSIDE A LEGEND. Premiere of a solo 
performance by Mari Novotny-Jones that 
offers a multimedia ‘‘personal view” of Joan 
of Arc and the legends surrounding her. At 
Mobius, 354 Congress Street, Boston 
(542-7416), through November 22. Cur- 
tain is at 8 p.m. Thursday through Saturday. 
Tix $7, $5 for students. (See review in this 
issue.) 
| OUGHT TO BE IN PICTURES. Nei! Simon 
comedy, directed by Will LeBow. Presented 
by the Jewish Theater of New England at 
the Leventhal-Sidman Jewish Community 
Center, Gosman Campus, 333 Nahanton 
Street, Newton (965-7410, extension 169) , 
November 16 through December 7. Curtain 
is at 8 p.m. on Saturday and Sunday, with a 
3 p.m. matinee on Sunday (November 23 
only) . Tix $7 to $12. 
1 READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival of Lydia Sargent's 
comedy that satirizes the shifting attitudes 
toward women from the ante-Bella ‘50s to 
today’s “‘postfeminism."’ At the Newbury 
Street Theater, 565 Boylston Street, Boston 
(262-7779) , through December 6. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$6; “bargain prices on Thursday.” 
ISN’T IT ROMANTIC. Wendy Wasser- 
stein's comedy about two postcollege 
friends sharing crises of career and ro- 
mance in the Big Apple. At Theatre by the 
Sea, 125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660), through De- 
cember 7. Curtain is at/8 p.m. Tuésday 
through Friday, at 4 &nd 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $12 to $19. 
LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Il has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 
LOOK BACK IN ANGER. John Osborne's 
angry-young-man classic has turned 30, 
and it hasn't aged all that gracefully. The 
play wheezes with the exposition needed to 
make sense of the mercurial Jimmy Porter's 
neurotic behavior, and the melodrama- 
weight irony on its schematic bones looks 
suspiciously flabby. Still, Osborne's seminal 
squawker ought to be able to flex more 
muscle than Roger Curtis's languid produc- 
tion manages, and Kelvin Keraga’s narrow- 
ranged Jimmy comes off too old, as if he’s 
regretting wasted opportunities rather than 
chafing at the lack of current prospects. The 
CWT affords only @ look back in wonder — 
at a play that once, so they say, not only 
angered but electrified people. At the 
Charlestown Working Theatre, 442 Bunker 
Hill Street, Charlestown (242-3534), 
through November 22. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 p.m. 
on Sunday. Tix $12, $9 for students and 
seniors. 
THE LORD OF THE RINGS. Frodo and 
Gandalf redux. The Theatre Sans Fil’s stage 
adaptation of J.R.R. Tolkien's epic trilogy 
combines a large company of puppets and 
live actors with music and ‘mind-blowing 
special effects." At the Shubert Theatre, 
265 Tremont Street, Boston (426-4520), 
November 18 through 23. Curtain is at 7:30 
p.m. on Tuesday, at 8 p.m. Wednesday 
through Saturday, and at 6 p.m. on Sunday, 
with matinees at 2 p.m. on Saturday and at 
1 p.m. on Sunday. Tix $15 to $35. 
MACBETH. A surreal approach to ‘“‘the 
Scottish play,”’ in which the witches are not 
hags but nubile young girls — innocence 
corrupted. The direction is by student 
director Lisa Freinkel, with original music by 
Harvard undergrad Fred Heiberger 
Presented by the Harvard-Radcliffe Dra- 
matic Club at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
through November 22. Curtain is at 8 p.m 
Thursday through Saturday. Tix $5, $4 for 
students 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it's like a Tupperware party with 
beefcake — especially considering how 


weil the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $12. 

MR. LIGHT. Premiere of an original 
dance/theater piece, ‘‘a multimedia study 
of humans and light,"’ that combines 
physics, interviews with Krishnamurti, and 
texts from Strindberg. Presented by Theatre 
S. at the Performance Place, Elizabeth 
Peabody House, 277 Broadway, Somerville 
(623-5510), through November 23. Cur- 
tain is at 8 p.m. Thursday through Sunday. 
Tix $8; $4 for students. (See review in this 
issue.) a 
NORTH SHORE FISH. Return engagement 
of Israel Horovitz’s latest, a mackerel- 
packers’ Cherry Orchard in which the 
declining fortunes of a Gloucester fish-stick 
factory signal not only the loss of jobs but 
the disappearance of a way of life. Yet as 
Horovitz’s play — as raw as sushi and a 
whole lot funnier than Greater Tuna — 
suggests, the workers will win out. They may 
bait one another; they may languish in dire 
economic straits and stagnant ponds of 
provincialism; but they will not go belly up. 
In this provocative, by no means pristine 
work, Horovitz snuggles up to the fishy 
bosom of his adopted community with one 
ear cocked toward her pahk-yuh-cah 
rhythms, the other to the sounds of stasis. 
The characters, even the losers, are win- 
ning, and the dialogue rings both sturted 
and true. Director Gray Cattell Johnson has 
staged the go-for-broke production in the 
GSC's new, astonishingly apt performance 
space, which used to be a Gorton's storage 
warehouse, and the cast — which has had a 
few changes (as had the script) since the 
play's August debut — is as believable as 
the background machinery. At the 
Gloucester Stage Company, 267 East Main 
Street, East Gloucester . (281-4099), 
through November 30. Curtain is at 8:15 
p.m. on Friday, at 6:15 and 9:15 p.m. on 
Saturday, and at 3:15 and 6:15 p.m. on 
Sunday. Tix $10 to $12.50. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing “‘dying-nun ballet’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), through No- 
vember 30. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday 
Tix $17.50 to $25.50 

PACK OF LIES. Hugh Whitemore's 
suspense drama about an English couple 
who discover that their best friends are 
spies. At Your Theatre, 71 Maxfield Street, 
New Bedford (993-0772) , through Novem- 
ber 15. Curtain is at 8 p.m. on Saturday. 
Tix $7 

A PARTY WITH COMDEN AND GREEN. 
An evening of comedy and song, written 
and performed by the writing team 
responsible for such Broadway standards 
as Singin’ in the Rain, On the Town, Bellis 
Are Ringing, Wonderful Town, and Peter 
Pan. Presented by the ‘Words and Music” 
Broadway Performers Series at the Colonial 
Theatre, 106 Boylston Street, Boston 
(426-9368) , November 22. Curtain is at 8 
p.m. on Saturday. Tix $15 to $25. 

PETER PAN. James M. Barrie's mis- 
chievous “boy who wouldn't grow up” 
soars again. At the Wheelock Family 
Theatre, 180 the Riverway, Boston 
(734-5203), through November 30. Cur- 
tain is at 7:30 p.m. on Friday and at 3 p.m. 
on Saturday and Sunday. Tix $6. (See 
review in this issue.) 

P.S. 122 FIELD TRIPS. Two cabaret-style 
shows featuring works by New York per- 
formance artists, choreographers, film- 
makers, and musicians, all commissioned 
by the New England Foundation for the Arts 
and developed earlier this year at Williams 
and Bennington Colleges. Presented by 
Performance Space 122 at the Suffolk 
University Theatre, 55 Temple Street, Bos- 
ton (720-1988), through November 15. 
Show A; Performance artists Mark 
Anderson and Mimi Goese, choreographer 
Susan Rethorst, instrumentalist / composer 
Bill Obrecht, and John Jesurun's fiim The 
Last Days of Pompeii. Curtain is at 9:30 
p.m. on Saturday. Show B: Performance 
artist/satirist Paul Zaloom, solo dance 
works by Ishmael Houston-Jones and Ann 
Carlson, and Pooh Kaye's film From inside 
the House of Floating Paper. Curtain is at 7 
p.m. on Saturday. Both shows are “‘hosted"’ 
by singer/comedienne Gayle Tufts, and 
both of them include Robert Flynt’s evolv- 
ing slide installation. suite titled ‘‘Trans- 
parent Routes/ Hidden Drives."’ Tix $7 (for 
each show) . 

THE REAL THING. It isn’t Coke, but it's 
fizzy and sweet — and full of the most 
delicious artificial ingredients. Even when 
producing an impudently philosophic com- 
edy of love and marriage, Tom Stoppard 
cannot resist the caffeine rush of language 
Here he manages to play literary games 
while writing convincingly, and movingly, 
about an adult love relationship (between a 
playwright and his actress wife) in all its 
childish dimensions. Not that Stoppard has 
abandoned dazzle and started to drip; he 
still does a wicked song and dance on the 
parquet floor of appearances. And in Philip 
Minor's sharply but not stiltedly British 
rendering, few linguistic beats are missed 
Yet the production does not resonate with 
the mature sexuality that marked the 
Broadway one. Margot Dionne’s elegant, 
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actressy Annie lacks the easygoing, seduc- 
tive sensuality Glenn Close exuded. But the 
masterly, mannered Richard Kavanaugh, 
who plays a rumpled and suspendered 
Henry, is closer to a Stoppard stand-in than 
was the romantic Jeremy irons — he woos 
Annie with a saucy arrogance and petulant, 
naughty intelligence. The reali star of The 
Real Thing, however, is Stoppard; love has 
not had such a sharp-shooting ally since 
Cupid. At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242) , through November 
23. Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday (November 22 
only) and Sunday. Tix $19 to $23 
ROSMERSHOLM. Henrik Ibsen's drama of 
the rise and demise of the willful, idealistic, 
and sensual Rebecca West. At the New 
Ehrlich Theatre, 539 Tremont Street, Bos- 
ton (482-6316), through December 6 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 2 p.m. on Sunday. Tix $10 
to $15. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
you get to choose the guilty party if not the 
weapon and scene of the crime. At the 
Charles Playhouse, Stage |i, 74 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $15 to $18, 
$10 for seniors and student rush. 
SIZWE BANSI IS DEAD. Atho! Fugard’s 
poignant study of identity and survival in 
black South Africa. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport (462-3332), through November 
23. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $8 to $10. 
SPIRITS WILLING. Staged reading of 
David Mauriello's comedy. Presented by 
Playwrights Platform at the Lotus Building, 
55 Cambridge Parkway, Cambridge 
(254-4482), November 16. Curtain is at 
7:30 p.m. on Sunday. Free. 
STORYTELLERS IN CONCERT MAIN- 
STAGE. Repertory season of local 
storytellers / performance artists. Who Shall 
Be Exalted, by Jennifer Justice, recounts 
tales of Jewish and gentile heroines during 
the Holocaust. Curtain is at 8 p.m. on Friday 
and at 2 p.m. on Sunday. Sleepless in the 
City, by Don Futterman, a multimedia 
autobiographical extravaganza, combines 
Dennis the Menace, Thomas Wolfe, and the 
Lubavitcher Rebbe. Curtain is at 8 p.m. on 
Saturday and at 7 p.m. on Sunday. At 
Weich Auditorium, Lesiey College, Melien 
and Oxford Streets, Cambridge 
(391-3744) , through November 23. Tix $8; 
$6.50 for students and seniors 
A STREETCAR NAMED DESIRE. Ten- 
nessee Williams's tragic, titillating, and 
openly misogynistic classic, winner of the 
1948 Pulitzer Prize, may still be a piece of 
socio-Freudian dynamite, but Ron Ritchell's 
quite unexplosive treatment fails to light the 
fuse. Jared Swartout’s unintentional 
caricature of Stanley Kowalski is all animal, 
no magnetism, whereas Anita Sangiolo’s 
Blanche DuBois is wistful and devoid of 
sexuality. Despite histrionics and some 
affecting moments, this is a Streetcar 
without desire. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through November 23. Curtain is at 8 p.m 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday 
Tix $9 to $12 
TANGO. Absurdist allegory of power, by 
Polish playwright Slawomir Mrozek, about 
an offbeat family whose son tries to 
establish order at the point of a gun 
Presented by the Bohemian Theatre Com- 
pany at the Church of the Covenant, 67 
Newbury Street, Boston (731-1986), 
through November 23. Curtain is at 8 p.m 
Friday through Sunday. Tix $7 to $8 
TOO LATE FOR THE RAINBOW. Local 
author Frank Alcorn's play is about the trials 
of a mother-dominated South Boston family 
facing the changing society of the 1970s. 
Outwardly, the drama bristles with enough 
big issues and grisly traumas to launch a 
year’s worth of made-for-TV movies. But 
the topical social concerns are a 
smokescreen for overwrought domestic 
melodrama, and instead of ‘making 
penetrating connections between the 
caprices of history and individual behavior, 
Too Late for the Rairibow gets mired in an 
endless family fracas. Although his battling 
Tobin clan butts heads more often than do 
hostile goats, the effect is’ soporific, 
particularly since the actors make sure no 
one will get hurt: they pummet one another 
with the theatrical equivalent of encounter- 
group pillow paddies. Presented by Bay 
View Theater Company at the Lyric Stage, 
54 Charles Street, Boston (742-1790), 
through December 7. Curtain is at 8 p.m. on 
Sunday. Tix $8. 
WHAT THE BUTLER SAW. Joe Orton's 
perverse, anarchic farce features mad 
psychiatrists and the stone phallus of 
Winston Churchill. Presented by the 
Provincetown Theatre Company at the 
Provincetown Art Association and Museum, 
460 Commercial Street, Provincetown 
(487-2695) , through November 30. Cur- 
tain is at 8 p.m. Thursday through Sunday 
Tix $4 to $8; discounts for students and 
seniors 
WIN/LOSE/DRAW. Three one-acters by 
Ara Watson and Mary Gallagher, each one 
featuring two women involved in some form 
of competition — whether in a little girls’ 
beauty pageant in Fresno, a child-welfare 
office in Tulsa, or a motel room in western 
Massachusetts. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through December 13. Curtain is at 8 p.m 
Thursday through Sunday. Tix $10 to $12, 
$2 discount for students and seniors. (See 
review in this issue.) 






















Steppin’ Out? 
Check Auditions in The 
Phoenix Classifieds 


Phoenix 














567-4225 


: BOSTON COMEDY IMPROVISATIONAL COMPAP 











IBSEN'S 


iRosmersholm 


The New Ehrlich Theatre 
482-6316 





NEW VOICES 


BOSTON CENTER FOR THE ARTS 
551 Tremont Street 
Boston, MA 02116 

tor info. call (617) 357 S667 

















The r 
American Repertory Theatre 








TONIGHT 


Based on a short sto 


OF AN AUTHOR, 


terror. 
Starts November 28 





WE IMPROVISE 


Adapted and directed by Robert Brustein 
Video sequences by Frederick Wiseman 


In the tradition of the A.R.T.’s SIX CHARACTERS IN SEARCH 
this production promises to be a wild night 
of theatre, not to mention opera, film, comedy, magic and 


by Pirandello 





547-8300 
















P.S. 122 
FIELD aii 


wo different cabaret stvle eqpeemetniy: fod dame muse 
+ a hat fiims and shite proyections by some of 
teatay s Most exciting voung Gieen, 


Tickets: $7 ($12 for both shows) 
Charge Tickets and Info 


720-1988 


FRIDAY, NOV. 14 
7:00 p.m., Show A 
9:30 p.m., Show B 
SATURDAY, NOV. 15 
7:00 p.m., Show B 
9:30 p.m., Show A 


SUFFOLK UNIVERSITY THEATRE 
55 TEMPLE ST., BOSTON 


(fires thy behona the State Howse near Park Strewt and 
Canenmment Center sulway stag) 


























Mi os 


Text by 


this. ”’ 


highlights. ”’ 


8 p.m. 
Tower Auditorium, 


Free Parking 
Tickets $10 








Holly Anderson 


“addictive . . . a knock out 
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— Village Voice 
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Massachusetts of Art 
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CHARGETIX 542-8511 

Dance Umbrella 492-7578 

This world premiere was commissioned with 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 11/16/86 





TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) CHAMELEONS (UK) Strange Times Geffen 
2) GENE LOVES JEZEBEL Discover Geffen 
3) IGGY POP Blah Blah Blah A&M 
4) BIG AUDIO DYNAMITE No. 10, Upping St. Columbia 
5) RIC OCASEK This Side of Paradise Geffen 
6) RICHARD THOMPSON Daring Adventures Polydor 
7) SHRIEKBACK Big Night Music Island 
8) PRETENDERS Get Close Sire 
9) R.E.M. Life's Rich Pageant IRS 
10 TALKING HEADS True Stories IRS 
11) ELVIS COSTELLO Blood And Chocolate Columbia 
12) NEW ORDER Brotherhood Q West 
13) GENERAL PUBLIC Hand to Mouth © IRS 
14) HUNTERS AND 
COLLECTORS Human Frailty IRS 
15) LOVE AND ROCKETS Express Big Time 
16) UNTIL DECEMBER Until December 415/Col. 
17) THE WOODENTOPS Giant Columbia 
18 DAVID & DAVID Boomtown A&M 
19) FRANKIE GOES TO 
HOLLYWOOD Liverpool Island 
20) BILLY IDOL Whiplash Smile Chrysalis 
21) OMD The Pacific Age A&M 
22) THEHOUSEMARTINS London 0, Hull 4 Elektra 
23) UB40 Rat in the Kitchen A&M 
24) THROWING MUSES Throwing Muses 4AD 
25 PETER GABRIEL so Geffen 
TOP 10 SINGLES: 
1) APB Missing You Already Link 
2) KILLING JOKE Adorations E.G. 
3) THE POLICE Don’t Stand So Close To Me ‘86 A&M 
4) WINTER HOURS The Confessional Link 
5) THE FALL Mr. Pharmacist Beggars 
. Banquet 
6) ROBERT CRAY Smoking Gun ; Mercury 
7) TOMMY KEENE Run Now Geffen 
8) DEAD OR ALIVE Brand New Lover Epic 
9) DEBBIE HARRY French Kissin Geffen 
10) RAVE-UPS These Wishes Fun Stuff 






TOP 5 LOCAL SONGS: 

1) TREAT HER RIGHT Trail of Tears 
2) THROWING MUSES Green 4AD (import) 
3) NERVOUS EATERS Shit for Brains Ace of Hearts 
4) BALL AND PIVOT Nowhere to Hide (tape) 

5) THE BAGS Joy Ride (tape) 


(Ol-T*WENX 


BOSTON'’S NEW MUSIC SOURCE. 
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Off the record 


compiled by Jimmy Guterman 





THIS WEEK 


*kRobyn Hitchcock, ELEMENT OF 
LIGHT (Relativity). The opening to ‘If You 
Were a Priest,"’ the sprightly leadoff to 
Hitchcock's sixth solo LP, is the most 
joyous, unencumbered music he has ever 
allowed himself; nailed to a wall of jangling 
guitars, he links warped redemption with 
untempered devotion and makes ‘I've 
thrown a lot of time away to be with you” 
into a welcome bulletin from the straight- 
talking old school of rockers. But after the 
first verse and chorus, the hook dissolves 
into free-form passages, and he falls back 
into his old vice of locking onto provocative 
narrative ideas and song arrangements only 
to shrug them off after he’s highlighted how 
odd they are. ‘Raymond Chandler Eve- 
ning’’ offers snippets, bits and pieces of 
muzzy late-night atmosphere that amount 
to a catalogue of noir references; more 
rounded is ‘Lady Waters and the Hooded 
One,"’' an agile, detailed exploration of 
gothic morbidity that makes its rarefied 
obsessions bearable. More than half the 
songs on Element of Light offer successful 
pop tactics — a pruned “If You Were a 
Priest’’ wouldn't sound out of place on the 
more adventurous AOR outlets; yet every 
one backs off into fey territory. 

* Joan Jett and the Blackhearts, GOOD 
MUSIC (CBS/Blackheart). The sieeve lists 
six producers, 31 musicians, and 107 
“friends and supporters’ — so much for 
back-to-basics. Still, the three cuts that list 
at least three producers each are the only 
ones that capture any of Jett’s old ir- 
reverence. The hip-hop exercise ‘Black 
Leather” is too stiff, but it’s got the record's 
heartiest fuzztone riff and its most explicitly 
role-defying lyric; the arena bombast of “‘If 
Ya Want My Luv” is unconventional enough 
to be mildly amusing. Linked by their 
distortion and hollow drum sound, the 
Hendrix remake (‘‘You Got Me Fioatin’ "’), 
the rap, and “if Ya Want My Luv’’ might 
have made for an inviting-it-flawed EP. On 
Good Music they are the only on-target 
shots. The nearly six-minute title-track 
single features doo-wopping, corporate- 
pop drumbeats, and U2 chimes as our 
former heroine croons: ‘‘Everyone that | can 
see/Is gettin’ right in tow/Changin’ songs 
to get on the radio/Now, there are things 
that | believe in/I'd never sell my soul."’ 
More deceitful words were never sung. 
***‘2Three Johns, THE WORLD BY 
STORM (Abstract, import). Here's your 
basic all-points scorn done up with more 
hooks than an abattoir. The split-thumbnail 
sketch of ‘King Car"’ could be describing 
their music: “And this fantastic, com- 
fortable/Purring machine .erupts into/Dis- 
cord, erupts into violence."’ Guitarists John 
Hyatt and Jon Langford jostle; John Bren- 
nan’s bass moves against the grain of this 
commotion with rubbery counterbeats; a 
drum machine jerks, thumps, flexes. The 
voices of Langford and Hyatt prowl the 
wreckage, circling each other like coroners 
sizing up potential clients. Langford sings 
the high, anxious parts; Hyatt adopts a 
caustic monotone. In ‘Death of the Euro- 
pean,"’ Brennan’s bass clears a field for a 
guitar free-for-all, and voices enter to try to 
snatch some lucidity from suffocated 
thoughts. The East/West border provides 
the backdrop, American Forces Radio the 
Muzak. By the time the song has shuddered 
to a halt, it's apparent everyone is in the 
employ of a certain “George Washington,” 
with the myth made into money and the 
money reinvested in thought control. 
“Torches of Liberty”’ tells us freedom isn't 
telegenic symbolism or a spin on the wheel 
of fortune. A corny idea, but the Three 
Johns dust it off and rediscover the 
poignance, humor, and generosity of think- 
ing for yourself. 

* kk XTHROWING MUSES (4AD, im- 
port). This ferocious, inventive work has no 
use for trends, clichés, or calculation. It's 
also a piquant coming-of-age record. Song- 
writer Kristin Hersh leads guitarist Tanya 
Donelly, bassist Leslie Langston, and drum- 
mer David Narcizo into adulthood, with fear, 
guilt, eroticism, and bleak humor as com- 
pass points. Throwing Muses make the 
most plausible argument yet for folk punk: in 
a single song, the hardcore-metallic churn- 
ing of Hersh and Donelly will often melt into 
gorgeous finger-picked riffs, with Narcizo’s 
drumming trailing after their vocal whims 
and Langston’s bass lowering anchor amid 
the discord. Hersh portrays timeless predic- 
aments — “Rabbits Dying,’’ for example, 
twirls a kaleidoscope of responses to 
pregnancy, moving from a morose, clinical, 
curious dirge to a euphoric hillbilly-jug-band 
stomp. And she articulates ageless heart- 
aches, like being dumped for another girl — 
in the chorus of ‘Stand Up” she reduces 
the exquisitely pained verses to a guttural 
telegram in which the rejected becomes the 
rejector. in a period that too often reduces 
romance to the right clothes designer and 
credit-card compatibility, Throwing Muses 
warn that love is a dangerous territory; you 
could lose yourself out there. 

** kJoe Louis Walker, DARK IS THE 
NIGHT (High Tone). Robern Cray doesn’t 
have the talented-young-biuesman field 
entirely to himself. Two tunes here venture 
on Cray's sophisticated soul-bives turf, but 
no-frills Walker handles these excursions 
with panache. ‘Dark Is the Night’’ meids a 
restrained pop-style arrangement with in- 
cisive imagery concerning a demolished 
man who challenged his lover to make a 
choice and lost; Walker's bone-weary vocal 
on “Brother Go Ahead and Take Her’’ is 
filled with the resignation of a man worn out 





from loving an unfaithful woman. Walker 
saves his finest performance for ‘Ridin’ 
High,” a road song built around hoarse 
vocal exhortations and a tumbling up-and- 
down riff that would be the perfect car- 
radio complement to some late-night 
motorvating. Dark Is the Night has a feisty 
delivery and enough lyrical kinks to save 
Walker from being just another 12-bar 
cliché-slinger; the test will be his ability to 
sustain this vitality within the confines of 
straight blues or develop new forms that 
will open up the tradition. 


PREVIOUS 


**k*kxEddy Grant, BORN TUFF 
(Portrait). Of all the performers who have 
sought a world-music synthesis, Guyana- 
born Eddy Grant has been one of the most 
dedicated and resourceful. He’s absorbed 
many countries’ music and wants to be part 
of them all; better yet, he wants to impart 
them all. He’s been a prolific (even 
production-line) songwriter for more than 
20 years (since his days with the Equals) 
and by now he’s picked up enough rhythm 
fillips and vocal twists for his inevitable 
throwaways to be of a piece with the more 
concise songs that surround them. The 
party breaks (the sinuous ‘Come Along to 
My Place,” the giddy, nonsensica! ‘‘Funny 
Little Groove"’) spray out clouds of calypso, 
reggae, and highlife while Grant's agile 
voice dances through them all. His guitar, 
which can scream riffs with all the ferocity of 
heavy metal, is in short supply on Born Tuff, 
as if he felt it would deflect attention from his 
set agenda of party questing and headline 
scouring. His topical lyrics prod him out of 
Caribbean idyll. On “Blood Money" (the 
politics of famine) and ‘Born Tuff’ (de- 
fiance of imperialist patronizing) , he wields 
his rage like a quick-stepping razor. The 
second tune affirms that Grant's musical 
and political goals are not merely inter- 
twined; they are identical. ‘All you ever do is 
pay/U.S.A. we don’t want no more," he 
shrieks on ‘Blood Money.”’ Thanks for the 
tools, he offers, but let us use them 
ourselves. 

* & & & Jason and the Scorchers, STILL 
STANDING (EMI! America). Country-punk 
grows older and wiser. The references have 
changed: ‘‘Goiden Ball and Chain’’ sounds 
more like “Honky Tonk Women” than 
anything by X or Roy Acuff. Guitarist 
Warner Hodges’s clear leads atop rail- 
Straight acoustic rhythms reflect a careful 
study of the finest British Invasion guitarists; 
the album's lone remake is a spacious 
version of the Stones’ ‘19th Nervous 
Breakdown."’ With Tom Werman at the 
heim, this isn't another example of the 
successful pop producer coming in and 
sanding a raw band until its sound is so 
smooth that the verve slides off. Werman 
recognizes the band’s trump cards — 
Hodges’s guitar and Jason Ringenberg’s 
songwriting — and places the song and the 
player out front in complementary leads 
that duel with the same shared purpose. 
Ringenberg’s new songs are his least 
affected: he’s writing more about people's 
lives and less about abstracted romance 
and heroism. And though ‘Good Things 
Come to Those Who Wait” is built around a 
cliché, it sketches the details of both its dark 
setting and its determined narrator with 
care. 

* & kLevert, BLOODLINE (Atlantic). On 
their hit “Pop Pop Pop Pop (Goes My 
Mind) ,”” the trio Levert is fascinated with 
vocal-group R & B, which surprisingly, is an 
influence in 1986. “Pop Pop Pop Pop 
(Goes My Mind)" is a show-you song 
about the newest way of moving (rap, 
house music) as a new way of loving. 
Gerald Levert's lead is a perfect double for 
the Delis’ Marvin Junior, and Levert's back- 
ups sing just as high and distant from the 
solos as Junior's supporters. “Let's Go Out 
Tonight"’ starts out in full harmony but 
devolves into a long vamp duet featuring 
Gerald's baritone and a drummer who 
matches the singer's growl with hard shots 
and his cries with soft cymbals. Any Dells 
fan or Chi-Town soul supporter can warm to 
the intricate harmonic niceties of ‘‘If | Start 
You Up, You Turn Me On”’ or the jive rap of 
“Looking for Love’’; but when Levert resort 
to the faded Dayton-style rock funk of 
“Grip,” they have sunk to camp to advance 
the beat. And the sure-footed theatricals of 
“Pose’’ are no substitute for the op- 
portunism of Levert’s drum-to-voice dare- 
mes, Gerald's mouthy beat, and the love- 
me bragging that puts “Pop Pop Pop Pop 
(Goes My Mind)" on top of the moment. 
**k‘%”%Rick Nelson, MEMPHIS 
SESSIONS (Epic). These sessions were 
originally done a decade ago as Nelson's 
last project for CBS, and never completed. 
The tacked-on new guitars and rhythm 
tracks are neither hell-bent nor perfunctory, 
showing an agreeable, ductile way with 
blues-rock, country ballads, and pop per- 
colators. But Nelson’s concern for preci- 
sion sinks songs like John Fogerty's ‘‘Al- 
most Saturday Night’ — he'd rather you 
appreciate the pristine flow of images than 
feel what they mean to him. What works is 
an extended reverie on the roughhewn 
chivalry of young romance: Bobby Wo- 
mack’s “It’s All Over Now,” Bobby Darin’s 
“Dream Lover,” Tim Krekel’'s “Send Me 
Somebody To Love,”"and Buddy Holly’s 
“Rave On" and “True Love Ways."’ This last 
is the record's highlight, done with just 
Nelson's voice, acoustic guitar, and a wispy 
background chorus. It peeis away the slight 
veneer of corn on the original and burrows 
down to the assured but faintly defiant 








dignity of young lovers still able to shelter 
themselves from a tumultuous, corrupt 
world. Supplementary but worthy. 

kkk X THE MODERN LOVERS (Rhino, 


&kkXYJONATHAN RICHMAN AND 
THE MODERN LOVERS (Rhino, reiseue). 
ROCK AND ROLL WITH THE MODERN 
LOVERS (Rhino, reissue). 

©THE MODERN LOVERS “LIVE” (Rhino, 
reissue). 

&kkJonathan Richman, BACK IN 
YOUR LIFE (Rhino, reissue). The debut is 
a rough landmark between the demise of 
the Velvet Underground and the rise of the 
Sex Pistols (its standout track, ‘Road- 
runner,"" was produced by ex-Velvet John 
Cale and covered by the Pistols). As 
opposed to the gentle music Richman has 
become known for, this album featured 
distortion-enhanced one-or-two-chord 
throb, with Jerry Harrison's spacy organ 
meandering on tor and David Robinson 
slapping away at the drums. As early as 
Jonathan Richman and the Modern Lovers, 
his anomie had been mitigated. The inspira- 
tions here are Chuck Berry and Maurice 
Chevalier, and the songs pick up where the 
debut’s hopeful ‘‘Government Center’’ left 
off. The anger of the first album has 
changed into an aggressive innocence free 
of irony (as well-as the more self-conscious 
naiveté of later LPs). Although Rock and 
Roll features ‘‘ice Cream Man" and “Dodge 
Veg-O-Matic,"’ it's padded with uncute 
juvenilia and instrumentals. The cover- 
heavy second side, an attempt to reproduce 
the Lovers’ stage performances, sounds 
lazy. But not nearly as lazy as the live record 
itself. Back in Your Life shows that Richman 
refuses either to grow up or grow jaded, but 
when he sings love songs, they are woridly 
and detailed enough to be addressed to 
more than imaginary playmates. “People all 
over the world are starving,"’ Richman 
moans over a slow minor-key accompani- 
ment, ‘‘for affection.’’ As always, he's a 
maddening mixture of Keene and Henri 
Rousseau. 

* *IT’S TIME FOR JONATHAN RICH- 
MAN (Upside). Richman's current record is 
an indifferent smorgasbord. “Just About 
Seventeen”’ vividly affirms Jonathan's spiri- 
tual age; “When | Dance”’ is a discussion of 
the goings-on between sets at his shows 
that recalls his earliest material; “It's You" 
wards off jealousy with logic and affection. 
Although the sound is_ stripped-down 
acoustic (and the production prehistoric) , 
the neo-white-doo-wop harmonies that 
Richman has favored for more than a 
decade are vigorously out in front, alter- 
nating between the sweet nonsense syl- 
lables of Ellie Marshall and Liz Does and a 
gutsy male chorus led by Barrence Whit- 
field. But too many of the new songs are 
reheated Richman routines. ‘The Desert"’ 
and “Corner Store’ come off as heavy- 
handed paeans; ‘‘Let's Take a Trip’’ and 
“Double Chocolate Malted’’ sound like 
smug parodies of the Lovers’ fascination 
with mundane whimsy. And unlike, say, 
‘Chewing Gum Wrapper,”’ the new ‘‘Neon 
Sign’ adds little to the aura of its subject. 
***Sugar Minott, INNA REGGAE 
DANCE HALL (Heartbeat). This collection 
of '80s Jamaican hits shows a journeyman 
manipulating genre routines with an aim to 
transcend them. The self-effacing singing 
doesn’t earmark the material here so much 
as fade into the woodwork of the arrange- 
ments on dance-floor invocations, lovers’- 
rock ballads, and the occasional stab at 
social militance. The agility of Minott's 
smooth delivery is maximized by the dance- 
hall style’s emphasis on inexorable grooves 
liberally spiced with electronic percussion 
and keyboard twists. Inna Reggae Dance 
Hall's final three-song sequence is the rec- 
ord’s most laudable section. Both ‘Run 
Come" and “inna Rub a Dub” celebrate 
dance-floor sensuality. The first cut relies on 
a vibrant, bubbling bass line and canny 
syndrum fills; the second leans on an inviting 
dub opening and a slippery bass slide. And 
“Rhythmatic’’ belies the mechanical im- 
plications of its title: it's a supple lovers’ 
rock sporting a charming “Turn me 
loose/Come make me nice obsession" 
refrain. No risk-taking, but proof that 
performers beholden to a genre’s conven- 
tions can occasionally loosen them through 
expert craft. 


CLASSICS 


*&kkkVan -Morrison, VEEDON 
FLEECE (Warner Bros., 1974). Following 
his first expanded-band tour, memorialized 
on the fiery it's Too Late To Stop Now, 
Morrison (not unexpectedly) turned insular 
again. His obsessions remain the same — 
the mystery of love and the love of mystery 
— but this song cycle, his first attempt at a 
linked work since 1968's intricate, fright- 
ening Astral Weeks, weaves together his 
parallel concerns with a tranquil surface and 
generous humor: it’s pastoral without being 
out to pasture. All these soulful tunes are 
love songs, if not addressed to a woman, 
then to a place, a time, a state of repose; the 
finest of them (“Linden Arden Stole the 
Highlights,"’ ‘‘You Don't Pull No Punches 
But You Don’t Push the River’) celebrate 
the unstudied joys of everyday contempla- 
tion and lifelong endurance. The wistful first 
track, ‘Fair Play,” sets the album's tone, as 
Morrison, gliding through a hushed arrange- 
ment built on paraphrasing acoustic guitar 
and melodic, understated string bass, sings 
effortless, conversational devotion. Barely 
discernible string and woodwind arrange- 
ments gradually slide in beside him, as the 
vocals lead them ail to higher ground. ‘I love 
you for that,’’ Morrison sighs without 
antecedent, as if that love were earned 
generations ago and doubles each day. And 
then he disappeared for three years. 
(Nearly all Van Morrison's albums are still in 
print; nearly all are worth seeking out, 








though the siow-selling Veedon Fleece . 


appears in the racks less frequently than 
others.) 
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4: §2 Pick-up: through Thurs., 1:10, 3:20, 5:30, 
7:40, 10 


CHERI |, 1 & Wl (536-2870) 

50 Dalton Street 

i: Peggy Sue Got Married: through Thurs., 1:30, 
3:30, 5:30, 8, 10; Sat., midnight 

i: The Mission: through Thurs., 1, 3:15, 5:30, 
7:50, 10:05; Sat., 12:15 a.m. 

Wt: Children of a Lesser God: through Thurs., 1, 
3:15, 5:30, 7:50, 10:10; Sat., 12:15 a.m. 
CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: Stand by Me: through Thurs. Cail for times. 
Ut: 52 Pick-up: through Thurs. Cail for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

k Streets of Gold: through Thurs., 1, 3:10, 5:25, 
7:40, 10 

lt: Crocodile Dundee: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Police: through Thurs., 10:15 a.m., 12:30, 2:45, 
5, 7:15, 9:45; Sat., midnight; Sun., no 10:15 a.m. 
show 

i: Round Midnight: through Thurs., 10:15 a.m., 
1, 4, 7, 9:40; Sat., midnight; Sun., no 10:15 a.m. 
show 

lil: Round Midnight: through Thurs., 7:30, 10 

IV: My American Cousin: through Thurs., 10:30 
a.m., 3, 7:45; Sat., midnight; Sun., Tues.-Thurs., 
no 10:30 a.m. show 

A Room with a View: through Thurs., 12:30, 5, 
9:45 

V: Rouge Baiser: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Sat., midnight: Sun., no 
10:15 a.m. show 

Vi: Clockwise: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10; Sat., midnight; Sun., no 10:30 
a.m. show 

Vil: The Name of the Rose: through Thurs., 10:30 
a.m., 1:15, 4:15, 7:15, 9:45; Sat., midnight; Sun., 
no 10:30 a.m. show 

Vill: impure Thoughts: through Thurs., 10:30 


am., 12:45, 3, 5, 7:30, 9:45; Sat., midnight; Sun., 
no 10:30 a.m. show 

1X: She's Gotta Have it: through Thurs., 10:30 
am., 12:30, 3, 5:15, 7:45, 10; Sat. midnight; 
Sun., no 10:30 a.m. show; 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 


Thurs., 1:15, 3:05, 4:55, 
7, 8:45, 10:30; Sat., 12:15 am. 

it: Menage: through Thurs., 1:10, 3, 4:45, 7, 8:40, 
10:20; Sat., 12:15 a.m. 

it: Blue Velvet: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Sat., 12:15 a.m. 

IV: The Sacrifice: through Thurs., 1:30, 4:30, 
7:30, 10:10; Sat., 12:15 a.m 

V: Sid and Nancy: through Thurs., 1:10, 3:20, 
5:30, 7:40, 10; Sat., midnight 

PARIS (267-8181) 

841 Boylston Street 

Something Wild: through Thurs., 1:15, 3:15, 
5:30, 7:45, 10 

Pi ALLEY | & ii (227-6676) 

237 Washington Street 

i: Soul Man: through Thurs., 1, 3:05, 5:10, 7:15, 
9:20 

it: Aliens: through Thurs., 2:45, 7 

The Fly: through Thurs., 1, 5:15, 9:30 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, 
Roxbury 

Ferris Bueller's Day Off: Sat., 7, 9; Sun.-Thurs., 
5:30, 7:30 


West 





BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Children of a Lesser God: through Thurs., 
1:30, 4:25, 7:25, 9:25 

it: Streets of Gold: through Thurs., 1, 3:15, 5:15, 
7:40, 10 

it: Peggy Sue Got Married: through Thurs., 1, 
3:20, 5:20, 7:40, 10 

IV: The Color of Money: through Thurs., 1:15, 4, 
7, 9:55 

V: The Boss’ Wife; through Thurs., 1:30, 3:30, 
5:20, 7:20, 9:40 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

kt: Something Wild: through Thurs. Call for times. 
it: Tai-Pan: through Thurs. Call for times. 

iit: Crocodile Dundee: through Thurs. Call for 
times. 

Vi: Jumpin’ Jack Flash: through Thurs. Call for 
times. 

V: Soul Man: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Twist and Shout: through Dec. 4th, 6, 7:55, 
9:50; Sat., Sun. mats., 2:20, 4:10 

it: Men . . .: through Thurs., 5:40, 7:30, 9:20; Sat., 
Sun. mats., 2, 3:50 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St., near Harvard Square 
Favorites of the Moon: Mon.-Fri. 6, 7:55, 9:45; 











SF 


She’s Gotta Have It 


Sat., Sun. mats., 2:15, 4:10, 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

t Blue Velvet: noon, 2:30, 5, 7:30, 10; Fri. Sat., 


midnight 

it: Sid and Nancy: through Thurs., 12:30, 2:45, 5, 
7:35, 9:55; Fri., Sat., midnight 

i: Children of a Lesser God: through Thurs., 
noon, 2:30, 5, 7:30, 10:05 

Stop Making Sense: Fri., Sat., midnight 

IV: True Stories: through Thurs., noon, 1:50, 
3:50, 5:50, 7:50, 10:05; Fri., Sat., midnight 

V: The Name of the Rose: through Thurs., noon, 
2:25, 4:55, 7:30, 10:05 

Rocky Horror: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Menage: through Thurs., noon, 2, 4, 6, 8, 10 






Summer: Tues.-Thurs. 5, 7, 9 

A Great Wall: Fri., Sat. the 22nd, 5, 7:10, and 9:20 
BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

t The Boss’ Wife: through Thurs., 1:30, 3, 5:20, 
7:30, 9:30 

tt: Jumpin’ Jeck Flesh: through Thurs. 1:30, 
3:30, 5:30, 7:40, 9:45 

it: Peggy Sue Got Married: through Thurs., 1:20. 
3:20, 5:20, 7:30, 9:35 

IV: Tough Guys: through Thurs., 1:10, 3:15, 5:20, 
7:35, 9:40 

BROCKTON, Westgate Mail (586-5050) 

t Children of a Lesser God: through Thurs., 2. 
4:30, 7, 9:35 

it: Tough Guys: through Thurs., 1:45, 3:45, 5:45, 
7:45, 9:45 

i: $2 Pick-up: 1, 3:20, 5:40, 7:50, 9:55 

IV: Coler of Money: through Thurs., 1, 3:15, 5:30, 
7:45, 10 





ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Ferris Bueller's Day Off: through Thurs., 7, 9; 
Mon.-Thurs. mats., 4; Sat., Sun. mats., 2, 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

Ruthless People: through Thurs., 7, 9 
ATTLEBORO, Union (222-1888) 

Union St. 

t Running Scared: through Thurs., 7, 9 

it: Jumpin’ Jeck Flash: through Thurs., 7, 9 

it: Trick or Treat: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Ferris Buelier'a Day Off: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Ruthless People: Sat. the 15th, Mon., 7:15, 9:15 





V: Jumpin’ Jeck Flesh: through Thurs. 1:20, 
3:25, 5:30, 7:35, 9:40 

Vi Soul Man: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

Vi: Crocodile Dundee: through Thurs., 1:40, 
3:25, 5:25, 7:25, 9:35 

BROCKTON, USA Cinemas |-iV (963-10 10) 
Route 27 

kt Streets of Gold: through Thurs., 1:10, 3:10, 
5:15, 7:15, 9:15 

lt: Something Wild: through Thurs., 1, 3:10, 5:15, 
7:20, 9:35 

Wi: The Boss’ Wife: through Thurs., 1:10, 3:10, 
5:10, 7:10, 9:10 

IV: Peggy Sue Got Married: through Thurs., 1:05, 
3:05, 5:10, 7:15, 9:20 

BURLINGTON, General Cinema |-IV (272-44 10) 
Route 128, exit 42 

i Soul Man: through Thurs., 1, 3:15, 5:15, 7:35, 
9:40 

it: Crocodile Dundee: through Thurs., 1:30, 3:30, 


5:25, 7:30, 9:30 
@& Peggy Sue Got Married: through Thurs. |. 
3:10, 5:10, 7:20, 9:45 

1V: The Bose’ Wile: through Thurs. 1:15, 3:15, 
5:15, 7:30, 9:40 
DANVERS, USA Cinemas /-V! (583-2 100) 
Route 128, exit 24 

kt Streets of Geld: through Thurs. 1:15, 3:15, 
§:15, 7:15, 9: 15; Sat., 11:30 

& Something Wild: through Thurs. 1, 3: 10, 5: 10, 
7:30, 9:50; Sat., midnight 

&& $2 Pick-up: through Thurs. 1:20, 3:30, 5:30, 
7:40, 9:35; Sat., 11:40 

IV: The Boss’ Wife: through Thurs, 1:10, 3:10, 
5:10, 7:30, 9:30; Sat.. 11:30 

V: Crecedile Dundes: through Thurs. 1, 3, 5, 
7:20, 9:30; Sat., 11:30 

Vt Jumpin’ deck Flesh: through Thurs., 1:30, 
3:30, 5:30,-7:40, 9:40; Sat., 11:30 
DANVERS, Liberty Tree Mail (599-3 122) 
Route 126, exit 24 

t Peggy Sue Got Married: through Thurs., 12:30, 
2:30, 5, 7:20, 9:40 

it The Color of Money: through Thurs.. 12:45, 3, 
5:15, 7:45, 10 

DEDHAM, Community (326-1463) 

578 High St 

t Ruthless People: through Thurs., 7, 9 

it: Ferris Bueller's Day Off: through Thurs. 7, 9 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St 

kt Streets of Gold: through Thurs. Cail for times 
it: Children of Lesser of God: through Thurs. 
Call tor times 

Mit: $2 Pick-up: through Thurs. Call for times. 
IV: Soul Man: through Thurs. Cail for times. 

V: Top Gun: through Thurs. Call for times. 
FRAMINGHAM, Genera! Cinema |-V! (235-8020) 
Route 9, Shopper's World 

t Stand by Me: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

tt: Jumpin’ Jeck Flesh: through Thurs., 1, 3, 5:05, 
7:20, 9:30 

it: Crocodile Dundee: through Thurs., 1:15, 
3:15, 5:10, 7:30, 9:40 

IV: Color of Money: through Thurs., 1:30, 4,15, 
7:15, 9:40 

V: Streets of Geld: through Thurs. 1:30, 3:30, 
5:20, 7:30, 9:40 

Vt $2 Pick-up: through Thurs., 1:30, 4:15, 7:15, 
9:40 
LEXINGTON, USA Cinemas |-1! (862-3260) 
1794 Mass. Ave. 

t She's Gotta Have it: through Thurs., 7, 9; Sat., 
Sun. mats., 1,3 

it: The Name of the Rese: through Thurs. 7, 9:20; 
Sat., Sun. mats., 1, 4 

NATICK, USA Cinemas |-V! (237-5840) 

Route 9, opposite Shopper's World 

k The Bose’ Wife: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat., 11:30 

it Something Wild: through Thurs., 1:15, 3:25, 
5:35, 7:45, 10; Sat., 12:15 am 

Wit: Soul Man: through Thurs., 1, 3:10, 5:20, 7:25, 
9:35; Sat., midnight 

{V: Tei-Pan: through Thurs., 12:30, 2°55, 5:20, 
7:45, 10:10; Sat. 12:20 am 

V: Children of « Lesser God: through Thurs 
12:45, 3, 5:20, 7:40, 10; Sat. 12:15 a.m 

Vt: Peggy Sue Got Married: through Thurs., 1:15 
3:25, 5:35, 7:45, 9:55; Sat., midnight 
NEWBURYPORT, Screening Room (462-3456) 
82 State St 

Broken Reinbow: Sun.-Wed., 8 

Camila: Thurs., 8; Fri., Sat., 7, 9 


Elvira Madigan: Sun. the 23rd, 8 
Continued on page 34 








Boston Phoenix. 


LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified section 
devoted exclusively to Music and the Arts. It’s the first 
place to look if you are looking (or booking) auditions, 
gigs, studio space, acting, dance and music instruction 
or want to buy or sell instruments. 
It’s all here, in one easy-to-find place, waiting for you. 
Don't miss Music and the Arts. Every week in the 


; THE BOSTON 
To place your ad, Phoenix Call 267-1234 


AMERICAN EXPRESS, VISA, and MASTER CARD accepted 























Drructed by Michard A Senpson 


DOUBLE HELIX FILMS PRESENTS AN RMC FILMS PRODUCTION 
sarring BRAD DOURIF + LANE DAVIES + TERRY BEAVER - JOHN PUTCH 
Special Appearana: by JOE CONLEY as Father Minn * MARY MCDONOUGH as Sister jubet 
Featuring DAME JUDITH ANDERSON as The Sees of Purgatory Narration 


“One of the funniest, gutsiest, most thoughtful and lifelike movies of 
the 80s”! 


IMPURE THOUGHTS 


Ed Blank 
Pittsburgh Press 


rrow ASA Communications, Inc. 





EXCLUSIVE ENGAGEMENT 





USA Cinemas 


266-1300 














10:30, 12:45, 3:00 
5:15, 7:45, 10:00 
Late Show Fri, Sat, 


12:00 
No 10:30 Show Sunday 

















(Qherew Micter’s 


HIGH 


yENTURE! 


scorr SCHMIDT 


“BEYOND THE EDGE” Produced Written and Directed by WARREN MILLER 
Director of Photography DON BROLIN Executive Producer PAUL GONGAWARE 


> 
SPECIAL LIMI 





i Ski Market! 
WSC/ — 

Americanirines A‘A 
box office and all Ticketron locations. 
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Nusic Supervisor BROOKS ARTHUR - A WARREN (MILLER Fi 
TED ENGAGEMENTS THIS WEEKEND ONLY! 
BERKLEE PERFORMANCE 


CENTER 136 Mass. Ave.. Boston 
FRI.NOV. 21st | SAT.NOV. 22nd 
7:30PM 3:00, 7. | 


CTACOR MANAGED FACILITY 


& SPE 
SUN. NOV. 23rd 3:00, 7:30PM 
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VOLCANO SUNS’ 


SECOND ALBUM 
OUT NOW 

AT FINE STORES 
EVERYWHERE 


ON HOMESTEAD 
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CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 
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* Denim Jackets 


Men’s & Children’s Up To Size 52 Regular & Longs 


LEVI LEE 

Unlined Pre-washed Storm Rider 
Regular Unlined Blanket lined 
Black ¢ Natural Regular Unlined 


Sherpa lined 
inalkens 


Blanket lined 
RIDING APPAREL 


WRANGLER 
122 Boylston St., Boston 





SECTION THREE, NOVEMBER 18, 1986 














THE BOSTON PHOENIX, 

































Che Gold ‘n Gift Shoppe 
All Jewlery — 14kt Solid Gold 


authorized Dealers of: 
14kt Gold Diamond Cut 


Playboy Jewlery 

¢ Rings ¢ Earings ¢ Charms « 

¢ Necklaces ¢ Bracelets « 
Low, Low Prices 


782-7434 
140 Harvard Ave., Allston 


Wholesale Inquiries Welcome 














































Something new 1s happening 
DISCOVER ... 


‘ Huck's Hideaway~ 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 
Berkeley St. exit, Boston 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Tucked away in Boston's waterfront area lies a lively little 
d nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 
Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston’s newest nightspot! 














“A POWERFUL 


FILMOFLOVE AND 
SELF-DESTRUCTION. 








424-1500 











1:10, 3:20, 5:30, 
7:40, 10:00 
Late Show Fri. Sat, 
Mon 12:00 


12:30, 2:45, 5:00, 
7:35, 9: 
Leta Show Fri 
& Sat 12:00 































The best way to 
meet someone Is 


C1) The Boston Phoenix Personals 
C1 The Boston Phoenix 
Personals on KISS 108 


Tune into Sunny Joe 
White weekdays from 10 
a.m. to 12 p.m. to hear 
his choice of the week’s 
most interesting Phoenix 
yersonals ads. Still 
ooking? There’s much 
more ... this week and 
every week in The 
Boston Phoenix 
Personals Classifieds 


and on KISS 108. 


Phoenix 


PERS OWN ALS 1 


A better way to meet someone. 









7 


08 FM 





















“A UNIQUE, INTELLIGENT 
AND ROMANTIC FILM. 
CHARLOTTE VALANDREY IS 
AN EXCITING DISCOVERY 
WHO SPARKLES LIKE A 

YOUNG SIGNORET.” 


— William Wolf, GANNETT NEWS SERVICE 


“FILLED WITH SPARKLE AND HEART...” 
-Jay Carr, BOSTON GLOBE 


WINNER 
SILVER SEAR 


BENT AC TREN 


CHARLOTTE NAL AN DREY 
hw 





rouge 
baiser 


RtED KISS 
\ Film by VERA BELMONT 


EXCLUSIVE 
ENGAGEMENT 


USA Cinemas 


COPLEY PLACE 
266-1300 


10:15-12:30-2:45- 
5:00-7:30-9:45 
Fri & Sat 12:00 
Sun. No 10:15 a.m. Show 


























“weak k Kk” 
Jay Carr, 
BOSTON GLOBE 


Andrei Tarkovskv's 


THE SACRIFICE 


Pom 
| Limited 
SPRiow Through New Both 
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NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 
kt She’s Gotta Have It: through Thurs., 7:40, 9:30; 
Sat., Sun. mats., 1, 2:40, 4:15 
lt: Men . . .: through Thurs., 7:15, 9:30; Sat., Sun. 
mats., 5:20 
iit: A Great Wall: through Thurs., 7:10,.9:30; Sat., 
Sun., 1,3, 5 
IV: Down by Law: through Thurs., 7:15, 9:30; 
Sat., Sun., 1:10, 3:10, 5:10 
NORWOOD, Cinema (762-8320) 

109 Central St. 

k Ferris Bueller's Day Off: through Thurs., 7, 9; 
Sat., Sun. mats., 2 

Ai tig er ci camel 
9:05; Sat., Sun. mats 

PEABODY CINEMA Ses tm 

North Shore Center 

kt Children of a Lesser God: through Thurs., 
1:30, 4, 7, 9:20 

it: Soul Man: through Thurs., 1, 3:15, 5:20, 7:25, 
9:30 

lit: The Name of the Rose: through Thurs., 1, 4,7, 
9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i Jumpin’ Jack Flash: through Thurs. Cail for 
times. 

it: Children of a Lesser God: through Thurs. Call 
for times. 

iit: Soul Man: through Thurs. Call for times. 

IV: Stand by Me: through Thurs. Call for times. 
V: Tough Guys: through Thurs. Call for times. 
Vi: Tai-Pan: through Thurs. Call for times. 

Vil: Nobody’s Fool: through Thurs. Cail for times. 
Vill: Top Gun: through Thurs. Call for times. 

IX: Something Wild: through Thurs. Call for 
times. 

X: Streets of Gold: through Thurs. Call for times. 
Xk: Sky Bandits: through Thurs. Call for times. 
Xi: 52 Pick-up: through Thurs. Call for times. 
Xi: Trick or Treat: through Thurs. Call for 
times. 

XIV: Crocodile Dundee: through Thurs. Call for 
times. 

SALEM, USA Cinemas I-ill (595-4700) 

East India Mall 

i: She’s Gotta Have It: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1:15, 3:15, 5:15 

i: Tai-Pan: through Thurs., 7, 9:35; Sat., Sun., 
mats., 1, 4 

it: Stand by Me: through Thurs., 7:30, 9:30; Sat., 
Sun., mats., 1:30, 3:30, 5:30 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

i: The Boss’ Wife: through Thurs., 1:15, 3:30, 
5:30, 7:30, 9:30; Sat., 11:45 

it: 52 Pick-up: through Thurs., 12:30, 2:45, 5, 
7:15, 9:45; Sat., midnight 

Wi: Aliens: through Thurs., 2:45, 7; Sat., 
Mon. no 7 show 

The Fly: through Thurs., 1, 5:15, 9:30 

IV: Soul Man: through Thurs., 1, 3:15, 5:15, 7:15, 
9:30; Sat., 11:45 

V: Tai-Pan: through Thurs., 
7:50, 10:15; Sat., 12:30 a.m. 
Vi: Stand by Me: through Thurs., 1:15, 3:30, 5:30, 
7:45, 10; Sat., midnight 

Vil: The Color of Money: through Thurs., 12:45, 
3:05, 5:25, 7:45, 10:15; Sat., 12:30 a.m. 

Vil: Jumpin’ Jack Flash: through Thurs., 1:15, 
3:30, 5:30, 7:45, 9:55; Sat., 11:55 

IX: Peggy Sue Got Married: through Thurs., 1, 
3:15, 5:20, 7:30, 9:45; Sat., 11:50 

X: Something Wild: through Thurs., 
5:15, 7:30, 10; Sat., 12:15 a.m. 
Xk Streets of Gold: through Thurs., 1, 3:15, 5:15, 
7:30, 9:45; Sat., 11:45 
Xi: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 
SOMERVILLE, Somerville (625-1081) 


11:15; 


12:30, 2:55, 5:20, 


12:45, 3, 


55 Davis Sq. 

Brazil: Sun.-Tues., 7:30; Sun. mat., 3:30 
Dreamchild: Sun.-Tues., 5:45, 10 

Global Assembly Line: Wed., 7:30 

Letter to Brezhnev: Thurs., Fri., 8 

Sugar Baby: Thurs., Fri., 6:15, 9:45 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

t: 52 Pick-up: through Thurs. Call for times. 

lt: The Color of Money: through Thurs. Call for 
times. 

ii: Something Wild: through Thurs. Call for 
times. 

iV: Children of a Lesser God: through Thurs. Call 
for times. 

V: Jumpin’ Jack Flash: through Thurs. Call for 
times. 

Vi: Streets of Gold: through Thurs. Call for times. 
Vil: Sky Bandits: through Thurs. Call for times. 
Vill: Tai-Pan through Thurs. Call for times. 





FILM SPECIALS 





ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $3. Nov. 14-16: five 
multicultural feminist films. 

BOSTON AGING CONCERNS YOUNG & OLD 
UNITED, INC. presents Nel/ and Fred Nov. 20 at 
5:30 p.m. at the Paulist Center, 5 Park St., 
Boston. Free; call 266-2257. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
contemporary film and videos at 8 p.m. Ad- 
mission $4. Nov. 15: videos by various artists, 
followed by discussion with John Manning. Nov. 
21: Dog Day Afternoon. Nov. 22: 8 %. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 
216), Copley Sq., Boston, presents film versions 
of stage performances at 6:30 p.m. Free. Nov. 
17: The Actor and Here Are the Ladies. 
BOSTON UNIVERSITY DEPARTMENT OF CON- 
TINUING EDUCATION (353-4130) presents a 
Yiddish film festival Sunday afternoons at 3 p.m. 
in the Curtis Auditorium, School of Nursing, 635 
Commonwealth Ave., Boston. Donation $4. Nov. 
23: Grine Feider (Green Fields). 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton, presents film portraits of artists at 
noon on Thurs.. Tickets $1.75. Film and lunch $6. 
Nov. 20: Never Give Up — Imogene Cunningham 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films at the Black- 
smith House, 56 Brattle St., Cambridge, at 7 and 


™~*""-$ pan. Admission $3-Nev.'21: Alamo Bay. 


CENTRAL SQ. LIBRARY (498-9081), 45 Pear! 
St., Cambridge, presents Gene Kelly and Judy 
Garland films at 7 p.m. Free. Nov. 18: For Me and 
My Gal. 

CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 8 p.m. in the 
Academic Center, room 218. Nov. 19: Village 
Teacher. 

DANFORTH MUSEUM OF ART (620-0050), 123 
Union Ave., Framingham, presents movies at 8 
p.m. Tickets $3.50. Nov. 19: When Joseph 
Returns. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Nov. 20: The 
Man in the White Suit. 

FREE THEATRE VIDEO CLUB (661-1437), 12 
Essex St., Central Sq., Cambridge, presents 
video exhibitions. Donation $3. Nov. 17, 20, and 
22 at 7 and 8:30 p.m.: The Brig and The 
Connection. Nov. 19 and 23 at 7 and 8:45 p.m.: 
Signals Through the Flames and Paradise Now. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents fiims at 8 
p.m. Admission $3.50. Nov. 15, 16: Masculin- 
Féminin. Nov. 21-23: Sauve qui peut la vie (Every 
Man for Himself). 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Sun. and Thurs. at 8 p.m.; donation $2. Nov. 16: 
The Story of the Last Chrysanthemums. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall 
of the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Nov. 15: 7 
p.m., | Go to Tokyo (Summertime Visit); 9 p.m., 
Love Letter. Also, films of Miklos Jancsé6 in- 
troduced by the director. Nov. 20: 7 p.m., 
Elektra. Nov. 21: 7 p.m., Hungarian Rhapsocy, 9 
p.m., Allegro Barbaro. Nov. 22: 7 p.m., Elektra, 9 
p.m., Red Psaim. Nov. 22: 7 p.m., Red Psalm, 9 
p.m., The Round-up. 

MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films in Longwood 
Bidg., 364 Brookline Ave., Boston. Donation $2. 
Nov. 19: at 8 p.m., film and performance by Silvia 
Gruner, Arena and Seran Abejas, Avispas O 
Luciernagas. Also, film-performance by Carry 
Fefer. 

MIT Bartos Theater (253-1606), 20 Ames St., 

, presents films by English feminist 

filmmakers, followed by discussion by Lis 
Rhodes and Jeanette Iljohn Nov. 17 at 7 p.m. 
Free. 

MOBILIZATION FOR SURVIVAL (354-0008) 
presents Las Madres: The Mothers of the Plaza 
de Mayo Nov. 23 at 7 p.m. at MIT’S bidg. 2, 
room 2-190, Cambridge. Donation $4. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick. presents romantic 
dramas Wed. at 2 and 7:30 p.m. Free. Nov. 19: 
Wuthering Heights. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Nov. 20: /t's 
Always Fair Weather. 

MORSE INSTITUTE LIBRARY (651-7300), 14 E. 
Central St., Natick, presents films on Wed. at 2 
and 7:30 p.m. Free. Nov. 19: Wuthering Heights. 
MUSEUM OF AFRO-AMERICAN HISTORY 
(742-1854) presents Eyes on the Prize Nov. 16 at 
6 p.m. at the John F. Kennedy Presidential 
Library, Dorchester. Benefit for the museum and 
for the African Meeting House. Tickets $100 for 
contributors, $35 general admission. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
by five filmmakers from india. Tickets $3.50, 
students and the elderly $3. Nov. 20 at 7 p.m.: Raj 
Kapoor's Love Sublime. Nov. 21 at 6 p.m.: 
Kapoor's / Am a Clown. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Nov. 19: Top Hat. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Excep- 
tions noted. Nov. 16 at 8 p.m. at Chet’s Last 
Call, 65 Causeway St., Boston: Freaks, plus 
shorts, Dianne Linkletter Story, and Karen 
Carpenter Story. Benefit for Pandemonium 
magazine, with concert sets by bands, Piranha 
Brothers and the Queers. Admission $4. Nov. 19 
at 7 p.m. at Boston Food Co-op: Renaldo and 
Clara. Nov. 21 at 7:30 p.m. at Brookline Arts 
Center: Night of the Shooting Stars. Nov. 23 at 7 
p.m. at Brookline Arts Center: Follow the Fleet; 
at 8:45 p.m., Twentieth Century. 

RHODE ISLAND SCHOOL OF DESIGN (401) 
3313-3511, presents silent films of Charles 
Bowers at Nov. 17 at 7 p.m. at Cable Car Cinema, 
204 S. Main St., Providence. Admission $3.50. 
SALEM STATE COLLEGE (745-0556, x2357), 
352 Lafayette St., Salem, presents a human 
sexuality film series at Florence Luscomb 
Women’s Center on campus. Donation $2. Nov. 
17: at 10:30 a.m., Sandy and Madeline's Family, 
at 7 p.m., My Two Loves and Buddies. Nov. 18: at 
8:30 a.m., The Word Is Out, at 7 p.m., Leanna and 
The Lesbian and Gay Rights Movement. Nov. 19: 
at 8:30 a.m., Personal Best, at 7 p.m., Before 
Stonewall and The Times of Harvey Milk. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents films Thurs. 
at 6:30 p.m. Free. Nov. 20: Father's Little 
Dividend. 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents vintage films 
Tues. at 7:30 p.m. Refreshments $1. Nov. 18: The 
Emperor Jones. 
US-CHINA PEOPLES FRIENDSHIP ASSN. 
(491-0577) presents Yellow Earth Nov. 15 and 16 
at 1 p.m. at MIT's bidg. 10, room 250, Cam- 
bridge. Tickets $5. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St. Wellesley, presents ‘Great 
Stars in Great Films,"’ Thurs. at 2 and 7:30 p.m. 
Free. November is Charles Laughton month. 
Nov. 20: Witness for the Prosecution. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 3 p.m. 
Free. Nov. 18: Laurel and Hardy: A Chump at 
Oxtord. 
WORCESTER POLYTECHNIC INSTITUTE 
(739-5000), 100 institute Ad., Worcester, pres- 
ents movies by the Reel Thing at at 6:30 and 
9:30p.m. in Aiden Hall. Admission $1. Nov. 23: 
Desperately Seeking Susan. 
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MOVIE OF THE WEEK: Rouge 
concerns a 15-year-old Polish girl (Charlotte Valanderey) who grows up with a love for 
poetry and leftist ideology at a time when the French police violently stifle demonstrations. 
Bored by the rigid constrictions of the party, she escapes through her friendships and 
through her romance with a Paris Match photographer (Lambert Wilson). The director is 
Vera Belmont. At Copley Place. 
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&KKRALIENS (1986). A horror-film 
spectacular. The sequel to Ridley Scott's 
1979 shocker doesn’t have the aura of 
apocalyptic dread that marked the first film, 
but it’s satisfying in a different way — it’s a 
dark and exhilarating action epic that keeps 
building and building. Having been rescued 
after 57 years in hypersieep, Warrant 
Officer Ripley (Sigourney Weaver) agrees 
to accompany.a group of: Marines to the 
planet where the alien was first en- 
countered; a human colony has since 
settled there, but now all communication 
has been lost. Once again, it’s Ripley, the 
woman, who has the know-how and the 
tight-lipped will to see the grisly battle to its 
end. And what a battle! There are hundreds 
of the spindly, nightmare creatures this 
time, and writer/director James Cameron 
(The Terminator) holds the audience in a 
kind of spell — poised between fear and 
amazement. With Michael Biehn, Carrie 
Henn, Lance Henriksen, and Paul Reiser. Pi 
Alley, suburbs. 

ALLEGRO BARBARO (1978). The second 
of Hungarian director Miklos Jancs6's 
trilogy about the life of nationalist leader 
Endre Bajcsy-Zsilinsky focuses on his in- 





.volvement with a young communist girl and 


his attempts to plead for her life when she is 
imprisoned. Harvard Film Archive. 

AN AMERICAN TAIL (1986). This 
animated feature is an immigrant saga told 
through the eyes of a mouse that gets 
separated from its family on their way to 
America and winds up in 1880s New York. 
Presented by Steven Spielberg, and 
directed by Don Bluth. Charles, Chestnut 
Hill, suburbs. 

*%& & & KX ANNIE HALL (1977). By making 
the neurotic pitfalls of a contemporary 
courtship both funny and endearing, Woody 
Allen created a classic comedy — one that 
will probably go down as the quintessential 


“relationship movie’’ of the '70s. Allen plays 
Alvy Singer, a New York nightclub comic 
who wins and then loses the love of a spacy 
Midwestern WASP (Diane Keaton). Tony 
Roberts, Paul Simon, and Shelley Duvall 
costar. Z Harvard Film Archive. 


&k*KKXBLUE VELVET (1986). Director 
David Lynch (Eraserhead) unleashes his 
perverse imagination in all its teeming, 
poetic force. At once funny and luridly 
beautiful, this astonishing movie is like a 
Hardy Boys adventure refashioned into a 
cruel parable of erotic awakening; part 
open-ended mystery, part surrealist dream, 
it exerts a deadpan hypnotic power. Lynch 
uses the postcard-perfect town of 
Lumberton to plunge into an all-embracing 
ritual of sinful crime, punishment, and 
redemption. A naive young college student 
(Kyle MacLachlan) discovers a human ear 
lying in a field and decides to investigate. 
Led to the apartment of a masochistic 
nightclub singer (Isabella Rossellini) , who's 
under the thumb of a local psychotic 
greaser (Dennis Hopper, in a performance 
of shockingly naked force), he’s soon 
seduced into a crazy quilt of fear and desire. 
Like a postmodernist Hitchcock, Lynch 
creates the sort of trancelike audience 
involvement that words like ‘suspense’ 
can't do justice to. Blue Velvet is a piece of 
primal pop art, a work that conjures the 
devastating split between sacred and 
profane love that’s potential in all of us. With 
Laura Dern. Nickelodeon, Harvard Square. 
*&*kXBRAZIL (1985). Terry Gilliam’s 
manic absurdist fantasy may be the first 
visionary epic that’s also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis ‘somewhere in the 
20th century,"’ it's about a humble every- 
man (Jonathan Pryce), an anonymous 
drone in the vast totalitarian machinery, 








who catches a glimpse of the girl of his 
dreams and accepts a post in the sinister 
Information Retrieval department to find out- 
who she is. Gilliam’s demented Orwell- 
meets-Monty-Python visuals are at once 
funny and spectacular, and though the 
picture doesn't have much emotional grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man. clutching at the last 
fragménts of his identity. @ Somerville 
Theatre. 





*& *XCHILDREN. OF A LESSER GOD 
(1986). As James ~Leeds,: a.gifted and 
passionate teacher of deaf children, William 
‘Hurt speaks ‘his lines aloud and delivers 
«ahem simultaneously in sign language, and 
the effect is enthralling: it puts his already 
energized line readings into italics. Hurt 
turns the character into a great com-~* 
tor, a man burning to touch the souls 
around him and ready to use every tool 
available. This adaptation of Mark Medoff's 
Tony-winning play is a surprisingly dry-eyed 
affair. Any mawkishness is quickly dispelled 
by the film's ferocious heroine, Sarah 
(Marlee Matlin), a proud, angry deaf 
woman who works at the school where Hurt 
has come to teach. Sarah doesn’t read lips 
or try to speak, as some of the students do; 
her bold, embittered silence is her badge of 
honor. And newcomer Matlin — a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life — creates a 
character with ambiguous edges. The 
scenes in which James and Sarah become 
romantically involved are moving and mys- 
terious, but that makes it all the more 
disappointing when Children turns into a TV 
movie — the sort of antiseptic drama that 
holds its conflicts up to the light and neatly 
resolves them. Cheri, Harvard Square, 
Chestnut Hill, suburbs. 
* CLOCKWISE (1986). John Cleese plays 
an obsessively punctual headmaster who 
misses his train on the way to a speaking 
engagement and becomes involved in a 
series of mishaps. The fun of watching 
Cleese is waiting for the tremors of outrage 
to shake his outwardly normal frame. But 
director Christopher Morahan takes almost 
an hour to get him to the boiling point, and 
there isn't much for Cleese to do along the 
way. The movie stays on the same mean- 
dering-farce level when it should be getting 
crazier, and it’s not much fun watching the 
subversively —, Cleese get smoothed 
down. Copley Place. 
kk th THE COLOR OF MONEY (1988). 
Martin Scorsese's enthralling sequel to The 
Hustler modernizes that film's seductive (if 
corny) life-is-a-pool-game philosophy yet 
manages to Stay true to its acridly cynical 
spirit. Once again, Paul Newman plays Fast 
Eddie Felson, now a middle-aged liquor 
salesman who ‘‘stakehorses”’ young play- 
ers. When Eddie catches a glimpse of a hot 
young pool shark (Tom Cruise) who 
reminds him of himself, he takes the kid 
under his wing to teach him the tricks of the 
hustler’s trade, all for the stated purpose of 
making a buck. But what Newman's 
double-edged performance tells you is that 
money is only part of it — he's using the kid 
to win back his self-respect. Cruise does his 
best acting yet, and he and Newman play 
off each other in mysterious, resonant ways: 
they lend a mythic dimension to the Oedipal 
power plays at the heart of the story. 
Scorsese works such dynamism into the 
relationship that it's a shame he never 
figures out how to resolve it; instead of the 
cataclysmic confrontation we expect, New- 
man is redeemed in a hollow, upbeat 
manner. Still, most of the movie is exciting in 
a way that only a born director could have 
made it. Richard Price wrote the colorfully 
hard-boiled screenplay. Charles, Chestnut 
Hill, suburbs. 
kkk KTHE CONFORMIST (1971). 
Bernardo Bertolucci’s version of Alberto 








Moravia’s celebrated novel tells the story of 
Clerici (Jean-Louis pray 7 a young, 
Passioniess Fascist official in. "30s Italy 
who's assigned to murder his former 
protessot.and winds up falling for the 
professor's wife (Dominique Sanda) — 
who also must die. Bertolucci turns the 
novel into a baroque melodramatic thriller 
full of dazzling compositions, ravishing 
lighting and color, and elliptical plot twists. 
The effect is to trap the cold-blooded 
monster in a swirling, impassioned milieu. 
Trintignant — stiff, suspicious, almost 
obscenely narcissistic — gives the finest 
performance of his. career. “Harvard Film 
Archive. 

**CROCODILE” DUNDEE (1988). “Visit 
beautiful Australia! seems tO be the 
message ,of. this*. witless adventure 
picaresque. Professional “Australian Paul 
Hogan (a TV personality and tourism 
pitchman dowrtunder) stars as adventurer 
Mick © ‘‘Crocodile’’". Dundee, whose en- 
counter with a New York reporter (Linda 
Kozlowski) leads to his spending a week in 
a ridiculously contrived Manhattan. Hogan, 
like Maurice Chevalier, is a self-appointed 
national representative who _ingratiates 
himself by playing an unctuous cartoon 
version of his countrymen. As the supposed- 
ly savvy female who discovers she needs a 
real man to take care of her, Linda 
Kozlowski is continuously made the butt of 
the joke, but Hogan (whose naiveté about 
the city is meant to be charming) is man 
enough to handle whatever perils are 
thrown at him. The one good thing in the 
movie is Russell Boyd's sharp, airy outback 
cinematography. Directed by Peter Faiman. 
Cinema 57, Circle, suburbs. 


*&**%DOG DAY AFTERNOON (1975). 
The gritty New York setting and Al Pacino's 
terrific performance revitalize director Sid- 
ney Lumet, whose direction has a rude, 
juicy force in this eccentric comedy about a 
flamboyant, grandstanding thief who turns a 
simple hold-up into a progressively bleaker 
three-ring circus. Full of good supporting 
performances, including remarkable stints 
from Chris Sarandon as Pacino's homosex- 
ual “‘wife’’ and the late John Cazale as his 
sweet, dim-witted partner. @ Boston 
Film/ Video Foundation. 

**XDOWN BY LAW (1986). Jim 
Jarmusch’'s new film makes it clear that the 
Style of his Stranger than Paradise was no 
gimmick but the deciaration of a full-blown 
minimalist sensibility. Filmed in stark black 
and white (by Robby Muller), in long 
rambling takes, Down By Lawis the story of 
three comic losers stuck in a New Orleans 
jail cell. John Lurie is a small-time pimp 
framed by a rival, Tom Waits an un- 
employed DJ picked up for a murder he 
didn't commit, and Roberto Benigni a 
nebbishy Italian tourist who killed a man in a 
card game. Jarmusch tries to combine 
bummed-out comedy with.an elegiac/gritty 
film-noir tone. Ultimately, though, his style 
might be called the Cinema of indifference. 
Unexpected laughs and glimmers of warmth 
occasionally snap you out of the drift 
towards boredom, and there are moments 
of sad beauty. But the very lack of affect in 
Jarmusch’s approach becomes a form of 
deadpan showiness, and the unrelieved 
gloom grows oppressive. One watches this 
movie with the nagging suspicion that 
there’s no more here than meets the eye. 
West Newton. 

*&*k*k'ADREAMCHILD (1985). This bio- 
graphical fantasia is about Alice Liddell (the 
little girl Lewis Carroll wrote his Alice books 
for) and Alice Hargreaves (the starchy 
Victorian lady she became). The story 
follows the elderly Alice (Coral Browne) to 
New York in 1932, where she is to receive 
an honorary degree on Carroll's centenary. 
A touch of Alice’s old playfulness emerges 
as she perceives she can make money from 














America’s hunger for hoopla. But as the film 
flashes back to her idyllic childhood, she 
realizes she must come to terms with her 
buried recollections of Carroll's unrequited 
love for her. Browne is very moving as Mrs. 
Hargreaves, and lan Holm (in a splendid 
performance) manages to make the 
repressed, romantic Carroll sad and touch- 
ing without ever seeming pathetic; he's as 
much the dreamchild as Alice. Written by 
Dennis Potter (Pennies from Heaven) and 
directed by Gavin Millar. Somerville Theatre. 


*& & & k8B% (1963). Federico Fellini's auto- 
biographical fantasy explores the internal 
and external worlds of a famous film director 
who reaches the crisis of middie age as he 
plans his next project. Marcello Mastroianni, 
playing a film director very much like Fellini, 
manages wit and @’boyish jubilance, Anouk 
Aimée-is stylish as -his- long-suffering wife, 
and Claudia Cardinale is “a vision of 
loveliness as his dream girl. & Boston 
Film/ Video Foundation. 

ELEKTREIA (1975). Based on LAszio 
Gyurk6’s adaptation of the Electra myth, 
this Hungarian drama was directed by 
Miklos Jancs6, Harvard Film Archive. 

* KEVERY MAN FOR HIMSELF (1980). 
Although a lot of people hailed Jean-Luc 
Godard’s comeback film as his triumphal 
return to narrative cinema, this cold, as- 
tringent movie isn’t much of a story. It 
examines the intertwined lives of three 
characters — a video filmmaker (Jacques 
Dutronc) , the woman (Nathalie Baye) he's 
left his wife for, and a country girl tuyned 
prostitute (Isabelle Huppert). The movie is 
supposed to be a study of a malignant world 
that can be redeemed only if we awaken to 
its mysteries, but Godard’s acrid cynicism 
seems, more than anything else, a symptom 
of that malignancy. 2 French Library. 


FAVORITES OF THE MOON (1964). A 
French film about a group of disparate 
Parisians and the material objects that link 
them together. Directed by Otar loseliani. 
Brattle. 

FIREWALKER (1986). Chuck Norris has his 
first comic role (!) in this action adventure 
about two soldiers of fortune who assist a 
woman searching for her stolen jewels. With 
Lou Gossett; Directed by J. Lee Thompson. 
Beacon Hill, suburbs. 

wkKKATHE FLY (1986). In David 
Cronenberg’s remake of the '50s sci-fi film, 
Jeff Goldblum plays an eccentric scientist 
working on a ‘“‘teleportation’’ system that 
moves objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken, jealous snit, he fuses with a fly that 
Starts taking over his body in stages. The 
film grows graphic and solemn in the 
second half, but the first part is an 
unconventional comic love story that spoofs 
its Sci-fi trappings and plays as a long duet 
between Goidbium and Geena Davis, as the 
science-magazine journalist who becomes 
his collaborator and lover. Davis is full of 
contrasts: street-smart, yet warm and 
pliant, she’s a seductive baby doll with 
sharp, unsentimental eyes — if you watch 
her long enough her whole character 
unfolds for you. And Goildbium, in his best 

















kkk* Superb 
kkk Good 
xk Middling 
* Bearable 
* A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
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screen role to date, is a walking 


hyperbole, 
the recluse as hipster; he does great, off- 


the-wil tings wih his tnd, weet 
words as toys he's testing out. Pi 
suburbs. 


ZA 








*%%A GREAT WALL (1986). A pleasant, 
minuscule comedy about a Chinese com- 
puter expert (played by the film's director 
and cowriter, Peter Wang) who journeys 
with his wife and son to visit relations in 
Beijing after 30 years in the US. Switching 
from quiet details of Chinese life to the 
sitcom-style cultural assimilation of the 
Americanized family, Wang makes it seem 
as if we'd stumbled into an episode of 
Father Knows Best. The cast is very 
ingratiating (though too many of the 
characters are simply cute) , but in the end 
the movie leaves the heart of its subject 


frustratingly unexamined. West Newton. 








HUNGARIAN RHAPSODY (1978). The first 
of Miklos Jancs6's two-thirds completed 
trilogy about the life of Hungarian national 
Endre Bajcsy-Zsilinsky deals with his rightist 
beginnings and his eventual turn to the left. 


Harvard Film Archive. 











1GO TO TOKYO (1985). Japanese comedy 
about a couple who visit their son in Tokyo. 
Directed by Tomio Kashiwabara. Harvard 


Film Archive. 


IMPURE THOUGHTS (1986). Comedy 
about three men who find themselves in 
purgatory and review their boyhood in 
parochial school. Directed by Michael A. 


Simpson. Copley Place. 
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*%AJUMPIN' JACK FLASH (1986). 
Whoopi Goldberg is the damnedest per- 


former: she keeps threatening to turn 


intoa 


movie star, a great eccentric comedian, and 
though this picture gives her a few prize 
moments, she doesn't quite make it. Part of 
the problem is her tendency to go mushy 
and slack. Another is the dreadful plot, 
which casts Goldberg as a computer 


operator who begins receiving 
missions from a British Intelligence 


trans- 
agent 


over her terminal. Directing for the first time, 
Penny Marshall goes in for flashy effects, 
but her pacing and tone are wobbly, and 
she lacks invention. And though she's got a 
first-rate supporting cast (John Wood, 
Annie Potts, Roscoe Lee Browne, Jeroen 
Krabbe), she gives them nothing to do. 


Charles, Circle, suburbs 
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* X LETTER TO BREZHNEV (1986). This 
cornball romance about an unemployed 
Liverpool girl (Alexandra Pigg) who falls for 
a Soviet sailor (Peter Firth) on leave and 
decides to tail him to Russia is pleasant and 
almost entirely bogus. The first half of the 
movie is inviting, but when the heroine 


decides to pack it in for the USSR, 


we're 


supposed to buy the idea that Russia 


couldn't possibly be worse 


than 


economically depressed Liverpool — and 
thai, having known the fellow for a total of 
12 hours, she'd be willing to spend the rest 
of her life there. As the heroine's raucously 
honest girlfriend, Margi Clarke is like a low- 


British Joan Rivers; she's the only one 


in the 


movie whose head lies somewhere between 
the gutter and the clouds. Somerville 


Theatre 


LOVE LETTER (1985). A wife agrees to 
divorce her husband so he can marry his 
mistress. Directed by Tatsumi Kumashido. 


Harvard Film Archive. 








MADARRPA FUNDERAL 


AT 


GURKA'WUY (1979). Focusing on the 


funeral of a young Aborigine child, 


this 


documentary examines how the clans have 
retained their traditions in the face of the 
increasing presence of technology. Directed 


by lan Dunlop. Harvard Film Archive. 


* & & KMASCULINE/FEMININE (1966). 
A great film by Jean-Luc Godard, and one 
of the seminal movies of the ‘60s. It's a 
series of set pieces and dialogues revolving 
around a confused young intellectual 
(Jean-Pierre Léaud) who's just returned to 
Paris from military service and the vacant, 
unknowable girl (Chantal Goya) he adores 
and sleeps with yet can never seem to 
fathom. Prime time-capsule material, this is 
one of the most thoughtful and ironic 
portraits of "60s pop culture on film. French 


Library 
* *MEN.. 


- (1986). This German comedy, 


written and directed by Doris D&rrie, means 
to be a subversive Blier-esque sex farce, but 


Continued on page 38 
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the result is no more than competent and 
occasionally amusing. When a successful 
advertising executive (Heiner Lauterbach) 
discovers that his wife (Ulrike Kriener) is 
having an affair with a bohemian graphic 
artist (Uwe Ochsenknecht), he becomes 
obsessed with the need to know what kind 
of man she would: prefer to him. So he 
moves into the fellow’s loft under an 
assumed identity, and the two become 
buddies. The idea that two men who should 
hate each other can find a bond in their 
common feelings about women is a juicy 
idea for a sex farce, but Dorrie never does 
anything with it. The two barely talk about 
women; instead, we get a role-reversal 
comedy, with the bourgeois and the bohe- 
mian trading places. Coolidge Corner, West 
Newton. 

*& & KMENAGE (1986). Less a coherent 
situation comedy than a series of burlesque 
sketches, this is Bertrand Blier's liveliest film 
since Get Out Your Handkerchiefs. Michel 
Blanc and Miou-Miou play a Parisian couple 
who've fallen on hard times. Their life is 
changed when they meet an expert burglar 
(Gérard Depardieu) who leads them into 
prosperity. Miou-Miou, bored with her meek 
husband's puppy-dog devotion, falis for 
Depardieu, but he isn’t interested: he wants 
to seduce the husband — who resists at 
first and then likes what he finds. The more 
skewed and difficult his role gets, the more 
touching Miche! Blanc becomes. And De- 
pardieu is more uninhibited than ever 
before; his love scenes with Blanc are 
blazingly alive. Unfortunately, all that's here 
of Blier is his daring and technique. The 
movie is frequently riotous, but it isn't 
powered by anything more than a will to 
shock the conventional. Nickelodeon, 
Janus. 

MOTHER TERESA (1986). This documen- 
tary, five years in the making and shot under 
sometimes dangerous conditions, is a 
portrait of the extraordinary woman whose 
life has been devoted to working with the 
poor. Directed by Ann and Jeanette Petrie. 
Nickelodeon. 

* AMY AMERICAN COUSIN (1986). This 
Canadian comedy concerns a 12-year-old 
girl (Margaret Langrick) utterly bored with 





her life in a remote region of British 
Columbia. Things liven up when her cousin 
(John Wildman) shows up from California 
in a red El Dorado convertible; he’s both the 
rebel she wants to be and the dream lover 
she longs for, but he’s not interested in the 
attentions of a kid. Writer/director Sandy 
Wilson skimps on the conspiratorial bond 
that develops between them, and her 
reproduction of the period seems as- 
sembled from other films about the '50s, not 
the memories of someone who lived through 
them. Copley Place. 





*& XTHE NAME OF THE ROSE (1986). 
Jettisoning the scholarly noodlings of Um- 
berto Eco’s popular novel, director Jean- 
Jacques Annaud and his team of 
screenwriters have come up with a crudely 
entertaining gothic whodunit set amid the 
squalor of a 14th-century monastery. Sean 
Connery plays the scholarly sleuth out to 
discover why the monastery's inhabitants 
are turning up dead. The look of the film 
(stateliness and rot side by side) is 
impressive, but the material is schlock. It's a 
piece of middlebrow sensationalism, replete 
with scenes of heavy-handed clinical horror 
(animals being slaughtered, nude bodies 
flopped out on the autopsy table) and a 
cast of horror-movie gargoyles playing the 
monks, All in all, a rather grim slog, though 
Connery gives a delightful performance: his 
William of Baskerville must be the sexiest 
bookworm in all of medieval Europe. With F. 
Murray Abraham. Charles, Harvard Square, 
suburbs. 

%& *& & KTHE NIGHT OF THE SHOOTING 
STARS (1983). A great act of storytelling 
from Vittorio and Paolo Taviani. It is 1944, 
nearly the end of World War Il, and in *he 
small village of San Martino, the Nazis have 
ordered the townfolk to gather in the 
cathedral until the American allies arrive. 
But an aging peasant (Omero Antonutti) 
has decided that the cathedral is a trap; by 
cover of night, he will lead any who wish to 
escape through the Tuscan hills, in search 
of the Americans. Telling the tale of this 
pilgrimage, the Tavianis use every trick a 





storyteller can lay hands on. They show us 
the travelers’ affections and fantasies, their 
encounters with Nazis and Resistance 
fighters — their destinies. Most of all, they 
seduce us into a state of sublime alertness 
and detachment, from which we seem to 
see the things of this world with new eyes. Z 
Rear Window at the Brookline Arts Center. 





*&k%:PEGGY SUE GOT MARRIED 
(1986). Francis Coppola’s new film takes off 
from a corny daydream premise and then 
plays it resolutely straight. An ordinary 
woman, Péggy Sue (Kathleen Turner), is 
crowned class queen at her 25th high- 
school reunion and then suddenly trans- 
ported back to 1960 — her senior year. Her 
boyfriend (Nicolas Cage) is the same 
goofball rock-and-roller, only now she 
knows that his days as a musician are 
numbered,-that he'll end up taking over his 
father’s appliance business (complete with 
embarrassing “Crazy Charlie’ TV com- 
mercials) , and that he'll start fooling around 
after they're married. The film's poignance 
is that her knowledge hurts her as much as 
it helps. Coppola treats the late-'50s 
trappings with knowing affection and irony, 
and the movie is clever and sweet, with an 
undercurrent of lush melancholy. Turner, 
though, looks (and, more important, acts) 
so much older than the greasers and 
bobby-soxers in her midst that it closes off 
the sense of emotional possibility in her 
voyage. The picture is enjoyable, but also 
fuzzy and a little precious; you may feel that 
Coppola has taken a gimmicky premise and 
loaded it down with too much studied 
“ambiguity."" Cheri, Chestnut Hill, suburbs. 
*&kXPOLICE (1986). After the images 
cop shows and movies have given us, it’s 
nice to see a police film that dares to show 
how unsensational a cop's life can be. In 
Maurice Pialat’s fascinating ‘character 
study, Gérard Depardieu plays a veteran 
Paris cop who falls for the lying girlfriend 
(Sophie Marceau) of one of the Tunisian 
heroin dealers he’s trying to bust. The movie 
takes off from the observation that cops 
and crooks are brothers under the skin. 














Depardieu knows that the law is.so riddied 
with inadequacies that his job is a game 
with no end. And Pialat’s preoccupation 
with the lovelessness. of modern men and 
women lends the story a spiritual center 
rarely encountered in police fiction. There’s 
a new vuinerability to Depardieu here, and 
he has several memorable scenes with 
Marceau — as deceptively matter-of-fact a 
femme fatale as the movies have seen. 
Copley Place. 

PRIVATE PRACTICES: THE STORY OF A 
SEX SURROGATE (1985). A documentary 
about a professional sex surrogate. 
Directed by Kirby Dick. Coolidge Corner. 





RED PSALM (1972). This Hungarian drama 
deals with a 19th-century agrarian revolt. 
Directed by Miklos Jancs6. Harvard Film 
Archive. 

®RENALDO AND CLARA (1978). This 
four-hour opus by Bob Dylan recalls the 
“deep” experimental films made by dilet- 
tantes of every stripe back in the '60s. Dylan 
pretends to play someone named Renaldo, 
while his wife Sara is Clara. Ronnie Hawkins 
does a turn as Bob Dylan, Ronee Blakely 
plays Mrs. Dylan, and Joan Baez appears as 
the woman in white. What all this means is 
anybody's guess. The cast members don't 
put much effort into their play-acting, and 
Dylan puts even less into story-telling — his 
cinematic method is thoughtless to the 
point of being maddening. Rear Window at 
the Boston Food Co-op. 

*& * *'2 A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
uphoiders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it shows those 








developments taking place within (and not 
just between) people. With Denholm Etiiott. 
Copley Place. 

*% ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier’s jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is uninvolving and disconnected. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his lite and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. Gordon seems to carry the 
spirit and the history of the music with him, 
and though it must have been unbelievably 
tough for him to dredge up the ghosts of his 
fallen colleagues (and his own past), he's 
not a trained actor, and he doesn't exactly 
give a performance. At 62, he looks like 
what he is — a man who has survived a 
tough life — and it's this tenacity that 
makes him wrong for the role of a musician 
verging on dissolution. The movie's draggy 
gloom preciudes even the pure release that 
jazz, at its best, is capable of providing. 
Copley Place. 





*&*XTHE SACRIFICE (1986). Andrei 
Tarkovsky’s epic drama about a self- 
loathing intellectual (Erland Josephson) 
obsessed with what he's sure is the 
impending collapse of Western culture is an 
anomaly — the sort of symbolic, personal 
art film associated with the international 
cinema of the '60s. The movie is infuriating 
and intriguing, obscure and obvious: 
Tarkovsky's themes (sin, guilt, death, 
rebirth) are the sort that invite ponderous- 
ness, and his deliberate technique (long, 
long tracking shots) loads everything with 
significance. The effect is akin to watching 
an even more insular and stripped-down 
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version of one of Ingmar Bergman's 
chamber dramas.: But just as you're ready 
to give up on the film, it takes on an 
understated power, and Josephson’s fine 
performance allows us to see the end of the 
world as a symptom of human spiritual 
crisis. The extraordinary cinematography is 
by Sven Nykvist. Nickelodeon. 

*& *&%SHE’S GOTTA HAVE IT (1986). 
This spare, rather elegant sex comedy is 
easy to like. Written and directed by Spike 
Lee, and centered on the lives of four 
middle-class blacks in Brooklyn, it's about 
an alluring graphic designer (Tracy Camila 
Johns) involved with three men, each of 
whom wants her to himself. The joke is that 
each sees her as an enigmatic temptress, 
and she couldn't be more upfront about her 
motives: she likes sex and won't tie herself 
down. The movie is a hit-or-miss affair, but 
Lee has enough confidence to be playful 
with his material. And he plays the jive- 
talking hipster Mars to hilarious perfection 
— if only he could do with the other actors 
what he does as an actor himself. As John’s 
sensitive lover, Tommy Redmond Hicks is 
dignified and dull, and as the social-climbing 
male model, John Canada Terrell is too 
pompous. (It’s never clear why she would 
put up with either of them.) The movie 
doesn't quite attain the level of stylishness 
and wit it aims for, but Lee is well on his way 
to developing a style that turns funk into 
chic. The lovely black-and-white photogra- 
phy is by Ernest Dickerson. Copley Place, 
West Newton 

**&kxXSID AND NANCY (1986). Aiex 
Cox's rock-and-roll tragicomedy about the 
doomed love affair of Sex Pistol Sid Vicious 
and his American-groupie girlfriend Nancy 
Spungen doesn’t pull any punches, but 
what's startling is how much fun it is. Cox 
understood that to make a true punk movie, 
he had to confront not just the moralistic, |- 
am-an-anarchist side of the culture but the 
goofball anarchists like Sid and Nancy — 
the selfish, irredeemabie kids who pushed 
nihilism over the edge. Without sentimen- 
talizing them, the film says that the pair's 
obsessive love/hate affair was finally all too 
human. As Sid, Gary Oldman, wearing a 
spiky black explosion of hair that makes him 
look like a teenager from hell, gives a 
beautifully intuitive performance — he's not 
so much angry or cretinous as a kid without 
a superego. As Nancy, the dilapidated 
good-time girl, Chloe Webb starts out as a 
whining, wheedling joke of a character, but 
her performance grows in emotional stat- 
ure. Cox stages the vintage-punk antics 
with so much authenticity that he lets us 
share in the abrasive, fuck-everything ex- 
uberance of punk even as we watch Sid and 
Nancy's lives sliding into the gutter. Despite 
its grim subject, this is one of the funniest 
and most liberating movies in years. Nickel- 
odeon, Harvard Square. 

*&k kk KSOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as he is, it’s a dream 


setting. Although not as cohesive as some_ 


of his other work, and possessed of a darker 
side, this is the closest Demme has come to 
achieving a poetic sensibility. The first half is 
a funny, sexy, hip-road comedy in which an 
uninhibited young woman (Melanie Griffith) 
in a Louise Brooks haircut spirits away a 
conservative tax consultant (Jeff Daniels) 
for a spree through the small towns of the 
East Coast. Like Nabokov detailing 
Humbert's trek with Lolita across mythic 
America, Demme weaves a crazy quilt of 
shops, diners, motel rooms, gas stations — 
a@ pop utopia where the dispossessed can 
feel at home. The idyll is shattered when the 
two encounter Griffith's ex-husband (Ray 
Liotta), a scary ex-con determined to get 
her back. It’s not easy at first to accept the 
movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Daniets are both wonderful 
Paris, Circle, suburbs. 

SONG OF THE SOUTH (1946). The Disney 
classic featuring the tales of Uncie Remus. 
Directed by Wilfred Jackson (animation) 
and Harve Jackson (live action). Charles, 
Circle, suburbs. 

*® SOUL MAN (1986). Unbearably timid 
The idea of a white kid who pretends to be 
black in order to win a minority scholarship 
to the Harvard Law School is outrageous, to 
be cure, and also rich in possibilities. But the 
premise — a racial variation on Tootsie — 
is like comic dynamite the moviemakers 
have dunked in water. The problem with the 
sub-Brat Packer C. Thomas Howell isn’t just 
that he’s as white as Wonder Bread; it's that 
there's no actor's juice in him. His im 

personation should have been the movie's 
comic sparkplug, but instead the film 
gutlessly plunks him into low-key racist 
situations so he can discover that, yes, 
there's a thing called prejudice in the world 

It's when he begins courting fellow law 
student Rae Dawn Chong that the reason 
for the film's antiseptic blandness comes 
clear: Soul Man has been made by people 
who pat themselves on the back for 
recognizing that color is only skin deep, but 
who wouldn't dare to show a white boy 
kissing a black girl unless the boy was in 
blackface. Pi Alley, Circle, suburbs. 

*& “STAND BY ME (1986). Based on a 
novella by Stephen King, Rob Reiner's 
coming-of-age film about four 12-year-old 
boys in a small Oregon town during the 
summer of 1959 has a patina of sensitivity, 
but beneath lurks the grossness of other 
youth movies, and at its heart there's a 
sugary nostalgia for the lost “‘magic’’ of 
childhood. When the four learn the where- 
abouts of the body of a missing youth, they 
set off on a two-day trek into the woods 

imagining they'll be heroes if they find it 

Reiner pays attention to detail and builds 
some interaction among the young per- 
formers (who do well with their roles) , but 
the plot plays off your queasy expectation 
that something bad is about to happen. The 
obstacles the boys face are presented as a 
ge”es Of fests they must-go.thr ough to prove 
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Something Wild 


one of them confronts the town tough guy 
with a gun. Like Reiner’'s The Sure Thing, 
the movie presents a ‘‘moral’’ message that 
embraces the worst reactionary stereo- 
types. Beacon Hill, Alliston, suburbs. 

THE STORY OF THE LAST CHRYSAN- 
THEMUM (1938). Kenji Mizoguchi’s story 
of the romantic life of a kabuki actor. 
Harvard-Epworth Church. 

*& * ‘A SUGARBABY (1985). By turns tyri- 
cal and claustrophobic, this pleasant Ger- 
man comedy is about an immensely over- 
weight woman (Marianne Sagebrecht) who 
falls for a young subway conductor (Eisi 
Gulp) and takes him to the comfort of her 
apartment, where she lavishes him with 
food and sex. Director Percy Adion 
triumphs over the stereotype of the over- 
weight person as undesirable, only to fail 
into the trap of portraying Sagebrecht as 
the Eternal Feminine. Still, she gives a 
charming performance. Photographed, 
through a barrage of candy-colored neon 
filters, by Johanna Heer. Somerville 
Theatre. 
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*&kK”TRUE STORIES (1986). Directing 
his first film, David Byrne has come up with 
an absurdist comedy about life in the New 
South. The film is likably disengaged, yet 
there’s so little going on emotionally that it 
sometimes seems less a movie than a series 
of intentionally trivial observations about an 





America Byrne doesn't take seriously or 
even believe in — an America of iittie 
people and dreamers and fools. Set in the 
fictional town of Virgil, Texas, it features 
such characters as the Lying Woman (Jo 
Harvey Allen), who spins out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz), a lazy rich bitch 
who spends her days in bed watching TV: 
and Louis Fyne (John Goodman). a 
wondrously unpretentious Southern 
bachelor desperate for a wife. (He's the one 
character who's actually a character.) 
Visually, it's a splendid piece of work, but 
the message that we've ail sealed ourseives 
inside a plastic culture is familiar stuff 
Where the movie truly comes alive is in the 
musical sequences (featuring songs by 
Talking Heads), which Byrne stages with 
loving ingenuity. Nickelodeon, Harvard 


Square 

*®wTWIST AND SHOUT (1986). This 
Danish coming-of-age drama concerns two 
high-schoolers growing up in 1964. One 
(Adam Tonsberg) is a working-class kid 
(already a ladies’ man) who plays with a 
group of Beatles impersonators; his friend 
(Lars Simonsen) is a middie-class boy 
stuck with having to care for a bedraggied, 
bed-ridden mother and having to fend off an 
authoritarian father. Not much of a plot, but 
it wouldn't matter if the characters were at 
least engaging. Untortunately the two ac- 
tors are colorless, and though director Bille 
August has a nice sense of period detail 
(particularly in the opening teenage-night- 
club sequence) , he's saddied himself with a 
hero (Simonsen) who doesn't even show a 
trace of rebellious spirit. Coolidge Corner 


THE WRAITH (1986). A supernatural spirit 
returns to reclaim a woman's love and get 
revenge on the punks who wronged him 
With Charlie Sheen and Randy Quaid; 
directed by Mike Marvin. Beacon Hill, 
suburbs. 
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“Beautifully crafted, 
deeply felt...” 
—Jay Carr, BOSTON GLOBE 
*_.. THE BEST MOVIE 
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You've got to see it!” 
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“A DIVINE COMEDY FOR THE ‘80S. IT’S HARD NOT 
TO HAVE A LOT OF FUN WATCHING THIS MOVIE. 
IT’S GORGEOUS TO LOOK AT, A TRIUMPH OF 
CRAFT AND AUDACITY.” — rime, ricnara coriiss 


A pure and jubilant extension of 
David Byrne’s distinctive world 





view. His presence goes a long way 
toward giving this film its breezy, 
accessible tone.” 


— THE NEW YORK TIMES, 
Janet Maslin 





“A clear-eyed 
hilarious odyssey.” 


—WBZ-TV, BOSTON, 
Joyce Kulhawik 
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with his ‘Doctor of the year’s best!”’ 
Zhivago,’ — Jack Curry, USA TODAY 
‘Lawrence of 
Arabia’ and ‘A ‘A powerhouse! 
Man For All The Mission’ 
Seasons.’ ‘The soars! A movie of 
Mission’ raises great beauty, com- 
eat ay: uplifts passion and power. 
ee A sure contender 
"an the A for movie of 
remarkable film!”’ the year!” 
— Gene Shalit, _ 
TODAY /NBC-TV CBS NEWS, 
CBS-TV 
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INSIDE: GRANTS FOR PHOTOGRAPHERS 


PHOTOGRAPHY 


Between 


the lines 


The Southwest 
Corridor 
in transition 
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by Clif Garboden 


efore and after. There's a 
rm sense in which ihat’s what 

all photographs are about. 
Undeniably, a photo records a 
time, fixes a point on the 
was/is/will-be continuum. 
Sometimes, that meanest function 
of photography is secondary to a 
picture’s purpose — at least at the 
time it’s taken. Sometimes 
documenting the before or the 
after is a photo's goal, and the act 
of documentation seems to help 
people internalize change. 
Photograph the house before it’s 
repainted; take one last snap of the 
car the day you trade it in; the 
resulting icons served to diminish 
mourning for familiar things lost 
and serve as keepsakes in | 
remembrance of things we've lived 
with to the point of dissatisfaction. 
Preserving the old. Feeding our 
sentimentality. Planning 
tomorrow’s nostalgia. Someday, 
we'll use the photographs to 
recapture old times. We'll show 
them to the kids — give them an 
appreciation for history. People 
die, styles.change, land is 
developed. Our photographs prove 
what really existed. 

The MBTA is relocating the 
Orange Line, dismantling the 
elevated run that has defined the 
city’s Southwest Corridor for 
longer than the el’s neighbors can 
remember. A private nonprofit 
agency, URBANARTS, has 
organized, on behalf of the MBTA, 
a program called Arts in Transit, 
the stated purpose of which is “to 
soften the impact” of the upheaval 
associated with the Southwest 
Corridor reconstruction. As part of 
the program, Massachusetts Artist 
Fellow in Photography Lisa Swartz 
organized “The Artist's Lens: A 
Focus on Relocation,” a project 
pairing four photographers with 
photography students from the 
Humphrey Occupational Resource 
Center in Roxbury to photograph 


Near Green Street, 1986, by Ziad Aoude Continued on page 3 
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Im The motorized auto focus camera featuring auto 
battery that recycles the flash in 1.5 seconds! 
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Olympus Quick Shooter 


infrared focusing and user-replaceable 5 yr. lithium 


includes Deluxe case, Optical quality 1A filter, pocket 


all for just $4 3997 
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STX-2 


The rugged, reliable compact 
35mm SLR with easy match 
the needle exposure metering! 


All for 


Programmed automation from Canon! With built-in 
power winder, auto film loading, accepts nearly 60 
Canon FD lenses! Includes Canon USA 1 yr. 
warranty. 





The best way to buy the Canon T-50! 


Underground 28-80mm zoom liens 
Macro zoom covers all focal lengths from true wide 


Nikon's easiest 35mm aperture priority 
auto exposure SLR! Quartz timed 
manual mode w/11 shutter speeds. 
audible and visual exposure alerts. 
incudes Nikon Inc. USA limited 
warranty application and free Nikon 
USA club membership 


Optical quality 1A filter 


5 year extended guarantee 


$199°7 


mfort” camera strap 


200A Flash 
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Bounce flash head, two auto ranges with auto 


M900 Gadget Bag 
Custom fitted nylon case with web strap 
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Dudley Station, 1985, by David Akiba 


Between 
the lines 


by Clif Garboden 


Continued from page 1 
the corridor from Chinatown to 
Forest Hills in transition. 

The students and their teachers 
began shooting the Orange Line 
and its architectural and social 
surroundings in the fall of 1985: 
The work will continue through 
the end of January ‘87, after 
which a 150-print exhibit of the 
results will be hung in the lobby 
of the state transportation 
building at 10 Park Plaza. A 
smaller portfolio of prints will be 
presented to the Boston Public 
Library archives. For the final 
exhibit, the students’ and 
teachers’ work will be combined 
with historic photos of the 
Orange Line neighborhoods 
from before the el’s construction 
through the ‘70s. Thus far, “The 
Artist’s Lens” has accumulated 
hundreds of prints, put up three 
works-in-progress exhibits, and 
is planning three more shows 
this year. 

Mentors in the program have 
included Swartz, Clark 
University artist-in-residence 
David Akiba, Massachusetts 
Artist Fellow and Harvard photo 
instructor John Lueders-Booth, 
and UMass/Boston assistant 
professor of photography Melissa 
Shook. Students involved in the 
first semesters’ work were Ziad 
Aoude of Roslindale, Edgardo 
Calcano of Jamaica Plain, Jeffrey 
Mooltrey of Roxbury, and Irene 
Welch of South Boston. 

First-year funding for the 
program came from the Boston 
Public Facilities Department, the 
Boston Arts Lottery, the Boston 
Globe Foundation, the Rowland 
Foundation, Mr. Charles Collins, 
the MBTA, the Polaroid 
Foundation, and the Boston law 
firm of Meehan Boyle & Cohen. 
This year “The Artist’s Lens” is 
funded in full by the MBTA. 


The pictures shown here are 
work of the project's first-year 
personnel. This fall, Swartz, who 
retains her position as project 
director, has been replaced in the 
field by local photographer Lou 
Jones, and three students who left 
the program have been replaced 
by James Cullers, Stacey 
Woodberry, and Ricardo Smith. 

For Swartz, the success of the 
project is measured by the 
progress of the student 
participants, most of whom came 
to the program with little more 
than basic photography skills. 
Ultimately, of course, there is a 
larger purpose to be served. 

“We're not just-taking pictures 
of trains,” says Swartz. “We're 
making a social documentary of 
the people whose lives will 
probably change when the el 
comes down. We're going into 
their homes.” 

If Orange Line reconstruction 
goes on schedule, within a year 
the Southwest Corridor as it is 
today will be history; the 
surrounding neighborhoods will 
be changed, as far gone from 
what they were, culturally, as 
Scollay Square or the West End 
are physically. Anyone seeing 
these photos must grapple with 
the idea that what is being 
replaced represents in large part 
the city’s past failure through 
neglect, that civic upgrades mean 
displacing residents, and that the 
people who'll benefit from 
impending redevelopment are 
not the people in these pictures. If 
“The Artist’s Lens” succeeds in 
accurately documenting the 
“before” even as the changes 
take place, as the “after” becomes 
reality, it will be because the 
photographers are working with 
an awareness that there’s more to 
be remembered here than a rusty 
train trestle. 0 








Dudley Square, 1985, by Linda Swartz 
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For love or money 


Finding grants for photography 


by Gordon Talley 


hat the eye sees is a 
W closely cropped photo 
of a seated human be- 


ing, with only his (or her — the 
sex is indeterminate) weathered 
hands and legs in focus. It is the 
legs that draw you in: pasty 
white, with the clothing rolled 
above the knees, they dominate 
the center of the frame. The line 
cascades from knee to ankle 
down the surface of the print. At 
the very bottom of the picture, 
the legs disappear into another 
frame, an oval pan of water. Seen 
through the dark surface of the 
water, the feet are soaking. To the 
eye, this image offers a quiet 
symmetry, the tranquility of a 
classic landscape. 

The mind sees it differently. A 
flood of associations pour from 
this photograph, churning in em- 
pathy. The feet ache, the mind 
knows, from a day spent walking 
the pavements of Boston, vainly 
seeking a place to stay for the 
night. The simple offering of a 
pan of warm water, the mind 
understands, is a great gift to this 
member of a group whose plight 
is finally attracting national atten- 
tion — the homeless. In seeing 
this photograph, we seem to 
kneel before the dignity of this 
human soul, like Christ about to 
wash the feet of the Disciples. It’s 
an unsettling experience. The 
mind finds itself confronted by 
obligation, faced with responsi- 
bility, challenged to action. 

“The homeless are missing 
persons absent from our 
thoughts, our consciousness, our 
deliberations and our lives,” 
reads the text accompanying the 


photograph, which is part of an 
exhibit entitled “Missing Per- 
sons” by Cambridge photogra- 
pher jerry Berndt. Taken from the 
report of the Community for 
Creative Non-Violence, Home- 
lessness in America, the words 
continue: “Their suffering, which 
should be most concrete and 
visible, has become abstract and 
unseen.” 

Making suffering visible, with 
the hope of evoking a reaction 
that may lead to solutions, is 
Berndt’s goal. The exhibit dis- 
plays nearly 40 prints of photos 
taken over several years, 
documenting the lives of home- 
less people in Boston and Con- 
nécticut. As Berndt writes in the 
exhibit’s catalogue: “Look at the 
faces. Decide whether you will 
tolerate people living and dying 
on the streets of this country. 
Decide whether we take care of 
our people.” This is photography 
as a social tool, as well as art. 

Nevertheless, attending the 
exhibition and looking into 40 
faces of agony and despair, shar- 
ing the frailty of their hope, 
becomes overwhelming. Step- 
ping back a little, to gain some 
distance on the experience, | 
found my mind wandering to the 
economics of the situation — not 
only the economics of home- 
lessness but the economics of art. 
How could the photographer find 
the resources to devote himself to 
a project of this scope? Jerry 
Berndt, I know, has a wife, a 
child, a home. Somehow he must 
maintain these, in order to have 
roots that sustain his excursions 
into the agonies of Guatemala, 


Haiti, even Boston, that drive his 
vision. 

The answer was not on the 
gallery walls near the frames — 
there were no bright red stickers 
indicating that a photograph had 
been sold. “I rarely sell prints,” 
Berndt acknowledges. “The stuff 
I do people don’t want to hang on 
their walls. It’s not decorative.” 

Yet an exhibit on the scale of 
“Missing Persons,” which is tour- 
ing five locations in Massachu- 
setts, is expensive. The costs of 
matting, framing, packaging, 
shipping, and insuring the photos 
will run into the thousands of 
dollars. 

The answer is a grant. A 
number of sources offer stipends 
to photographers, allowing them 
to pursue their profession and 
their art. 

Each year the Massachusetts 
Council.on the Arts and Human- 
ities awards about $160,000 to 
photographers. Photography 
grants from the National Endow- 
ment for the Arts total about 
$350,000 biannually, of which 
some $50,000 or so went to 
Massachusetts photographers in 
the latest round of awards an- 
nounced in October. Perhaps 
another $50,000 to $100,000 an- 
nually is designated for photo- 

graphers by private foundations 
in-state and nationwide. The 
honors range from semiobscure 
awards that carry recognition 
only within photographic circles 
to highly touted laurels that 
confer instant renown. This year 
Richard Benson, a Rhode Island 
photographer and fine-art print- 
maker, received the prestigious 


MacArthur Fellowship, the ‘‘ge- 
nius grant.” With it will come 
$24,000 to $60,000 annually for 
the next five years. But his good 
fortune is the exception rather 
than the rule. 

The great majority of grants 
awarded in photography will be 
for amounts less than $2000. 
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Photo by Jerry Berndt, from his show “Missing Persons 


Consequently, few  photo- 
graphers depend on them to 
supplement their income. “I don’t 
think anyone really lives on 
grants.” says Jean Caslin, assis- 
tant director and grants ad- 
ministrator for the Photographic 
Resource Center. “But they can 

Continued on page 6 
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oe RCAs newest or Wonder. e Le pte Solid State design— 

It's a VHS video recorder an Circuit provides a power 

camera all in one! No special tapes efficient, rugged design with high TU rt FE . FE SS 
needed—this camcorder uses reliability. 


standard VHS cassettes. New 2-hour battery 4 5 @) || D ST ATE 





e Full VHS compatibility—uses included—built-in and 


tandard VHS ttes. rechargeable, with AC/DC | 
Playback er eon versatity : . ‘ DESIGN “ 


atility—treview tapes through Deluxe built-in features— 
, VCR, monitor or TV— includes microphone, auto focus, 
from VCR or monitor.” tape counter, power zoom lens, 


tape time remaining indicator and S 
more. 
e Deluxe accessories included— 


2-hour battery, AC adapter, 


audio/video playback cable, . Camcorder Case 


TV playback adapter, more. 
*Optional input connector and Get this deluxe Carrying case 
net for external video FREE with the purchase of 
recording. 

ba Pro Wonder Model CMR300. 


ey — 
OFFER! 








See your local RCA dealer for details 





PHOTOGRAPHY, NOVEMBER 18, 1986 


THE BOSTON PHOENIX, SECTION FOUR, 


Grants 


Continued from page 4 
help buy you some time.” 

Jerry Berndt agrees. His “Missing 
Persons” exhibition was funded through 
a relatively large grant — $18,000 — from 
the MassProductions program of the 
Massachusetts Arts Council. But by the 
time exhibit expenses and printing costs 
for the catalogue were paid, he was left 
with less than $2000. As he notes, “That 
works out to about a dollar an hour.” 

What Berndt did receive was public 
presentation of work that he felt had to 
be brought before an audience. He also 
had the catalogue to show for his efforts; 
the paperback book that accompanied 
the exhibit, also titled Missing Persons, 
went on to win the Maine Photographic 
Workshops and Nikon Publishers 
Award. But that honor carried no cash 
award, 

Competition for the little money avail- 
able is fierce. The most recent field of 
applicants for the Visual Arts Fellow- 
ships, which are granted every two years 
by the National Endowment for the Arts, 
totaled 5294. From this group, just over 
230 grants were given, and only 40 or so 
were for photographers. A similar ratio 
applies for Massachusetts artist grants. 

The decisions on the few who are 
awarded — and the many who are 
passed over — usually lie in the hands of 
judges whose prejudices and preconcep- 
tions can only be guessed at. Mark 
Power, a professor of art at the Corcoran 
School of Art in Washington, DC, sat on 
last year’s photography panel for the 
Artists Foundation, a private foundation 
in Boston that awards about $40,000 
annually to about a dozen Massachusetts 
photographers. “As might be expected, 
the judges’ tastes and individual stan- 
dards become a significant factor,” he 
wrote in an article on the process in the 
winter 1986 issue of Views, the journal of 
the Photographic Resource Center. 

For the artist, the experience can be 
harrowing. “When you don’t get the 
grant, you're crushed,” notes Berndt. 
“And when you read the list of who did, 
you're outraged.” 

Or humbled. Berndt submitted a 
portfolio to the Institute of Contem- 
porary Art for consideration to be 
included in last year’s “Boston Now” 
show. It was rejected. The same portfolio, 
a collection of his pictures taken in 
Central America, was entered in the 


Artists Foundation competition that 
Power judged and received $7500. “It’s 


like going up for B and E,” says Berndt. — 


“You'll get five to 10 years — or a 
suspended sentence. You never know. 
It’s just the judge. So tell everybody to 
take heart. Different judges see different 
things. It won’t make you so bigheaded if 
you get a grant.” 

Nevertheless, there are ways to max- 
imize your chances of winning. Here, for 
example, are Berndt’s four keys to 
successful grantsmanship: 

1) Prepare your portfolio well in 
advance. Six months before deadline is 
not too early. It gives you time to see the 
images with less personal history, more 
the way a judge will see them. If a 
specific competition calls for a special- 
ized portfolio, you can always substitute 
an image or two. 

2) Show a single or consistent style of 
work; you'll be more likely to make the 
first cut than if you simply present your 
10 best photos. Most judges will respond 
to a sustained vision. After all, they are 
awarding the grant to a person, and they 
want a sense that there is a personality at 
work. 

3) Make your presentation neat, but 
not overly complicated. Awkwardly 
shaped, oversized, or elaborately framed 
pictures soon become a burden on the 
judges. They'll resent you for them. On 
the other hand, don’t send SX-70 snaps in 
a shoebox: Matted and unframed is fine. 
Berndt’s choice is 16-by-20-inch prints in 
plastic sleeves. Whatever you do, don’t 
put your name on the front of the print. 
Almost all competitive grants are 
awarded through blind judging. 

4) Keep trying. 

The directory of available grants that 
follows is less than comprehensive. 
Information on individuals, foundations, 
corporations, or governmental agencies 
that award grants in photography has 
never been compiled in a single location. 


General information 

In 1982 the Artists Foundation publish- 
ed a book called Money Business, which 
lists grant opportunities for all Massa- 
chusetts artists. It’s still available through 
that organization (see address below) for 
$5.25 plus $1 shipping and handling. 

The Associated Grantmakers of 
Massachusetts, 294 Washington Street, 
Suite 840, Boston, MA 02108 (426-2606), 
dispenses information and advice to 
anyone seeking to apply for grants of any 
kind. They will have a copy of Foun- 
dation Grants Index, 15th Edition, a 


reference published by the Foundation 
Center in Washington, DC. It lists, by 
interest category, all organizations that 
have made grants. 

Finally, the Photographic Resource 
Center is just that. It was conceived as a 
clearinghouse for information on pho- 
tography. Visit the PRC library for basic 
information on grants in photography. 
PRC publications, Views, and the “PRC 
Newsletter,” print updates on photogra- 
phy grants and reminders of grant dead- 
lines. The PRC will also sometimes 
work with photographers to help them 
prepare grant applications. Certain 
grants, such as the Massachusetts Arts 
Council’s awards, must be sponsored by 
a recognized cultural organization. Last 
year the PRC backed three photo- 
graphers for New Works grants, two of 
whom were accepted. The PRC itself also 
awards grants, as noted below. 


Massachusetts grants 

Check with these sources for applica- 
tion forms and details on types of 
presentations being sought. 


The Artists Foundation, 110 Broad 
Street, Boston, MA 02110 (482-8100). 

Awards annually up to five Individual 
Fellowships in Photography ($7500) and 
up to 10 Finalists ($500). Application 
deadline is March 2, 1987. You will be 
notified in April whether to submit a 
portfolio of 10 prints. (Photographers 
working in book form may also apply.) 
Selection is by a jury of out-of-state 
judges. 

Massachusetts Council on the Arts 
and Humanities, 80 Boylston Street, 
Boston, MA 02116 (727-3668). 

Annual awards in two categories: 

® MassProductions (up to $30,000) for 
support of one- to two-year projects. 
Deadline is June 1, 1987. 

® New Works (maximum of $100,000) 
for emerging artists or for inter- 
disciplinary and multimedia projects. 
Deadline is June 1, 1987. 

Application for MCAH grants is only 
through the sponsorship of a_ local 
cultural organization. All MCAH grants 
are awarded through blind judging by an 
out-of-state panel. 

The Photographic Resource Center, 
at Boston University, 602 Com- 
monwealth Avenue, Boston, MA 02215 
(353-0700). 

Besides sponsoring MCAH grants, the 
PRC offers the Reva and David Logan 
Grants in Support of New Writing on 
Photography ($10,000 total, divided be- 


tween two categories). Next year’s dead- 
line is not yet set, but probably will be in 
mid June, 1987. 


National grants 

John Simon G eim Memorial 
Foundation, 90 Park Avenue, New York, 
NY 10016 (212-687-4470). 

Fellowships to “advanced profession- 
als on the basis of demonstrated ac- 
complishment.” Awarded in all creative- 
arts fields, not just photography. Grants 
average $16,500 and may be extended 
beyond one year. Next deadline is 
October 1, 1987. 

Friends of Ph hy, Box 500, 
Carmel, CA 93921 (408-624-6330). 

@ The Ferguson Grant ($1500) for a 
specific project. Application by proposal 
or portfolio. Deadline varies; inquire in 
February 1987. 

© The Ruttenberg Fellowship ($2000) 
to “support completion of a specific 
photographic project and assist in the 
professional and artistic growth of the 
recipient.” Deadline varies. 

National Endowment for the Arts, 


Nancy Hanks Center, 1100 Pennsylvania 


Avenue Washington, DC 20506 
(202-682-5400). 

® Visual .Artists Fellowships are 

awarded every other year to photo- 
graphers, painters, and others. Each field, 
however, has its own deadline and 
judging process. For photography, the 
next application deadline is January 25, 
1988. Grants are given at three levels: 
$5000; $15,000; and .$25,000. Their 
purpose is to “assist practicing pro- 
fessional artists of exceptional talent and 
demonstrated ability.” 
@ Interdisciplinary Arts Project grants 
(up to $35,000) “enable artists to explore 
new interdisciplinary processes or non- 
traditional formats.” Organizations, not* 
individual artists, may apply. The project 
must involve more than one medium and 
pay professional artists. The next dead- 
line will be in late summer, 1987. 

W. Eugene Smith: Memorial Fund, 
170 West End Avenue, No. 15D, New 
York, NY 10023. 

The W. Eugene Smith Grant ($10,000). 
is awarded annually to a photographer 
“who aspires to perpetuate the spirit and 
dedication that characterized Smith‘s 
work.” Smith was the Life photo-" 
journalist who refined the photo essay, 
using it primarily asa vehicle to-elevate* 
social conscioushess. Winrérs of the* 
grant in his name are expected to apply it 
toward a specific project. There is no 
deadline. Oo 
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CAREER PROGRAMS 


OR AMATEUR 
WORKSHOPS 


NEW ENGLAND 
SCHOOL OF 
PHOTOGRAPHY 


Kenmore Square, Boston 


437-1868 for catalogs and information. 


Accredited by The National Association of Trade & Technical Schools. 


Licensed by the Commonwealth of Massachusetts 


Department of Education. 


PROFESSIONAL PHOTOGRAPHY PROGRAM 

Two-Year Intensive Studies in Professional Photographic Techniques with 
Concentrations in Commercial/Advertising, Editorial, Photo-Joumalism, 
Portraiture, Media with Slides, Artistic Expression, Screenprinting, Technical 


Color 


Entrance in October or February. Advanced placement to 2nd year. 
Federal Grants & Loans; State Scholarships for eligible students. 
Job Placement Assistance for Graduates. 


APPLIED PHOTOGRAPHY PROGRAM 
24 Week Professional Evening Program 


Federal loans may be applied for 


Program starts throughout the year Next beginning date is Dec. 8 


PHOTO LAB MANAGEMENT PROGRAM 


24 week professional evening program 
Preparation for careers in photo technology and management 


Federal loans may be applied for 


Program starts throughout the year 


EVENING WORKSHOPS 


Twelve weeks, one night per week 


Workshops begin Jan. 

¢ Beginning Camera 
¢ Studio Lighting 4x5 
¢ Color Shooting & Printing 


¢ Print and Exposure «Creative Photography 
¢ Basic Photography 
e Cibachrome Workshop 


e Advanced Camera 
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Attach Ricoh’s 
“Power-Grip” auto 
wind and concen- 
trate on the 


play-by-play! 








FREEZE! 


NOTHING FREEZES ACTION LIKE 
THIS RICOH CAMERA WITH BUILT-IN SPORTS PROGRAM. 

















Dial “SP” and 
get perfect 
exposures 

of action 
every time! 


BUY THE CAMERA AND GET THIS “POWER-GRIP”AUTO WIND FREE! 


The steal, the slide and the 
umpire’s call happen in split-seconds. 
That's why you need the Ricoh KR-30SP, 
the camera designed to stop the action 
on playing fields (and playgrounds). 

To turn blurs into sharpness, 
dial “SP.” Automatically, the camera's 
microprocessor chooses the right f/stop 
and shutter speed, to 1/2000 second. 
For posed subjects and scenic views, 
simply switch to regula: program ("P”). 


*Suggested retail price 


Even with all the ingenuity 
and quality that Ricoh builds into 
it, the KR-30SP costs considerably 
less than other leading dual-program 
cameras. And now it's a better deal 
than ever. 

LIMITED TIME OFFER: Buy 
the XR-10, KR-30SP or multi-program 
XR-P between October | and Decem- 


ber 31, 1986, and get Ricoh's “Power-Grip’ 


auto wind free (a $90 value")! 


See your authorized Ricoh 
dealer for complete details of the of- 
fer. For the names of dealers nearest 
you, call 1-800-255-5550 Ext. 115. In 
Colorado, call 1-303-799-4900 Ext. 115. 


RICOH. 


We respond. 


Automated Office Equipment and Cameras 


Ricoh Corporation, 5 Dedrick Place, West Caldwell, Nj 07006. in Canada, distributed exclusively by AAASA Corporation Ltd. 
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Talking turkey 


A word on the bird 





by Jane Lichtenstein 


or a creature whose name has 

become synonymous with a 

national holiday devoted to 
feasting and family, the bland and 
homely turkey has generated a 
surprising amount of controversy. 
Historians and gourmets have debated 
for centuries its origins and merits, its 
breeding and marketing, its proper care 
and preparation. 


We all know that turkeys are native to 
North America. Yet even this basic truth 
was evidently challenged in some 
quarters until fairly recently; writing in 
the mid 19th century, Brillat-Savarin 
commented, sniffingly, that ‘‘those who 
always want to know more than anyone’ 
else have said that the turkey was known 
to the [ancient] Romans.” 

Another turkey bone of contention 


involves the white-meat-versus-dark 
meat question. Most flavor mavens claim 
to prefer dark, dismissing white meat as 
the choice of the Wonder Bread and 
Miracle Whip crowd. Novelist Vance 
Bourjaily, in his collection of essays 
Country Matters, addresses the matter 
thus: “With the consumer as the 
subconscious national conspiracy’s most 
eager participant, we have been undone 
by some national polltaker’s discovery of 
a small statistical edge in favor of the 
first-choice answer to the old carver's 
question: ‘Which will you have, light or 
dark?’. . .[The result has been] the noble 
American bird’s being bred out of 
existence — replaced by something half 
that size with a strange, bulbous breast 
on it, susceptible to raising methods 
aimed at a seasonal market.” But this is 
nota strictly modern phenomenon; 
Waverley Root points out that even as 
early as the 18th century, the white meat 
of the turkey was widely held to be 
superior. 

The roots of white meat’s bad rap — it 
has been called dry, grainy, tasteless, and 
worse — may lie in the oft-ignored fact 
that it cooks faster than dark meat. By the 
time the dark meat is done, the white is 
overcooked and inevitably dry and 
grainy. There are a couple of ways to get 
around this problem: you can cover the 
breast with a cloth dipped in shortening 
after an hour, leaving the dark meat 
exposed, and continue to cook the turkey 
until done. Or, if you can bring yourself 
to surrender that Norman Rockwell 
vision of the whole glistening brown bird 
borne triumphantly tableward on a 
massive steaming platter, you can cut the 
turkey up before cooking it and roast 
dark and white sections separately for the 
appropriate lengths of time. You can still 
make a nice presentation of the turkey 
parts, arranging them attractively on a 
large serving dish 

Those questions settled, there is the 
important — indeed, the paramount — 
matter of selecting a bird. A fresh turkey 
will, of course, have all the advantages 
over a frozen one that any fresh foodstuff 
has over the frozen version — that is, it 
will be superior in texture and flavor. 
Fresh turkeys should be readily available 
at supermarkets as the big day 
approaches; you might want to pick one 
up a couple of days in advance to be on 
the safe side. But, to go one step further, 
another option fairly easily exercised in 
these parts is to buy the turkey directly 
from the person who raised it 

Turkey farming isn’t what it used to be 
in Massachusetts. According to Dick 
Boudreau, of Green Acres Farm, in 
Wrentham (382-2441), there were several 
hundred such operations in the 
commonwealth 30 or 40 years ago; today, 
Boudreau estimates, there are 16 
Massachusetts turkey farmers left. Of 
those, however, several — including 
Boundary Farm, in Essex (768-7718) 
Bongi’s Turkey Roost, in Duxbury 
(585-2392), Hillside Poultry Farm, in 
Marblehead (631-1618), Owens Poultry 
Continued on page 4 
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Continued from page 3 

Farm, in Needham Heights (444-1861), 
Ja-Mer Turkey Ranch, in Middleboro 
(947-0211), and Seven Acres Farm, in 
North Reading (664-3530) — are within 
an hour’s drive of Boston. 

Boudreau buys turkey chicks a day or 
so old from a supplier in nearby Rhode 
Island. They’re raised on various grain 
mixtures — for starting, growing, and 
finishing — and are usually “processed”’ 
at four or five months. Boudreau points 
out that, unlike the large, commercial 
operations, neither he nor any of his 
Massachusetts colleagues inject their 
birds with chemicals or basting agents. 
Buying from a local farm, you are assured 
not only of the bird’s freshness but also 
of its quality. 

Many of the Massachusetts turkey 
growers have had to diversify to survive; 
their offerings extend far beyond fresh- 
dressed turkeys. At Green Acres, for 
example, not only is roast turkey 
available for takeout with “the works” 
(mashed potatoes, butternut squash, 
cranberry sauce, and apple pie), there’s 
also turkey pie, turkey salad, turkey 
sandwiches, turkey chop suey, turkey 
dog food, chicken cordon bleu, chicken 
Kiev, fried chicken, and a variety of other 
poultry and nonpoultry items prepared 
on the premises or locally. Boudreau also 
runs a catering business, custom-smokes 
meat, and raises poussins for such 
establishments as Upstairs at the 
Pudding and the Bostonian, Four 
Seasons, and Charles Hotels. 

A certain jocular air prevails at Green 
Acres, which is just down the road from 
Sullivan Stadium. The barn has the 
words “Turkey Hilton” stenciled across 
its side; there’s a small petting zoo — a 
goat, a couple of rabbits and chickens — 
whose residents are named after the 
Three Stooges and the Seven Dwarfs. It’s 
a fun place to visit; it has to be, to 
compete with the large producers whose 
products are so readily available. 

The final turkey question is the one 
concerning the proper disposal of 
leftovers. Here’s a good, simple way, 
from Marlene Sorosky’s Season’s 
Greetings, to use up the last of the bird. 


Curried turkey salad 

Serves four 

% cup plain yogurt; 

Y% cup chunky peanut butter; 

212 tablespoons lemon juice; 

1 tablespoon curry powder; 

% cup cilantro, finely chopped; 

4 cup scallions, finely chopped; 

4 teaspoon salt; 

dash of cayenne; 

1 apple, cored, peeled, and 

diced; 

1 orange, peeled and cut into 

small pieces; 

4 cups cooked turkey, diced; 

2 tablespoons chopped peanuts. 
Combine yogurt, peanut butter, lemon 

juice, curry powder, cilantro, scallions, 

salt, and cayenne. Pour over diced apple, 

orange, and turkey, and toss well. 

Sprinkle with chopped peanuts. 0 
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— Homemade Desserts 
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MARK MORELLI 


Stuff of dreams 


Grains break with tradition 
by Ariel Swartley 


here are very few circumstances 
j under which I can imagine 

anyone groping for a new stuffing 
recipe as Thanksgiving approaches. On 
this most tradition-bound holiday, 
grown-up children far from home pack 
Cornish game hens with cornbread and 
sausage according to scribbled directions 











on a greasy three-by-five card, and 
worldly women argue in their nouvelle 
kitchens about the exact proportion of 
canned fried onions and mushroom soup 
in mom’s frozen-green-bean casserole. 
Even when two firmly held traditions 
move in together, a third-party 
compromise is seldom sought. Twin 
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birds, or a strict agreement to alternate 
every year, are more likely. 
Occasionally, however, glitches occur 
in the smooth transmission of oral 
nostalgia. Religious reasons may prevent 
newly acquired relatives from tucking in 
to the sausage. Divorce or the departure 
of grown children may bring a sudden 
surge of emancipation that extends to the 
festive table. The following recipes are 
declarations of bread-crumb 
independence. The first is a traditional- 
tasting stuffing distinguished by its 
absence of wheat flour. (Food allergies 
aggressively stimulate invention.) The 
couscous is an exotic choice for small 
groups, and the pasta is as comforting as 
it is nonconformist. 


Rice stuffing 
For a 12-to-14-pound turkey 

2 cups uncooked long-grain 
white rice (6 to 7 cups cooked; 
Basmati rice from India is the 
most flavorful); 

6 tablespoons unsalted butter; 

12 slices thick-cut bacon; 

1 pound mushrooms, sliced; 

¥2 teaspoon each dried 
marjoram, thyme, and sage; 

¥2 teaspoon fresh-ground 
black pepper; 

1 cup flat-leaf parsley, 
chopped; 

5 scallions, chopped (use 
green and white parts); 

4 stalks celery, finely chopped; 

1 cup pine nuts. 

Bring rice and two cups cold water to 
boil in a saucepan, adding a little salt and 
one tablespoon of the unsalted butter. 
Simmer until rice is just tender. 
Meanwhile, fry bacon in a large skillet 
until crisp. Remove from pan, drain, 
crumble into small pieces, and reserve. 
Pour off all but one tablespoon of the 
bacon fat from the skillet, add the 
remaining five tablespoons butter, and 
sauté the sliced mushrooms over low 
heat. Sprinkle the marjoram, thyme, 
sage, and pepper over the mushrooms as 
they cook. When the rice is ready, scoop 
it into a large bowl and add the contents 
of the skillet, scraping in all the juices 
and drippings. Add the parsley, scallions, 
celery, pine nuts, and reserved bacon 
bits, and mix well. 

When you are ready to cook the bird, 
rub salt and pepper into its interior 
before spooning in stuffing. (Don’t try to 
cram it allin: the stuffing needs room to 
expand a bit.) The remainder can be 
heated in a casserole as back-up for the 
big meal. 


Couscous stuffing 
For two 3'2-pound chickens 
or one 5-to-6-pound roaster 

In theory there is no reason you could 
not stuff a turkey with couscous. But you 
would have to have a couscousiére, the 
special two-part pot designed to handle 
large quantities of the grain. Forget the 
“instant” varieties. Couscous must be 
steamed (twice), uncovered, so that it 
becomes fluffy and expansive, each grain 





















an individual. One cup of dry couscous 
makes about 2% cups cooked — about 
the most that can be reliably steamed in 
an ordinary kitchen strainer. 

1 cup dry couscous; 

¥2 cup whole, blanched 
almonds; 

¥3 cup golden raisins (dark 
raisins don’t blend with the 
color scheme as well but will do 
no harm to the taste); 

¥3 cup dried apricots, chopped; 

Y% teaspoon salt; 

2 tablespoons vegetable oil; 

1 onion, sliced in crescents; 

4 tablespoons unsalted butter; 

¥2 teaspoon ground cinnamon; 

¥2 teaspoon ground ginger; 

4 teaspoon (loosely packed) 
saffron threads; 

% teaspoon fresh-ground 
black pepper; 

pinch of cayenne (optional). 

Measure the couscous into a large, flat 
baking dish. Pour three cups of cold 
water over it and immediately drain the 
water off. Let the couscous stand for at 
least 10 minutes. Spread the almonds on 
a pie plate and toast in a 325-degree oven 
for about 10 minutes, or until they brown 
slightly. Cover the raisins and apricots 
with boiling water and let soak. 

Set a large sieve over a pan of boiling 
water. (Try to find a pan that is barely 
wider than the sieve, and don’t let the 
sieve touch the water.) Crumble the 
damp couscous lightly between your 





fingers until all the lumps are broken up, 
then dribble the grains into the sieve. Do 
not cover the sieve. Let steam for 10 
minutes, or until the couscous at the top 
is very hot to the touch. Empty the 
couscous back into the flat baking dish 
and spread it out carefully with a fork. 
Dissolve a quarter-teaspoon of salt in a 
half-cup of cold water and sprinkle over 
the grains. Coat your hands lightly with 
vegetable oil (to protect them from the 
heat), and break up all lumps. Let stand 
for 20 minutes. 

Heat one tablespoon vegetable oil in a 
small skillet and fry the onion crescents 
over medium heat until they turn brown, 
crisp, and almost caramelized. Set aside. 
Drain the raisins and apricots. Melt three 
tablespoons of butter with the spices and 
keep warm. 

Return the couscous grains to the 
sieve, first breaking up any lumps, and 
add one tablespoon unsalted butter. 
Steam, uncovered, over boiling water for 
15 minutes, or until hot through. Turn 
the couscous into a large bowl and pour 
the spiced butter over it. Add the 
almonds, crispy onions, raisins, and 
apricots, and mix gently but thoroughly. 
Spoon into the salted and peppered 
cavities of the chickens. 

Roast chickens at 350 for about an hour 
and 20 minutes. A glaze made of four 
tablespoons honey heated with two 
tablespoons of hot water (and a pinch 
each of salt, cayenne, and cinnamon, if 
you like) may be brushed on during the 








last 40 minutes. 





Pasta stuffing 
About 3'2 cups 

Y2 ounce dried porcini 
mushrooms; 

1% cups uncooked orzo 
(Italian rice-shaped pasta); 

2 tablespoons butter, or 1 
tablespoon butter plus 1 
tablespoon olive oil (the thicker 
and greener the better); 

1 clove garlic, crushed; 

1 cup freshly grated romano 
cheese; 

¥, cup minced basil leaves; 

Ya cup minced flat-leaf 
parsley; 

4 oil-cured sun-dried 
tomatoes, finely chopped; 

salt and fresh-ground black 
pepper. 

Pour one cup boiling water over the 
dried mushrooms and soak for one hour. 
Drain and reserve the soaking water. 
Mince the mushrooms and set aside. 
Cook the orzo in a large pan of boiling, 
salted water for 10 minutes, or until 
barely tender. Drain pasta and place ina 
mixing bowl with the butter and oil (if 
using). Stir in mushrooms, garlic, cheese, 
herbs, sun-dried tomatoes, and salt and 
pepper to taste. Stuff the bird loosely 
with the mixture. Note: the reserved 
mushroom water is full of flavor and can 
be used to make gravy when the bird has 
finished roasting. 0 














































Come see our 
new look. 


+ JACOB WIRTH CO. 
; Restaurant 
Established 1868 
33-37 Stuart Street « Boston 








338-8586 








NEW HOUSE OF TOY 
RESTAURANT 
m @ *£ 
Cantonese, Mandarin, Szechuan 
Dim Sum Served Daily 


Hours: Open Daily 9 a.m. to 10pm 
We welcome vegetarians and those on restricted diets 
(Recommended by registered dieticians) 
8-10 Hudson 8t., Chinatown Boston 426-5587 








CXL: 


( Dynes ) 


Open 7 Days a week 
33 Edinboro St. 
(Boston's Chinatown) 

Call 350-7777 








OC THAI 
[ FOOD 


379 Cambridge St. Allston 783-2434 




















Sunday Buffet Brunch 
ALL-YOU-CAN-EAT 
For $6.95 
11:30 A.M. - 2:30 P.M. 
335 Columbus Ave. 
Boston 
1 Block south of Copley Place 
62-9874 
Jusces. Fresh Fruit, Yogurt Spinach & Garden Salad. Scrambled . English Muffins. 
Sausage. Bacon, Corned Beef Hash. Tenderloin Tips & Rice Pilal. Smoked Kippers. 


Marinated Herring. Bagels & Cream Cheese. Assorted Breads & Jams, Mother 
Sweeney's Bread Pudding. Chocolate Pudding and more’ 
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: Deliciously unusual lunches : 
: Late brunches Saturday & Sunday: 
: Afternoon tea : 
: Special dinners Tuesday evenings : 


: CAFE at the 
: GARDNER MUSEUM: 
280 The Fenway: 
Boston 

call 566-1088 


Museum Hours: 
Tuesday 12-9 
Wednesday 

through Sunday 12-5 
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Ristorante 


Italiano 


853 Main Street 

(Central Square 

Subway Stop) 
Cambridge, Mass. 02139 
876-4162 



























Freshly prepared 
Northern Italian Cuisine 
in the most charming 
atmosphere this side 
of Venezia 




















“One of the most authentic Italian 
restaurants in our area is in Cam- 
bridge just off Central Square” 

Gus Saunders 
Boston Herald American 
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Vegetables matter 


Sturdy fall produce 
completes the festal board 





by Billy Pope 


hanksgiving is turkey, stuffing, 
! and giblet gravy, with cranberry 

sauce and pumpkin pie the 
necessary accompaniments. Oh yes, 
there are also the sweet potatoes and 
squashes, but they're just filler to be 
politely sampled as we race through to 
the good stuff, right? 

However, when the less hectic post- 
Thanksgiving season comes around, you 
may want to take the time to discover 
just how tasty these festive rejects 
actually are. So let’s look more closely at 


the bulky vegetables of late fall. 

Sweet potatoes are native to the 
American tropics, where they are 
perennials, but they are hardy enough to 
grow in the temperate zone (the US 
southland) as annuals. Sweet potatoes 
and yams, though frequently confused, 
are two distinct vegetables from two 
distinct families. Yams can grow much 
larger (up to seven feet and 100 pounds), 
have more natural sugar, and in the US 
are generally found in Latin-American 
ethnic markets, where they are usually 
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sold in large chunks. 

Sweet potatoes are grown primarily in 
the Southeast corner of this country, with 
North Carolina leading the way. This 
year harvests are down by about a third 
because there was less acreage planted in 
sweet potatoes and what there was got 
hit hard by the summer drought in the 
region. The crop is a good-quality one, 
but expect higher prices for this normally 
cheap tuber. 

Sweet potatoes are loaded with 
carotene, which means they are high in 
vitamin A. They have some vitamin C, a 
few minerals (as do most vegetables 
grown underground), and pantothenic 
acid, which helps in metabolizing 
carbohydrates. 

Two types of sweet potatoes are grown 
in the US. The pale one has a light- 
yellow skin, cooks dry, and is not all that 
sweet; the darker one has a deep-orange 
skin and coral-orange flesh, cooks moist, 
and tastes sweeter. This is obviously the 
kind to buy. Pick small, young ones for 
their tender, less woody texture. Be 
careful in selecting sweet potatoes: they 
look hardy, but they are quite delicate, 
bruising and cracking easily. And once a 
sweet potato is bruised, the damage 
spreads, soon spoiling the whole tuber. 

Do not refrigerate sweet potatoes; store 
them in a cool, dark, draft-free spot and 
try to use them within a week. 

That other poor relation of the 
Thanksgiving table, squash, falls into 
two general categories: summer and 
winter. Summer squash is picked and 
eaten when immature; winter squash has 
to be mature. Summer squashes have 
higher water content and therefore fewer 
calories by weight, and they possess a 
more delicate flavor and softer texture. 
But summer squashes aren’t as hardy as 
the winter ones, nor do they store nearly 
as long. 

It is the winter squashes that are 
currently making a bid for our attention. 

Not only do they have a place on 
Thanksgiving tables, but, because they're 
built to last, we can enjoy the distinctive 
colorings and markings of the winter 
squashes and use them as decorations 
until we get around to eating them. 

Winter squashes grow well in 
Massachusetts, and this year is no 
exception. Production was fine, and 
supplies will be flowing through winter, 
with the peak season November through 
December. 

There are all kinds of winter squashes. 
Turban squashes, which include the 
buttercup, come in various sizes and 
colors; all have a turban-shaped crown 
on top of a doughnut-shaped base. With 
the exception of the buttercup, turbans 
are better to look at than to eat. 
Buttercups do not store well, so get at 
them early. On the other hand, the 
butternut, the caramel-yellow squash 
with the long neck, is a good storage 
squash. Between the buttercup and 
butternut in size and perishability is the 
acorn squash, which has a dark-green 
rind streaked with yellow-orange. 

For pure size, try the Hubbard: this 





behemoth has a bumpy dark-green to 
deep-orange rind and is generally sold in 
chunks. The spaghetti squash, so named 
because when cooked its fibers separate 
into long spaghettilike strands, is quietly 
gaining in popularity. The calabaza is a 
thick West Indian squash that is whitish- 
green in color and pumpkinlike in shape. 
And pumpkins, too, are winter squashes; 
they can be prepared just as you would 
other squashes. 

Because of their thick rinds, it is 
difficult to tell a really good squash from 
an average one. But at least select 
squashes that have a deep-colored rind 
for that particular variety, that are heavy 
for their size, and that have no 
injuries. Winter squashes don’t need 
refrigeration and will last about a week at 
room temperature or a month down in 
the cellar. 

Small and medium-sized winter 
squashes can be baked whole, but all 
squashes can be halved or wedged. 
Hubbards and turbans require longer 
cooking. The flavor of winter squash 
blends well with the sweet spices — 
cinnamon, nutmeg, allspice. Butter adds 
a touch of richness to the flavor, and 
honey adds sweetness and a nice brown 
glaze. 

In contrast to the bulky matters of 
sweet potatoes and winter squashes are 
the bright, sharp flavors of other late-fall 
produce — cranberries, pomegranates, 
persimmons, and quinces. 

Cranberries are in great shape. With 
cool harvest nights, the Massachusetts 
harvest is up seven percent, and since 
this state accounts for half the cranberry 
production in the US, that means the US 
crop is record setter. With increased 
supplies, both fresh and processed, prices 
may drop, but don’t count on it. Ocean 
Spray, in Plymouth, has a near- 
monopoly on the crop, controlling 80 to 
85 percent of the US cranberry output. 
For long-term freezer storage, you need 
not do anything special with fresh 
cranberries; just make sure they are dry 
before freezing them. 

Pomegranates, persimmons, and 
quinces have a short season that has 
already peaked, so their availability for 
the holiday season is pretty much limited 
to Thanksgiving. These fruits come 
mostly from California, where harvest 
rains damaged some of the pomegranate 
crop. Still, the Wonderful variety of 
pomegranate, predominant in the US 
market, is big and red, with large beads 
full of sweet ambrosia. As for 
persimmons, make sure they are 
squishy-ripe before eating: if you try 
them before they're super soft, you'll feel 
as though someone shoveled chalk into 
your mouth. Quinces look like lumpy 
apples and must be cooked before being 
eaten. The yellowest ones are the ripest 

Thanksgiving is primarily turkey and 
stuffing, no doubt about it. But a festive 
dinner needs a strong supporting cast to 
pull the whole thing together. And 
there's no better support than the last 
harvest of the fall season 





Che Gussell Family 
Store & Cider Mill 


On the road to Crane Beach 356-5366 


E N 
CAFE 


The Harvard Square 
of Alliston 








Dinner S5pm.-1ipm 


861-1634 
1682 Mass Ave 


Cambridge. MA 








421 Cambridge St. Alliston 
254-4110 254-0892 
Opes daily till 11 p.= 
Jakyra- -bana 
Japanese restanrant 
Best sushi bar in town 
Authentic Japanese Cuisine 


Open 7 days + Special luncheon hours 
M-F11 2:30 + Dinner 5.00 - 10:00 


57 Broad St. (near Fanuei Hail) 


542-4311 





For the newest and best in 
European Nouvelle Cuisine 
atan affordable price 
there is no option. 


There is only. 


brainer 


Viassacl sells Avenue. Camby idee 
On 


SPECT PAPAS 








An uncommon eating and 
drinkin g establishment 


Regional, Mexican and New American Cuisine, Famous 
Sunday Brunch. Pasta, Seafood, Steak, Gourmet Burgers 
Light Meals, Nachos, Late Night Menu 


CHRISTOPHER’S 


REST A:‘U-R-A‘'N'T AND B-A:‘R 


1920 Massachusetts Avenue Cambn dge * 876-9180 





in the soon to be picturesque Porter Square across from the 























prep 





121 Mt. Auburn St., 
Harvard Square 
Cambridge, MA 
491-9222 




















THE BOSTON PHOENIX, SAVOR 


MANGIA CALAMARI 


DAILY CATCH 
restaurant 


Sauteed Calamari Vinaigrette 
Stuffed Calamari w/Linguine 
Clams and Linguine 
Mussels Marinara 
Lobster Fra Diovolo 
Fresh Broiled Fish 
Shrimp Scampi 
Fried Calamari 
and... 

Black Pasta... 

lus 
True Sicilian style seafood 
prepared before your eyes 


323 Hanover St. 
Boston's North End 
523-6976 


Boston’s Fish District 
261 Northern Avenue 
338-3093 
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- Sweet temptation 


Sauternes makes a comeback 








by Jan Nicholson 





finish to a good dinner, nothing 

beats serving a small glass of 
luxuriously rich, sweet Sauternes with 
the dessert course. It will make even a 
simple dessert shine — in fact, simple 
desserts shine best with Sauternes. 
Something as easy as a bowl of unsalted 
nuts, when served with a good 
Sauternes, makes a satisfying sweet 
course. 

A hundred years ago, no opulent table 
would have omitted Sauternes. The 
celebrated Chateau d’Yquem was 
France’s most costly wine, especially 
popular among Russian grand dukes and 
other high-living members of the 


F or a truly decadent yet elegant 
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aristocracy. But in this century these 
honeyed, complex wines have fallen out 
of fashion. Their return, long predicted, 
seems finally to be taking place — just in 
time to rescue the many producers who 
have been barely breaking even. 

Making classic Sauternes is an 
expensive proposition. Since this 
naturally sweet wine should be made 
only from excellent-quality, extremely 
ripe grapes, and grapes ripen at different 
speeds, pickers have to be sent through 
the vineyards several times. 
Additionally, because most of the grapes 
will have been attacked by the desirable 
mold botrytis cinerea, or “noble rot,” 
which pierces tiny holes in the grape’s 





skin and allows water to evaporate and 
sugars to concentrate, the yield is 
reduced considerably. Chateau d’Yquem, 
a very meticulous producer, says that 
each of its vines yields only one glass of 
wine. 

When pressed, the shrivelled, gray- 
furred fruit gives a thick, syrupy juice. 
The fermenting yeasts can’t turn all this 
sugar into alcohol, so the resulting wine, 
though very alcoholic (about 14 percent), 
is also quite sweet, with characteristic 
honeyed apricot flavors. 

Real Sauternes is made only in a small 
area in the southern part of France’s 
Bordeaux region, and the number of 
chateaux producing Sauternes is very 
small. The most famous, best, and most 
expensive Sauternes comes from 
Chateau d’Yquem. Below d’Yquem, top- 
ranked “stars” include Climens, Coutet, 
Rieussec, and Suduiraut. Very good 
wines are made by Bastor-Lamontagne, 
d’Arche, Doisy-Daéne, De Fargues, 
Giraud, Nairac, Raymond-Lafon, and 
Rayne-Vigneau, among others. Less- 
well-known estates such as Lamothe and 
Liot can also deliver good value. 

Sauternes is one of the few white 
wines that age well. In fact, the best ones 
positively need at least five years in 
bottle. As they age, their color deepens 
from pale gold to a rich amber, and their 
flavors become deeper and more 
complex. Top Sauternes usually reaches 
maturity in eight to 10 years, although 
one can improve for 50 years and more. 
Vintage year is important. Some years 
the grapes don’t ripen well, or the 
botrytis mold doesn’t grow. Other years 
are spectacular, with perfect fruit heavily 
infected with mold. (When checking 
vintage charts, by the way, it’s important 
not to confuse vintage years for red 
Bordeaux with those for Sauternes. 
Although two growing districts are only 
miles apart, they harvest at different 
times, and vintage ratings are often very 
different. For example, 1982 was a great 
year for red Bordeaux but only a 
mediocre one for Sauternes, whereas 
1980 was below average for reds but 
superior for the sweet whites.) 

Luckily, there have been few really 
lousy vintages recently. Particularly fine 
recent years include 1983 (good for the 
cellar, but not ready to drink), 1981, 1980, 
1976, and 1975. Among older vintages, 
look for 1971, 1970, 1967, 1962, and 1961. 
Because Sauternes has been out of style 
for so long, prices have, until recently, 
been quite low. But lately demand has 
risen, and prices for the 1983s are up 
sharply. You can get very good buys, 
though, in older vintages that are ready 
to drink now. If you're looking for 
something along the lines of Sauternes 
but less expensive (about $5 a bottle), try 
a Cadillac or a Monbazillac. These wines, 
made in much the same way as 
Sauternes, are distinctly lighter and less 
sweet, often with very little botrytis 
flavor. 

So far the only other area successfully 
making a Sauternes-style wine is, believe 
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it or not, the land of koalas and 
kangaroos. The Australians, who've been 
growing a semillon grape for years, are 
making very good late-harvest versions 
based on the French model. I've tried 
three of these recently, the 1983 Semillon 
Botrytis from Hill-Smith, the 1982 
Sauternes from De Bartoli, and the 1984 
Semillon Sauternes from Peter Lehman; 
all were astonishingly fine, especially the 
latter two, though they need some more 
bottle age. 

Sauternes, like any sweet wine, should 
always be served well chilled. A three- 
ounce serving is plenty — this stuff is rich, 
though a good one isn’t cloying. Smallish 
glasses will make a small serving look 
more generous, and warn your guests to 
sip the wine slowly, as they would a 
liqueur. Precisely because a little 
Sauternes goes a long way, buying and 
serving it can be a problem. A regular 750 
ml bottie is much too much for four 
people; it will easily serve eight or 10. 
Many Sauternes come in half bottles, but 
another solution is to buy a full bottle and, 
just after opening it, decant half its 
contents into a clean half bottle, cork it 
tightly, and refrigerate it. The wine will 
keep well for a week or two. 

Sauternes goes with a range of 
desserts, but certainly not all of them. 
What you want is something on the rich 
side, but bland and not very sweet. 
Sauternes matches well with vanilla, rich 
custards and cream, nuts, and fruit. You 
could just skip the dessert course 
altogether and serve cheese; Sauternes 
and Roquefort, for example, is a classic, 
delicious combination. 

The following, from Lindsey Remolif 
Shere’s Chez Panisse Desserts is a 
mainstay of my own dessert repertoire, 
and an excellent match with Sauternes. It 
has only a few ingredients, is ridiculously 
easy to make, and tastes delicious. 


Baked caramel pears 
Serves six 

3 firm-ripe large Comice pears, 
peeled, halved, and cored; 

3 tablespoons unsalted butter, 
cut into bits; 

3 tablespoons sugar; 

¥2 cup heavy cream; 

1 to 2 tablespoons finely 
chopped pecans or almonds, 
toasted lightly. 

Arrange the pears, rounded side down, 
in a flameproof baking dish or skillet 
large enough to hold them in one layer. 
Dot the pears with butter, sprinkle them 
with sugar, and bake in a preheated 375° 
oven, basting occasionally with the pan 
juices, for 20 to 30 minutes, until they are 
tender. Remove the pears to a serving 
dish, leaving all the juice in the baking 
dish. Bring the liquid to a boil, stirring 
constantly. If it has not turned a golden 
caramel color, boil it, stirring, until it 
does. Add the cream carefully (stand 
back, it will splatter), and bring the 
mixture to a boil, stirring, until it is 
smooth. Spoon it over the pears, and 
sprinkle the pears with the nuts. 0 
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Rosie’s Home Cooked 
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VERY ITALIAN... 
VERY CAPUCINO'S. 


And very moderately 

priced too! Complete 

dinners from $9.95. 2 
convenient locations. Plus 
Capucino's Cafe offering 
our famous Pizzatorta and 
a wide variety of desserts. 


1370 Beacon St. 1114 Beacon St. 


Brookline — 731-4848 Newton — 527-2440 


capucino’s 


A Northern Italian Ristorante 
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Southern comforts 


A chat with White Trash Cooking 
author Ernest Mickler 





by John Burgess 


rnest Mickler’s book, White Trash 
3 Cooking (Ten Speed Press, 

$12.95), caused something of a stir 
when it was published earlier this year. 
Mickler seemed less interested in classic 
Southern cuisine — with its storied 
tradition of beaten biscuits, Smithfield 


12 





THE BOSTON PHOENIX, SAVOR, NOVEMBER 18, 1986 


ham, filé gumbo, and so on — than in the 
food actually served and 
unselfconsciously enjoyed by ordinary 
present-day Southerners, many of whom 
have passed not a minute of their lives 
pondering the heritage of Southern 
cooking. We spoke to Mickler recently 









about that food and his book. 

Q: Did you conceive of your book as 
one more of the current dozens of 
volumes on American regional cuisine, 
or is White Trash Cooking — a work that 
counts among its authentic specialties a 
“five-can [including Chinese noodles] 
casserole” — a joke on the whole genre? 

A: Well, cooking-wise the book is 
absolutely straight. I mean, those are real 
recipes, and they’re very good to eat. 
Now, obviously every recipe in the book 
is not going to suit everybody, and they 
are going to “ooh” and turn up their 
noses at some of them — especially 
people that aren’t from the South. But the 
food is very good, and there isn’t a recipe 
in the book that’s a joke — and I really 
get upset when people start talking about 
it that way. Now, I puta lot of humor in 
the book, but there’s a lot of humor down 
here. I mean, it wasn’t hard to find it; all 
I had to do was collect the humor and put 
it in the book with the food. And I think 
that’s one of the reasons it’s popular, 
because nobody had done that yet. 
People always write about food, and they 
get so damned serious that they lose 
what the food is really about. The food in 
the South is not the end-all; the end-all is 
the communion with the people and the 
sharing, and that sort of thing is what's 
most important in the South. 

Q: Can you characterize the people 
whose recipes appear in the book? 

A: Well, I don’t think that there is any 
one category that they fall in. I mean, 
they are everything from elegant ladies 
to tough grocery-store women like my 
mama. 

Q: Do you think any of them would 
feel that your book is poking fun at 
them? 

A: I really tried to be very candid with 
the people. I told them what I was going 
to do when | got the recipes, told them 
what the name of the book was going to 
be and everything. I have not tried to 
cover up anything, and I can’t think of 
one incident where the people were 
offended. Now, once in a great while 
they would think a few minutes before 
they would give you an answer back. 
And then they would put it through the 
computer, I guess, in their mind and 
come up with, “You know he is just 
having fun with this,” and they knew 
that immediately. And some of the 
people — in fact, the people that could 
have been most offended — have been 
the ones that have been buying the book 
the most and been hooting and hollering. 
The people in their 60s, the ones that 
went through the Depression, are the 
ones that absolutely just adore the book 
and actually just clutch it to their breast 
and love it, the ladies especially. | mean, 
it’s foolish to think that this is a joke and 
a poke-fun thing. It does have that 
possibility underlying it, but so does all 
the South, anyway. And so does 
anyone’s opinion of the South above the 
Mason-Dixon Line. 

Q: What did you have for 
Thanksgiving dinner as a boy? 

A: We had candied sweet potatoes, 














pumpkin pie, mincemeat pie, ambrosia; 

we usually had roast pork and either wild 

turkey or bought turkey. Most of the time SIT? eoisine® ey 
when I was six and seven it was always a THE TASTE OF THAILAND 

wild turkey because that was available. oe preiien _ Tai 
They went out and killed it, and what we wing sea a at reese pana pa Siam 
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grandpa — who had 50 or 60 grandkids “Food exceptional service and hospitality attentive cooked to order 
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woodsman — and we would have this 254-4335 ean ob SEE eens 
feast right out in the middle of the woods _, patra ses oe 

with wild turkey and deer and candied 
sweet potatoes, and they would always 
have canned cranberry and all that kind PCOS OS OO ESO OOS OOOE 


of stuff. 
Q: Asa child, did it bother you that 6 ee CE 
you were eating poor people’s food? Did 
you feel depetred by it? ‘ “Tapas J RE sae ctel 
A: No, because, darlin’, the rich ate it, ° 
too. I had very, very wealthy friends 
living near us, and they ate the exact 
same thing we did. They may have had : 
some more variety in their menu than we 
did, but basically they ate the same thing. 
That's one of the beautiful things about 
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different from that. What I’m talking 
about is home-style cooking; I’m not 
talking about the fancy Charleston kind 
and the fancy New Orleans kind — there 
is that. 

My mama told me that when she went 
to school, they took their lunch to school 
in a bucket — you know, a lard bucket. 


And they took biscuit and smoked pork 

to put between the biscuit and maybe B REAKFAST 
some syrup, something like that. And 

they would take a sweet potato in the BUFFET 

bucket with them, and when they got to 


school, the city kids were so hungry and 
so starved — you see, during the * * . * 
Depression sometimes the country ae inane impale east hatladnet omic 
people had food when the city people 10:00 a.m.- 1 p.m. UNLIMITED! 
didn’t have anything, rich or poor. 
Sometimes the rich were the hungriest 
because they didn’t know how to do all Juices * Ham « S.iusages 
this stuff. They didn’t know how to make Eggs « French Toast 

do when the poor already knew how to Desserts * Corn Bread 
do all this stuff, knew how to make do. Strawberry Shortcake 
And my mother would, they would raffle Mousse ¢ Danish 

it [their lunches] off to the kids, and then Fruit « Jello * Pies 

they would take and buy bought lunches and more 

in the cafeteria so they would all switch 
around. My mother told me that when I 
was about 16 or 17 years old. I never 
dreamed that I'd be telling somebody on 
a newspaper in Boston about that. 
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task or other. What's that one? 


_A: Kind of in blue? It’s Clabber Girl, Rt. 93N. Exit 46 4 miles on Rt. 110W Tel. 617-459-2331 
Clabber Girl baking powder. ] 
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These listings are provided as an easy reference for our readers and 
include only those restaurants advertising in the Boston Phoenix 
Ranges listed represent the average prices of dinner entrees (no 
drinks, desserts, etc.). The funny little abbreviations at the ends of 
listings indicate credit cards honored at given restaurants. AE 
stands for American Express, CB is Carte Blanche, DC is Diners 
Club, MC is MasterCard, and Visa is Visa 


BOSTON 


Arthur’s Seafood, 204 Harvard Ave., Alliston, 734-8343. Open 
Mon. through Thurs. from 10 a.m. to 10 p.m., and Fri. through Sun 
until 11 p.m. No iicense. Range: under $7. No reservations. No credit 
cards. Seafood, Greek 

Café at the Gardner Museum, 280 the Fenway, 566-1088 
Open Tues. through Sun. from noon to 4:30 p.m. Beer-and-wine 
license. Range: $3 to $7. No reservations. No credit cards. Light 
luncheon fare 

Café Fleuri, in the Hote! Meridien, 250 Franklin St., 451-1900 
Open Mon. through Fri. from 7 a.m. to 10 p.m., and on Sat. until 11 
p.m. Open on Sun. from 8 a.m. to 4 p.m. Fully licensed. Range: $9 to 
$15. Reservations accepted. AE, CB, DC, MC, Visa. French 
American 

Café Marliave, 10-11 Bosworth St. 423-6340. Open Mon 
through Sat. from 11 a.m. to 10 p.m. Fully licensed. Range: $6 to 
$11. No reservations. AE, MC, Visa. Italian-American 

Chariey’s Eating and Drinking Saloon, 344 Newbury St 
266-3000. Open Mon. through Fri. from 11:30 a.m. to 2 a.m., and on 
Sat. and Sun. from noon to 2 a.m. Fully licensed. Range: $4 to $12 
AE, CB, DC, MC, Visa. American 

The Claddagh Restaurant, 335 Columbus Ave., 262-9874 
Open Sun. through Thurs. from 11:30 a.m. to 10 p.m., and on Fri. and 
Sat. until 11 p.m. Fully licensed. Range: $7 to $11. Reservations 
accepted. AE, DC, MC, Visa. Irish American 

Cornucopia, 15 West St. 338-4600. Open Mon. through Fri. from 
11:30 a.m. to 2.p.m. Open Tues. through Thurs. from 6 to 10:15 p.m 
and on Fri. and Sat. until 11 p.m. Fully licensed. Range: $7 to $20 
Reservations accepted. AE, DC, MC, Visa. American eclectic 
Daily Catch, 323 Hanover St., 523-8567, and 261 Northern Ave 
423-6976. Open Sun. through Tues. from 5 to 10 p.m., and Wed 
through Sat. from noon to 10 p.m. Beer-and-wine license. Range: $6 
to $15. No reservations. No credit cards. Italian-style seafood 
Dynasty, 33 Edinboro St., 350-7777. Open seven days from 11 
am to 4 am. Beer-and-wine license. Range $6 to $10 
Reservations accepted AE, DC, MC, Visa. Chinese 

Harvard Book Store Café, 190 Newbury St, 536-0095. Open 
Mon. through Sat. from 8 a.m. to 11 p.m. Beer-and-wine license 
Range: $5 to $10. Reservations recommended for large parties. AE 
MC, Visa. Light European 

Hungry |, 71% Charlies St., 227-3524. Open Thurs. through Sat 
from noon to 2 p.m_, and Tues. through Sat. from 6 to 9:30 p.m. Open 
on Sun. from 11 a.m. to 2:30 p.m. and from 6 to 9:30 p.m. Beer-and 
wine license. Range: over $10. Reservations accepted. AE, CB, DC 
MC, Visa. Country French 

india Quality, 536 Commonwealth Ave , 267-4499. Open Mon 
through Sat. from 11:30 a.m. to 3 p.m., and seven days from 5 to 
10:30 p.m. No license. Range: $5 to $8. No reservations. MC, Visa 
Indian 

Jacob Wirth, 31 Stuart St, 338-8586. Open seven days from 11 
am. to midnight. Fully licensed. Range: $6 to $11. Reservations 
accepted. AE, DC, MC, Visa. German, American 

Jason's, 131 Clarendon St., 262-9000. Open Mon. through Fri 
from 11:30 a.m. to 2a.m., and on Sat. and Sun. from 6 p.m. to2am 
Fully licensed. Range: $15 to $24. Reservations recommended. AE 
CB, DC, MC, Visa. Continental gourmet. Downstairs is the 
Hollywood Beat Café, with live music Wed through Sat. from 9 
pm. to130am 

Julien, in the Hote! Meridien, 250 Franklin St, 451-1900. Open 
Mon. through Fri. from noon to 2:30 p.m., and from 6 to 10 p.m. Open 
on Sat. from 6 to 10:30 p.m., and on Sun. from 6 to 10 p.m. Fully 
licensed. Range: $20 to $29. Reservations required. Jacket and tie 
required. AE, CB, DC, MC, Visa. Creative French 

Landmark inn, Faneuil Hall Marketplace, 227-9660. Contains 
three restaurants. All are fully licensed and accept AE, CB, DC, MC 
Visa 

—Bunch of Grapes, open seven days from noon to 1 am 
Specialty wine bar open until 2 am. Range: $5 to $8 No 
reservations. Café fare 


— Thompson's Chowder House, open Mon. through rri. from 
11:30 a.m. to 3 p.m.., and from 6 to 10:30 p.m. Open on Sat. from 
noon to 3 p.m., and from 5:30 to 11 p.m. Open on Sun. from 6 to 
10:30 p.m. Range: over $10. Reservations recommended. Seafood 
—The Wild Goose, open Mon. through Fri. from 11:30 a.m. to 3 
p.m., and from 6 to 11 p.m. Open on Sat. from 6 to 11 p.m., and on 
Sun. from 6 to 10 p.m. Range: over $14. Reservations recommend- 
ed. Game and rotisserie specialties 

Legal Sea Foods, Park Plaza Hotel, 426-4444. Open Mon 
through Thurs. from 11 a.m. to 10 p.m., and on Fri. and Sat. until 11 
p.m. Open on Sun. from noon to 10 p.m. Lounge and oyster bar 
open until midnight seven days. Fully licensed. Range: $9 to $18. No 
reservations. AE, CB, DC, MC, Visa, personal checks. Seafood, 
steak, chicken 

Maison Robert, 45 Schoo! St., 227-3370. Open Mon. through Fri 
from 11:30 a.m. to 2:30 p.m., and from 5:30 to 9:30 p.m. Open on Sat 
from 6 to 10:30 p.m. Fully licensed. Range: over $12 downstairs, 
over $19 upstairs. Reservations recommended. Jacket and tie 
required upstairs. AE, CB, DC, MC, Visa. French 
Mediterranean Restaurant, 452 Hanover St., 523-8861. Open 
Tues. through Sat. from 11 a.m. to 10 p.m., and on Mon. until 4 p.m 
Open on Sun. from 5 to 10 p.m. No license. Range: under $10 
Reservations accepted. No credit cards. Mediterranean 

Nara, 85 Wendell St., 338-5935. Open Mon. through Fri. from 11:30 
a.m. to 2:30 p.m., and Mon. through Sat. from 5 to 10 p.m. Beer-and: 
wine license. Range: $6 to $10. Reservations accepted. AE, DC, 
MC, Visa. Japanese, Korean 

Newbury’s Steak House, 94 Massachusetts Ave., 536-0184 
Open seven days from noon to midnight. Fully licensed. Range: $5 
to $14. Reservations accepted. AE, CB, DC. MC, Visa. Steak 
seafood, salad bar 

New House of Toy, 8-10 Hudson St, 426-5587. Open seven 
days from 9 am. to 10 pm. No license. Range: under $6 
Reservations accepted. AE, MC, Visa. Cantonese, Mandarin 
Szechuan 

Phoenicia, 421 Cambridge St., 254-0892. Open Mon. through Sat 
from 10 a.m. to 11 p.m., and on Sun. from 11 a.m. to 10 p.m. No 
license. Range: under $7 Reservations accepted. AE, DC. Middle 
Eastern, American 

Roka, 361 Newbury St., 236-4354. Open Mon. through Sat. from 
10:30 a.m. to 9:30 p.m., and on Sun. from noon to 7 p.m. No license 
Range: under $6. No reservations. No credit cards. Japanese food 
and Oriental market 

Rosie's Italian Kitchen, 95 N. Washington St, 523-8769. Open 
seven days from 11:30 a.m. to 3:30 p.m., and from 5 to 10 p.m. Beer 
and-wine license. Range: $6 to $10. Reservations accepted. No 
credit cards. Italian 

Sakura Bana, 57 Broad St., 542-4311. Open Mon. through Thurs 
from 11:30 a.m. to 2:30 p.m., and from 5 to 10 p.m. Open on Fri. and 
Sat. until 11 p.m. Beer-and-wine license. Range: over $7 
Reservations accepted. AE, DC, MC, Visa. Japanese 

Siam Cuisine, 961 Commonwealth Ave., 254-4335. Open Mon 
through Thurs. from noon to 3 p.m., and from 5 to 10 p.m. Open on 
Fri. and Sat. from noon to 3 p.m., and from 5 to 10:30 p.m. Beer-and 
wine license. Range: $6 to $10. Reservations accepted. MC, Visa 
Thai 

Siam Palace, 379 Cambridge St., Aliston, 783-2434. Open Mon 
through Fri. from 11 a.m. to2._p.m., and seven days from 5 to 10 p.m 
Beer-and-wine license. Range: $5 to $8. Reservations accepted 
DC, MC, Visa. Thai 

Ta Chien tl, 900 Beacon St.. 247-3666. Open seven days from 
11:30 a.m. to midnight. Beer-and-wine license. Range: $4 to $8 
Reservations accepted. AE, MC, Visa. Szechuan, Mandarin 
Tecce’s Pushcart, 23 Beacon St., 723-5353. Open Mon. through 
Fri. from 7 a.m. to9 p.m., and on Sat. until 7 p.m. Open on Sun. from 
8 a.m. to 4 p.m. Beer-and-wine license. Range: under $6. MC, Visa 
personal checks. Take-out gourmet deli 

Viet Restaurant, 25.27 Tyler St. 350-6615 Open Sun. through 
Thurs. from 11 a.m. to midnight, and on Fri. and Sat. until 3 a.m 
Beer-and-wine license. Range: $6 to $10. No reservations. MC, Visa 
Vietnamese, Szechuan 

The Winery, Lewis Whar! 523-3994. Open Mon. through Sat. from 
11:30 a.m. to 4 p.m. Open on Mon. and Tues. from 5 to 10 p.m., on 
Wed. and Thurs. until 11 p.m., and on Fri. and Sat. until midnight 
Open on Sun. from noon to 10 p.m. Fully licensed. Range: over $10 
Reservations accepted for parties of six or more. AE, DC, MC, Visa 
Seafood, steak 
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Legal Sea Foods, 43 Boylston St., 277-7300. Open Mon. through 
Thurs. from 11 a.m. to.10:30 p.m., and on Fri. and Sat. until 11 p.m 
Open on Sun. from noon to 11 p.m. Oyster-bar lounge open until 11 
p.m. Fully licensed. Range: $6 to $15. Reservations accepted for 
parties of eight or more. AE, DC, MC, Visa. Fresh seafood 

Open Sesame, 48 Boylston St., Brookline, 277-9241. Open Mon 
through Sat. from 8 a.m. to 11 p.m., and on Sun. from 4 to 11 p.m. No 
license. Range: $6 to $12. No reservations. No credit cards 
Macrobiotic cuisine 

Raj Mahal, 81R Union St., Newton Centre, 965-8400. Open Mon 
through Sat. from 11:30 a.m. to 11 p.m., and on Sun. from 5 to 11 
p.m. Beer-and-wine license. Range: $6 to $10. No reservations. No 
credit cards. Indian 


CAMBRIDGE 


Aku-Aku, 149 Alewife Brook Pkwy., 491-5377. Open Mon. through 
Sat. from 11:30 a.m. to 2 a.m., and on Sun. from noon to 2 a.m. Fully 
licensed. Range: $4 to $14. Reservations for large parties only. AE, 
CB, DC, MC, Visa. Chinese, Polynesian 

Christopher's, 1920 Massachusetts Ave., 876-9180. Open Sun 

through Wed. from 11:30 a.m. to 1 a.m., and Thurs. through Sat. until 
2 a.m. Fully licensed. Range: $3 to $9. No reservations. AE, MC, 
Visa. American and Mexican 

La Groceria, 853 Main St., 547-9258. Open Mon. through Thurs 

from 11 a.m. to 10 p.m., and on Fri. until 11 p.m. Open on Sat. from 
11:30 a.m. to 11 p.m., and on Sun. from 1 to 10 p.m. Fully licensed 

Range: $8 to $12. Reservations accepted for parties of six or more 

AE, MC, Visa. Northern Italian 

Harvest, 44 Brattle St., 492-1115. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and on Sat. and Sun. from noon to 3 p.m 

Open Sun. through Thurs. from 6 to 10 p.m., and on Fri. and Sat 

until 10:30 p.m. Fully licensed. Range: $14 to $22. Reservations 
accepted. AE, CB, DC, MC, Visa. International. Inside is Ben’s 
Corner Bar and Café, open seven days until 11 p.m. Fully 
licensed. Range: $6 to $12. American 

Henri IV (formerly Ahmed's), 96 Winthrop St., 876-5200. Open 
Mon. through Sat. from noon to 2 p.m., and on Sun. from 11 a.m. to 
3 p.m. Open seven days from 6 to 10 p.m. Dance club in basement 
open seven days from 9 p.m. to closing. Fully licensed. Range: $9 to 
$35. Reservations accepted. AE, CB, DC, MC, Visa. Modern 
American 

Rosemary, 823 Main St., 497-7200. Open on Mon. from 11:30 a.m 

to 4.p.m., and Tues. through Fri. until 11 p.m. Open on Sat. and Sun 

from 4 to 11 p.m. Fully licensed. Range: $6 to $10. Reservations 
accepted for parties of five or more. AE, DC, MC, Visa. Gourmet 
charcuterie, deli 

Royal East, 782 Main St., 661-1660. Open Sun. through Thurs 

from 11:30 a.m. to 10 p.m., and on Fri. and Sat. until 11 p.m. Beer- 
and-wine license. Range: $6 to $10. Reservations accepted. AE, 
MC, Visa. Cantonese and Szechuan 

The Skewers, 92 Mt. Auburn St., 491-3079. Open Mon. through 
Thurs. from 11 a.m. to 11 p.m., and on Fri. and Sat. until midnight 

Open on Sun. from 4 to 10 p.m. No license. Range: under $7. No 
reservations. No credit cards. Middle Eastern, American 

Ta Chien, 18 Eliot St., 491-3900. Open Sun. through Thurs. from 
11:30 a.m. to 9:45 p.m., and on Fri. and Sat. until 10:45 p.m. No 
license. Range: $4 to $8. Reservations accepted. AE, MC, Visa 
Mandarin, Szechuan 

Tapas, 2067 Massachusetts Ave., 576-2240. Open Mon. through 
Fri. from 11:30 a.m. to 11 p.m., and on Sat. and Sun. from noon to 11 
p.m. Fully licensed. Range: $2 to $8. Reservations for parties of five 
or more. MC, Visa. Appetizers, salads, and desserts 

Wel Ta, 95 Winthrop St., 492-8555. Open Sun. through Thurs. from 
11:30 a.m. to 9:45 p.m., and on Fri. and Sat. until 10:45 p.m. No 
license. Range: $4 to $8. Reservations accepted. AE, MC, Visa 
Mandarin, Szechuan 


EXURBIA 


Apple Orchard Restaurant, 24 Essex Rd., ipswich, 356-5969 
Open Tues. through Thurs. from 5:30 to 9:30 p.m., and on Fri. and 
Sat. until 10:30 p.m. Open on Sun. from 1 to 9:30 p.m. Fully licensed 
Range: $8 to $15. Reservations recommended. CB, DC, MC, Visa 
Northern Italian 

Le Bocage, 72 Bigelow Ave., Watertown, 923-1210. Open Mon 
through Sat. from 6 to 10 p.m. Fully licensed. Range: $24 to $27 
Reservations accepted. AE, CB, MC, Visa. French 

Chariey’s Eating and Drinking Saloon, South Shore Plaza, 
Braintree, 848-0200. Open Mon. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. until 11 p.m. Open on Sun. from noon 
to 8 p.m. Fully licensed. Range: $6 to $12. No reservations. AE, CB, 
DC, MC, Visa. American 

Grog, 13 Middle St., Newburyport, 465-8008. Open seven days 
from 11:30 am. to 1 am. Fully licensed. Range: $7 to $9 
Reservations for large parties only. AE, MC, Visa. American and 
Mexican 

india Restaurant, 256 Elm St. Somerville, 354-0949. Open 
seven days from 11:30 am. to 2 p.m. and from 5 to 10 p.m. No 
license. Range: $7 to $11. Reservations accepted. AE, CB, DC, MC, 
Visa. Indian 

Rudy's Café, 248 Holland St., Somerville, 623-9201. Open Mon 
through Thurs. from 11:30 a.m. to 11 p.m., and on Fri. and Sat. until 
midnight. Fully licensed. Range: under $6. No reservations. No 
credit cards. Mexican, American 

Taste of india, 91 Bigelow Ave, Watertown, 926-1606. Open 
Mon. through Sat. from 11:30 a.m. to 2:30 p.m., and seven days from 
5 to 11 p.m. No license. Range: $3 to $10. Reservations accepted 
AE, MC, Visa. indian 

Waltham Seafood, 699 Main St. Waltham, 893-9847. Open 
Mon. through Fri. from 11 a.m. to 9 p.m., and on Sat. from noon to 9 
p.m. Beer-and-wine license. Range: $4 to $8. No reservations. No 
credit cards. Seafood 

The White Rainbow, 65 Main St., Gloucester, 281-0017. Open 
Tues. through Fri. and on Sun. from 5:30 to 9:30 p.m. Open on Sat 
from 6 to 10 p.m. Fully licensed. Range: $14 to $20. Reservations 
accepted. AE, CB, DC, MC, Visa. Continental 








CARTA NEVADA 





eam Mousse au ocolat. 
Carta Nevada Semi-Seco gives any dish a better name. It’s a Méthode Champenoise white sparklin 


wine, with the sweetness of a good Asti Spumante. But with an attractively lower price. For a dry sparkling 
wine, try Carta Nevada Brut, one of Spain's finest Carta Nevada es [he Dinner. 


Carta Nevada by Gretna © 1986 Freixenet S.A., San Sadurni de Noya, Spain. Freixenet, USA, Inc., W. Milford, NJ. Freixenet is a registered trademark 
Distributed by Boston Beverage Co., Westwood, MA 02090 





MIXABATCHOFMEONBALLS 


SUNTORY 


ee! MIDORI 


melon / 


lique ur 


Tell the golati tOihexc OVG — 
Ou need the bide st container-,othean find, = > 
Just fill it with four parts orange juice, one part vodka (optional) 
and two parts of Midori, the mixer that tastes like fresh honeydew melons. 
And make a big splash of it-whether you were planning to or not. 
Mitelelg@ etiteCkel iad team hele 
For a free Recipe Book, call: :800-MIDORI-1 


MIDORI® THE ORIGINAL MELON LIQUEUR. 


Imported by Suntory International, L.A, 





